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1653 FlZ=2 V)V THAEZTF I — 2 « 7Ny~ L~UL Johann Pachelbel

(1653-1706) 1%, BLRA VB LOA—A N TOFMMTANV T =AM LTUERELEZOL
B ONVR SN, HOARXRBETHLIBY— L NS ORED DAV H =R Ol
BT L, 1706 IS T LTz, EHEOSIHE, = a7 AENORTE - ¥
HEE J RyoUb=A v— (1677-1750) 23, BHIUTEIT 5 /3y ~-ULOFRETEEZ D
WTCRR L2 b D TH D, 15 e D 18 ALIZ T T=a v v~ 7 TR L I3 E <
TR Z T EY B2 R g7 NI Cd 5 REZ A 1730 4RI L7z & = 48
TAFED FHG S AL E RO ERICE DD B ERBRICE SO IE, %<0
= a7 D N A DIRIZE S TWZITEWN RN (728 2 BFofE s L Hian BnE
fbENDZENRHDHELTEH), RyoUbw A Y —D/Ry ~ L ULFETHIBREOOIE, /Xy
SISV OB ERANENR TFRITHRIETH I ERThHoT LR ENTNDHRTH D2,
ZhuE, ERBBED Ry S LSV OWFE LR BRI EMICRE R T&zZ & &
R CTd 53,

LD/ SV DER S DIFERENOND Z LIFR L TRp-T, J.G. U7 b
% — (1684-1748)., J. ~ v 7 > (1681-1764), E. L. 7 /L 38— (1746-1819) & D=l
IZH TNy L LDOIHE BT HAL, WTHIUZBWTHFER - gRBom 2% LT

1 «[...]daselbsten wiese er gar bald so wohl auf dem Clavier als in der Composition eine besondere Geschicklichkeit

[...] und in den Kirchen=Stiicken so wohl die Vocal- als Instrumental- Musique vollkommener, als man vorhero
gethan, richtete [...]”, Johann Gabriel Doppelmayr, “Johann Pachelbel”, in Historische Nachricht von
den Niirnbergischen Mathematicis und Kiinstlern, [...] (Niirnberg: 1730), pp. 258-259. [FE Cld==
WD TP DB 15 BALLIKE DRCEF & ABMIEE & ORI 360 4 A SR TS,

2 Uy e Ro—OEREEBEIT, HWRLIELLE D, Ny ISV OK Y Y VIVOEREE LT O
IO LTV, AT AR 248, LOBHREEZRO T2 DR 173, FEAES 89, =% 16, &
BEHES 2, Jean M. Perreault, The Thematic Catalogue of the Musical Works of Johann Pachelbel
(Maryland: Scarecrow Press, 2004), p. 4.

3 722 [=a—rm— Ut RERERFHR] 5 2ROy ~-ULDIEA T, wEEICBT 2335 30k
MN33ETFTHNTNDDIZH LFERIL 5> TH S, Ewald v. Nolte and John Butt, “Pachelbel, Johann”,
in The New Grove Dictionary of Music and Musicians, 2" ed. [LI# NG 2 L #3E], vol. 18, p. 855.

4


https://opac.bibliothek.uni-halle.de/DB=1/SET=1/TTL=10/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Nachricht
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https://opac.bibliothek.uni-halle.de/DB=1/SET=1/TTL=10/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Mathematicis
https://opac.bibliothek.uni-halle.de/DB=1/SET=1/TTL=10/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Ku%CC%88nstlern,

SHEEEZLE LTSN TWDY, £72 1824 27 —F (1749-1832) 1Z~L ) DY
=LA — (1758-1832) (Z/X vy~ b D aF— VLR D | Z OEREDMEIZ OV TE
RERDTND, ZHUSCTY 2 VX —F3a 7 —VEOFHMEiZHR <25 & &bz, T2
v L OUVRRIBRRIZ I 1T D KE T, BTSSR BENTZ AL L > THA b, V¥ —
MHEBNRRAT 4 T2 e NyNIED R L7203 T —HEZD ) HIZh > TEBERIEEDIR
MOBOREEEHETE 72 Lt LT 55,

L L7Zent, & <220 LU 72 DN O O EEMEDNER SN CTEX 722 b 6,
X ALV D FEBAEIFZE N AREAL LTZDIX L 90 2D 10 HEDOZ & Lo Thuy,
LV DT, [Ny ALV FEREERARE] 3 TIT - SERE SN2 LICR Y, 5% 20BN
fFFE « BRSNS =0 OB EIRHZ DN EWR D, 29 LIZEED /Sy~
JAFFED O T, EFIIME LR T/ Ny~ D R A GRS O 21T
72oll, ZORTHEND HILIZDIF, FHOFRIIESLN—RIEFIZ TIN5 THY 7
NE, WNZFEDRALELDTHLNTH -T2, £ LT, 78y ~IL~ULDOFEIE D4R
B RETVERH D LIE T, 77 VBB~ B G2 KT T LS K512 o T,

Ry~ DT T UEEREELD S B TH, DWW OBIVERPA A Z ZFJE L TAH
TH, BFETH2 13HOFRE~=7 1 7 MIFEOANEREBIOER & A2 Lo HIEMEET
bY .| [ma—rn—UitFEERRFM] 5 2ROy~ L~V DIETE 11 i#li O 28k
8IZL D~V =T 4 NOEIIZBNT, Ny~ A-YUEZE DRIWEN OTERIZE LT 9 & 3
END, INHOFRE~Y=T 7 M, BRAWICEERMAREZRLTEY, ZLTEBE
5L EDTRTHR, Ny~ NBEP — )L REEDOA VT = A MIfEL T Hi%
% E TOREOK 10 FEICEI N EHER S TND0, TRy hROT 4 V8= %E)
KRB BRL D T2 D OAEf B2 < 2 DDAREE 2 DDA =7 A T DD O b FET

4 Johann Gottfried Walther, “Pachelbel (Johann)”, in Musicalisches Lexicon oder Musicalische
Bibliothec (Leipzig: 1732), edited by Friederike Ramm (Kassel: Barenreiter, 2001), pp. 414-415;
Johann Mattheson, “Pachelbel”, in Grundiage einer Ehren-Pforte Hamburg: 1740), edited by Max
Schneider (Berlin: Komissionsverlag von Leo Liepmannssohn, 1910), pp. 244-249; Ernst Ludwig
Gerber, “Pachelbel (Johann)”, in Neues Historisch-Biographisches Lexikon der Tonkiinstler, vol. 3
(Leipzig: 1813), edited by Othmar Wessely (Graz: Akademische Druck und Verlagsanstalt, 1966), pp.
631-633.

VxR =G —=TIZ5 T 1824 - 4 A 4 HOZEM, 5EOXNMRN S, 22 TWH a7 —)WdFEx=a s
—IVTCH D LNy oD, Der Briefwechsel zwischen Goethe und Zelter, vol. 2, edited by Max Hecker
(Frankfurt am Main: Insel, 1987), p. 281.

Johann Pachelbel, Siamtliche Vokalwerke, edited by Wolfgang Hirschmann, Katharina Larissa

Paech and Thomas Roder (Kassel: Barenreiter, 2008-2015).

PARTEERR T, /Ry S~ D A Y FERBFT RN TE— S v ~ SV FFHIN [ CT—) a0 (F

FEF) . HURZEIN RS, 2001 4R,

8 T Zefkall) 1TUIRICI VTR REWREZRTD 9 2728, AiCZBW T, Nry ZIRERICFEESH 50
IF# I K D7 o U TV R R IEIIC H, B 7 BRI A B LIk N0 B TR T 2,

9 Nolte and Butt, op. cit., p. 852.72 B HEFT O THERIN TNWELFHR <=7+ 7 bOEFIT 13 #HiTH 5,

10 BIEFEROHEFEICE L L GBI OREAN =D ORI L e o TV D e 2 HE 1HITERT D,
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B, 29 LEBREVMERBECHAIC L b b, ZHNE TRy~ DR~ =7
4 MZESEZ LIE s 2RI TN T IR 72DTH 5,

II

TIEHFERE~=T 41 NS D Ny ~ILURGEIR E D L D et e o TERTEA D
D BIHO 7 VT LRy MK ZEMIBHICIZLLTOL S RN A OND, [vat v X
(1873-80) &, Ny NZEBWTIHAIZET 2 FHBEO 7 vt BT 5[y~
NWDEENZ DWW TR WS TEBH DN T o7z, ) WERE, 74—V T - vat’y
4 (1841-1894) @ [Nw Me] % 1% (1873) 2T HarflZerialix, 17 fibido KA
Yooy ZEHE L NS BLUED DS A~ UL DR E B LR OER E V- Th
WETIERW, Ry~ -VUIR O R Z R4 Y OFLICb b L, 2l ildhboT
HEFEZFHIND, WEPLH L XV EERLOEAELM LT) BE WS RN AT &
I, ZT T HND/Ny L OERE EOEENL, B N A Y OFHEEL i R
AV DEFEBEREEODT N E L VST DTHD, BROMRELR>TNDOEE
WZANIT Y+ 3T = THY | FEEMSOF KT, 7Ny S~V ORISR & 522
B, DB LA NT AERFICZRENTHL DIZIE, J.S. Ny EDRE T/ Sy ~ L~
DANIT Y« 2T —VfRMAETIHERZR O Z & LR U TEBRTIE RS 5.

20 HACHIBEIZIE, 70 7 A—TF—] O U =& LTHKRWT 4 DD /3y ~ L~ R,
ERTUTINT, BANCHT-OIXEEERA [~=7 4 F - 7—H] 14T, 4 94 AL
HDHNTND, WIZHTZ [ = Ry~ b~V ERER ] BT, [7 R e OR%E]
(1699) ® 6 >DOT VT, ZOMD 4 >OT VT, [FHIC K DIE~DOFHN] (1683) H 5
3oNaT—NAEEM 6 ODY Y AL 4ODT 7 LA IT 19 DMl THoODT—
ILIZRF T 4~ A Bz —= LA - Xy~ LU Wilhelm Hieronymus Pachelbel
(1686-1764) @ 3AEMMBIND HIV TV D, f< [F— 2« Ry~ FV ) AR
] 621X 8 SOHIEM, 16 DMy h—H, 20077 XTT 19D T—H, 35DV
Fxh—L, ZLTT20aT7—)RilAHLIL, LV EFEezr—=LZ2DFEMBIL

-
-

Ibid., p. 853.
2 Philipp Spitta, J. S. Bach, vol. 1 (Leipzig: Breitkopf & Hartel, 1873), pp. 106-116.
3 Ibid., p. 108.

4 “Johann Pachelbel. 94 Compositionen zumeist Fugen tiber das Magnificat fiir Orgel oder Clavier”,
edited by H. Botstiber and M. Seiffert, Denkmdler der Tonkunst in Osterreich, VIII/ 2 (Wien: Artaria,
1901).

15 “Klavierwerke von Johann Pachelbel”, edited by A. Sandberger and M. Seiffert, Denkmdler der
Tonkunst in Bayern, 11/ 1 (Leipzig: Breitkopf & Hartel, 1901).

16 “Orgelkompositionen von Johann Pachelbel”, edited by M. Seiffert, Denkmdler der Tonkunst in
Bayern, IV/ 1 (Leipzig: Breitkopf & Hirtel, 1903).
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HHENTND, BEICHRES =02 [17 kg Eo=ar vy OERREL  FH=A
YFEN BN F =L VTHY Ny LD 2HE, TRDLET vk (BT
Fz. ML, O T X Troste uns, Gott, unser Heiland) PWV 1112 & 25—/ «
VH—H (GO FE T Was Gott tut, das ist wohlgetan) PWV 1217 DIE)>,
/X7 ) e nA 2T A Paul Heinlein (1626-1686)., /~1 > Uk « v = = > ~—Heinrich
Schwemmer (1621-1696), 7 A /7 « 1 A/X—)b « U = v 51 —Georg Caspar Wecker
(1632-1695) ., S — >+ 7 4 — 1 v 7+ 7 J —J —Johann Philipp Krieger (1649-1725) .
ZOHA— 7 ) —%—Johann Krieger (1652-1735) DOEMLAIND SN TWDH, =
NETF o7 A= —OERETIE, TRENROFINEELTEY, &L IREDOMET
13 17 AL TR IT D = 2 b UL 7 OEFRIL BN b BENIRT D, 1FEn A 258 L
LTCIRDD DI BT, FRPFELE L TOLEERIVENIEN TS Z ENEET
b,

20 AT, 11 Hho~=T7 4 B b EETeFr 27 D/ ~ L~V D FEEEAESL D 7 % IX
Oz [7 XY —FfEitl] Ned CTHEEZROZZ 213, Z0®ROFEEIEMIFILZ RV
P L7218, 1952 EICITR< b Uy RU 4+ — R Z OEEHIIND b LTz 2l D54 21773
STW51, H H =y 77 Lk ME 1954 OGO IBNT, MIFOMFIRIRI A B F 2
DOy NV DOFEIMERERBLL, [RET7 4= 77T 77 A= a Xt

(BLXOZEAEEE)) TERFEEICL 8 (T7—7)) ) TERECESEl (=27
— iR E) | O 3 SOBRAN RN THN D Lk 7, F/o, TORETHLN TV =2
FEAEMIZ T1 HE COEMBEF T 272> T D, REMIZTIEHHHDD, /Sy~ L
~VEHEORHY, BEREOFE LR, v =7 4 h MEEICED 2B E— L S OLLEE
HMEIZHE R LZ, B CEENRRE THD, ZOMmIE, ZOEBENSIKETE &% -
THATHBMR STz [8 <~V ERERE] O TH H - 7221, 1967 HFITITF 7L
Ly =N R A VEEFRELICET A L, EREFRICOVW Ty /7L e FO
MR ZITIRVDDAERDN L DEGHT L, 73y SRR & B I EFER 725 52
AR TN D2,

17 “Nurnberger Meister der zweiten Hélfte des 17. Jahrhunderts: Geistliche Konzerte und
Kirchenkantaten”, edited by M. Seiffert, Denkmicler der Tonkunst in Bayern, V1/ 1 (Leipzig:
Breitkopf & Hértel, 1905).

18 [FFRIREOFEMIC OV TILE 2 75 1 fiz 21,

19 Henry Woodward, A Study of the Tenbury Manuscripts of Johann Pachelbel, Ph. D. diss., Harvard
University, 1952.

20 Hans Heinrich Eggebrecht, “Johann Pachelbel als Vokalkomponist”, Archiv fiir Musikwissenschaft
11/2 (1954): 120-145.

21 Johann Pachelbel Das Wokalwerk, edited by H. H. Eggebrecht (Kassel: Birenreiter, 1954 ff.). 7272
L. Z2OVY —=REFy L ORFERERE THTT DICIEE S eh o Tz,

22 Friedhelm Krummacher, “Kantate und Konzert im Werk J. Pachelbels”, Die Musikforschung 20/4
(1967): 365-392.



1998 FIZHF ¥ A Y U« Uz L Z =D n—1T 57— RRFITRE Loy ~ U2 5

T b TUFENRELGRIN, S HICKRERIITHAEDTZZ LIFFEN RV, 2O
TY W H— 3Ny ~SLLV DRI ERE BB L, HEE L L TONy ~ BT
DTHEEEY T, BlFET 28R 2 BN SIS L, BEORELENO L
NHE, BIERENS ONPDOY v VIO LT, &% UV ERET HERICONTO
BT S FHIT T D, (R E L CTREROBEBER S, HH-icmB ofELE S
(Pachelbel Census=PC) % ff L. Fhaalk & HGEOFEM7e T — X 28k L=, Lo ¥
A MY, ZHUCEOANT =, HEE, FlIERE LTONNy L~V OB 2K
DI RAZRFZEFETHRW R B S, B EERORERAREL I<EHINTZEWR D,
2006 FIITRBGEEIEN, TROLET Y b, D F—F AT VAR, =T 4 b
WZOWT ORI LFa sz &2 ) —F - X=2IC ko> TH SN2, BRIFBFT D7
FRAES O FRREZ FH VIS, Uz X —LL BICRE R ERMEE & 3558 03D LR D
FEZAT o7, ZORE, BUFT 23y~ O BEIZ L DRBFZEEMT 4 hTh D
EfEmfTiT & EbIlc, TNETHEELBAONTELE I T VEBELROZ I BNET I —
e THA R EDEFETHL EHEL, DTNy AANEL SN TER A X
—4% 1 W= LR THDHZ L BRSO, ZRODOREESEZ, =7 bRy
SOV D FERAE R A B OB OF ST, Sy ~a-OUER BEE S (PWV) %
fF LT 525,

D%, X=X TANTH T kv avwy v R L — LG E &
B, 2008 LENND 2015 EIZNT TR—L v T4 Z—4E & 0 1L b & O 7= R4
HEROFTE BRSO TH D, £, AT AEMICEA LTS 1999 4E25 I B vy )L -
Ny T AR EEBTOTATARMG S, B 6 BERITL T, 2011 FITHRMEEDHE 8
BETHERI- T,

T DEATHIRIL, A% OIEOBANOEREIZRTTHOMTE AL T, FRTHERHE
IZOWNWTIE, 2Ny LUV O FRIER 2RI BT 5 RS E R D IcE £ £ 5
LONEN, e zE o AT L e NI Z—HIZoWnT 25T _TOMEMRITER
LA, FRRBRIC SIS D TR Y . & bR TR T W AEERO T

23 Kathryn Jane Welter, Johann Pachelbel: Organist, Teacher, Composer. A Critical Reexamination of
His Life, Works, and Historical Significance, Ph. D. diss., Harvard University (Ann Arbor: UMI,
1998).

24 Katharina Larissa Paech, Johann Pachelbel. Geistliche Vokalmusik, Ph. D. diss., Universitat fir
Musik und darstellende Kunst Graz, 2006.

25 RERICTH, BEAWICAA—7 OEmBE&E 2 HWLZ & LT 5,

26 16 AW

27 Johann Pachelbel, Complete Keyboard Works for Keyboard instruments, edited by Michael Belotti
(Colfax, North Carolina: Wayne Leupold, 1999 ff.).
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UL THES T b b LR ET v b (FEIZRPWTH L&z HK 2 Singet dem
Herrn) PWV 1111 (IZ2OW T MERREZ DXL I LG RN T I PR, LR
SALFEOHTEICHW O] TP L WD, £o—2 b, AIFIZRETICEEZ 723y~
SV EBME R AL O R A A R MRS R D X A LT, R E DR L) &
WD RELE W TUN 580,

Ry~ DOFERERICES Hnbisd THREN:) RS ) EEoELLI) o
T —U— B RO —RAFEA IEL S REL TVD 2 SIFEW W8, LrLZ ) L
TR 2R BBV TEO—MIEPE L FELNTETRMR, ZNBA A= L L TR
TEAE L. Ny~ LD FEHAERIT A AL D 2 AN D RIS DOV THEE A AT H A
LK o EHITHEDRNDTIZ/RWEA D Dy, EEDOEZTIL, EFLOREOINMTH 51
HxboEbEEIEEL TNV Y VARFEREY=T 4 N Thbd, €9 LIEEEND
b, AEETZICZOV ¥ VI ER > TREMIEZ TR ) 2L DBEVRH D LEZ DN
HDTHD,

FEDLZA, Ny~ DOFEHR~ =T ¢ F N O E T LTARZES S 00 b
nNo, RO ERY, Uy Rux—RE [T oY —Ffaitl (2o sn-aethonhrz
RATND, ZHIZIE, ZOFREECD SN TVDE Ry ~ULDFERR~=7 ¢ 71 kb 11
HiNEEND, ORI~ =7 1 MyHTIEEEMe O T, Z2O72HITIEE 100 X—T %
FOL TS, Uy R4 — RISy ~ULDFEE~ =7 ¢ J S OB AR~ EE
oW THE I 2— NN B OF VT =A N, =1« Lb— K7 « T—L Johann
Rudolph Ahle (1625-1673) O~=7 (%  (1657) LIL@THELNH D Z & w49
53, FTo Ny S VLERIZOWT, TGO ENE LTIk % Z2Ef T THER722
TITUNELNTNAEDT, T RXRTUTHTUTE LM ZBRRDDIIAARETH D | 4L L,
FEFARBUZOWNTWL OB 2R L0 bz, 11 ho~=7 14 H Mo T—#d >
iR 2 T o (R UG 2 FEOEMIZ DWW TR D IR LI <SRBT Z2fel ) 5 Z O FEIZ DWW
T, HEHEY THEICBEORMNDEZR L) L LR bE, IHELONBZERME L E 2 D

28 Eggebrecht, op. cit., p. 121.

29 Tbid., p. 122.

30 K. L. Paech, “Erfrischend Klangschon. Die geistliche Vokalmusik Johann Pachelbels”, Musik und
Kirche Marz/ April (2006): 2.

B ZNHORIE, FRZ Sy SV DET y MIOWTHETEEDS, £L T, 7 v My~ L~L
DFFMFEHTHAREZEM L TE Y Y A THD, ZOWRWICONTE LY 2 BN T O K9 IZHIRE
R TWD, [my 77 e MROET v M (4 22 Ic BT L) (PWV 1109) 73 2008 40
PR C 21 M Z A TV D Z & 2B 20T, 2Bl fElh 5 & L TRy ~ L O— IR A A —
MZACHETHEDET v ML o TS IR SN TE 2D EETE %, | Johann Pachelbel,
Motetten, edited by W. Hirschmann, Johann Pachelbel sémtliche Vokalwerke, vol. 10 (Kassel:
Barenreiter, 2013), p. VIIL.

32 Woodward, op. cit., pp. 173-269.
33 Tbid., p. 174.
34 Tbid., p. 177.



BEick v, 2o77n—FnLE L FEME R 7] LHHT 5%, FE~=7 14 b
DM ERIET HEHTTH, Uy U4+ — NIHESHICONTES 2 A ML, 2%
WU CORSAE BT 2 Z ST WD, T LTCIDOLI IS ~=7 4 b
EEZMUTEHEICONWT 22 ClimLio~="7 47 b &RIT, HilER L ElL
TeH A E WD O TIER . RIMFAE N E2MA . &0 SN ERIC S LG FFom
IR S IR o TSR E L N b b TR 2 R o 7o A K> TRl Sz &
U S D550 36 LR B ICHGE ORI O DIZAIEZ R L TEZRIZEDY M,
FREHHIEMFE L LTORy ~L R EHEH L TS,

Ry NLD 11 DI~ =7 ¢ ) M ERFEDRHED b L ITEMNT HDTIEI R, £
NENDOLHEMEEZDOEFICFHIR LYy U+ — FOFEX, HEHLLDENZDHTE
A9 BT v LIV, K2R TEERE] 13, Sy~ LD R
W=7 4 h NAWEZ BT D L COBEE/R T 7 7 ¥ —Th D EEHELEZTCNDH3T, L
L3 b, —ii—ih 230525 U7z, Sl OB LO5 < Ro TN L D8,
7w R4 — ROMFRORKRKOHE S E N2 5,

17 WALDO NV Z —IRALFEICBIT DR~ =7 4 B b ZRIKS o To s a2 /v OWFFRITRE
B2 bOTH D, MIT1THROFRE~=T7 4 B 2B L0 b, LT X5 725004
IR LTV 538,

I HiEE (12E ST o0 i)
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10



17 RO 2 R EEROLBBICA > 72 2 D ONHEIR, FE~=7 4 H FDOXSFITD
WTH—EDOHEZRLTEY, A72b0l 0z L), ZOMmILORKEETHRIZ, AL
t 4 —/L + 7 F 7 Melchior Franck (ca. 1579-1639) 73 =1—7 /L7 T 1622 T HARK L 7=
[ Laudes Dei vespertinae WeiED 7= DAFDOREIIE] 55 1 EHITULD HALT- 8 DDFEMEIC L
LEEE~=T 40 MBS L L LI, Ny OFEE (=7 4 MERRR)
PWV 1514 OS5 %4172 > T0D (BAERD R T A7 U 7y a b ffgke LTHITHR
TND), N~V DOERITEER RSV | 1T G ol 2 —2R~=7 ¢+ 7 k
ORFEHFE LTHRY EIF6NTHDN, XtT567707D~=7 47 MIRFAVEET, L
DH 8y~ UL D B D L AERIINC S 2 WSR3 5 5, v a Y OFEIRITmA O
BEAFZE Tl W DNy SRR D T 27 U g UaERL Z 2T U 58k
Bl [ZOFREL L LTOMEDZIZ, Ny~ D b o & b RRRA T 4 7 LE
Eh AT LR LW E W IR 39Th D LT D, Sz, oo
MELHNTHOMELZ DT L, ZORE, F~=7 147 MZOWTEFD X D
TR il LT 540,

« ZORMOHIRIIT, 0 &2 2R LECOT DFHBERIERICEEIC R D
- R DR O EE AR BURIT AT CTH 2 [Z OfEMTIIE v R & ]
FEALEDEFEIZI-IV-V-1DOH7 Y THKDY | WROHFHHFLEFTHIITS

T a VY3 PWV 1614 (238D 72 FRL 3 DOFFHIL, Wb ZNRbDE Nz b, 2oL
ToRF DS, Ny SV OO FEH~ =7 T MZH RO Dh AR % 8 U CREE
TEUUXER S, BEEONT U VICHEBA L, BHORXSDOHETHT &, ZNENDOHEEDOH
BN OEN ENDMEE S L ITEM Z BT 2 FikiE. 2 ORFRO%EE 2 589 5 B
DEEENZDHNE LR WA, SEIOZETE HWTZW, ZDOTET/ /Ny ~ /LDl
DFEH~=7 1 b, FIRFROMOIEHFICL b FR~=7 I bb oL, KE{LL
TERO LR IRAZAT 5 Z &3, AHFEOF 1L 725,

RENZT 2V E =D IOV TIEATE, BB~ E DI, e — Dt
Sy SISV D EEN DR ORI E TRV BT, MO TaENZRbOTH D,
ZDHLEIBMPFRY =T ¢ 7 MTHTHIL, BT BEAAA TV B4, 2 DA
FCREST XTI, Ny~ RFA T =2 N EBED TV — L N a0 ER
FERICREI LI L Th D, B UL M OILEREIZ T Tlcoy ST L e SR L

39 Thid., p. 175.
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2 T /UFLL RO L 9 T 5,

BRE2T, BREEFOT T VPR ITAO Lo 12300 iy, BEE1TD
ROME—DHRTH Tz, TEERL, RS THIEOFRIATONIHEZ DI

65 Georg Stolz, “St. Lawrence Nuremberg”, translated by Dorothy Ann Schade-Maurice and Margaret
Marks, DKV Art Guide, 316/2, 9th ed. (Miinchen: Deutsche Kunstverlag), p. 2.

66 Hi R} DOETIZ OV TIILL T 22/, Robert Leyh, Die Frauenkirche zu Niirnberg, (Miinchen:
Verlag Schnell & Steiner, 1992).

67 15 AL EI N = 2 L ULy OFENRGLIT, 2 XY ADRBR SN THESNET LN BRI W THI
uﬁﬁﬁﬂ’i”e"é DEYD, GO VNV THRPER~ YV TOROOBENVEEE L, £/
ADORHIZ A Y ADRIEL IFED I EE2EERWVWTHA I EEBZXTEVWHI L THD, ot b I DMH
W, 15 HARRICB I 2~ TRBOBED OPFTEEINTZHRMTOBBETH = AREELEETE 20,
Heal, op. cit., p. 43 &R,

68 I o)L, FifEE, 291 H,

69 Z OFRITIIEBE N METH 5, ?%/ i&mﬁA BT 20 Cldel, @EITHICRB L, =
7o, FROAEEITEENTOF FAFFICBIT ABEBHYEE TH - T, EEO 1 L EBICE R
RSN DD TIZZR W,
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(K2) BEo—LrU#Hs
g—r Uk - 7572 (1685)
(F—=2 = T RL—T R« 79— DT X A EHRH)

Germanishces Nationalmuseum, Graphische Sammlung, Nirnberg
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(X 3) HER#HS
G—nr LUk -T2 (1696)
(=2« TV RL—=T & « 77 —7 O T X 2 8fim)

Germanishces Nationalmuseum, Graphische Sammlung, Niirnberg
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W2, FRlo e A ie Lc, 2 2 CIREFEOMGI ThILA, MBI ThNn
molo, ZOFERRT TR [FREENC L > THRESh, HEE & L Timm
DEZDOANTT=A b HNE - TGHETE LT FASWERRKROET 72 HK
FLEBHELNR, KLl T -7,

PRy AILASUVRFRIZ Z OB RN ED K 5 RIBRE TR LTI AR, 2o k)
KRB B AT R A DGRBS T 2 LIFFERICEL L 5, EHFIT, Ny~
NA_RNVDFE =T 4 DI 5, ELITREORERLD (7L xiE, —HARE &
T AN TELELTHHLOL, BRIEFEDIENIANT L OFT Y H— SRMbs &
I 7ER) X, ZOBRRBESICHE T S HEBROE RSN LEOY ThH o - et E B 2
TNDN, D EBEHBBOANT = A NROERERITENENHIBRICH T 2B X
b2, TTNOEETANT=A NPRETLHZEHL 0 (R~ OK B O A
NH=A M—EIE & 1D 220, (B LEOS %, £V =R SR ERT 5 HSI2 R
ERT, ZNUAOAEEMEEZ R L T LEIETH D L O I2Bbnd, 0B, /Ny~ ~r
DFH~ =7 4 J1 FNEBE— L MEE DA THEHB SNl 2 RIS SR T 5 2 &
X, B CIEIAAHRETH D, AL TIEHL T THE— VUL NS EHEEOR & L THE

EL. s iEDTVEZN,

0 [

N R=7 4, Ry~ LR DO E R Z Z OB HEOMALHIZEW - TREITS 5 Lk~ Tn 5,
Paech (2006), op. cit., p. 150.

2 7o & ZUEL 1697 FEOIRHE ORI A EKITITLUT O X 9 2Rl A 5D, THIEIO[1693 400 H #ki2
@ot2ﬁ®ﬁ4ﬁ?-ﬁ-ﬁyﬂﬁ%k%kgf—ﬂw#ﬁémﬁotﬁmf\%B%@ﬁwﬁ:z
by S= e Ry~ PRFORGH G LR - T T2z, ) ZOFIBITIA A, 7Sy~ HEs
FIILED, HETEE— VUL NS TOEREHZRIEIF LI L LTV LE2WFED 260)&
T2 Z & H T& D, Johann Pachelbel, Concerti I, edited by Thomas Réder, Johann Pachelbel samt]lcbe
Vokalwerke, vol. 7 (Kassel: Barenreiter, 2010), p. X &/,
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(F 1) 1THEBIO=2 VNI ICBITATFEERHEOF VT = A R

HD«YZ“__/{ V}‘ﬁA Hipg—1 \\/ﬁL\ %ﬂ/ﬁ‘\
T TS (BT HE)
1658. Nach Val. Dretzel's Tod 1655. Nach S. Th. Staden's Tod 1654-57. G. C. Wecker (1658 nach
P. Hainlein 1 1686. Dav. Schedlich 1 1687. Egidien).

1686. G. C. Wecker 1 1695.

1695. J. Pachelbel t 1706.

1706. J. Sigm. Richter 1 1719.

1719. W. H. Pachelbel 1 1764.

1687. A. M. LunRdérffer 1 1694.

1694. J. Lohner 1 1705.

1705. W. Fortsch t 1743.

Um 1660. Dan. Braun.

1679-?. J. Lohner.

? A.M. LunRdorffer (1686 nach
Egidien).

1686. B. Schultheil’ (1687 nach
Egidien).

1687. J. S. Richter (1693 nach
Egidien).

1693-97. Nik. Deinl.

LY T4y ARS

WY —aT YR

A A

(BEHE)

1655. An J. E. Kindermann's Stelle

P. Hainlein (1658 nach Sebald).

1658. G. C. Wecker (1686 nach
Sebald).

1686. A. M. LunRdorffer (1687 nach
Lorenz).

1687. B. Schultheif? 1 1693.

1693. J. S. Richter
(1696 brennt die Kirche ab).

1656. Wolfg. Lauer.

1706. W. H. Pachelbel (1719
nach Sebald).

1637-1655. D. Schedlich (1655 nach
Lorenz).

7?

1689. Joh. Lohner (1694 nach Lorenz).

1697. N. Deinl.

73 Seiffert (1905), op. cit., p. XXI DF 4 Fic, EHFN—BEHKET LT,
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3. B — L hEITBIT HBRER DG

IR ALV RO B — L R EEIT T D ALIC DWW TR L2 RN EF L C
BY., EBEENTRRICH D, UTO=Z2OBERNENICHTZD,

O 1664 FFITOFLFEHE™
© 1697 FDOALFEHLE
©® [ ferEE]

FF TR _7zi@ b | HREOEIEE— L FEEOHILIZONWTIZ IO DERE b LIy =1
Z—NFTTICFELLGRLE TS, 22T, Zhb =20 1 RERHZ W TRELICHT T
HEEBHIT, U L F—DOWRIZIH > TYREOHAL, & <ITv =7 4 B b 3D HRFE
DOEEHZMR L TR E 20,

BOIO —OOEEHIALFE O T2 77 VBRI TH 0 | FHRIIES TRV, L
LEROIZ W TIEA~—BL ML D RA VFERBH VT, 7z F — b Z U HES O T
AROEFTZER L TNDS, SSIRLTTUEDO NI A7 U Fvarbbeilyavwiil
Ko TR ENTWDS, BEOIZE L TR SN, T OEEIO4 % RN T 1=
DIFBEHLL =Yy ST LE FTHYSO, 7 o L X —TERO & ER@D M A ~—1 /L hD
SCHRIZ I AL IR 2 il 2 S LT D & BN TV 52381 A SCRkICHE# S T
L0135 < EFTHERODOILFERED R4 VEERTH 582, KRN LA MEEF I TERQD
B HTeDZ LIXTERDPSTEDT, ZONKIIRERTH D, Lo THBEITEST~

™ Officium sacrum, quod in aede D. Sebaldi Norimbergensium primaria singulis anni diebus exhiberi
solet: cum Introitibus, Tractibus, Responsoriis et Antiphonis..., ed. by Michael Endter (Nirnberg:

1664): Stadtbibliothek Niirnberg, Solg. 2783.8e.
75 Agenda Diaconorum Ecclesiae Sebaldinae anno 1697.

76 Deutliche Anweilfung. Wie man durchs ganze Jahr bey wahrenden Gottesdienst so wohl in den
Vespern als Tagamt, bey S. Sebald mit der Orgel zu intonieren und zu respondiren sich zu verhalten
haben: Bamberg, Staatliche Bibliothek, Ms. J. H. Misc. hist. 140, fol. 98-105.

77 Max Herold, Alt-Niirnberg in seinen Gottesdiensten (Giitersloh: C. Bertelsmann, 1890), pp.
122-158.

78 Welter, op. cit., pp. 251-252.

79 Johann Pachelbel, Messen, edited by W. Hirschmann, Johann Pachelbel simtliche Vokalwerke, vol.
1 (Kassel: Birenreiter, 2010), pp. XI-XVILE 7 — L Y EHEOLEFERE S bbb TEFH I TN D,

80 Fggebrecht, op. cit., p. 137.
81 Welter, op. cit., p. 251.

82 ZHURIZIEMEW RS vV VX —DFE) Th D,
25



—1 )L MZEBEERDOD KA VEERIZESWTEEEZED -V, 2B, BEOMN /Ny~
ILORRICHEH SN2 %, EAY 2w AIRO LI ICEH LT3,

ZOREDR /Ny <LV OERT B S 2 &iE 1718 i TS e
Communion-Ordnung \Z X > CREHI &SN 5, ZOREFET THEOLFEIZ OV TR
WL 1664 I FE LD TR SN MHF) 8Z2iXoZ W 2R LTBY, 2 197
VEEOIVIFEE— AL B — L YD OB XA TIE BB TY
D) MEMTMATND,

EROIZEE — L MO ALK EFE Z LL T DIATHI L T\ 5,
ihi% Vesper

T
H i
H i
KIE
K I
N3
&

e

BIY

AN
AN

B I

B Y

B I

B Y

Frithmesse, F#lii# Frihpredigt, +=% 3 ¥ Tagamt, Kiik
REBE. EEIY, R

TEIY KR

. fL¥¥ Betstunde, FEI Y, B

FE I KR

. FLEE. EEIY, BER

FE I KR

A~—)L MILEFETEBRICEZ DN L XLE2ESH L TV L5, 1TI8 FEDLFEREIC b b
NHONTWDHHY , T7 VRETHD DNDESNLVONER D, EBERAT
bTnWsZeb, BREEALCDEMNEA L > 0B bEd, 2206k, ~v=74H
RSO D BRI LIE > THTNE T,

£ ARPLEROBRRIC OV THIZIE, AROBEEREFEL, LRESHL TS, H
BEDBERRIZOWT, ¥~ =7 4 U bOEZLL Ik E H L TH 588,

10. B4

YT 4N NNDT T 4 T FF

83 “Biichlein / darinnen Anno 1664. Die Kirchen-Aemter beschriebeb und zusammen gedruckt sind”

84 “in den zweyen Pfarr-Kirchen / zu St. Sebald und St. Lorenzen” die “Lateinische Messe gesungen

wird”

85 Johann Pachelbel, Messen, edited by W. Hirschmann, p. IX.
86 Herold, op. cit., pp. 144-145.
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11. &7 8 F Diskantisten : “Magnificat”
12. 2B plenus Chorus : Ji-"& “Anima mea Dominum,”

[LLF. K7 vue o7 &&El “Etin secula seculorum. Amen.” % THE1T]

T 2 CIIHEMER 2 A RO BEHBEN A D RMlIT /e <L HEH L BEEKIC LT
AT T 4 7 DISER BIDHRRT D39 Iiibivd,

EEHTARE T, FEICHPREIPN TV L LEOBRECTH D, 25 DT RO 2K A ik
THLTH LS,

HE— L NI 5 LREOBREE

1. @A AT : “Deus, in adjutorium meum intende!”
Mk, AEEERNZE X! | 5 70, 2
2. BMEIZ L BIRE - “Domine, ad adjuvandum me festina”
=X, FeahidcEz) R 69]
“Gloria Patri et Filio et Spiritui Sancto. Sicut erat in
principio et nunc et semper, et in secula seculorum. Amen.
Halleluja.”
(R LHBIZRDIL, ILLDIZEI ThoTeLHIT, &4
b WD h WOETH, T—AY, ALATY )[Rz ey
7]

3. NA YEEEHK Germanica Cantio
(> FIUIT & » T 2 82 5Hk)
4. DA
5. NA EEEEHK
6. HFIZL DIV L : “Der Herr sey mit uns allen.”
[ENRFEOHELHVET LI,
TINE T —A )
S OICHENEHEZERD

o

87 Tbid., pp. 122-124.
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9. IE 7T —R )
10. BRIV CTE 2 5 1 “Benedicamus Domino” [E#1FH7-7-2 K|
11. J&% @ “Deo dicamus gratias” [#RIZ&H 2 #81F A |

ZZTEIT =T 4 I IO, L LFEORICERRH Y . [ & 1815 0 #H
WL, AL D 5 & D A VBRI OEFT Tl R A Y EEERKI b - Tlnbdp b L AR Y
VAR TFTOLICEZONS] &N, TONEDNRL S8,

VARV TN

1. AV H 7S Organista modulatur

2. LARY YV T LO—HinbDHE

3. AN ESE

4. T7va )7 « kY| LIFOFE

5. BARDVEEIATE . W THSBEORINICI L7 —Hiz"B 2 %
6. HEWTHBENT T 4 7+ T O—HMEBZIIHED D

7. ~=7 47 bk

~ =7 47 MIb &L AN IR Organista modulatur super Magnificat
— W& AT N HZE L8, D Fi A BN AR

8. WEMNE X5 : “Der Herr sey mit uns allen.”

LUF, EREo@H o LMD X 512k <,

ZOXIZHTHDE, LBOBFR T~ =7 ¢ B MBEDILIZ DILFFEHT & BRI O
KHI7Z T2l 2 ey nd, EOBE~=7 4 ME, AT E8BEK, HDHNTA L
HANERENT-EREBEIFKICL DT VT LT T 4 LOFRRETH DN, SHIZZDL
ARV VT LORKEIFT T, UTFTORIICKREEELRFHHPMZ 5N TNLHDTH
Do

88 Ibid., p. 123.

89 ~— L MIZ ZIZHEREZ DT T, 22 TWIFT AT UL I, AT L ISR PFET 50
EEWT 506 L e LTna, Ibid, p. 123.
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FEEEIOSE 1 HENOIER A £ ¢, BRSO YU ¢ [EIRSE%KE 6 H
Wl CoWIMIZ, HREOBKI TANLT U NEES N, ZOMIZHOWTIIFE TITH
j/]-/%)o 90

ZHUCHET T, RBRLREREFICEH L TUTO L Y IZHB s D,

HHDWIIEBICHT T HE 1T BTROBEIR. &2 WITZ DML A Y O
T, AR ZFEENHEERSND, 9

BZ LI EGEODHIZ, —F2BUTEERIRBICBNT, TOYACHTE OBERETHA
%%%5ﬁm®k%mmﬁﬁﬂﬁﬁém%é EEBRIZHDIEAS S, Ny L DR
e~ =T 4 b, A VT VAR, ZLTGHRICESSFRa Ly F oLy (BrH
—&) X, ST ) LIEMEOTDIZFli S, HEINIZLDEEZ BTN 592,
RZICERQ [HMRfERE] oW TR TR E 72V, BE— UL MR OALIFICZHE
T25=20 1 WEED YL, SREENEMICHET L2 LN TEEOIXZOERQDAT
HDH, EWIIME 18 cm A 16 cm D KX S/ E A T, TR U L -/MFFIc 7
S TWND, BUEITAN V7 OMNEHERFICRE SN TEY , 27T £ TN 7S T
WOT74UADIH 98 N5 1067 £ THYHER L 70D, [HRERIERE BB — L M
BT DEMOALFE, Wik, TEI VTN EZRAVTREZEA LSS T 5 1R 9L
WIOBBIO X A FVDIRTEY . Z 2R — L N EEOIFICRBT DAV H R
DFIMERENPNTND, XA FTKET T P: Org: ibid” & WO ¥ A U BNRLND Z &M
5, VA =3 NnNE Xy~ YLOBHE L L TH> TV B4, KL TIIHEESEITH - T
O L SN RRERE L, ¥ 7 T F 2T HNWTEDZ A I v 7 TFRIC &
S THIRZHET REDPDTRP SN TIN5, FERDOIPEOFR~ =7 1 1 S OFHZIITH

% Ibid., p. 124. “Vom 1. Sonntag des Advents bis zum Epiphaniasfeste und von Ostern bis Sonntag
Exaudi einschlieBlich wird am Sabbath (Samstag) in der Vesper die Orgel gespielt und das Ubrige
choraliter behandelt (choraliter tractantur).”

91 Tbid., p. 124. “Fallen feierliche Wochentage (Feriae) oder ein Fest (festum solemne) herein, so wird
am vorhergehenden Tage in der Vesper und an den bezeichneten Tagen selbst anstatt des Chorals
eine Figural=M usik gehalten.”

92 Johann Pachelbel, Magnificat I, edited by Katharina Larissa Paech, Johann Pachelbel simtliche
Vokalwerke, vol. 4 (Kassel: Barenreiter, 2009), p. VII.

93 JFUEITIE 75 2 5/,
94 Welter, op. cit., p. 84.
B PTFTORNFIT, VoA F—ICLDHEBRINT AT VT2 g i<, Welter, op. cit., pp. 39-43.
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T EHENRIERIT A DR, IR L AN BRI T D EEIE. LT OIRTE.
nfl/\éo

R EIEAZREL AT A O TREOBER, B L OB AR O E2 I ¥ LBl
REREENES 1 HIE) AT H O LREOBEIR, B I OB HRER OFEI I LR
REREENSE 2 HOE) AT H O TREOBEER, BRI OFAMEA OFE I ¥ LR
REREENSE 3 HME) AT H O LREOBEER, B L OB AMEHOFE I ¥ LR
REREENSE 4 HOE) AT H O TREOBEER, B L OFAMEAOFE I ¥ LR

MREFEAS ) S HOFEEI W, KR
[HrEASE 1 BEE] - aiH O RO, BX O BEHER O 3 I Y LB

LUF., IESRNOEIES%E 6 A (=7 o7 1) FTRERICH S

ZOX DT, RN L RTEEIORICEI L CHEmMEMER SN2 2 &, Rii—Y
THIH Liz~—n /L btk [F5EEOH 1 BN LEEHEA £ T, F-EESNO 7Y
T 4 TOMRIL., FREOBETAAT U NEEEN] ITALL LD E WL, T DR
FNH = A SOBENEETOICHIE LD EEZ NS, Ny~L~ULd [FEEE] 1
BEBEDOT XU > TANT =R FOFEFIZFEFMICGEE L7 b DO TIERWA, 2O LD
RERNHEAL WD ZEHERBE L, GERHIEL->T0ND,

FHUEREZ 2 D56, TRANERINTSHE TH D YR ML - ALFER KOV THH
AT HMENRDHDHZLITFE I ETHRL, FRZT BT 22 FOJEH THALL ED XL
INHbi, EOXIRBTRENERHEN TSN ERHET L 2 LITEERRETH D
LEDOIND, LLANSZFDHFRIIZOWNT, Sy~ d I H i 2 KET L- e v
Yav I TOLIITRRTEY, ZHUIEDEEY=T 4B MIbHTUIEDEA D,

HFEE L OFEE A V2B AALEFEREICHO W TEER R HEEZITV., I @
ICEALFEHIICHONT, TaFRAEZL FEWND TR D LoS— R U —D ik a4
HOIFEOE VTR L0, H YROHADIRY Z 5 LIERIEFOoONT OE E
Th b, %

96 Johann Pachelbel, Messen, edited by W. Hirschmann, p. X.
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4.D. =—FU D (FAVEEICLD~=7 71 ) (1681 4F)

=2 VLT TRy ~SLAULBENC ED L 9 i~ =7 4 7 BB SN TN D
PHRTEMERSAD, LOLERL, 17 B O =a v~y OEZE R L
T2BUAAERIZIZ & A E722\007, ME—DFISND RFEF 28I THib~<72D. v =— U ED(FR
4V§Vi57:74ﬁF7MmmaMgm&m»G%IE)T%é Iy ALY DV =
T 4B NITTURETHY  ARRICHE LB TS 0EE O m b H DM, Ny
NOVEMUBNC =2 Vo SNV TED X D7~ =7 4 7 bEDI, EEHO A2 BEIC
LTCWE=DOnEBEEZ D101, 22 THLENTEE,

Tx— MU BIX1I60THFICANI 7AW EOEH I 7 e AR X — L (BlF = 2 vy —kE7)
ThEFENT, =2 /LT TENT=A N EBEDEERZDOEL Nl HE TH- 7=
FIZHoTBLWWHIES 25, LNLENIC=2 L ~UL7 DAL REBY ORI N
A L—F e NAT—DWNWEZIZhTED, 1631 FOFEERERN =2 L~ L7 TR LN D
720, TNUENIIE=2 b L7 IZBEL W= E bbb, foFETEE— L M
DFNVHZARDI =N e a2 X —FT DI, :mmiofﬁi:;wy&wﬁmﬁ
72 BB FOHENR E 7o o T FE S RAED 1632 T BERHEOE AN T =A L7720,
1%4¢m@ﬁ§&ﬁ%®ﬁww:zh_@ofwéo1%5$_ﬁ%81m.y;&w7/
DHEJETE o — L UV HEF VT = A N o T, 1687 EITETHE TED FIF7-, 2
BEOT7AFV L 1 DT 4 ALy XD DIEREEME (FRICL D7 0—_—0D1E
Musikalisches Kleeblatt) (1665), 2D T 7 A AV & 1D T 4 FNDT2DD (4
\Z X B/ ANAWE Musicalisches Nahmen Biichlein) (1667) MNERNZHI S =08, &b
LHEUE LRV, ZOfh, FERIEIROLOOEMCHHHKL, 2L T 1 #ho=aT—n b
VH—H (WK EERTTm2 X, bAERE Nun lob mein Seel den Herren) 7% %,

T FAVEEY =T 4 5 MZHOWT, ETERZME L T &2V, BEHT 16 fto
N KGlEL AN BT T7F 2Tl A2a7 1 oy hTHDH, FitFixEE
D OSSR FMERD, ELLETEINTWD, AH 8= FEOWDIZIE, v =—
JEDBELDASTZZA MANX=UEFIXNHIT6NTEY, Zo%HEE Yy MNIAEDOA
UL EREB ZOND (K4BH), 728 2 OBEHIBE= 2 )L >~ L7 OTNLCERE
IZRIFEN T 5%,

T WETHIBRLEN, ZORROIEIHFITSOEV FR~=T 4 W MEELTELT, ZNREEMFEOIE
s ORRA R A R EHZ LT D,
98 Stadtarchiv Niurnberg, D 15, E 3a, Nr. 1a.
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(4] D. v=—hrVUE (FAVREIZLD~Y=T 4B )
FNH L D/N— FNEZBRENDH XA M= (BZ 6L HE)

Stadtarchiv Nirnberg, D 15, E3a, Nr. 1a-16, fol. 4r

m& ac 4¢[lwvm ‘QL‘”L\;

—@m{fd)c c',/){ agnigicat -
(g’”” ﬂw)/: mﬁj@p Wepire

/ nstrieme SEnron,

%ﬂfwgt Mcf e

onird

@(wb@ @cﬁc&wﬁ bw,{( .

verlhore aw royet
(27

Orrgmu]'%mJ
==

g o
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P Epite . Z OO T-OOEIL, I — > « 7 A Y —Johann EyBer &9 pHA
DEFEIZL > THE I SN Z ER 0D, FT7 A —% [BFEERILF I A ROUBICEH
ADBELWAL, GHOTHEZ B[ 180 — L Y A TR O L E 3% X <7
Db, FEFETH L ZZTIRND L OI0) YR LIZZEREINTND, TRDHLIDOHE
WIFHEe— L YV HEDOBMFRICESTZE LWAXDEDICHEE SN D EEZE I BND,
RAYEEZRFE LTWABEEIE, BEFRZH) L kofRTHLIZ ExHE 2.
DICHIFANBEN B TE L LI LI THA 9,

ZTNENONR—FEB LR a7, £9 100 (17 L AR Ingressus) %I T
W5, ZauE, BIHiOREEY — L M OBBROALTFRE TH LN L DI, BRI
Bz 6D Ml AXFE R 7=% 2 ! Deus, in adjutorium meum intende!] (253"
HIEA) T X, &2 7-% 2 Domine ad adjuvandum| % ¥+ 25ANEBTH D,
ZAUTHENT 10D KA VEEY =T 4 5 E D BTN D, DEVBERIZE N TIND
DAL T VAR =T 4 A M EMBEOETHET L ZEMAESNTNDDTH D,

b 20 #iiFkRT 100 /MHIFEDOR S 2R L, RITESTZKFEILT, LTFD LD
KT H LN TE S,

4FE . C1,C2 A, T B, Org
A" C,A T B, Org
P :Vn1,Vn2 Val, Va2 Fg

ZOMEED D B B0 e X0, BB EZEARL LTEOR TS, H—-AERE
BWORHEEZR L, YaREOY V2 ML IHEEBHEND, Z) LERNCT 72 b
BT DML TEHEGENMD>TL 2, A LITEBRHLGDLEEL LY F—F
WEBERTESTVE _RBERE STV T 5,

T ZTY=7 4 A DFE 1 FE2LVHT, HEICEERE REL TAHIEY, BT
R yal7 2 E02 12 8IThit T\ 5, 2T 101 /M i, Lo &V &M AfF 2 T
B, "ERHTH L,

99 “daf} jahrlich am Tag St. Johannis del3 Tauffers hundert arme Ménner, so allesamt hiesige Burger,
[...] nach angehérter Vesper-Predigt und Music, in St. Laurentzer Pfarr Kirch, so dann in dem
Stifftungs-Haul} mit einem milden Almosen begabet werden sollen”
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(2] D. v=—hJ b (FAVEEICLD=T 4B ) H1FE ZEHEK

2] 1 2 3 N 5 ; 6
At ¢ C C—a—C [C-G-Ci C~(@—C | €-G-C | C—-G—ep
BT C 3/12—C C c . ¢ | Cc C
WA tutti  |CL C2—A—tutti Clotutti | Instr. | B,Vnl2 | AT |  tutt
B 7 8 9 i 10 e 12
FtE eC | e2G-a>C | CoaC | C C-G—-C C-F | —C->G—C
AF c | C C ; C c i ¢ | C
@ | BvnlL2 | T.vn1z2 CLC2 | 2Chor,Org | Instr. | A | tutti

RIZBT DMOEMIL, FHEOXYIY 2R L TWD, R ITIAMZREEE OXE) D 23
AiETRNWZ LAR L TERY, “HROGEITEFLHEMRLE HDI1T-& 0 & LKL T
bbH, TOZENLRAERKED 2 HIOXRE Y NIEox 0 &L, PREIEEEOBITI R
) THD I LN DD, BUNHOFOWGREEFAI SR i ez HE
LTW5, & 1HEIZY XLDOHi-Tz b w7 4T, JIBROGBABEFIRAMAT 5, 5 2 Hildk
WRPHIBEPTHFOEDLVERYN Ny v T A IZRDEMDZNREETH D, T THE
HRLBENTL 5 GERI 1 B) , NADT U TITEEE T O/ — F 2R RE->TEY
N7 U7z e 2 k> TUEW e W 55 6 i T 132 & - THE 2 b 0 2B WS U Er dbet
Gewalt mit seinem Arm| NEEKROFLEHT TRy v T 4 L72oTEBY ., REROE L
T AT TS, ZZR—20W5ERA S, B 10TV IZL rEEE~DHh
T ORKFER S TH Y . BRIEEFLUANDOREEL DRV _EHEE TRR LK D> TS,
KEOH 12H T 7 —RA ] O TEOVEEEZ W OO FHPEMT 282 45
o,

BERICALE 2 — NI e D=7 0 1 MIRICE L EoTWEN, EEo72> D,
FRIZRHLIE 72 EIX H 0 B, T LT, (M7 L RAR) bEH, Kl el
2RO RHIGE B 2| FHI Ny S~V OB TR~ =T ) MTBE RS S 13— %
B LTWD, Ny~ LN — L NS ANV T =R MO LTz E X, v=— kY
EDRAYViEY=T 4 MEIEREHEEISN T E W H 10, P — )L N HRITE D G
MAxE, Ba— L U VAR THFEICLDEREZENZE LWAL LT LICTROE
MBI D EHER SN DD, ZNTH Ny SV OAES ZTEN T 72 Ik T S8 o Ax 2
IR IRInoTeTh A H T L ITARBITHEE L 220,

100 Johann Pachelbel, Ingressus I, edited by Katharina Larissa Paech, Johann Pachelbel samtliche
Vokalwerke, vol. 2 (Kassel: Barenreiter, 2011), p. VIII.
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T2 Ny~ DOFE< =T ¢ T K

1. ZEFERE R

ZDETII Ny SISV DOF RS =7 0 J1 KOGHTIZAD D, Z ORNTEEFEEE O R
ZLTRBET0,
INFETHLEWEOSNTE LN, RNy~ FERIEL I Db - & b EERE
BHE 7 >~V —FFREiE Tenbury Manuscript] Th 5, Z OEEHIARD CHIBRZE SHE %
Fio, TNENEHEOAEELBHRE LKt CcHD 11208) [1209), £ L THEE~=
747 b=l oxIn 7 11311 [1356] 22 ki> T D, BEHIIIBEE O TR DE4
MEBNDDT, TNE b EIEADBIETH DREEHIAL T 5102, SAIN TV DHE
HIOFFRFE DLIFIA XY ADANT=A N TEMETHH o720 4 U T LKA A William
Boyce (1711-1779) T D, HITELHADEEOWNEIZHEEO TWeDTH D, ATk
I, PN E LT 1TI9FD 4 H 14 D 16 BT CTRINTEZ VAT 40— - T kL
DA—7 vaICHBENEEEa L7 v a O ThHoTz, TR 202 & 203 F
nNENT o _RY —FRFED 1208 £ 1209 Tholo, A—2 v a v - X a7 Liud, 202
X HEFICB LWESERO—, FRBIOZRERAICI. Ny~ ~ULRIZ L > TRl X
iz, Rl KAV VI a7 ) s Tnd, 2031% I~=74 . IH
Hi, BELOarF b3, F—OEMFICL D, AV UFAFRRE LT, A
— 7 aroigy BEiF X e s oz e — |2 XX, 202 OlEAE T Marmaduke Overend.,
203 OEAFIL“Smith” & 72> T\ 5, L2vL 1208 & 1209 O A1 S—PENZHL S 7z 7 ~v
WZIEXK 5 D X9 A RIOFEN R HiL, U Z—FTFN 20 LT N EEAETZ -7
EHERIL TV D, EHIZ T = X —E, “F. N CH X Frederick Nicolay 7233% 4 L, “T. N.”
ThHUIA—27 > arBMEDIHL T AT ¥ « 2= LA ONixon” 72T B Y TIXED
ELTW5,

FRREICA SN DR OFTAE T “Joseph Warren” (A4 /LA =A b, 1804-1881) & “Rew.
John Parker” ChH 273, Z D ANDOFEMIIATH 5, Fhanh D41 1873 I LA —
7va s TRbNTEDOL, BEMIIC7 LT U v 7 « 7 —X U —Frederick Gore Ouseley
(1825-1889) [T X > THEA I ATz, BRITMFINE, AT =R~ HFRFHE L L TSR L,
ERBEBEOMAIZ D - 72104, FTHEORITEERB LONRE L L TAEMET-AMTH-
7o 18564, 7 LTV v 7idA 7T v NEBEDBEEEMEOTD, T —- 17

102 2L < JLLL T 22, Welter, op. cit., pp. 120-122.35 & O Johann Pachelbel, Magnificat I, edited by K.
L. Paech, pp. 183-184.

103 WD F— R,
104 Watkins Shaw, “Sir Frederick Ouseley and his Collection”, Brio vol. 27, no 2 (1990): 45.

36



(X 5) 7> ~U —TFfank] 1208 DA/ 3—D Wl

Bodleian Library Oxford, Tenbury 1208
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IV XD R ATV s ALy DERL L, UBENEWE - - BRI
EROKEREIHRE SN, V=XV —Da L7y a SIS BOEERELENE Eh.,
(AVAT) OFTV HEREON TN LD EZIAHRLAY AT IIZORZH LD L
WZ D105, Xy AL LD A BT < P ADOFREEN [7 o) —Ffae] L MEEh
HE RS TeDITZ OFROPFHEMIC H 2T b D TH D, 1985 AR FAR D RHAAIELH
WHERENDS L, MEFEOEENIA v 7 A7 +— FREZEOR N —KEFEICE SN, [T
PR —FREik] bBEZ ZI8H D,
THIOFRBEIIEI LTA XY RZPEST=DEAI N2 T 2L H — [T/ ~)L~UL D
BADJ—/v « 74 F—, Karl Theodor [Carl Theodorus] Pachelbel (1690-1750) 731
XU RRLIAATE EHERIL TS, I—Ib s T R—WEIT AU BIZHED , 22TV
H=ARELTUERLZDOD, Fy—/VA F TR Lz, #io4idd4 Tz 1730 F1RIz
AVID=2—a—r7n—RKTA 7 RTRLNLD, BELIIT AV B JEE)HU Z
AFXFVRAZRB LD L T 2V — T/ T 5, [T o) —FfEg] L h—n 7R
— L ORRIZH LN T, ZOFRIEICIZT — 2 2Ry A~V DO FE B DIEDNT —
72— DT v B — 5 (B3N LTk Kommt her zu mir alle) 73D 51T
W5, 72, 1TT9 58 Kﬁéﬂkﬁ%%@%ﬁﬂv7V57WM:ﬁ%”@%@Sﬁ\
10 7, 12 FOEOOIFHOBERE LD LN TND LT 2 VX —[TIR TS, £/,
?y%fymiéﬂy«w&wmﬁﬁ_i\w%&x.%A/-Ayuwmwﬂﬁyyx
74— ROBENOBPEEZ T 7208, FEOHERE THITZ O LHE K- 72 & OfRls 4
HALW06, SRy~ —F L A XY 2L DOFEROZF TR b hoTebD L EbiLs,
ZIT TR —FRitl] ohgEATEZ Y RE, £3SH), IWHOLATNDHD
X, AR~ =T o b 1L, A LR AN 10 M, RA VERIC K DERRES 2 — 208 4
g, IV 1dh, Eddor—n - FTFF—NOH =R 1HHTHDLH, TOT TR
AAaTTHHZEIFREREHENZD, ZITHEELTBEZVOIE, ZOFMmikor
ERDFER~ =T 4T N, AT VAR RAVERIZE D5mE & VD 3 SDOdiFEIX, F
WY — UL MEE OB TEF T RIC L > THESND A[REMERNH > - #fEZ & 9
ZETHDHW0, 5FY [T oY —FfEak] 13— L D ES THE S B R,
HEOIMELEZONDIDTHD, DT EN, Ny ~I~ULD KBS~ =7 ¢
IR (B Eb ZOFREBICID BN TWAIER) Do~ 7 BROELEEZD
NOREBITH D, 72720, v=— NV eDEAE LR RIUREOA 7 LA R
CEH =T 4 MRRERY LT, ML TA v L ARAD G AR/ NE W, FUH
DAL THAIZ L THEBS N ARERH L DI, (17 L AA ~Eil) PWV 1401 &

105 Thid., p. 6.
106 Mattheson, op. cit., p. 246.
107 ARFHSCEH 135 3 His i,

38



(&3] [7 o~V —FHaak) ONGHh

Tenbury Manuscript 1208

1 fol. 1r-26v Gott sey uns gnadig PWV 1209 Ps. 67

2 fol. 27r-40r Magnificat in F' PWV 1511

3 fol. 41r-45v Ps. 70

4  fol. 46r-72r Magnificat in Es PWYV 1509

5  fol. 73r-84v Ps. 70

6  fol. 85r-104v Lobet den Herrn in seinem Heiligtumb |PWV 1220 Ps. 150

7  fol. 110r-118v Jauchzet dem Herrn, alle Welt PWV 1216 Ps. 100

8 fol. 119r-140r Gott ist unser Zuversicht PWV 1208 Ps. 46

9 fol. 141r-163v Magnificat in C PWYV 1503

10 fol. 165r-180r Magnificat in D PWYV 1506

11 fol. 181r-208r Magnificat in C PWYV 1502
Tenbury Manuscript 1209

1 fol. 1r-14v Ps. 70

2 fol. 15r-(21+Dr Ps. 69

3 fol. 22r-27v Magnificat in G PWV 1512

4  fol. 28r-43v

5  fol. 44r-53v Kommt her zu mir alle C. Th. Pachelbel

6  fol. 54r-69r Ps. 70

7  fol. 70r-(73+Dr Ps. 70

8 fol. 74r-91v Ps. 70

9 fol. 92r-109v Ps. 70

10 fol. 110r-127v Ps. 70

11 fol. 128r-137r Magnificat in F' PWV 1510

12 fol. 138r-161v Magnificat in C PWYV 1504

13 fol. 162r-(187+Dr Magnificat in B PWV 1514

14 fol. 188r-205v Missa in C PWV 1301

Tenbury Manuscript 1311
fol. 1r-36v Magnificat in C PWV 1501

Tenbury Manuscript 1356
fol. 1r-25v Magn]'ﬁcat nD PWYV 1505 letzte Seite, fol 26, ist vorloren

X FRALO 7 5 VA HIBEOFEEDOFETT LN U 7ENTWS, (21+41) D L 5 R &EFT I,
FoRY T LT AR ETREWNIRSE, ZOLOICHLITELEZLDTH S,
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(=741 5 "EF) PWV 1501, & 25\IPWV1401 & (~=7 ¢+ 1 & "Eil) PWV
1502 72 _R—=7 TR RTE V18, WFhb Y TT ) X2, TV, T/ =, NA T
PRy MXA, T A UR= TrAF VX2, U4 A TX3 (=T 40 b 2#IET 4 A
TIXLETAFT < F e HRAX2), Ay b BREE LWV IREE & D,

(=747 b =EM) #Iaz2 D Tenbury 13561%. HEDX—IU MR L TRY, [3
LAYV F R ] TR OBUNGI ARG TE DR — 7 BRIE L TV D,

RAROHEIL, ZOFREDHOFICLDbDONENI ZETHDH, Eiko@Ey, 1779
DA = ary - X oNAENIZE LTS, Tenbury 1311 DX A kL
—VICHEFET EMFICL 2 BEFMIG LEIPNTND, Vo LZ—F TZhbDF
s DIRHRHE DR R, FNITNONHELE THD LIE L D] L~ 72109, /3y~
VDR EAERIT OWTEEM R TE A L, ZFE DB D LIERE & EBF O 2 AT
STe_X—=71%, D b ZOFRRICHO DILTZRO—E Ty ~ L D FER I ERL
ENTEY, REOHRIZT V7 ATV InBZELL 77 7L 5T 18 M DIZEL
7o b D12 LfEFmf T 72110, MROPEH & TRFOEMOFEN S, ~—21F 2 N\OFEEZFE2H
DL, afixAELHFELE (V7L RARSHE~=7 4Bk 1), LoOEILZoU
TIE, 7o) —FfEatl] 21K 5 5 800 X—JITWEGEAEE TE 5 L 9 BRI\
e Fe—iEF A= TA R DOERREER TS 2L, FLTERD L DI
ZOFRII— AT AV B2\ 9k b, A XV ATRA L EHMEND Z L2 E
EHEZ. BEHIIZOD—N - THR=LThHAI EX—T TR TV H11,

7o _RY —FREE) IS DN FR~=7 47 MI, 1ZEAERZ ZITh HEG5ED
K> TR ST b D TH D, M—DfIsMNT (=747 b MEFE) PWV 1512 T
HY . ZOEMITBHENLV Y CVERZKEFICRAESN TS ER (A2 D-B Mus. ms.
30088 \ZX->THirx b TWb, ZOERHIZT AN T « G—nr e F=x )b - Lt ¥
U DBEICEEND T, A REHRFICL D 1700 FERTEOELZID TN D, 1758
FELIBRICE & B b O TH2 PWV 1512 DEBH1XFE UM TS v 7 L A X)) PWV
1408 HEF L T H U3,

7o~ —FHae] DAL > Tk SN FREY =7 4 A MI2#H7ZT TH D, (=

108 Johann Pachelbel, Ingressus I, edited by K. L. Paech, p. VIII.
109 Welter, op. cit., p. 100.

110 Johann Pachelbel, Magnificat I, edited by K. L. Paech, p. 183.
111 Tbid., p. 184.

112 Eggebrecht, op. cit., p. 125.

113 Johann Pachelbel, Magnificat III, edited by Katharina Larissa Paech, Johann Pachelbel simtliche
Vokalwerke, vol. 6 (Kassel: Barenreiter, 2015), p. 177.
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=747 & =FKifl) PWV 1508 | PWV1512 &[] UEEl (X =7, D-BMus. ms. 30088)
DB TWD, L L DDA T OERITE 72 BikoTWb, (=744 K b
HIFR) PWV 1513 {5 % 2@ B BIE~ L ) U ESIREEE ORI L 72> T %  (D-BMus.
ms. 16474/5). BURVRVNZ £12, /5= METRS AT AR~ =7 0 Mg S O
T B, FH 45— MOBEIEE & TIHRARRIC 65 /M &1 S SN D, =i
T PSR HETX - AR 5 0 . EFRAR BRID - D10 9— RS ER S h
RIS T2 b OB ENIR, EAOEGHE QRPN BN, T N—=DF A Fri—
DIZiTh 4, fRAEICREE . “Alnnlo 1705.”, “di Sign: Joh: Pachelbel” & DEKFEAH B
D15, 1705 &S BFMMEMEEL KT ONEEEERTONIENP TRV, WTHISE
FNy AN DFERE =T 1 T FORWEE B A HE =21~ L 7 IR (1695-1706)
LR B BRI L 720 TV B, /Ny SV DESRS =7 4 5 AR 2 5 BR O
5, ERBTREN TV DDIEZ ORE 1T Th 5.,

4 13 th O EBHER & tho B >\ TITFE 4 2B IV,

Ry~ ULDET » P b TR T/— FETHRAINTEY (PWV 1107 DA R 27 THIEHK), €D
FZEAEIZOVWT LY a<iE 2 N EOEEE Z#AI L T\ 5, Johann Pachelbel, Motetten,
edited by W. Hirschmann, Johann Pachelbel samtliche Vokalwerke, vol. 10, p. IX-XI.

115 Johann Pachelbel, Magnificat 111, edited by K. L. Paech, p. 178.
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T4 Hh N

—

(3R 4) Ny~ DFE R~

PWV |#E & NG (& 2 E ] e e e
1501 |Magnificat in C |CCATB, 4 Tba, Timp, 2 Vn, 1 Va, 2 Vdg, Fg, Bc 440 GB-0b Tenbury 1311 RAT (I T AR Ry~ L (2) 48 435|244

1502  |Magnificat in C [CCATB, 4 Tha, Timp, 2 Vn, 1 Va, 2 Vdg, Fg, Org 439 GB-Ob Tenbury 1208, No 12 |37  |h—/b+TFR—=/Le Sy~ yL(?) 43 436|245

1503  |Magnificat in C [CCATB, 2 Ob, 2 Vn, 3 Va, Fg, Be 425 GB-0b Tenbury 1208, No 10 |2a7  |[F—/TAR—=/Le Ry~ bL(2) (41 434|243

1504 |Magnificat in C |CATB, 2 Tha, 2 Vn, 2 Va, Bc 256 GB-Ob Tenbury 1209, No 12 |R37  |#—/L-TAR =L Ry~ (?) |45 433|242

1505 |Magnificatin D |Chorus I (SSATB, 2 Vn, 3 Va, Fg, Be), Chorus IT (SSATB, 2 Vn, 3 Va, Fg, Be -wmﬁ GB-0b Tenbury 1356 RAT7 | I T AR = Ry AL (?) 47 439 1248

1506 |Magnificat in D |CCATB, 2 Cto, 2 Ob, 2 Vn, 3 Va, Fg, Bc 223 GB-0b Tenbury 1208, No 11 |2a7  |[H—/T AR =L Ry~ L (2) (42 438|247

1507 |Magnificatin D |"a 13" - v—RvasybokGER G - - - 249 |k
1508 |Magnificat in D |{SATB, Cemb, (4 Va ad libitum) 143 D-B Mus. ms. 30088 237 |A~H 37 437 1246

1509  |Magnificat in Es|CATB, 2 Vn, 3 Va (£72131 Va, 2 Vdg), Fg, Org 324 GB-Ob Tenbury 1208, No 4 [R37  [B—/b-TFR—/Le /Sy u(2) |40 440 (250

1510  [Magnificat in F [CCATB, 2 Vn, Be 226 GB-Ob Tenbury 1209, No 11 |R27  |H—/L+TAR—=Le Ry~ L(?) |44 442 (252

1511  |Magnificat in F [CATB, 2 Vn, Fg, Be 296 GB-0b Tenbury 1208, No 2 |22a7  |h—/bTHR =L /Sy~ _L(?) 39 441 251

1512  |Magnificat in G |CATB, 2 Vn, Bc 131 GB-0b Tenbury 1209, No 3  |22a7 |[F— Sy~ ~L 38 444 253

D-B Mus. ms. 30088 237 |[RH

1513  [Magnificating |CATB, Be 65 D-B Mus. ms. 16474/5 IN—hEE | RH 36 443|254 A0 1705
1514  |Magnificat in B |CCATB, 2 Ob, 2 Vn, 3 Va, Fg, Org 471 GB-Ob Tenbury 1209, No 13 |37  |h—/L+T AR =Ly~ yL(?) |46 445|255

1: Hans Heinrich Eggebrecht, “Johann Pachelbel als Vokalkomponist,” Archiv fiir Musikwissenschaft 11/2 (1954): 120-145.
92: Kathryn Jane Welter, Johann Pachelbel: Organist, Teacher, Composer. A Critical Reexamination of His Life, Works, and Historical Significance , Ph. D. diss., Harvard University (Ann Arbor: UMI, 1998).
3: Jean M. Perreault, The Thematic Catalogue of the Musical Works of Johann Pachelbel (Maryland: Scarecrow Press, 2004).
4 BRA—VRROT0 , et DYNEIET /Sy~ AV E R AR NDBGTE R — I L o T,
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2. o ik

LLFICE - OSHIC® T > TRIFRFZEN SR - 72515, B H L7z VW TR TR & 72
VN, ARAFFECIRIEATIRFFE DMt 72 s o TN b FE S A Y TR 72 DI & 2 I 7 m el
THRET 2L 0 BRNG, STHT UV ERESHLOMRICE LD (K55, FC
AT CVNHERT HBHIE, v a VY OEITHRICALND X 9T, Z ORI E 4y
P9 DBRORRAMFEDOFIEEL LTINETHOAMNATONTE O TH D, ZHUTkD,
oAt s o a o OFMERBRRAEETE NRIEN DN EDOEHASTEZETEKINT
WD E 72 A D, SHICHT Y OfLE EFEEOIL, IR EOFEHFTEDL I
KON TWENE RTEND, ~=7 45 MIFE—OT 7 X MTHFIT 217 9 72 DI,
Ry LD XS IZEBERATEMT 256, HEFOSE . H25WIXEEOSENIX
TESORENRRE BN D, V—Tx - U A TZIFUTOLSICHHAT S, [T7A D
DENCZDEFHERL TE LT, 12 BERMTHL~Y=T7 4B MIBWTIL, FierT 7
A Ry BEINEE OB &R L 70D, 1162 5 LT, BEAOE /I3 TEERRMEE 20 |
(SR FE~ =7 4 7 MWL, et Sz th 1 O F S 235k O LI B % (K
BLTWE] WOThHL, 20X, BT UVICHEETLHZ L, FlESEXLI-E
BHERL, TRDOBIEHRNRERETHI EZADT A ARYY 4 A EFEIOLERLEHE
GV L Rl AN

7= LTI, FEORA) (ML EE) O TR END T Y 1EER
L. LVREBREGVROLNDGEE (T2 XV ST AGERKT L, sk oM
FREANSIND XD R5E) O T oY ORERY Efle, £z, BTV ORELE T
GG (Tl 213 F—0MERRE ., ZORKRF TRFEHMRREL 2D K57 D)
B, SO LR BEATIESEIL TWD, 29 LTEREEZMMET 52 & T,
BROMENL VIR E 257259, S6IZ, ZRENOAT Y OFEEE . TR ED
NAHNEIER T 52 LT, R BROMERE RIEST Z ERREL D, KRERIT Y
(LR, TRAF Y L3did) BEMNTOAEINL. SO S R TRE 22XV
LD ThD, RAITUYOHEMERDEFRL L TUTOLDIZER L, & T
W5 % FVW TR LTz,

< 2/NEIBL EiZh e ENWAaT Y — flangj LEw
T 2= BRI DT Y — mit F)] L%

116 Uwe Wolf, “Uberlegungen zu den mehrsétzigen Magnificat-Vertonungen des 18. Jahrhunderts”,
Kirchenmusikalisches Jahrbuch 82 (1998): 48.

17 Tbid. : 47.
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v — MU OGRS LFERE. RICBITAMOERIL, FEREORUV ZRLTND, K
FUTARE B EZEMOXG) Y NHE TR W L 2R L TEY . “EHBEOSA TR CE
NEOENDHEIETH D,

18 ZDHFEBII 2y YO T L LTHBND Ch. ~Lo L MC LD b0, KAMKS., HEHES MEx
K. BT REE— 0 EDOSDRAY - TaTAX T A AL EFEROKEY]  EHR: AAXYU X b
HEHRUR, 2009 4, 107 EEW, SEOSH T ANR « = "R TE T L TEE~LBEST I DT
UICH L THWE, KIEOREEE L UIHWEIEE R D,
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(3% 5-1) PWV 1501

PWV 1501 inC |CCATB, 4 Tha, Timp, 2 VVn, 1 Va, 2 Vdg, Fg, Bc
Vers | 1 11 [\ \
Takte 1-30 31-65 66-71 71-132 133-148 148-167
Taktart C 6/8 C 6/8 C C
Anfangstonart C C F C G C
Gattung Chor Duett Solo Solo — Chor Solo Solo
Besetzung Tutti A, T,Vnl 2 Fg Bc B, Va, Vdg 1, 2, Bc B, Tha, Bc—Tutti C2, Fg, Bc A,Vn1l,2Va Vdg 1,2 Bc
Gliederung und 1-1:T1-2,inC 11-1: T 31-34,inC 111a: T 66-71,in G Presto 1V-1: T 133-138, in dp V-1: T 148-150, in C
Kadenz -2:T38,inC -2:T 34-38,inC Ib-1: T 71-73,in C -2:7 138-140,in G -2: T 150-152, in C"
. w T 8-10, _:. C w T 38-43, i a -2: T 73-81, q: ox w T 140-142, m: a 3T 152-158. in a"
H=Halbschlu} -4:T10-14,in G -4:T 43-47,ina -3:T781-90,in C -4:T 142-148,in C 4T 158-167 in C
P=PlagalschluB -5: T 14-16,in G -5: T 47-50, ine Ilc-1: T 91-99, in C lang, W lang, mit F =
T=TrugschluB -6: T 16-20,in C -6: T 50-54,in C 2: T 99-107, in G '
TN=Tenorisierende | -7: T 20-24,in G -7:T 54-59,ina 111b-3: T 108-115,in C
Kadenz -8: T 24-27,inC -8: T 59-65, in ap, W, mit F I1c-3: T 115-123, in C
-9: T 27-30,in C mit F -4:T123-132,inC
lang, mit F
Anmerkungen I "Magnificat..." 11 "Et exsultav Illa "Quia respexit..." 111b "Ecce en 1V "Quia fecit V "Et misericordia..."
-1: Chor, Str, Fg, Bc -1: A, T, Bc nachlaufend B, Va, 2Vdg, Bc -1:Bc -1: imitierend A, Str, Bc
akkordisch -2: 2Vn, Fg, Bc nachlauf. -2, 3: B, Bc und Tha altern. Str: akkordisch
-2:C1,C2,Bc -3: A, T, Bc parallel [recitativo accompagnato] |lllc "Omnes generationes..." Fg: solistisch -1: Vn 1=Canticle Tones (?)
imitierend -4:2V/n, Fg, Be parallel -1, 2: Chor, Str, Fg, B¢ und (nur Anfang),

-3: Chor, Str, Fg, Bc und
4Tba, Timp alternierend
-4: C1, C2, Bc parallel
-5: C1, C2, Bc nachlauf.
-6: 2Tba, Bc nachlauf.
-7,8,9:
Chor, Str, Fg, Bc und

4Tba, Timp altern.
—integrierend

melisma: 'Magnificat’

-5: A, T, Bc nachlauf.
—parallel

-6: 2Vn, Fg, Bc nachlauf.
—parallel

-7: A, T, Bc nachlauf.
—parallel

-8:2Vn, Fg, Bc und
A, T, Bc altern.

melisma: 'exsultavit "salutari’

4Tba, Timp altern.
111b-4: B, Bc
I11c-3, 4: 4Tba, Timp und

Chor, Str, Fg, Bc
altern.

melisma: '‘potens’

Tonart 11 oder VIII (?)

melisma: ‘timentibus’
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VI VIl VIl 1X X
168-216 217-233 234-262 263-293 294-308 308-330
C C C 6/4 C C
C C a C D G
Chor Chor Solo Solo Chor — Duett Duett
Tutti Tutti B,Vnl 2 Bc T,Vvdg1,2,Bc CCATB, Str, Fg, Bc—A, T, Bc C1,C2,Vvn1, 2 Bc

Vla-1: T 168-188, in C

-2: T 187-192, in Cu

-3: T 192-207, in Ch

-4:T 207-213,inC, W

-5: T 213-216, in C"
mit F

VIb-1; T 217-227,in C°
-2: T 227-229,in C
-3:T229-233,inC

lang, mit F

VII-1: T 234-237, ina, W
-2:T 237-240,in C, W
-3:T 240-242, ina
-4:T 242-245,in G
-5: T 245-249,ina™
-6: T 249-252,in G™N
-7: T 252-255,in C
-8: T 255-258, in C
-9: T 258-262, in C™

mit F

VII1-1: T 263-268, in C
-2: T 268-270, in G
-3: T 270-272, inep
-4: T 268-272,in E
-5:T 272-278,ina, W
-6: T 278-282,in C
-7: T 282-286,in G
-8: T 286-291, in ap
-9: T 291-293, in ap”

Allegro
IXa-1: T 294-297, in G, W
-2: T 297-301,in C, W
IXb: T 301-304, in dp
-4: T 304-308, in G

X-1: T 308-313,in a
-2: T 313-317,in G
-3: T 317-322,inC
-4: T 322-326,in G
-5: T 326-330, in C mit F

Vla "Fecit potentiam... "

Fuge (5 stimmig)

Thema=Canticle Tones (?)
(nur Anfang),

Tonart Il oder VIII (?)

-1: Chor, Str (colla parte),
Fg, Bc

-2:2Tha, Bc

-3: Chor, Str (colla parte),
Fg, Bc

-4: 4Tha, Timp und
Chor, Str, Fg, Bc
altern.

-5: Chor, Str, Fg, Bc
und 4Tba, Timp integr.

Kontrasubjekt (‘bracchio”)
parallel
melisma: ‘bracchio’

VIb "Dispersit superbos..."
Fuge (5 stimmig)
-1: Chor, Str (colla parte),
Fg, Bc
Subjekt (C1und T)
parallel

-2, 3:4Tha, Timp und

Chor, Str, Fg, Bc
altern.

VII "Deposuit potentes... "
-1: B, Bc—2Vn, Bc
-2: B, Bc—2Vn, Bc
-3-9: B, 2Vn (parallel), Bc

melisma: 'Deposuit’
‘exaltavit'

VIl "Esurientes..."
2Vdg: parallel

melisma: 'implevit'
‘inanes’

1Xa "Suscepit Israel..."
Chor, Bc und Str, Fg
altern.

IXb "recordatus...”
A, T (parallel), Bc

X"Sicut locutus est..."

-1: C1 und C2 parallel,
2C und 2Vn altern.

-2:2Vn imit., parallel

-3: 2C imit., parallel

-4: 2Vn imit., parallel

-5: C1 und C2 parallel,
2C und 2Vn altern.

melisma: 'patres’
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Xl

X1
331-369 370-389 390-440
C C C
C G C
Chor Chor Chor
Tutti CCATB, Tha1l,2,Vnl, 2 Bc Tutti

XI-1: T 331-338,in C, W
-2: T 339-343,inc™

Xlla-1: T 370-383,in G'™
-2: T 383-389,in G

Xllb-1: T 390-420, in C
-2: T 420-425, in C™, W

-1, 3, 5: 4Tha, Timp, Bc

-2, 4, 6: Chor homophonisch
Str, Fg akkordisch
Bc

-1: verschiedene Stimmen
parallel, imitierend
-2:'in principio’ ' et nunc'
echo

melisma: 'erat’

-3: T 344-351,inC, W mit F -3: T 425-436,in C, W
-4: T 352-356. inC™ -4: T 436-440, in C
-5: T 357-364, in C, W lang, mit F
-6: T 365-369, in G
lang, mit F
Xl "Gloria Patri... " Xlla "Sicut erat..."

Xllb “et in saecula..."
Fuga doppia

-1: Chor, 1Tha, 2Vn, Bc
-2: 4Tha, Timp, Bc

-3: tutti

-4: homophonisch

melisma: ‘amen’
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(3% 5-2) PWV 1502

melisma: 'Dominum’

Il "in Deo..."

-5: Chor, Str, Fg, Org imitierend
-6: 2Tba, Org imitierend

-7: Chor, Str, Fg, Org und

4Tba, Timp, Org alternierend

111 "Ecce emi
-5:B, T, Org imitierend
melisma: 'beatam’

111 "Omnes generationes..."

-6: Chor, Str, Fg, Org akkordisch
C1 und C2 paralle

-7: Chor, Str, Fg, Org akkordisch
A und T paralle

-8: tutti akkordisch

Tha 1und 2 parallel

-9: tutti akkordisch

C1,Vnl und C2, Vn2 parallel
Tha 1und 2 parallel
melisma: 'generationes’

melisma: ‘potens’
‘nomen’

PWV 1502inC  [CCATB, 4 Tha, Timp, 2 Vn, 1 Va, 2 Vdg, Fg, Org
\ers | 1l 11 v V
Takte 1-21 21-52 53-92 93-105 i 105-123
Taktart C C 6/8 C C
Anfangstonart C C a a G
Gattung Soli Chor Duett — Chor Solo Duett
Besetzung CCATB, Vdg 1, 2, Org Tutti C1,A,T,B,Str, Fg, Org — Tutti B, Vdg 1,2, Org C1,C2,VvVn1, 2 0rg
Gliederung und I-1:T1-6,inG 11-1: T 21-24,in G 111-1: T 53-56, in a" 1V-1: T 93-94,ina V-1: T 105-108, in C
Kadenz -2:T6-11,inC -2:T24-27,ina -2:T57-62,in C -2: T 94-95,ina -2:T 108-112,in D
-3:T11-15,ina -3: T 27-30, in C" -3: T 62-67,in C -3: T 95-99, inep -3: T 112-114,in G
H=HalbschluR -4:T715-21,inC -4:T730-33,inC, W -4: T 67-72,inep -4:T 99-105,in G -4:T 114-117,in G
P=Plagalschlul -5:T 33-39,in G 5T 72-77,in G -5: T 117-120, in D
Kadens -7:T 42-52,inC mit F -7:T81-86,inC
-8: T 86-89,in C
-9: T 89-92,inC
Anmerkungen I "Magnificat... " "Et exsultavit..." 111 "Quia respexit... " 1V "Quia fecit... " V "Et misericordia...
-1: T, Org i -1, 2: 4Tha, Timp, Org und -1: Str, Fg, Org -1: B, Org -1: C1,C2, Org
-2: A, Org Chor, Str, Fg, Org alternierend -2: A, C1, Org imitierend -2:2Vdg, Org -2: C1, C2, Org imitierend
-3: 2Vdg parallel, Org -3: 4Tha, Timp, Org imitierend -3: Str, Fg, Org imitierend -3,4: B, 2vdg, Org -3:Vn1, 2 0rg
-4:2C, B, Org -4: 4Tba, Timp, Org und -4: C1, A, Org imitierend imitierend -4:V/n 1, 2, Org imitierend
imitierend Chor, Str, Fg, Orqg alternierend

-5: C1, C2, Org parallel
-6:Vn 1, 2, Org parallel
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VI

VII i VIII 1X
124-157 158-220 221-241 i 241-270 271-299
32 312 C i C C
C C G a a
Chor Chor Solo Duett Solo
Tutti Tutti T,Vn1, Org C2,A,Vdg 1,2, 0rg B,Vn1, 2 0Org

Vla-1: T 124-132,inC, W

-2:T133-141,in G, W
-3: T 142-150, in C, W
-4:T 151-157,inC, W

VIb-1: T 158-189, in C
-2: T 189-195,in C
-3: T 195-210,in C
-4: T 210-220, in C, W mit F

VII-1: T 221-231,in G

-2:T231-241,ina

VII-1: T 241-246, in a

-2:T 246-254,in e

-3:T 254-263,in C

-4: T 263-270,in C
mit F

Adagio

IX-1: T 271-276,in G
-2:T 277-281,in G
-3: T 281-284,inC
-4: T 284-287,in G
-5:T 287-291,inC
-6: T 291-295,in G
-7:T 295-299,in C

mit F

Vla "Fecit potentiam... "
-1: 4Tha, Timp, Org und

Chor, Str, Fg, Org
alternierend

-2: Chor, Org und

Str, Fg, Org
alternierend

-3, 4: 4Tba, Timp, Org und

Chor, Str, Fg, Org
alternierend

"Fecit potentiam""

Antifonische Triade

VIb "dispersit superbos... "
Fuga doppia (5 stimmig)

Str, Fg colla parte

-1: Chor, Str, Fg, Org

-2: 4Tha, Timp, Org

-3: Chor, Str, Fg, Org

-4: tutti

melisma: 'cordis’

"in bracchio suo™:
Wiederholung
Jjeweils auf Kadenz

V11 "Deposit potentes... "
-1: T, Vn 1 nachlaufend

—parallel
Org

-2: T, Vn 1 nachlaufend

—parallel
Org

"et exaltavit...": Org

(von G bis a mit ganzer
Note aufsteigend)

melisma: 'Deposuit’

‘exaltavit'

iVII "Esurientes... "

iBasso ostinato

i -1: Vdg 1, 2 nachlaufend

. Org

-2: A, Vdg 1, 2 nachlaufend
i org

-3: C2, Vdg 1, 2 nachlaufend
i Org

{ -4: C2, A nachlaufend

i org

imelisma: implevit'
! 'inanes’

IX "Suscepit Israel..."
-1: B, 2Vn imit.

Org

-2:B, Org

-3:Vn 1, Org

Vn 2 chromatisch
-4: B 'misericordiae’
und Org chrom.
2Vn

-5:Vn 1 chrom.
B,Vn2, Org

-6: Vn 2 chrom.

B, Vn1, Org

-7: B und Org chrom.
2Vn

melisma: 'recordatus’
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X

X Xl
300-334 335-363 364-383 384-439
C C C C
C a C C
Chor Chor Chor Chor
Tutti CCATB, Tha 1, 2, Str, Fg, Org  |CCATB, Tha 1,2,Vn 1, 2, Org Tutti

Xa: T 300-307, in C, W
Xb-1: T 307-321,in C
-2: T 321-324,inC
-3: T 324-334,inC

XI-1: T 335-347, in a" sehr lang
-2: T 348-355,ina"" sehr lang
-3: T 356-363, in C" sehr lang

Xlla-1: T 364-367, in C
-2:T 367-371,in G
Xllb-1: T 371-374, in D
-2: T 374-377,inC™

Xllc-1: T 384-388,in G™
-2: T 388-402,in C
-3: T 402-408, in C

Chor, Str, Fg, Org und
4Tba, Timp, Org alternierend

Xb "Abraham et semini..."
Fuge (5 stimmig)

Srt, Fg colla parte

-1: Chor, Str, Fg, Org

-2: Tha 1 und 2 nachlaufend
Org

-3: akkordisch

Chor, Str, Fg, Org und

4Tba, Timp, Org alternierend

melisma: 'saecula’

-1, 2: Chor, Str, Fg, Org
mit langen Noten
-3: Chor, 2Tha, Str, Fg, Org
mit langen Noten

2C, T, B, 2Tha, Org
imitierend

Xllb "et in saecula...™
Chor, 2Vn, Org
imitierend und nachlaufend

! mit F -4: T 408-424,in C
sefr lang mit £ -3:7 377-382, i -5: T 424-426, in C"
-4:T 382-383,in C -6: T 426-439, in C
mit F sehr lang mit F
Xa "Sicut locutus..."” X1 "Gloria Patri..." Xlla "Sicut erat..."

Xllc "amen™
Fuga doppia (5 stimmig)

Instrumente colla parte

-1: 2Tha nachlaufend (Subjekt)
Org

-2: Chor, Org

-3: 4Thba, Timp, Org

-4: Chor, Str, Fg, Org
-5: 2Tha, Org
-6: tutti homophonisch

melisma: 'amen’
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(3% 5-3) PWV 1503

PWV 1503 in C

CCATB, 2 Ob, 2 Vn, 3 Va, Fg, Bc

-4: 20b imitierend
Fg, Bc

melisma: 'exsultavit"salutari’

Vers | 1l 11 v
Takte 1-21 22-50 51-73 74-94 95-143
Taktart C C C C 32
Anfangstonart C C C C G
Gattung Sonata Chor Duett Chor Solo
Besetzung Instrumente Tutti A, T,Bc Tutti T,Vnl, 2 Bc
Gliederungund  [Sonata I: T22-50,inC I1-1: T 51-56,in G I1-1: T 74-77,in G IV-1: T 95-106, in C
Kadenz S-1: T 1-5, Kadenz in G lang, mit F -2: T 56-61,in C -2:T77-81,inC -2: T 105-114,in G
-2:T58,inC -3: T 61-68,in C -3:T81-83,inG -3: T 113-120, in a"
H=Halbschlu} -3: T 8-13, _J G 4T .mm-ww. inC -4 T mw-@w inG -4 T 120-124, in a*
P=Plagalschlul 4T .Hw-mﬁ inC, W, mit F lang, mit F 5: T 124-135, in ap
._.u._.E@mo.:._cm mit F 6. T 135-143, in ap
TN=Tenorisierende .
Kadenz mit F
Anmerkungen S-1: 20b, Fg, Bc I "Magnificat..." Il "Et exsultavit... " 111 "Quia respexit... " IV "Quia fecit..."
-2: Str, Bc Fuge Basso ostinato (bis T 61) akkordisch -1: T,Bc
-3: 20b, Fg und Kontrasubjekt parallel || -1: A, Bc Chor, Bc und -2:2Vn, Bc
Str alternierend -2:T,Bc 20b, Str, Fg alternierend -3:T,Bc
-4: Instrumente tutti melisma: 'Dominum’ -3: A, T imitierend—parallel -4: 2V/n parallel, Bc
Bc -5,6: T, 2Vn, Bc

T und Vn 1 parallel

melisma: 'magna "potens’
'sanctum’
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V VI VI VIII
144-162 163-192 193-212 213-246 247-263 264-279
C C C 3/4 C C
F C C C C a
Solo Chor Chor Solo Solo [Sonata]
B,0Ob1,2 Bc Tutti Tutti C1,Fg,Bc A,Vnl,2 Bc Instrumente

V-1: T 144-148, in F, W

-2:T 148-151,inC, W

-3: T 151-155,in C

-4:T 155-162,in G
lang, mit F

Vla: T 163-192, in G
mit F

VIb-1: T 193-212,in C
mit F

VII-1: T 213-228,in C
-2: T 229-246, in G
mit F

VIII-1: T 247-255, in G
-2: T 255-263,ina
mit F

S2-1: T 264-268, in G
-2: T 268-277, in C, sehr lang
-3: T 277-279, in C, mit F

\ "Et misericordia..."

-1-4: B, 20b, Bc

4: B und 20b altern.
oder imitierend

melisma: 'timentibus'

Vla "Fecit potentiam... "
Fuge (5 stimmig)
Instrumente colla parte

Kontrasubjekt (‘bracchio ")
parallel

melisma: ‘bracchio’

Vb "Dispersit superbos..."
Fuge (5 stimmig)
Instrumente colla parte

Subjekt ('Dispersit") parallel
Kontrasubjekt (‘cordis")

parallel

melisma: ‘cordis’

VII "Deposuit potentes... "
Basso ostinato

Fg: solistisch

melisma: ‘Deposuit’
‘exaltavit'

VIl "Esurientes..."
Alt=Canticle Tones,
Tonart V

20b, Fg und Str alternierend
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melisma: ‘'recordatus’

-3:A, T, B, Bc imitierend
-4: A, T, B, Bc imitierend
5= -4

melisma: 'saecula’

melisma: 'Gloria''Sancto"

IX X Xl Xl
280-301 302-327 328-348 349-372 373-393 394-425
Alla breve [4/2] Alla breve [4/2] C C C C
C C a C C C
Chor Chor Trio Duett Sonata Chor
Tutti Tutti A T,B,0b1,2 Fg Bc C1,2Bc Instrumente Tutti
Alla breve IXb: T 302-327, in C X-1: T 328-331. ina™ XI-1: T 349-356, in G Sonata XI11-1: T 394-422, in C
IXa: T mmo-mobﬁ lang mit F -2: T 331-335, in %qz -2: T 356-362, ms C S3-1: T 373-377, _.: G lang .
lang mit F T -3: T 363-366, in a -2: T 377-380,in C -2: T 423-425,in C
-3:T335-337,in C 4: T 366-369, in G -3: T 380-385, in G mit F
-4:T 337-343, in a" -5: T 369-372,in G -4: T 385-393,in C
-5:T 343-348,inap™™ W, mit F
mit F
IXa "Suscepit Israel..." IXb "recordatus..." X "Sicut locutus est..." Xl "Gloria Patri..." Rekapitulation von XII "Sicut erat... "
Fuge (5 stimmig) Fuge (5 stimmig) -1:A, T,B,Bc -1,2: Clund C2canon |[Sonata 1 (T 1-21) Fuge (5 stimmig)
Instrumente colla parte Instrumente colla parte homophonisch -3,4:Clund C2 Instrumente colla parte
Kontrasubjekt (‘misericordiae’) || -2: 20b, Fg, Bc imitierend, parallel Kontrasubjekt
melisma: ‘puerum"suum’ =chromatisch, Engfiihrung homophonisch -5:C1 und C2 imit. (‘etin saecula...")

parallel

melisma: ‘amen’
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(3% 5-4) PWV 1504

PWV 1504 inC [CATB, 2 Tha, 2 Vn, 2 Va, Bc
Vers I i 1] 1] \Y; i \Y, ;
Takte 1-27 | 27-58 59-74 74-86 : 86-98 ;
Taktart C i C C C w C _
Anfangstonart C i C a C w C ;
Gattung Chor | Chor Trio—Chor Solo m Solo :
Besetzung Tutti Tutti CAT, Bc—Tutti C,Bc _ A, Bc
Gliederungund |I-1: T 1-7,in G I1-1: T 27-34,inC Adagio IV-1: T 74-78,inC™ m<-“_.” T 86-89,ind™
Kadenz -2: T 7-21, _:. C -2: T 34-40, J: C I1a-1: T 59-66, in ap, W -2: T 78-82, i ™ -2: T 89-94, in Q:Qv
-3:T21-24,inC -3: T 40-46,in G -2: T 66-69, ina" -3: T 82-86,inC, W | -3:T94-98,in C
H=HalbschluR -4:T 24-27,inC Allegro :
P=Plagalschiu} -5: T 50-53, in C _

T=Trugschlul
TN=Tenorisierende
Kadenz

-6: T 53-58,in C, W mit F

I1b-1: T 69-70, ina
-2:T71-74,inC,W

Anmerkungen

| "Magnificat... "

-1, 2: Vorspiel von
Instrumenten
nachlaufend

-3: Intonation von Alt

-4: tutti homorhythmisch

Il "Et exsultavit... "
| tutti homorhythmisch
Va: colla parte
Tha, Vn: colla parte
oder unabhéngig

melisma: 'salutari’

w
|
W,
!
!
|
|
{ -4:T 46-50, in G, W
{
|
“
|
H
W,
|

i
!
!
!
H
i
!
i
!
i
|
{1-11: thematische Einheit
i
|
1
i
!
!
i
H
i
!
i

I1la "Quia respexit..."
C,A T,Bc

homophonisch oder
imitierend

Illb "omnes generationes...
tutti homophonisch

IV "Quia fecit..."

:Bmw@_.._m "

C: melismatisch
Bc: chromatisch

iV "Et misericordia..."

imelisma: 'progenies’

A, Bc

-2: "aprogenie":
punktierter Rhythmus

-3: "timentibus":
Plagalschluf3
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| VI | Vi h Vil " IX m

| 98-119 w 119-135 w 135-142 : 142-152 m 152-163

| C m C | C w C m C

| C w C " C m C ; C

w Chor _ Solo m Solo w Chor i Ritornello

W Tutti B,Tbal,2 Vh 1,2 Val 2 Bc w T.Val,2Bc C,A,T,B,Bc i Vn1,2Val2Bc

Presto

VI-1: T 98-103,in G
-2: T 103-110,inC, W
-3: T 110-116,in C
-4:T 116-119,inC, W

VII-1: T 119-125,in F
-2: T 125-129,inC, W

Adagio
VIII: T 135-142,in C

Allegro
-3: T 129-135,inC, W

IX: T 142-152,in C

Ritornello
R-1: 152-157,in G'N
-2:157-163,in C

VI "Fecit potentiam..."
-1:C, T, 2Tha, 2Vn, Va2 und
A, B, Val alternierend

Bc lange Noten
Alle Stimmen Unisono
mit C
-2: tutti homophonisch
-3: Chor und Instrumente
alternierend
-4: tutti homophonisch

VIl "Deposuit..." VI "Esurientes..."
-1, 2: B und 2Tha, 2Vn, 2Va
alternierend
"Deposuit™
Oktave absteigend
melisma

-3: B, Str, Bc
"exaltavit": Allegro
melisma

M_X "Suscepit Israel..."
"recordatus": echo
i"misericordiae": absteigend

Vn 1 und 2 Unisono

-2: T 161-162 chromatisch
(2vn)
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X Xl Xl
164-177 178-196 197-256
3/4 C C
C C C
Chor Solo Chor
Tutti C,Bc Tutti

Allegro
X-1: T 164-168, in C
-2: T 168-177,inC

Adagio

XI-1: T 178-184,in C

-2: T 185-187, in G

-3: T 188-196, in C
lang mit F

Xlla: T 197-224,in C

Xllb-1: T 224-245,in G

-2: T 246-250, in CW

-3: T 250-256, in C
mit F

X "Sicut locutus..."
homophonisch

Xl "Gloria..."

melisma: 'Gloria"Sancto'

Xlla "Sicut erat..."
Permutationsfuge (4 stimmig)
Chor, Bc

T 205-207: Kontrasubjekt

(‘et in saecula...") parallele

T 221-224: Kontrasubjekt
parallele Oktave (Canto divisi)
melisma: 'semper’

Xllb "Amen "

Fuge (4 stimmg) Instr. colla parte
Kontrasubjekt parallele

-2:instr.

melisma: ‘amen’
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(3% 5-5) PWV 1505

PWV 1505in D |Chorus I (SSATB, 2 Vn, 3 Va, Fg, Bc) , Chorus II (SSATB, 2 Vn, 3 Va, Fg, Bc)
Vers I T m 1T IV
Takte 1-24 25-46 47-68 : 68-96 97-121
Taktart C C C m C C
Anfangstonart D D D : h fis
Gattung [Sonata] Chor Solo ; Solo—Chor Chor
. 1 (Ch H,vnl, 2B
Besetzung Instrumente Tutti A (Chorus 1), Va 1, 2, Bc SL(C o:M .v_._cz_: 16 Be SSATB, Bc (Chorus )
Gliederung und S-1:T17,in A™ I-1: T 25-28,in D 11-1: T 47-53,in D la-1: T 68-73,in A IVa-1: T 97-100, in D™
Kadenz 2:T7-12,inD -2: T 28-31,in A -2: T 53-55,inh -2: T 73-78, in fis 2:7100-103. in A™
3:T12-15,in D -3:T31-34,in A -3: T 55-62,inh -3:T78-83,inD . '
H=Halbschlu} -4: T 15-24, in D mit F -4:T 34-38,in D -4: T 62-68, in h, W -4:T 83-87,in A Ib: T 103-121, in D,
P=Plagalschluf} -5:T7 38-41,inD W mit F
T=TrugschluB -6: T 41-43,in A Ib-1: T 87-91, in D
TN=Tenorisierend -7:T 43-46, in D, W mit F -2: T 91-96, in fisp
e lang mit F
Kadenz
Anmerkungen Instrumente von I "Magnificat" 11 "Et exsultavit... " iINa "Quia respexit..." IVa "Quia fecit..."
Chorus | und Chorus |1 -1: 51, S2, Bc -1: A und 2Va imitierend, Bc S1, 2Vn, Be -1:A,T,B,Bc
alternierend -2: S1, S2 nachfolgend, Bc -2: A und 2Va alternierend, WBm_mmam_ '‘beatam’ -2:51,S2, T, Bc

-3: T und 2Vn, Fg alternierend
Bc
-4: T und 2Vn nachfolgend, Bc

-5, 6, 7: Chorus | und Chorus |1
alternierend
—integrierend

melisma: 'Magpnificat'
Sonata und I: thematische Einheit

Bc
-3:A,Bc
-4: 2Va parallel, Bc

melisma: ‘exsultavit'
‘salutari’

Ib "omnes generationes..."

Chorus | und Chorus |1
alternierend—integrierend

IVb “et sanctum...”
Fuge (5 stimmig)
SSATB, Bc

melisma: ‘nomen’
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v VI Vi | Vi i

122-136 137-182 183-208 m 208-219 w

C C C C m

A A h | h w

Solo Chor Solo Trio :

B M\om :Mzw ,o_,v ﬂ/m:wo 2 Tutti B (Chorus 1), Fg, Bc S1, m/w: M_Am_:mwm .

V-1: T 122-128, in A

-2: T 128-130, in D

-3: T 130-133,in h™

-4: T 133-136, in A
mit F

Vla-1: T 137-140, in ep

-2: T 140-145,inD™

VIb-1: T 145-160, in D

-2: T 160-164, inh
-3: T 164-170, in D
-4: T 170-177,in h
-5:177-182, in hp, W mit F

-2: T 187-192,in A
-3: T 192-194, in D
-4:T 194-197,inh
-5: T 197-201, in A
-6: T 201-207,in A
-7: T 207-208, in fisp

VI1-1; T 183-187, in A™, W

I-1: T 208-211, in D™
-2: T 211-214,in A™
-3:T214-217,inh
-4: T 217-219,inep

\%

\V "Et misericordia..."
B, Str, Fg, Bc

melisma: 'progenie’

Vla "Fecit potentiam... "

-1: 'Fecit'=S1 und S2, A und B
‘potentiam in bracchio
suo '=tutti
-2:'Fecit'=S2und A, S2und T
'potentiam in bracchio
suo '=tutti

Vb "dispersit superbos..."

-1: Fuge (5 stimmig)
Chorus | tutti

melisma: ‘cordis’

-2, 3,4, 5: Chorus | und Chorus I

alternierend

melisma: 'mente’

VIl "Deposuit..."
Fg: solistisch

melisma: 'deposuit"sede’
‘exaltavit...'

m
ﬁ
m
w
m
m

VIII "Esurientes... "
-1: T, Bc

2Vn echo
-2:S1,S2,Bc

2Vn echo
-3:T,Bc

2S nachlaufend
-4:2Vn, Bc

T nachlaufend
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: X X : Xl Xl
: 219-240 241-260 : 260-288 289-307 308-367
m C C w C ¢ C
m A G : D A D
; Chor Solo w Solo Chor Chor
. T (Chorus 1), Vn 1, 2, . .
Tutti A (Chorus 1), Bc Va1 2,3 FgBo Tutti Tutti

IX-1: T 219-222, in A
-2: T 222-224,in D
-3: T 224-226, in h
-4: T 227-230, in fis
-5: T 230-232,in D
-6: T 232-235,in A
-7: T 235-240,in D

X-1: T 241-243,in G
-2: T 243-247, inep
-3: T 247-251,in D
-4: T 251-255, in hp
-5: T 255-260, in D

XI-1: T 260-263, in D
-2: T 263-267,in D
-3: T 267-270,in D
-4: T 270-274,in D
-5: T 274-277,in D
-6: T 277-281, in A
-7:T 281-284,in A

Allegro

Xlla-1: T 289-297, in ep
-2: T 297-301,inh

-3: T 301-307,in D, W

Xllb-1: T 308-343, in D
-2: T 343-350, in fis
-3: T 350-358, in D
-4: T 358-367, in D, W
mit F

lang mit F -8: T 284-288,in A
mit F
IX "Suscepit Israel..." X "Sicut locutus..." iXI "Gloria..." Xlla "Sicut erat..." Xllb: "et in saecula..."

-1, 2, 3: Chorus | und
Chorus Il alternierend
isericordiae suae"

=S1, S2 nachlaufend, Bc
-5: Chorus | und

Chorus Il alternierend

misericordiae suae"

=S1, S2 nachlaufend, Bc
-7: Chorus | und

Chorus Il nachlaufend

-4:

-6:

melisma: ‘patres "saecula’

MWmmmo Ostinato
-1: Instrumente
-2: T, Instr.
-3: Instr.
-4: T, Instr.

-5: Instr.

| -6,7,8:T, Instr.

! Instr.: f und p wechselnd

imelisma: 'Gloria"Sancto'

Chorus | und Chorus 11
alternierend
-2, 3:'et nunc '=echo

Fuga doppia (5 stimmig)
-1: Chorus |

-2: Chorus Il

-3: Chorus |

-4 tutti

melisma: 'amen’

T 360-367: erganzt
von K. L. Paech
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(3% 5-6) PWV 1506

PWV 1506 inD |CCATB, 2 Cto, 2 Ob, 2 Vn, 3 Va, Fg, Bc
Vers [ 1l 1l v V
Takte 1-10 11-17 17-42 43-87 88-102
Taktart C C C 3/4 C
Anfangstonart D D D A h
Gattung Chor Duett Solo—Duett—Tutti Solo Solo
a:B,Vvnl,2,Val, 23 Fg, Bc
Besetzung Tutti C1,C2,0b,Bc b:A, T,0b1,2 Bc A,Vnl, 2 Fg,Bc B,Val, 2 Bc
c: Tutti
Gliederung und  |}-1: T 1-5, in D" 11-1: T 11-15,in A lla-1: T 17-20, in h IV-1: T 43-47,in A, W V-1: T 88-93,inh™
Kadenz -2:T76-10,inD -2:T15-17,inD -2:T 20-23,in A -2: T 47-57,in A, W -2:T93-96,inD
-3:T57-61,in D -3: T 96-99,in A
H=HalbschluR I11b-1: T 23-30, ._: D -4:T 62-72, m: D,W -4 T 99-102, in h", W
P=Plagalschluf} -2:T30-32,inD -5: T 72-75,inD
T=Trugschluf -6: T 76-79,in A
TN=Tenorisierende Ilc-1: T 32-35, in D, W -7.T 80-87,inD
Kadenz -2:T735-39,inh, W mit F
-3:T739-42,in A
lang, mit F
Anmerkungen | "Magpnificat..." I "Et exsultavit..." Ila "Quia respexit..." IV "Quia fecit..." \/ "Et misericordia.. "
-1: C1, 2 parallel—imitierend B, Str, Fg, Bc -1,2: A, Bc
tutti, homophonisch Bc 2Vn=parallel, imitierend ‘timentibus '=melisma,
-2: 0Obl, 2 nachlaufend I1lb "Ecce emin..." Fg chromatisch
Bc -1: A, T parallel -3,4: A, Bc
20b=echo, Bc -5, 6, 7: 2Vn=nachlaufend
melisma: 'exsultavit' -2: 20b parallel, Bc Fg, Bc

melisma: ‘beatam’

Illc "Omnes generationes..."
tutti, homophonisch
Chor und Instr. alternierend

melesma: ‘potens “"sanctum’
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VI Vi VI | IX m X
103-126 127-133 133-137 | 137-149 “ 149-160
C C C | C m C
D D A | D m h
Chor Solo Duett | Solo “ Duett

Tutti T, Bc Cl1,2,Bc w B,Val, 2,3 Fg,Bc A, T,Bc

Vla-1; T 103-106,in D™
-2: T 107-110, in A™

VIb-1: T 110-115, in h
-2: T 115-119,in D
-3: T 119-121,in A
-4: T 121-124,in D
-5: T 124-126, in D"

mit F

VII-1: T 127-131,in D
-2: T 131-133,in A

VIII: T 133-137,in D

IX-1: T 137-140, in D
-2: T 141-145, in fis
-3: T 145-149,inh

MX.“_.” T 149-153, ine, W
-2: T 153-157,in D
i -3:T 157-160, in D

Vla "Fecit potentiam... "
tutti, homophonisch

VIb "dispersit... "
-1, 2: Chor, 2Cto, 20Db,
Fg, 3Va, Bc
imitatorische Einsétze
-3,4:2Vn, Fg, Bc
nachfolgend
-5: tutti, homophonisch

VIl "Deposuit... "

melisma: 'deposuit’ ‘exaltavit'

VIII "Esurientes..."

C1, C2 nachfolgend
(Kanon)

Bc

IX "Suscepit Israel..."

melisma: ‘recordatus’

iX "Sicut locutus... "
i-1:A, Bc
i -2,3: A, T nachfolgend

Bc

imelisma: 'Abraham'’
; 'saecula’
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Xl XIl
161-168 169-223
C C
h A
Chor Duett—Chor
Tutti C1,2,Bc—Tutti

XI-1: T 161-164, in D"
-2: T 165-168, in A

Xlla: T 169-175,in D

Xlb-1: T 175-217,in D, W

-2: T 217-223, in D und D”
mit F

Xl "Gloria... ™
tutti, homophonisch

Xlla "Sicut erat..."
C1, 2 nachfolgend
Bc

melisma: 'semper’

Xllb: "Et in saecula...™
Fuga doppia (5 stimmig)
-2: tutti, homorythmisch
melisma: 'amen'
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(3% 5-7) PWV 1508

PWV 1508 inD |SATB, Cemb, (4 Va ad libitum)
Vers | Il 11 v m \
Takte 1-5 5-12 13-22 23-36 m 36-44
Taktart C C C 3/2 m C
Anfangstonart D D D h m D
Gattung Chor Chor Chor Chor | Chor
a:S, A, B, Cemb ;
Besetzung Tutti Tutti b: Tutti Tutti w A, T,B,Cemb
c: Tutti
Gliederungund  (la: T 1-3,in D 1-1: T5-9,inh -1:T 13-16,in E IV-1: T 23-31,inD™ V-1:T 36-39, in fisp
Kadenz Ib: T3-5,in A -2: T 9-12, in D (lang) -2: T 16-20,in A -2: T 31-36,in A -2: T 39-42,inh
-3: T 20-22, in h" -3:T 42-44,in D
H=Halbschlu}
P=Plagalschlul
T=TrugschluR
TN=Tenorisierende
Kadenz
Anmerkungen I "Magnificat... " Il "Et exsultavit... " Il "Quia respexit... " IV "Quia fecit..." V "Et misericordia... "

S= Canticle Tones,
Tonart VIII (?)
nur Anfang

tutti, homophonisch

-1: Chor nachlaufend
Cemb

-2: A, T parallel
—tutti homophonisch

-1:S, A, B, Cemb
homophonisch

-2: Chor nachfolgend
Cemb

-3:"omnes generationes..."

tutti, homophonisch

tutti, homophonisch

A, T,B, Cemb
homophonisch
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VI Vi | VIl IX "

45-78 79-82 | 82-87 88-95 m

C C | C C w

D A | h D w

Chor Chor | Chor Chor M

Tutti Tutti m Tutti Tutti

Presto Adagio VII-1: T 82-84,inh IX-1: T 88-92, in A
VI-1: T 45-58, in D° VII: T 79-82, in h" -2:T84-87,inD, W -2:T92-95,inep |
-2: T 58-64, inh
(Kadenz?) "

-3: T 65-78, in A und A"

VI "Fecit potentiam..."
S=Canticle Tones,
Tonart VIII

-1: A, T, B, Cemb
homophonisch

-2: A, T, B nachfolgend
Cemb

-3:A, T, B, Cemb
homophonisch

melisma: ‘bracchio’

VIl "Deposuit..."
homophonisch

"exaltavit":
Soprano melisma und
aufsteigend

VIl "Esurientes... "

tutti, homophonisch

IX "Suscepit Israel... ™
-1: tutti homophonisch
-2: AT, B, Cemb

und S nachfolgend
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lang

-3: T 113-116, in fisp™™
-4: T 117-121, in A

X Xl Xl
95-104 105-121 122-143
C 3/2 C
A h A
Chor Chor Chor
Tutti Tutti Tutti
X-1: T 95-98, in A XI-1: T 105-108, inh™ XII-1: T 122-128, in D
-2: T 98-101, n D -2:T 109-112, in D™ -2: T 128-130, in A
-3: T 101-104,in D -3: T 130-134, in hp

-4: T 134-137, in fis
-5: T 137-143,in D
lang, W

X "Sicut locutus..."
homorythmisch
-1: Alto fehlt

Xl "Gloria..."

homophonisch

Xl "Sicut erat..."
imitatorisch
-1: tutti nachlaufend

"et nunc " echo
-2:S,A, T,Cemb

"et nunc" echo
-3, 4, 5: tutti nachlaufend

Subjekt parallel
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(5% 5-8] PWV 1509

PWV 1509 in Es

CATB, 2 Vn, 3 Va (oder 1 Va, 2 Vdg), Fg, Org

-4:"R.", tutti homophonisch

melisma: 'Magnificat'
‘mea’ 'Dominum’

"salutari": Org chromatisch
-7:Vnl, 2 nachlaufend, Org
-8,9: T, Vn1, 2 nachlaufend
Org

melisma: 'exsultavit"salutari’

melisma: '‘beatam’
‘omnes’

Vers Sonata [ 1l 11 \Y
Takte 1-18 19-36 37-63 64-80 80-91
Taktart C C 12/8 C C
Anfangstonart Es Es c c C
Gattung Sonata Chor Solo Duett Chor
Besetzung Instrumente Tutti T,Vn1, 2 0Org C, A, Org Tutti
Gliederung und  |Sonata Adagio I-1: T 19-22, in Es™ 11-1: T 37-38,inc 111-1: T 64-68, in Es V-1: T 80-82, in Es
Kadenz S-1: T 1-2, in Es" mit F 2:T 2227, inB™ -2: T 38-40, m: c -2: T 68-71,ing" -2: T 82-86, m: op
tabectg | 2725 MES™ -3:T 27-30, in Es -M_ H MW-MM_ in m -3: T 71-75, in gp -M“ M MMMM in Es
=Halbschiu . o H . . H . -4 -49, I ES -4:T 75-80,inc, W - -91,Incp
P=Plagalschluf -wu T57, ne _ -4:T 30-36, in "W mit F -5: T 45-47,in Es lang mit F
T=Trugschlu -b” T8-10, Ineplang -6:T 47-49,ing
TN=Tenorisierende -5:T 11-14, 13 Es -7: T 49-53,ing
Kadenz -6:T 15-18, in Es -8:T 5357, in B, W
mit £ -9: T57-63,in B
Anmerkungen S-1, 2: homophonisch | "Magnificat... " Il "Et exsultavit..." 111 "Quia respexit... " V "Quia fecit... "
-3:2Vn parallel -1:C, Org— -1:T,Org -1,2: C, A nachfolgend : -1:"R.", tutti
-4: Va2, 3 parallel "R."[Ripieno], tutti -2:Vnl, 2 parallel, Org Org homophonisch
-5:Vnl, 2 parallel homophonisch -3: T, Org (Vn 1, 2 parallel) -3,4:C, A, Org -2: C—tutti
Va2, 3 parallel -2.C, A, Org— -4:T, Org "omnes..." A—"R." tutti
-6: = -5 "R.", tutti homophonisch [ -5: Vn1, 2 parallel, Org A und Org parallel :-3:C und T parallel
-3:C, A, Org -6: T, Org A und B parallel

Org
-4; tutti

melisma: 'potens’
'sanctum’ 'nomen’
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Val, 2, 3, Fg,Org

Vv VI VI VIl
92-127 128-152 153-174 174-189
C C C C
Es Es Es F
Solo Chor Solo Chor
T.vnl2 Tutti B, Va 2,3,0rg C,A,T,B,0rg

V-a: T 92-95, in Es
-a': T 96-99, in Es
-b: T 100-103,in B
-a: T 104-107, in Es
-b': T 108-111,in B
-a": T 112-115, in Es

V-a"': T 116-119, in Es
mit Wiederholungs-
zeichen

-b": T 120-123,in B

-a": T 124-127, in Es

mit Wiederholungs-
zeichen und F

Presto
VI-1: T 128-138,in Es™
-2: T 138-148, in Es"
-3: T 149-152,in B
mit F

VI1-1: T 153-156, in Es
-2: T 156-158, in Es
-3: T 158-161, in Es
-4: T 161-163,inc
-5: T 163-166, in c"
-6: T 166-171, in f
S7:T 171174, in f

VIII-1: T 174-180, in gp, W
-2: T 180-184, in Es
-3: T 184-189, in cp
lang mit F

V “Et misericordia..."
\Variationen

-a: Instr.

-aT,0rg

-b: Instr.

-b": T, Org

-a": T, Org

T 116-127: Instr.
Vnl: solistisch

VI "Fecit potentiam... "
B, Fg, Org=Canticle Tones,
Tonart V
-1.C,A,T,Str
imitatorisch und
teilweise parallel
-2: "dispersit..."
imitatorisch
-3: 2Vn, Org (Nachspiel)

melisma: 'bracchio’
‘cordis’

V1l "Deposuit... "

-1: B, Org

-2: Va2, 3 parallel

Org

-3:B, Org

-4: Va2, 3,0rg

-5,6, 7: B, Va2, 3, Org
imitierend

melisma: 'Deposuit’
‘exaltavit'

VIII “Esurientes... "
-1,2: C, T parallel
A, B parallel, Org
-3:C,AundT,B
alternierend
—integrierend
Org

melisma: 'Esurientes’
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IX i X Xl Xl
190-215 215-230 231-263 264-324
C m C C C
c i Es Es Es
Chor : Chor Duett Chor
C,A T,B,Vnl2 0Org Tutti C,A,Vn1,2Val,2 3 Fg,Org Tutti

IX-1: T 190-194, in Es

-2: T 194-197, in Es

-3: T 197-200, in B

-4: T 200-203,in B

-5:T 203-207,inc™

-6: T 207-215, in Es
lang, W

X-1: T 215-219, in B™
-2: T 219-223, in c™
-3: T 223-230, in Es

lang

Adagio

XI-1: T 231-237,inB™
-2: T 237-240,in B™
-3: T 240-245, in ¢
-4: T 245-247,in ¢
-5: T 247-250, in Es
-6: T 250-253, in Es
-7: T 253-255, in ¢
-8: T 255-259, in Es
-9: T 259-263, in Es

Allegro

XI11-1: T 264-319, inc

-2: T 319-324, in Es
lang, W mit F

IX"Recordatus..."

-5: C, B imitierend
Vnl, 2, Org

-6:A, TundC,B
alterinierend
Org

-5:C, A, Instr.

-6: = -5 (Wiederholung)
-7: Instr.

-8: Instr.

-9: = -8 (Wiederholung)

melisma: 'Gloria’

mit F
IX "Suscepit Israel..." X "Sicut locutus... " XI "Gloria..." XIl "Sicut erat..."
-1:Vn1, 2, Org -1 A, Instr. Fuga doppia (4 stimmig)
-2: C, A parallel, Org Chor ("R.") und Instr. -2: C, Instr. -1: T 293: "R."
-3:Vn1, 2, Org alternierend -3: C, A imitierend, Instr. T 309: "Sol."
-4: A, T parallel, Org —integrierend -4: C, A, nachfolgend, Org T 312:"R."

-2: homophonisch

melisma: 'saeculorum’
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(3% 5-9] PWV 1510

tutti, homophonisch

-1, 2: C1, C2 nachfolgend
Bc
-3: C1, C2 parallel
Bc

melisma: 'Deo’

2Vn colla parte
-1: Fuge (5 stimmig)

: Fuge (5 stimmig)

omnes generationes..."
imitatorisch, parallel

-1, 2: homophonisch
-3, 4: nachfolgend

homophonisch

PWV 1510inF |CCATB, 2 Vn, Bc
Vers [ w I y 1T v w v
Takte 1-7 m 7-18 w 18-41 42-71 m 71-94
Taktart C | C _ C 312 m 3R
Anfangstonart F i F | F d m F
Gattung Chor m Duett Chor Trio : Chor
Besetzung Tutti C1,C2, Bc Tutti A,T,B,Bc Tutti
Gliederungund  |I-1: T 1-5,inC m__-H T7-11,in C lang (1-1: 7 18-27,in F IV-1: T 42-46, in d" m<-H T71-75ina
Kadenz -2:T57,inF i -2:T 11-15,in F lang _ -2:T27-35,inC - T 46-51. in i -2 T75-79,inC
N | -3:T 1518, inF lang w -3:T3541,inF 3T 5150, in C 3T 79.86,in FT
=Halbschlu : . i
P=Plagalschlu w lang | 4 T87%00n 0"
g m -4:T59-71,inF,W i -5:T 90-94, in dp
T=TrugschluB m w { langmitF
TN=Tenorisierende w
Kadenz m % :
Anmerkungen | "Magnificat... " "Et exsultavit... " "Quia respexit..." IV "Quia fecit..." < "Et misericordia..."

N
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VI m Vi Vi _ IX | X
95-115 m 115-134 135-146 _ 146-157 | 157-168
C m C C . C | C
F m F 9 | F | ¢
Solo M Chor Solo . Trio _ Chor
C1,Vn1,2 Bc i CL,C2,A,T,B,Bc A, Bc w C1,C2,B,Bc w Tutti

VI-1: T 95-97,in C

-2: T 97-100, in F
lang

-3: T 100-104, in d"

-4: T 104-107,in C

-5: T 107-110, in g

-6: T 110-115, in F, W

iVII-1: T 115-121,in C

i 21T 121-122,inF

P -3:T122-125,inC

| -4:T125-127,inF

-5: T 127-131,inC™

-6: T 131-134, in F
mit F

VII-1: T 135-139, in B
-2: T 139-143,in d
-3: T 134-146, in F

IX-1: T 146-148, in d"
-2: T 149-151,in C
-3: T 151-155, in F
-4: T 155-157, in C

lang

X-1: T 157-159,in g

-2: T 159-161,in F
-3:T161-162,inC™
-4: T 162-164, ind™

-5: T 164-166, in F™N
-6: T 166-168, in F
lang mit F

VI "Fecit potentiam... "
-1: Instr.
-2,3,4,5,6:C1,2Vn, Bc

melisma: '‘bracchio’
'dispersit"cordis’

:VIl "Deposuit.. "
{Fuge (4 stimmig)
i Clund C2 unisono

\V/11-4, 5, 6: "et exaltavit..."
Subjekt parallel

VIl "Esurientes..."

melisma: 'esurientes’
‘inanes’

IX "Suscepit Israel..."
homophonisch

melisma:
'misericordiae’

X "Sicut locutus..."
homophonisch, 6 stimmig
C1 und Vn2 unisono
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X | X
169-204 | 204-226
32 ! C
F | F
Solo _ Chor
T,Vn1l,2 Bc M Tutti

XI-1: T 169-172,in C
-2:T172-181,in F
-3: T 181-186,in C
-4: T 187-192,ing
-5: T 192-199, in F
-6: T 199-204, in F

Xlla-1: T 204-206, ind™
-2: T 206-208, in F
-3: T 208-210, in d
X1b-1: T 210-224, in F
-2: T 225-226, in F°
mit F

Xl "Gloria..."

-1: 2Vn, Bc

-2: 2V/n parallel, Bc

-3:T, 2Vn, Bc

-4 = -3, moduliert

-5:T, 2Vn, Bc

-6: Wiederholung von
T 194-199

melisma: 'Filio "Sancto'

Xlla "Sicut erat..."
homophonisch, 6 stimmig

Xllb "Amen"
5 stimmig
C1 und Vn2 unisono
C2 und Vn1 unisono
-1: imitatorisch
-2: homophonisch
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(% 5-10) PWV 1511

PWV 1511 inF [CATB, 2 Vn, Fg, Bc
Vers w I I I
Takte 1-8 | 8-22 22-41 42-85 86-96
Taktart C | C C 34 C
Anfgangstonart F i F F d d
Gattung [Sonata] i Duett Chor Solo
Besetzung Instrumente AT, Vnl, 2 Fg Bc Tutti A,Vn1l, 2 Fg Bc Fg, Bc
Gliederung und 1-1: T 1-5, Kadenz in F _ T822,inF lla: T22-25,in C Illa-1: T 42-46, ind I11b-1: T 86-88, ina
Kadenz -2:T58,inF i lang 11b-1: T 25-29, in F -2: T 46-56,in F -2:T89-91,inC
-2:T29-31,ind -3: T56-63,inF -3: T 91-96, F
H=Halbschluf} -3: T 31-36,inF, W -4: T 63-79, ind lang, mit F
P=Plagalschlul -4:T736-38,inCc™ -5:T 79-85,ind
T=Trugschius -5:T 38-41,in F, W
TN=Tenorisierende
Kadenz
Anmerkungen 2Vn: nachfolgend— il "Magnificat..." Ila "Et exsultavit... " Illa "Quia respexit... " I11b Nachspiel

parallel

Permutationsfuge (5stimmig)
A, T,B, Fg,Bc
2Vn=unabhangig

melisma: 'Dominum’

C,T,B,2Vvn,Fg, Bcund A
alternierend

—tutti imitatorisch

IIb "in Deo..."
Permutationsfuge (6 stimmig)
2Vn=unabhéngig

-1: Chor, Fg, Bc

-2: Instr.

-3: tutti

-4, 5: Instr., 2Vn parallel

Melisma: 'salutari'

-1,2: A, Bc
-3:2Vn parallel, Fg, Bc
-4,5: A, Bc

melisma: ‘ancillae’,
‘generationes’ (sehr lang)

Fg (solistisch), Bc
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\Y \Y/ VI Vi VI
97-134 135-156 156-174 175-183 183-209
C C C C 3/4

F f F F d
Chor Solo Solo Duett Solo
Tutti T,Vnl, 2 Fg,Bc B,Vn1l, 2 Bc C, T,Bc A, Fg, Bc

IVa: T 97-120, in d
IVb-1: T 120-132, in F

-2: T 132-134, in F"

V-1: T 135-140, in f
-2: T 140-144, in As
-3: T 144-147, in Es

VI-1: T 156-159, in F"
-2: T 159-162,in C
-3: T 162-167,in C

VII-1: T 175-178, in d™
-2: T 179-183,in d

VIII-1: T 183-189, in F
-2: T 190-199,in C, W
-3: T 199-209, in F, W

IVb et sanctum...”
-1: imitatorisch

(6 stimmig)
-2: homophonisch
melisma: 'nomen’

melisma: 'timentibus'

-2: Wiederholung
(moduliert)
-3: B, Bc, 2Vn parallel
-4: B, Bc
Vnl—Vn2 nachfolgend
-5:B, Bc
Vn2—Vnl nachfolgend

melisma: 'bracchio’

melisma: 'Deposuit’
‘exaltavit’

mit F -4: T 147-150, in f -4: T 167-170,in G
-5: T 150-152, in 1 -5: T 170-174,in F
-6: T 152-156, in F lang mit F
IVa "Quia fecit... " V "Et misericordia... " VI "Fecit potentiam... " V1l "Deposuit..." VIII "Esurientes..."”
Permutationsfuge -1:2Vn, Fg, Bc :Basso ostinato
(6 stimmig) nachfolgend -1: B, Bc, C und T nachfolgend -1: A und Fg alternierend
2Vn=unabh&ngig -2,3,4,5: T, 2Vn, Bc 2Vn=solistisch, parallel [ Bc Bc
melisma: 'potens’ -6: 2Vn, Bc ("potentiam™) -2: A, Fg, Bc

-3: A, Fg imitatorisch

melisma: ‘implevit'
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IX X Xl Xl
210-225 225-239 239-246 247-261 262-296
C C C C C
B F F d F
Chor Duett Chor Duett Chor
Tutti C, T,Bc Tutti A T,Bc Tutti

IX-1: T 210-214, in B, W
-2: T 215-217,in B
-3: T 217-219, in Es

X-1:T 225-231, in F
-2: T 231-236, in ¢
-3: T 236-239, in F

iXI1-1: T 239-240, in d"
-2: T 241-243,in F™
-3: T 243-246, in dp

Xlla-1: T 247-249, in F
-2: T 249-253,in C
-3: T 253-257,in F

XI1b-1: T 262-267, in C
-2: T 267-292, in F
-3: T 292-296, in F

-1: Chor und 2Vn, Fg
alternierend

-2: Cund T parallel, Bc

-3: A und B parallel, Bc

-4: Chor, Bc imitatorisch

-5: 2Vn parallel, Bc

-1: C, T, Bc=Kanon
-2:C, T, BC=Kanon

-3: C, T nachfolgend, Bc

melisma: 'patres’
'‘Abraham'

homophonisch
6 stimmig
2Vn=unabhéngig

A, T nachfolgend
Bc

-4: T 219-222,in B lang -4: T 257-261, in F lang mit F
-5: T 222-225, in F (=-3, Wiederholung)
mit F
IX "Suscepit Israel... " X "Sicut locutus... ™ Xl "Gloria..." Xlla "Sicut erat..." Xllb "Amen "

Fuge (6 stimmig)
Vnl, 2 unabhangig
ohne Kontrasubjekt

-1: Chor, Bc
-2: tutti, Subjekt=parallel
-3: tutti, homophonisch
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(3% 5-11) PWV 1512

PWV 1512 in G CATB, 2 Vn, Bc
Vers [ | I ” 1T w v | v m
Takte 15 ! 5-12 | 12-21 _ 21-28 | 28-34 W
Taktart C | C | C w C | C _
Anfangstonart G D C G e
Gattung Chor m Solo _ Chor : Solo H Trio
Besetzung Tutti T,Vn1 2 Bc “ Tutti . Cc.Vn1,2Bc A,T,B,Bc
Gliederung und I-1: T1-2,inG m__-ﬁ T5-9,inep ____-H T12-14,inC m_<-H T 21-25,ine V-1:T 28-30,ine
Kadenz -2:T24,inD i -2:T912,inG _ -2: T 14-16, in ap i -2:T25-28,inD -2: T 30-34,inD
-3:T4-5,inD i _ -3: T 16-21, in G lang i
H=Halbschluf |
P=PlagalschluR | w i
T=TrugschluB m | m
TN=Tenorisierende w
Kadenz w
Anmerkungen I "Magnificat..." m__ "Et exsultavit... " 111 "Quia respexit..." m_< "Quia fecit..." V "Et misericordia..."

-1: tutti, homophonisch
-2: C, A, nachfolgend, Bc
-3: tutti, homophonisch

-1: T, Vnl, 2 nachlaufend,

iBc

-2: T, 2 parallele Vn
inachlaufend

Bc

imelisma: 'exsultavit'

-1: tutti, homorythmisch
-2: o T, nachlaufend

-3 > B, nachlaufend
Bc

melisma: '‘beatam’
‘omnes’

|
|
|
|
|
|
|
|
|

C, 2 parallele Vn -1: homophonisch
" nachfolgend -2:A,T,B

Bc nachfolgend
Bc

m3m__m3m_ ‘nomen’
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: Vi VI VI IX

34-59 60-68 68-75 75-78

m C C C C

: G C A D

m Chor Chor Chor Solo
Tutti C,AT,B,Bc Tutti B,Vnl, 2 Bc

\VI-1:T 34-37.In G

VII-1: T 60-63,in C

|
|
|
m
VII1-1: T 68-70, in ap X:T75-78,inD

i -4: T, B nachlaufend, Bc
-5: C, A nachlaufend, Bc

i -6:C, A, T, B nachlaufend
_ Bc

i -7,8:Vnl, Vn2

_ nachlaufend, Bc
imelisma: 'bracchio’

melisma: 'Deposuit’
‘exaltavit'

Bc

melisma: '‘bonis’ 'inanes’

i -2:T37-40,inC -2: T 62-65,ina lang

-3: T 40-43,in G lang -3: T 65-68, inep -2:T70-73,inG

i -4:T 43-46,inap -3: T73-75,inD

} .5:T 46-49,in D

i -6:T49-52,inG

| .7:T52-55,inC

i -8:T55-59inG W

m<_ "Fecit potentiam... " VIl "Deposuit... " VIII "Esurientes..." IX "Suscepit Israel..."
-1: tutti—C, Bc -1: A, B nachfolgend -1: tutti, homophonisch B, Bc

-2: tutti—mA, Bc Bc -2: A, B nachfolgend 2Vn (Thema von Vers
-3: 2 parallel Vn -2, 3: C, T nachfolgend Bc VI1I) nachfolgend

: —tutti, homophonisch Bc -3: C, T nachfolgend
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X Xl Xl
79-86 86-93 94-131
C C C
G G G
Chor Chor Chor
Tutti Tutti Tutti
X-1:T79-81,in G Xlla-1: T 94-97, in G
-2: T 81-83,inC XI: T 86-93, in D lang -2: T 97-100, in C
-3: T 83-86,in G -3: T 100-104, in G

|
|
|
|
Adagio

Xllb: T 104-131,in G
lang mit F

X "Sicut locutus..."
-1: tutti, homophonisch
-2: A, T nachfolgend
Bc
-3:C,B,Vvnl?2
nachfolgend
Bc

melisma: 'patres’

Xl "Gloria..."

Chor, Bc homophonisch
2Vn parallel

Xlla "Sicut erat..."
-1: C, A parallel, Bc
-2: T, B parallel, Bc
-3: C, A parallel und
T, B parallel alternierend
melisma: 'saeculorum’

XIlb "amen*
Fuga doppia (6 stimmig)
Vn 1, 2 unabhéngig
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(% 5-12) PWV 1513

PWV 1513ing |CATB, Bc
Vers _ ! I | 1 IV M v
Takte 1-3 ! 3-6 | 6-12 13-17 | 17-22
Taktart C ! C | C C | C
Anfangstonart g w B M B c _ B
Gattung Chor w Trio | Chor Trio | Chor
Besetzung Tutti w C,A T,Bc M Tutti A, T,B,Bc M Tutti
i
Gliederungund  [j-1: T 1-2, in Q_._ w__-H T 3-5, in B" 1-1: T 6-8, in @_._ IV-1: T 13-15,in ¢ V-1:T 17-20,in B
Kadenz -2 T2-3,ing | .2:T56,inB -2:T8-9,indp -2:T15-17,inF -2: T 20-22,in dp
w -3:T9-12,ingp
H=HalbschluR !
P=Plagalschlul |
T=Trugschlul3 M
TN=Tenorisierende w
Kadenz |
|
|
Anmerkungen | "Magnificat..." w__ "Et exsultavit... " Il "Quia respexit... " IV "Quia fecit..." V "Et misericordia..."
tutti, homophonisch w A, T, B, Bc homophonisch tutti, homophonisch -1:A, T,B,Bc -1: tutti,
w homophonisch homophonisch
wam_wam” ‘exsultavit' -2: A, B (parallel) -222.Cund A, T,B
und T imitatorisch
imitatorisch Bc
Bc
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VI

m Wil

m VIl

IX

m X

22-27

27-32

32-38

38-43

43-49

C

C

C

C

C

9

m F

: G

B

m F

Chor

Trio

Chor

Chor

Trio

Tutti

C,A,T,Bc

Tutti

Tutti

. AT.BBc

m<_-n_.“ T 22-24,ing

-2: T 24-26, in cp
-3: T 26-27,inF

VIIL T 27-29,in B
-2: T 29-32,ingp

V-1 T 32-34, in g

i -2:T3438,inB™

{1X-1: T 38-40, in B"
i -2:T 40-43,incp

IX-1:T 4346, in F
-2: T 46-49, in dp

iV "Fecit potentiam... "
 -1: tutti, homophonisch

i -2:C, T parallel

A, B homoryhthmisch
Bc

3 tutti, homophonisch

m<__ "Deposuit... "
:C,A, T,Bc
i homophonisch

:melisma: 'Deposuit’
; ‘exaltavit'

VI "Esurientes... "

 -1: tutti, homophonisch

i -2: C, A nachfolgend
Bc

H1X "Suscepit Israel..."
 -1: tutti, homophonisch
i -2: tutti, imitatorisch

:X "Sicut locutus... "
: homophonisch

i A, T parallel

B, Bc
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Xl

XlI

49-54 54-65

m C | C

m 9 m B

w Chor m Chor

Tutti Tutti
iXI-1: T 49-51,ing  {XII-1: T 54-60, in dp
-2: T51-54,inB -2: T 60-65, in gp
lang mit F

i XI "Gloria..."

tutti, homophonisch

MX__ "Sicut erat..."
-1,2.C,A, T,B

: nachfolgend
! Bc
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(% 5-13) PWV 1514

PWV 1514 in B

CCATB, 2 0Ob, 2 Vn, 3 Va, Fg, Org

Vers | 11 111 [\
Takte 1-21 22-61 62-114 115-134 135-168
Taktart C C 3/2 C 3/2
Anfangstonart B B g B d
Gattung Sonata Chor Duett Chor Solo
Besetzung Instrumente Tutti O/NNN__ANNM__N@__.”M, Tutti A, Fg, Org
Gliederung und Sonata 1-1: T 22-28,in F 11-1: T 62-68, ind 11-1: T 115-119, in F IV-1: T 135-138, ind
Kadenz S-1:T1-4,inB -2: T 28-31,in B™ -2: T 68-74,inF -2: T 120-126, in cp -2: T 138-142,in F
-2:T5-8,inF -3: T 31-35,inF -3: T 74-80, in B -3: T 126-134,in B -3: T 142-146, in gp
H=Halbschluy -3: T 8-12,ingp -4: T 35-40, in B -4: T 80-86, ind lang, W mit F -4: T 146-150, ind
P=Plagalschluf3 -4: T 12-16,in B -5: T 40-45,ing -5:86-92,ing -5: T 150-157, in F
T=Trugschlul -5: T 16-21, in B, -6: T 45-51,in F -6: T 92-99, in g -6: T 157-168, in B
TN=Tenorisierende W mit F -7:T 51-55, in B -7: T 99-105, in B W mit F
Kadenz -8: T 55-61, in B, lang, W mit F -8: T 105-114, in gp
sehr lang
Anmerkungen -1: tutti I "Magnificat... " Il "Et exsultavit... " 111 "Quia respexit... " IV "Quia fecit..."
-2: =-1 (moduliert) Fuga doppia -1: C1, 2 parallel, Org -1: tutti, homophonisch A, Fg nachfolgend

-3, 4: Ob1, Vnl—tutti
-5: tutti, homophonisch

Subjekt=Canticle Tones (?)
(nur Anfang)
Tonart I, VI, IX oder XII (?)

-1: 2C, Org
-2:A, T,0Org
-3:B, T, Org
-4: A und VVn2 parallel, VVn1, Org
-5: T und Ob1 parallel, Ob2, Org
-6: C1 und C2+Vn2, B und VVnl,

A und T+Ob2, B und Ob1, parallel

Org
-7:C1und C2,Vnl und Vn2,

A und T parallel

Org
-8: Tutti

melisma: ‘anima’ ‘Dominum’

-2: Obl, 2 parallel, Fg, Org
-3, 4, 5: C1, 2 parallel, Org
-6: C1, 2 nachfolgend, Org.
“salutari™: sehr lang
-7: Va2, 3 nachfolgend, Org
-8: Va2, 3 nachfolgend
—parallel
Org

melisma: ‘exsultav
'salutari’

-2, 3: tutti
"beatam": imitatorisch
"ommes " akkordisch

melisma: ‘beatam’

Org

melisma: '‘potens' 'nomen’
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Vv Vi VIl i VI
169-201 202-216 217-229 230-257 : 257-313
C C C C i C
b F g g g
Solo Solo Chor Duett : Chor
T,Vn1l2Val,230rg B,0b 1,2 0rg Tutti C 1, 2, Org obligato Tutti

V-1: T 169-173, in Des
-2: T 173-178, in fp (+fp7)
-3: T 178-183, in As lang
-4: T 183-185, in fp lang
-5: T 186-190, inb
-6: T 190-193, in b
-7: T 193-196, in f
-8: T 197-201, in bp

mit F

Vla-1: T 202-204, in F
-2: T 204-205, in C
-3: T 205-207,in C, W
-4: T 207-210, in gp
-5: T 210-216, in B, W

-2: T 222-229, in Es
lang, W mit F

VIb-1: T 217-221, ing™

V11-1: T 230-233, in d
-2: T 233-236,in F
-3: T 236-239, ind
-4: T 239-242,ing

-1': T 242-245,ind
-2':T 245-248,in F
-3 T 248-251, ind
-4": T 251-254,ing
-5: T 254-257, in g, lang

Villa: T 257-285, in B

VIllb: T 285-313, in B

V "Et misericordia...”
-1: Instr.
-6: Wiederholung (T 188-190)
-7, 8: Instr.
Vnl (T 199-200):
sehr hoch

melisma: '‘progenies’
‘timentibus’

Vla "Fecit potentiam..."

-1: B, Org

-2: 20b, Org

-3: B, 20b, Org

-4: B, 2 parallele Ob
nachfolgend, Org

-5: B, Ob1, Ob2
nachfolgend, Org

melisma: 'bracchio’

VIb "Dispersit... "
tutti, homophonisch

VIl "Deposuit... "

Org obligato

-1, 2: C1, C2 nachfolgend,
Org

-3, 4: C2 und Org unisono,
C1

-1', 2': C1, C2 nachfolgend,
Org

-3', 4': C2 und Org unisono,
C1

-5:C1 und C2 parallel, Org

melisma: 'Deposuit’

‘exaltavit’

et exaltavit "=Oct. aufsteigend

C1: T 236-238, 251-253
C2und Org: T 239-241,
248-250

Vllla "Esurientes... "
Fuge (5 stimmig)
Instr. colla parte
ohne Kontrasubjekt
melisma: 'bonis’

Vb “et divites ... "
Fuga doppia (?) (5 stimmig)
Instr. colla parte

T 305-307
Subjekt: parallel
Kontrasubjekt (?): parallel
melisma: 'inanes’
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IX X XI Xil
314-332 332-352 353-415 416-426 427-471
C C 3/2 C C
Es B g g B
Solo Solo Solo Chor Chor
A,Vn1, 2 0Org B, Ob 1, 2, Fg, Org T, Org Tutti Tutti

IX-1: T 314-316, in Es™™
-2: T 317-318,ing™
-3: T 319-322, in Es
-4: T 322-324, in Es
-5:T 324-327,ing

-6: T 327-329, in gp
-7:T329-332,in B

X-1: T 332-336,in B
-2: T 336-340,in F, W
-3: T 340-345, in dp
-4: T 345-349, in gp
-5:T 349-352,in B

XI-1: T 353-360, in g

-2: T 361-368,in B

-1': T 369-376, in B"

-2": T 377-386, ind

-3: T 387-398, in gp, lang
-3 T 399-410, in g, lang
-4: T 410-415, in g, mit F

Xlla: T 416-420, in dp
a': T 420-426, in B, W mit F

Xllb-1: T 427-438, in F

-2: T 438-442,in B

-3: T 442-465,in B

-4: T 466-471,in B
lang mit F

melisma: 'patres’

IX "Suscepit Israel..." X "Sicut locutus..." Xl "Gloria..." Xlla “Sicut erat..." Xllb: Vet in saecula..."
-1,2: A, 2Vn, Org Basso ostinato (bis T 338) Org obligato tutti, homophonisch Fuga doppia (5 stimmig)
-3: A, Org -1: B, Fg, Org, -1: T und Org=Kanon Instr. colla parte
-4:V/n1 und 2 nachfolgend, Org Ob1 und 2 nachfolgend -2: T und Org alternierend -1: Chor, Org= Exposition von
-5: A, Org -2: B, Org und 20b, Fg -1": T und Org=Kanon Subjekt
-6:VVnl und 2 parallel, Org alternierend -2": T und Org alternierend -2:Vn 1, 2, Org=Exposition von
-7: A, Vnl und 2 parallel, Org -3: B, Org—0b1, 2 nachfolg., -3: T und Org nachfolgend Kontrasubjekt
Fg, Org -3": T und Org nachfolgend -3: tutti
melisma: ‘'recordatus’ -4: B, Org -4: T und Org parallel -4: tutti, homophonisch
-5:B, Org, Fg 2Vn unabhangig
20b Motiv von -4 melisma: 'gloria’
imitierend 'Sancto '(sehr lang)
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3. DRSO T

- FEEEK

PLEDSHZEDHIE 13 TN ENO BN RN A TR, 922 CER L
WDOPIERERDOLE S ThD (K64, Ny ~SNNVOFEE~Y =7 1) MIFE—D
T AMIIESERNE, FAFEIIMN LEREEZAT S 2 &b hiE, itkoRE L
RO, UNHRKHEEEINDLGZ b DD, FEABTEHINLIZ L biLE, Y
WEELTEEINGZ bbb D, sEE (Y F&, Ul xon) MAEAINDLZ &
HHIUE, —ODOFFHINHMEIC DS aE S, ZOoOREED Lo Ichbhd Z &
Ldhbd, ZOXIT, BEMBENERICRAIL~=" 08 MIZ oLV Z LIZEALTE
EN AN

(3 6) FHhDOFFHIDX 7y &Ik

2 1 2 3 4 | 5 6 7 8 9 [ 10 1 12

PWV 1501 E A G F A or A F F FloF
PWV 1502 A A A A F F Fl A
PWV 1503 A A E A A A A A F Alor A F
PWV 1504 A F F
PWV 1505 A A A A A A 2 F
PWV 1506 A A A F
PWV 1508

PWV 1509 A A F A A A F
PWV 1510 A A A F
PWV 1511 | | + A A | A or
PWV 1512 =
PWV 1513 F
PV 1514 Gl [ i q Gl [ H ﬂ

Fzn~—4%Lbpokkik

TIXUL T TENENDOFH Z L IZB B ENRFHE A TR L TV &E 20,

*E LG o L DT F 5 573D F 9 Magnificat anima mea Dominum,) 119

13 6 A Z OEIE M L7 EE LTV, HOFHEL L, FLA YDA~
LWATE TRt END, 7—H TIE S Tnbd b0 3lidh 5, —J7, PWV 1502 & 1511
O 2T N v T 1 TRV, PWV 1508 & 1514 Tldh 7 4 7 ZERIO BEEE Sy & BLY
AN LBt 7 L—XRHEN 5, BRBZOH 1 fHiORNZ Y T AEELZENTND G
Db H Y PWV 1503, 1505, 1509, 1511, 1514 233%4 9 5, WL 20 /R OF T,

19 HE O BARIZLL T2 Wz, B H55, SME [REGERIFTER] o MEFITS, 2007
£, 76 H,
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WO LA T A B AR LTS, PWV 1505 12V 2o Tid, YV FHE EH1
HOEFIIFIER LT, Z2oDRWET—DODF L E Y 2T D,

*FE 2 [P LDEIZFLASZED F LS PPRTTHSHIZL - T,
FEt exsultavit spiritus meus/ in Deo salutari meo. ]

13 dhidr 8 i Z D 2 HiDKk DO Y TEEREAK A TR, HERXEY Z2H-5 TS
ZENG DD, PWV 1501, 1503, 1509, 15014 O 4 i CTIXZ OF 2 Hi & Rt 2> HARSL L7z
WEELTEHL TS, LALZZTERLAE 1 Hito—KEE2ROTHDHIZER
L7z, ARo@E Y PWV 1502 O 1 HilEEE TIER <, MBORRTHED Hitd, 2 Hi
HIZASTEE LM, # 1 8L OABICHT 2HEROEE EiIFTnd, 72 LT
B 2HIIRELRBENY L REEE LI L0 TH S, PWV 1511 L5 1 HilX A" Tl
IRVWDINES] 7 — T THEE > TV D, 5 2 HIlCA-STT IV b EFNLS D I— MM L DK
THED 5714, “in Deo” LA FMEONES]| 7 —H 72> CZOHiEA L5, 20K ) Il
WZNESN 7 — T A2 Bl 3% 2 & T, PWV 1511 5 1 2268 2HIINT TOE L ED 2K L S
HEOHEICRS>TWVWHLIDTHD, WTIUCELE 280Kk TR 2% %,

SES3H LV LEDICHFED T STEXoEN6TT, / bbE I TT ZDE
WODHDA b/ bl #FEER&EE5 9 TLE D,

Quia respexit humilitatem/ ancillae suae:/ ecce enim, ex hoc beatam me/

dicent omnes generationes.

13 il 10 #2358 3 HiOH DV TR L Z BN TV D, T ZAEERRKIERA > b
ThdIZ EIFTHEWRWE Bbild, 02 LITHFARNRNLEESNE S, DFV, H3
HE TIXEORNEZITTZAG~EHEARMT HNTWD, ZHIT LE 4 HiroidEo
HEBERNEREDB SN TP DTH D, ZOHiZFIEN DML L723EmE UTREI L
TWLPIL 6205, SHIZZOHIIBNEAZEENLHIL 2 5 /R 605, PWV 1501 T
IXETANRAOMETIHEY , —EKIEZIZ 5, “ecce enim”7)> 5 [T “Presto” DEFLA AL 5
NHTDH 80D 6 I TITHR L, BIEHE NADOMENK D, “omnes generationes”|(ZE >
THIOTHEE LD, ZOF 3 HIET TOELICEATLRELZEELR>TND, b9
—BlD> PWV 151113 F > =< HIFEDOREITH %, #HGEITT /v MIBIC K- Thetk £ THb
N—EKRTT 5, TORBTIFHEDLY @HO4aF), 77Ty b« Y aOMRD THIGH
BREBPBEBROL IS LW I NEHTHD, THEDOFNIIT Sy~ UL DRI
WCEDNRAENINL TS E VA LD,
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SFAR (DS LRS-, L TS EXSE) 06 TT, TDOEEITHHETH D
Quia fecit mihi magna qui potens est/ et sanctum nomen ejus. |

13 6 th2 Z OF DD MK E LT D, £i2, ZOEiIZRIEZN SIS L
CHE L L TR LTV AHIIE 5 T, MHEIZZENIZEE LS 20 E WD, RPETM
ECHRICED BN D2 (PWV 1501 : 452 7> b, 1502 : /XA, 1503 : 7/ —/b, 1504 :
J1v bk, 1506 : TV bk, 1512 B> b, 1514 : TV R), D —J T PWV 1505 Tli“et
sancutum”?> b Hcte F T 7 — A, 1511 Tix“Quia fecit...potens est”F THIJES| 7 — 4 T
e SH, HC K> TRV R D,

S5 [ FDENARIT 4 ICBEL ET T FBERSEIC,
FEt misericordia ejus a progenie in progenies-/ timentibus eum. |
13 #h 9 #h 23 Z DEiD#&D » WKL E LTWD, Z O ZFithH BN L 7=
ELTEHL TV AHIE S > THD, ZZTIELLAE 4, 5Hiz0EELDELTH-T
WABIA 4> (PWV 1501, 1502, 1508, 1510) &5 Z LIZiEH Ly, Zedhffpk B, Z o
W OFRE OO EITRNEE R HND, MO, TROLE 4 Hio TRnwksdZ L) &
HH5EIO [ZoMnsg ZBEST, —HOBNRY & L THIRATHD Db A,

*E 68 [ Z/ I THESB0Y BTV ESSODDEEENHS IAET,
Fecit potentiam in brachio suo,/ dispersit superbos mente cordis sui. ]

13 i 10 3 Z Z OF DKL /e EIEE LTW5, BEWRL, Z0gi0fkbY
X— o8 E LTS LWz L Bbid120, Z Oz i 50 B L CHRLO
WELELTWDHHL 8 By, EEARHIE LR INTWeREEHOE S, FHiNNSE
S5 32H 0 (PWV 1501, 1503, 1514) . W4 “dispersit” LA T % 8 7= 72 B AA A
ELTWVD, FEIT 10 BV T ZOENEME - by v 7 4 TREiETERY . TFETH
ThHEESDV] &V RGN KRR CTIEFIC R REENLTWD, AETROVOIX PWV
1510 (35 1 H > FMRE) | 1511 (X2 HPE) | 1514 (NAMPE—HZYTEE - by v T o)
DHTHDH, ZOHINEZ —H TEIH ST 5615 2% <. PWV 1501 (Rl %2 n2h) ,
1502 (NEIFRIZ L » TEREI HHu T AS, “dispersit”PL T3 7 —4) |, 1503 (Rl - %
FNEN) L, 1505 CMEIFRIC L > THERGIHA TV WA, “dispersit”Ch 237 — ) 233%
WF 5, FRC BEBWE G T dispersit) LT %27 —H LT 5F1032% < ZIUXHKGEOERER

120 HFRY w7 7T A2 b 1S HILFR~=T7 4 B b ZJELS AL, TOREMSE 2L L T
L7 N7, BE6HIE—ODORYY LA L TWND, L LIEOFERSIT 18 e/ kA
TEY, Ry~ eOL B IR0 0 23 5, Wolf, op. cit., p. 51.
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RELHBTENS D,

INHLORENBZE X T, &§ 6 fiz—20OHLEARDZ EFRYERDbND, Ry~
AULR Z OFINCHERIREWRZ RN L QW Z L 2E b5 S LR 50225 T, PWV
1508 & 1509 TIE% 6 il DA “Presto” & DIE/RN G2 BN TS, ZIUTLREFAD
FRONEICKIIST D, F7o, BT 2 X 9128 6 #iTlIh T 7 ZERDNHEIND Z &
HZWNZFLTZOFH6EIEFLE LYY A N v 7 RIBRPER SN F LV, PWV
1501, 1503, 1504, 1505, 1506, 1509 2\ Cik, & 1 &1, % 6 fi. & 12@HnAE T, &
DERDE e AT ik 5255, TEICMBEARE S TWS (KKxhc, PWV 1510
T 6 Hives 1 > b OMIETH 5, 7HiNATE),

*ETE (D SEFEFEDENPLGEFES L) HLDEFEES FIT6AET,
Deposuit potentes de sede,/ et exaltavit humiles.

B THORGEAMRKIEE L TS0 37 Th D (PWV 1501, 1503, 1510),
FIZRIEI EORIZHIZ-E D E LERGIO R H Y, ZOH 7 fiaMiiy ez LT\ s
DT 2EL7Zvy (PWV 1501, 1503), oL A, #%ikT 5L 210, HBIHEHESHEO L
FLFEVLTHHNEL ALND, TEFINRE LTIEE 6 s EHiE E0mm)eEZEIc
OWVWTHIET 26D THLIZHELLT ., A THEIENTHDDIE PWV 1501, 1508,
1510, 1512 ® 4 SO FH T WEBD A%< (PWV 1502: 7 / —/V, 1503: 55 1 7> b, 1504 :
XA L1505 1 /XA, 1506 0 T/ —/b, 1509 : /XA, ) SNAD IRV NRRD BTN D DN
HLo, ZOHIZIE M51&BEAL) & TR P EWIHRBIRENRA LN D, HIZE
FERBLOEFT CHIBRRD, ZNDOFEEINFICS SO LLLEHAL TERIAIND, £h
(ZIFIRIE S— MY SE 200398 % LT 502G o 2 Tvdh Ao,

*FE8H Bl EZE L DTl EFOEEEZFSO TEVIRIHET,
FEsurientes implevit bonis,/ et divites dimisit inanes. ]

TP SHIDOKD Y 2K L LTW5D, BIRO@Y | FEETREIIE 7TH L o
BETHAH, FETEHLEE SHBIT-Z D LXK LN TNDH DT 3 #h72i) T, I+ xT
EEAICBIE SN D, LObEE THICHE 8 HiD 2 HiTOLE LTV L2562 5 b5

(PWV 1502, 1508, 1509, 1511, 1514), ZiUZIZmEIOFKFAOFELLA, T72bb b
FraslEBEAL] TRLWEZEL B x5 % 0oL TED2FE2TELTE
WIRE AL D | RTRIIAEDOFIPZERFGNT WL 2D THH A 5, 1L 0 Mg CrEd &
N5z &<, PWV 1501: 5 / —/b, 1503: 7 /L |, 1504: 5 / —/b, 1510: 7 /v I, 1511 :
T hD 5 MINFEYS TS, 2B PWV 1503 TIXZOHE 8HDH LI\ Y F A NfFASH
THY, REIVEBERLZE R OELEEND D,
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*FEIH [ FDL RS XTI AIY FEAHE N E D TS XN FE T
Suscepit Israel puerum suum,/ recordatus misericordiae.

B9 FIOKDY WL L T 5L 5 5 Th D, £, ZOHIEFIHND bR Y-
THSZANT/EI L TO D BNIT 2 D LW, BT Z 461 L | ZHUE EL TRV, 9, 10
HixOELFEELED ETHMB3HY (PWV 1501, 1508, 1509, 1514) . {£H S5,

ZOE IR SN AR H D K HICHZXDE 9 HilZH, EAUTK T D HHK
HHAHID, PWV 1504 TIIEHI O D (IZ“Ritornello” & R SN2 BA BTN EZ LEEEN
TWT, AR, S BICH 9 fHi a2 EIT 2615 A 5, PWV 1503 (3“Suscepit Israel
puerum suum” & i & 95 7 —HEE L “recordatus’UA F a2 HGEA &35 7 —HAED
ONHHEY . FORATESL D Lo TS, /IEIRRIZ L 2 HHEZRKEI D X720 DD
“recordatus” LA T 2381 LU NHIFR I 72 2 BlIIMIS & 2 B v, PWV 1501 (3608 THM Sz o
5. “recordatus”HIL TV R ET ) — D TEHBIZER L TWD, E2, BRI D, [
VA misericordiae) DFEIZITF-ERETA LIZLIEA LN D,

+HE 108 TPALDHEIZIE > Lo/l Bl TTINAEEDFHIZ, &2 LRI
Sicut locutus est ad patres nostros,/ Abraham et semini ejus in saecula. ]

10 HioKD Y THHEICKIELTWDDIZ 9 Th 5, AikomEY . 55 9 &5 10 &
TOEFLEFEVELTWDHIL 4055, F 10HIE TTANIZLDEEEOIEFRKLDY |
BIALEND RZYaYTRREDL I E5B2EL, ZIB—D2OKRY)Y b DixzY &
WAL, DLAHEI0H LB 12BN THAH bR ONLDOER SN D, PWV 1505
L 1512128V TIE, 10 EH 11 HIO 2/ TOEE L EV EZKRT L OITT BT B,
AT LM S 208 (7L MlFE—7 7 —AVE) | EIIAE TR— L TWD, Z 2Tl
& L TOMNMPMESE ST O b FLR

*FE L L7 E BB RAD (DO FF L 5IZ),
Gloria Patri, et Filio, et Spiritui Sancto.]

FBIUFEE 12EX N7 a7 THLM, H1LHZ 2 )T - /3 h U O% THHERIEIE
NHLNLDIF 11 #IZOFEY, ®RETHDH, ZOH 11 HiF# T LI2E VDI FORAL
R SN2 ORI T, HEBRGERBRO T 7 7 7 — L&D BB, RHEIHRD
O THIGIRS FNCMFE 2 2L EE 88, B/ VADT 2>y b BRZRAY
2= CHEF LT DMB, Ny Y - FAT 4T —FOBRE L DLDREEIIZETH
Do ZOBEEA—IROREE U TERANIZ 3 A TR SN2 Z0s, /Ny~ L
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~LiE 3 i (PWV 1508, 1510, 1514) OAT D =412 HW\ T\ 5,

*FE 128 (FDIZE 5 TholL IIZNEDIDDH/
WODMETHERI <, T —X 2,
Sicut erat in principlo, et nunc, et semper,/
et in saecula saeculorum. Amen.)

A FIAMES EETHEAZH U TW5, 7272 L PWV 1506 Tli“et semper” £ THH 1 4
YhEH 2 A MIELS THBT, KRAERSZINLEDRABERD, 1511 Ti
“saeculorum”E TT7 NV h & T ) — L OZHBTED L, “Amen”NEBTH D, 1512
“saeculorum”F CTHE THD HL, “Amen” &8, HiN TOMRKOZLIZMIZE H Y . PWV
1501, 1505, 1514 Tl¥“Sicut erat...” (A1) —“et insaecula...” (FM). 1502 TiL“Sicut
erat...” (ZHEH"§) —“etinsaecula...” (§1) —“Amen” (H£78). 1504 & 1510 Tl&“Sicut
erat...” (5"8) —“Amen” (AP'8) L7225,

T=ABNZNDOH ZOMORIE VA H 12 FICEND 7 — A T ICE S T
EUTOLIT D,

PWV 1501 : “et in saecula...Amen.”

PWV 1502 : “Amen.”

PWV 1503 : “Sicut erat...Amen.”

PWV 1504 : “Sicut erat...saeculorum.” “Amen.”
PWV 1505 : “et in saecula...Amen.”

PWV 1506 : “et in saecula...Amen.”

PWV 1509 : “Sicut erat...Amen.”

PWV 1511 : “Amen.”

PWV 1512 : “Amen.”

PWV 1514 : “et in saecula...Amen.”

BANZHY LT L < Sicut erat)] &\WOHGFANEESFE 2., F 128 CREO ETEZ [A])F
SELTEEI N e T OFEMTFIESE LTI L K A2 J.S. RNynd (vw=

121 X—H— e U L=— LD & ZOHEX (BELIXT = RXY 4 T OV FZIZH LN L TEEREEICH
KT HinH] ThDH, LLTFD CD Ofifhi a2/, Johann Rosenmiiller, Sacri Concerti. Psalmen,
Magnificat, Gloria, Konrad Junghinel, director; Cantus Célln, Harmonia Mundi: D-7800 Freiburg
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7 47 F) BWV 243 THEHA SN TNDH, 7Ny~ b~ PWV 1503 (2380 T 12 i
WERE DRI, B 1EORITETONE Y T X ZRIFS L6012 —2 L T\ 5D,

TS DB A RLARY | Ny UL DRI =T ¢ ) MR EOTGE R A
HE 2o, [FFRHIEEROBRIC Y OFEEN LD, — oD% LI ERIEMLE LT
DO RFERFE—EDNAIH SN TND EARTINDTIEHRNEA DD,

T I AF 2T

BNTNy YLD R~ =T 4 B NetERT D EER 3 DOFRT I AT 27 &g

RLTBEZ0,

O =k Gl 3)

V=MD =T 4B MIHEALNTEHD T, bod bHEARNEX LWL
B, FE (13— R), BB, B (13— 1), EESEER O, BEx BREALNRZ A
BT A WA RS TH D, BALICBITAREBER T AER L L EZEZON
Do ZDAXANN—FNRINHNNONLIDIZ_EAEBE _EA—7 A MTIT
X% PWV 1505 TH 5, oHr# Tld“alternierend” & Fit L 7=,

(CD), recorded 1991, released 1992, p. 6.
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(7&H1 3] PWV 1505, T 38 LL'F

” Chorus |

gL rlrrrwir T wad [ et

S e

@ FET7H=— GEtHl4)

INBEL AONLHNSZ =T, FRCHBRWEIRL LTHESND Z LM%,

N Mo TEZ D OMNSIMERZEND DD, 43— FANTIER UE

ET, BWAZRZ CHEETEZAITO DY 4 T — RO 2 7 — LB %18

ESHLHLOETCIEIERIBENA LD, 57HTE Tld“homophonisch” & KFl
L7,
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(Ftf5] 4) PWV 1502, T 212 LA F
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JRVMEHRRR A 2 T 5 28, (B2 D117 5
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2R ALV IEE

A

HPNBWNT DX A T T D, 5HrER Tld“nachlaufend” & 7=
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< FEERONAT GBI T)

EHIZ, FOXIRAZAILDESFIZTBNT H 2Ny~ YLIIFEERD 3 B2V L 6
TOBEX ZIFATHNS, BRICE>TUINRVERR L DL H 5, HHrEE Tld“parallel”
LRI LT,

(Ff 7) PWV 1509, T 11 LA F
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§ b «E 6 4 3

- Bk x ZpEE

iz, LIZLIZAWS L EEE L TERMEA, BUuNio @M %0 k3@ 8ME L
TEEBBEINDG NNy Y « FRAT 4 F—b, ZLTH /v (kb0 bEte) BA
Hivd, FRZ PWV 1509 O%F 5 i GEFI8) X7/ —nAoy sk U RLxy ey
VAT 4w 7R T 7 A4 ) UNERIFE LD ENCLOOEREBY ST H L0 T, £R
HHigh e b b TELI,
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Y. B3O0DTUFT (T4 AT e Z e HRARHANLND EELHD), BEREEELEY D
DThDH, ZHTHI L TEIEINIFEN— MZHERN, colla parte THWDH Z EBES L
b, B 1L UTAFTVRFEREDY 77 ) L0 SBIC EOFIWM TS Lic/x— N 2N
D, FIENFE (TaAT, TaAT - Z - TonN) onTing 2 85— BREHIND
ZLIZkoT, WO FENFERD B FEHEIE ATy —LTWND,

fihF., BB TY 4 ATHML LT/ — F &2 D Z &3FE ey, Y=— M) eDGA L
[Ffk, NAOY BEEREIZBNT, NRATEREKEEZRELZLEBFILALETHY, /Ny~
NAJUZ B> THIEOEENIME L TRMETHD LV 2D,

BN Y VAT (o 7 28 o 2 DITIRER & Vo TR PWV 1501 5 4 i, 1503
%5 THEN. 1505 %5 7TH, 151145 3HICH T H 7 7 2 v . PWV 1509 4 5 i, 1511 % 6 fi
WCBITDT 7 A4 UBRZFITETIEE D,

- EREFRE

HEADEFERIRBLE A DAL DS, FRZHE R OITHE TEH Th 5, [ FIZE < Deposuit) &
W5 exaltavit] THLL\N (3F) humiles)] L\ o7-, HECTEH LT WS ENHERT 2D
W—ODEMHTH A D2, PWV 1501 GEHI9) @ 248 /NEIHIZR 65/ 32D 13 £ FAT
ITFFICBE Z5IKBITHY, vy Rut+— b TREIOBkE an extraordinary drop) & LT
FEfE LT 5122,

122 Woodward, op. cit., p. 252.
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HAFH O FPHIIME L CGEBERHICIE > TV D, BIFMNZ2 DX PWV 1514 o BN E 5
i CEREHBLOZOATHOE=EFZHNTNWDLZETHD, ZORRETT /) —L
DT VT ThHDHN, ZTOREERNR2WTIEICI A, IEFICELWIEREEZ LB, R
LtofE bHEN N L7 E . RRBITHT LUMERZE T S5, EERETIE PWV 1502 O
% 9. 1503 O 9 fi GERI 10). 1504 OF 4 ik L OV 9 i, 1506 D% 5 i, 1509
DF2ETHLND, HIHITHEINLLEL A misericordiael DEy T, gk
TT Sy AR Ry U RINLVR) OFTEISHNLND, .S, Nund (v=7 4%
) BWV243 D “misericordiae” D453 CHIAZEF I -HRE FITABLIL. 2 OERTOERE
HIERIFiEE L THOBREEE L TWEZ L 25T D,
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BT 47 NER

BT 4 7 KAERNZONWTE, EVWER CERMEE LCTiE-> & W HENHDIE PWV 1503
D 8 (T/V b 5B lEE) . 1508 D 611 (V7T /¢ 5 81glE) . 1509 D 6 Hfi (N
A, Ty Ay b ANT o= 5 8 fEE) Thb, oM, EROEENSEER
WCHWHIRTWD ATREMEDN S D D1 PWV1501 OFE 5H (T A4V 5 2HD5VEHE 8
etz ?), WU 6H (7—HE-E: 5 2H5VNEH 8IEE?), 1508 D 18 (V77
J o 8hEE?), 1514 O 18 (7 —F 1M 9 1,6,9, 12EE?) THD,

MM AT Y ER

TR UIZE 91T, 2Ny~ ATHWEZ AR D T o 13030 0 OBEE THRN S,
Tl LB Ld B2 0l E TEoZ D0 TnbH 7D, b LT 5 EfEIERDE
WL TV D DO EIILR W,

- 7=
BB 7 = HEEREIZOW TR TEE W, 7= IR L AWDLID DI 6 fHi L5 12
HiThd, ZIUTERO@EY | F 6 Ho NEWEGT dispersit) & 12 #id TWOETH
et in saecula saeculorum| &\ o 7-HGF EFREODO AIEEMENRE 2 bIvd, FiL ERIRFC,
HHORREE B EOREEZ 7 —HTHDOL KD EWVW IR EOBER L > bk 5, &5
IZH 1HIB BB THLIGAICIE, b 3HIZFMAL LIC/ERDOY A Y v 7 7ekkis
LENPOLEND, TROOEN T —HTRIEIZE EDOND Z L1, Hia RBLErbIEHE
WZEIZD2 ) b D LB X BND, EREBRICIE (FT HOLHLNRE DT, 7Sy~
MINFEAETRCOHET7—ATEMLTRBY, ~=7 40 FORx 727 7 A MxtL
TH D OXIEREAN 2 B’ L T LKL T\ D ko icb Az 5,
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PWV 1501 | - 25680 : "Fecit potentiam in brachio suo." 5

- 25680 : "Dispersit superbos mente cordis sui." 5/

- 281287 : "Etin saecula saeculorum. Amen." 47/ fuga doppia
PWV 1502 | - 2568 : "Dispersit superbos mente cordis sui." 57/ fuga doppia

- 251080 : "Abraham et semini eius in saecula." Y=

- 1287 : "Amen." 57/ fuga doppia
PWV 1503 | - £5157 : "Magnificat anima mea Dominum." 47

- 25687 : "Fecit potentiam in brachio suo." )1

- 25687 : "Dispersit superbos mente cordis sui." 5

- 25987 : "Suscepit Israel puerum suum." =

- 25980 : "Recordatus misericordiae suae." 5FE

- 251287 : "Sicut erat in principio, et nunc, et semper, et in saecula saeculorum. Amen." 5/
PWV 1504 | - 25128 : "Sicut erat in principio, et nunc, et semper, et in saecula saeculorum."” 475/ B 7 — 4

- 1260 : "Amen." 4=
PWV 1505 | - 5847 : "Et sanctum nomen eius." =1

- 55687 : "Dispersit superbos mente cordis sui." 5

- 51280 : "Etin saecula saeculorum. Amen." 57/ fuga doppia
PWV 1506 | - 551287 : "Etin saecula saeculorum. Amen." 57/ fuga doppia
PWV 1509 | - 28128 : "Sicut erat in principio, et nunc, et semper, et in saecula saeculorum. Amen." 47/ fuga doppia
PWV 1510 | - 2535 : "Quia respexit humilitatem ancillae suae: ecce enim ex hoc beatam me dicent." 57/ "ecceenim-"HOoBEFLLVWEED 7 —AH.

- Z57E7 : "Deposuit potentes de sede, et exaltavit humiles." A7
PWV 1511 | - 18 : "Magnificat anima mea Dominum." 5/ IEH 7 — A

- 85280 : "In Deo salutari meo." 65/ IB5 7 — A

- 5487 : "Quia fecit mihi magna, qui potens est." 675/ 857 —#

- 1260 : "Amen." 67
PWV 1512 | - 51257 : "Amen." 67/ fuga doppia
PWV 1514 | - #5140 : "Magnificat anima mea Dominum." SR LI T, FEERBITZEIEER. / fuga doppia

- 25880 : "Esurientes implevit bonis." 5/

- 25887 : "Et divites dimisitinanes." 57/ fuga doppia?

- 51280 : "Etin saecula saeculorum. Amen." 57/ fuga doppia
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ZD T —HDOFEAEBICONWTR—Z XU T O X 9 IZHHAT 5,

ZHUT Ry LAV D FE RN UIE LIEA S 2 B 2tk ch b, 2o
— L, BANIT DTV 2 ICE RS, BICHEA SN 22O EEEFF>, &5
IZENZENOFEITMOFEIZ L > T 3 EEIL 6 EOFTTHEHEIND, £HL
ToOOFEEZOEERLETNORD 4 FOT I AF 27 HELHT Z LA
725, /Xy~ YU A BRIEIC X DM i a2 BRI 25 2 LIiEE A LR
<, BRET 4=y 7 00w N 7 — ez Tn b, &/3—bh—
ANTHIELT=Ob, e Tzt k L, #4147y 7 RERAR LTSNS, L
DLAEBRLELIHASND DI, —HOERFHTH D, FEEMLEOHZPTE
IEF 2HBEDE L, ZICE A TEOBRSIN, HICH LOSFEA I 2 52812
H2H LT 5123,

[7 o R —FRRENID 5N TND LA 7 AR ANEFHPWV 1401 D“et in saecula
saeculorum”t Z DX A T DT —FTENNTWD, BIGE /12 “Puga doppia.” DRL#HEN
Rond GEFl 12 28), =213 OHMOETEEZ /Ny~ DRBFDA—)V « T4
R—=VEHEEL TS, DFED, D<K E BNy ~NLUVEIOERZ - HIZZ DX A 7
D7 =T, HDHNIZ DT =T OEEIEIZOWT [7—0 « Ry 7] o4 TH#lpl L.
HOFFEDERY TENE EMMICHWTW A28 b 5D TH 5,

ZOEIIT, BEDT T CFEEMIZEBWN TSy SIS WISHED 8 B ) 5 Al REME 25
TEIREREEE, ZACDBEABAINT=Z K« Ry~ DA A= 5H— {1
BT LL0IEDH0IT, BERICET 2 FHMMR IR A RO L5 & LTWERIRR 6D,
HRFONLITED Z 2:%4—/\ IR LT LT, R a L Ly OFRE [FERTHE
WTHINETILARWVGERIANLE W) b BEEZLSTZDOTIERNA 024, HDT
T UREERIL, BHRAREERICETT D &N [FEH D EHRFE] L LTy~ L~LD
fEZRZE O bo L HXMEET/EMEEE LT, TONENS LIZFEMICHEE - ofr S
. Tl SN HREFIEARTH DL LA TRV EBbh b,

123 Johann Pachelbel, Ingressus I, edited by K. L. Paech, p. VIII.

124 NG 2 D78y ~L~YLDIEB L, BALHA VT AERICE L TUTO L > RditlN A oh 5, [y
AL YLE 1695 4E, =2 b UL DI — N )L MDA NV H = A M ET 5 ¢, ~=7 4D b -
T =& o> THII4 2 & D72, | Nolte and Butt, op. cit., p. 848. 7228 Z OFBHA ORI R ST
72N
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“et in saecula saeculorum” ® BHAETHR Sy

(G 12) (A 7 LA 2 ~EJl) PWV1401
(Bodleian Library Oxford Zenbury 1209, fol. 105r)
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3 E [ARHREA ORI

1. AR OFER~=7 ¢ 7 N OBIERI

Ry VYLD FERE~ =T 4 H MZOWT O EZHED D 9 2 THFICE E Bbh b
DN, FRROMOVERZIC LA 1EMR & ORI TH D, LA LI TITIERE R8N
Bilcbo b, T7hbb, NRy~~L LREIFROEIMZE T, HIZELOFER~=7 17 k
NHARUIBZONTVDHIRIFZE A EHLNRNDOTH S, FIFRFROFERIEMFIZ LD
PR~ =7 ¢ 7 FOBAERIUL, 72 ZIE .S Ny 1, AT An0, 7L rn
3 (Z7UEER L. RAYVEERI2). 77 AT 7—F0n 1 G1E)., Lo Tna,
FZLTHEOLDERNCE S EZL OFE~Y=T 4 1 FE2EHH L T2 E D EH LT
LEEHIMD TZ LW E SO I D EMHR,

—Ji. RNy LRI =2 VRNV OE T, Ur A |0y 7 2 VADEERE
BHWIZ . Ph. 7 U —H =3B TH S, 1684 4F0 D 1725 4RI T 7 A 7 =
NAERET EH SN HASER B L OEEOFREICHTR S D Fhika £ L 027
—H—IC XD EEITIE, 30 HZBX 2O FHK~=7 1+ 7 FBEHSLTWD, LR
N HBAET 2 DIZHTNC 2 D IH L 22 o TN H125,

ZOZEEFVSTVWMIZE®RT LD THA I D, Ny~ L e 7 —Jf—F, T Ok
RiICH->THEE~=7 40 b 102l EO1FEl LR Bihx Ll o 2 LT
DA, FlT 128 Lich, BREWELPFHIZ L OIEREFE LIZONESZZDH 2
EHLMELRD, HDENI Ny ANV EEICE TN, TE R EEL OELBK IR
KEINTZEWHI LA, 7oL, b L ITT oY —FfERE] el o T e b,
WDOBUFERITDOTINNT 3 fEMmE 2D | MOMEIR &L & D 2l L 2> TV 2T T
o5,

Fro. a2 1T A VICB T 2 FR~ =7 ¢ B MHRORBUZ DWW TELF D &
T LTV 5D,

17 HAAZIX, ML D2 H 72 HEDOHF T 7 VEENIREIC R A Y EEICHE- T b
ONDHITE L7V, EFHIMEFERORHAICEL > T, SN/ KA ViE~v="7
4 71 FDRITT T VR EMICR L TR LT, 126

125 Welter, op. cit., p 257.
126 Scholz, op. cit., p. 27.

107



DXy a T IT AT BWN T R, VEE~=7 4 7 SRS 505, 77 LV REE
Fa 3 LT o Il 2 56 L TV 203, EAUTHPSMZ DWW T H FEFETE 5D Th
HID bLEIRDE LI, 13MbDTT UiE~=7 ¢ 1 & 17T AR5 18 i
WIEEIZNT TIE L2 8 B2 5N D /8y ~-UL OAWERBI O BT e E 52 & &
259,

AR OB ERINZ LW, iIH00er bEEX TSNS AREMENSH 2 DI YEEO
FRx e B BB TR SN T BEE B Ch 5, IREITIRB L% 1700 4F72 5 1800 FHHIT /)
TTRAYBFHTER SN IZBFEOEGTE H kA X TSR L T\, ZZICHE#HEnTn
DIERDLZIFBFELRNEDTH LN, YREE I Vo TAEHIE N EDL b FERE~ =7
4T NEEBENTWT, TN EDOREE R L TWeONEZH DL FHN 280, 20
FHRD~=7 1 1 FAWERICEAT 2 EREO L 9 etk 4 BRI 2B R T 504 RDL 2 L &
Hiy L35,

2. YEFOREE H kD

AEIOMZETIL, RAYEMIZEET D 1 REFHZHTZDHZ LITRETH -T2, 2
IWETORATHREDRHA LN L TV D EFEOHEGE HEROMEL S L, 22ItBEHbh
TWHFER~Y=T 4 FERHEH L, LY A MeL7z, mRosm v 7 FERFFER
INEHRLIZED N LA L, TR Y ORENEL S RoTNDH I EE THEL
THXZW, £ A VEEELZEOHEBTIC L > TORLTW A,

(% 8-1) Die Musikaliensammlung der Schwarzburg-Rudolstidtischen
Hofkapelle'?’

anonym a 16, 4 Voci, 12 Strom., benebst d. Part.
anonym a 16, 7 Voci con diversi Strom., benebst d. Part.
anonym a 20, 8 Voci, 12 Strom., Part. allein.

anonym a9, 4 Voci, 5 Strom., benebst d. Part.

anonym a 20, 8 Voci, 12 Strom.

anonym a 17, 8 Voci, 9 Strom., benebst d. Part.

127 Bernd Baselt, “Die Musikaliensammlung der Schwarzburg-Rudolstadtischen Hofkapelle unter
Philipp Heinrich Erlebach (1657-1714)", in 7Traditionen und Aufgaben der Hallischen
Musikwissenschaft, edited by W. Siegmund Schultze (Halle: 1963), pp. 105-134.
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anonym  ab 11, ex C-Dur con Tromb.

Alberici  a 15, 5 Voci con diversi Strom.

Bassani a7, 4 Voci, 2 Strom., benebst d. Part.
Bassani  a 10, 5 Voci, 5 Strom., benebst d. Part.
G.S.B. a 17 :Johann Samuel Beyer?

Colonna a3, 4 e 5 se piace con Strom., ohne Part.
Cosoni

Fedeli a7, 3 Strom., 4 Voci, benebst d. Part.
Fedeli a 10, 4 Voci, 6 Strom., benebst d. Part.
Gianettini  a 12, 5 Strom., 6 Voci, Part. allein.

Kerl a9
Krieger al?
Kuhnau

Legrenzi a 13, 8 Voci, 5 Strom., benebst d. Part.)

Pachelbel  a 13 : Eggebrecht Nr. 41 oder 46 [=PWV 1503 oder 1514]

Pachelbel  a 13, ex D-Dur ejusdem, benebst d. Part.: Eggebrecht Nr. 42 [=PWV 1507]
Passarini a 6, 4 Voci, 2 Violini, benebst d. Part.

Perandi a ll, 5 Voci, 5 Strom., Part. allein.

Perandi a9, 4 Strom., 5 Voci, Part. allein.

Rosenmiiller a 10, 5 Voci, 5 Strom.

Rosenmiiller a 10, 5 Voci, 5 Strom., benebst d. Part.

Torri a 150 20, 8 Voci concertato con diversi storm., benebst d. Part.

(% 8-2) CATALOGUS Musicalischer Sachen bey der Schule und
Kirche St. Lamperti In Quernfurth auffgesetzt und {ibergeben
Anno M. DC. LXXXVII'#

S. Kniipfer?  a 4. 2 Violin. 1. Trom. 1. Bass. et Cont. S. K.

(3¢ 8-3) Das Inventar des Jahres 1709 zu Freyburg (Unstrut)!?®

anonym “Acht Stimmen ohn: Gen: Bass. mit schwartzen Taffeln, darinnen etl. Missen, Magnificat
u. alte Mot:
A. A. (FAndreas Armsdorf?)  Magnificat.

128 Michael Maul, “Ein Noteninventar aus Querfurt als Quelle fir das Repertoire an Lateinischer
Kirchenmusik in Halle um 1695”, Hindel-Jahbuch 51 (2005): 281-316.

129 Werner Braun, “Die alten Musikbibliotheken der Stadt Freyburg (Unstrut)”, Die Musikforschung
15 (1962): 123-145.
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(% 8-4) Die alte Chorbibliothek der Thomasschule in Leipzig!3®

anonym ex B.a I¢.

anonym ex Amoll. a 10.

anonym ex Gmoll. a 15.

anonym exC. al4.

anonym con ,Vom Himmel hoch da komm. *.

Albrici, Vincenzo a 10.
Briickner exE. a?.
av.
Casutti, Casper ex D moll. a 5.
Kniipfer, Sebastian 4 Magnificat
Krieger, Joh. Phil. (durchweg J. P. Kriiger geschrieben)
alo.
als.
Meltzel (Georg?) a 16.
Peranda, Marco Sioseffo a /5.
a20.
a 20.
ex Dmoll. a 10.
ex G.alo.
Thieme, Clemens Magnificat : 21 Stiick, ohne Spezifikation
Valentini (Pier Francesco?) a 3.
exG. ab.

(# 8-5) Die Chorbibliothek der St. Michaelisschule in Liineburg?®!

anonym a 3. 2 Violin. C. Solo.
anonym a 15. 4 Viol. 1 Violon. 2 Corn. 3 Tromb. CCATB in Conc. 5 Voc. in Rip. : D#
Barthali, Ant. (Bertali) a /4.:D
Fontei, Nic. 5 Strom. CATB. con Cap. : D
Forster, Casper a 10 ou 15. 2 Violin. 3 Trombon. CATTB. in Concerto. CATTB. in Ripieno. : D b
Gerstenbiittel, Joach. a I8. 2 Violin. 4 Tromb. CCATTB in Conc. CCATTB in Rip. : G
a 13. 5 Strom. CATB con Cap. CATB. : A#
Gratiani, Bonif. a5 CATTB:D b
Kniipffer, Sebastian  a 6. C. ou Ten. Solo con 5 Strom. : F b

130 Arnold Schering, “Die alte Chorbibliothek der Thomasschule in Leipzig”, Archiv fiir
Musikwissenschaft 1 (1918/ 1919): 275-288.

131 Max Seiffert, “Die Chorbibliothek der St. Michaelisschule in Lineburg zu Seb. Bach’s Zeit”, in
Sammelbénde der Internationalen Musikgesellschaft 9 (1907/1908): 593—621.
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Lilio, Fr. a 18. 8 Strom. CCATB. con Rip.a 5:Cb
Peranda, Gioseffo (Perandi) a 25. 4 Viol. Fag. 2 Cornett. 3 Tromb. CCATB. del choro 1mo.
CCATB. del Choro 2do. CCATB. in Rip. : G

Reina, Fra (Sisto) ad.:G

Rosenmiiller, Joh. B. Solo con 5 Strom. : F b

Schnittelbach, N. a7 2Violin.e5 Voc. : G

Schultze, C. A. (Pritorius)  a 3. 2 Violin. 1 Violon. C é Bafjo : A#

Schiitz, Heinr. 5 Strom. 4 Voc. con Cap. : G
a 10. 2 Violin. 3 Tromb. Fag. CTB. con Cap. a 4. : D

Schwenckenbecher, G. a 12. 7 Strom. 5 Voc. con Continuo. : D#

Theile, Joh. al2oul7. 2 Violin. 2 Cornett. 2 Viol d’Braz. Fag. CCATB. in Conc.
CCATB in Ripieno. : F b

Weckmann, Matthias C ou Ten. Solo con 2 Violin. : A

Zeutschner, Tobias a 6. CATB con 2 Violin. : E

(3 8-6) Inventar zu Schneeberg (1682)13?

anonym alo.etl5.

anonym al2.

anonym alo.

anonym alo.

anonym a6.8. etl?.

anonym Magnificat Sept: ton: a 6.
anonym as. etlo.

anonym alo.

Horn, Joh. Casp. Magnificat.

Horn, Joh. Casp. Magnificat.

Knipf (Kniipfer) a 10.

Orlandi Magnificat octo tonos 4. St:
Rovelt, Joh. al4.

Sph (Speckhuhn) a 10. et 12.

Sph (Speckhuhn) a 7.

(3 8-7) Die Bibliothek der Michaeliskirche zu Erfurt!®?

anonym  Magnificat, F-dur, B solo, CCATB, cap.

132 Eberhard Moller, “Schiitziana in Chemnitz, Freiberg und Schneeberg”, in Schtitz-Jahbuch 13
(1991): 56-90.

133 Elisabeth Noack, “Die Bibliothek der Michaeliskirche zu Erfurt”, in Archiv fiir Musikwissenschaft
7(1925): 65-116.
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anonym  Magnificat, G-dur, ATB
(3 8-8) Sammelhandschrift von Hermann Koch (1638-1697) zu Berlin'3

Band V

Bohmius Magnificat, (...) Germanico-Latinum, a 9 (4 str., 1+4 v.), Bc.
Schiitz (Heinrich) Magnificat, a 16, Bc. : = SWV 468

Thieme, Clemens Magnificat, a 11 (6 str., 5 v.), Bc.

(% 8-9) Inventar zu Schweinfurt, Catalogus Musicalium Dn. Eccardi.
(Betrifft den Ankauf des handschriftlichen musikalischen
Nachlasses Johann Nikolaus Eccards im Jahr 1688)%

anonym in Partitura

Agric: 6 Voc., 5 Instr., 6 Rip.
Bach, J. M. 4 Voc., 2 Instr, 4 Rip.
Incerti 7 Voc., 2 Instr.
Kniipffer 6 Voc., 8 Instr, 6 Rip.

Rosenmiiller 4 Voc., 9 Instr, 4 Rip.
Rosenmiiller 5 Voc., 5 Instr, 5 Rip.
Rosenmiiller B, 5 Instr.
Rosenmiiller  C, 5 Instr.

Schell 5 Voc., 10 Instr.,, 5 Rip.
Werner 4 Voc., 6 Instr, 4 Rip.

(% 8-10) Musikalienverzeichnis St. Magni (?) zu Braunschweig (Kap. V. 1,
V. 2, StaBS, G 11, 6, Nr. 6, 0. S. um 1700)*%

anonym Magnificat sexti toni - in folio. VV et Violon, CATB

Capr(icornus), S(amuel) VV, CCATB con Cap.

R(osenmiiller), J(ohann) Magnificat 5 toni a 61. G (8?). in fol. VV2, Tromb. et Fagot, CATB
R(osenmiiller), J(ohann) Magnificat in fol. 5 Viol, C

R(osenmiiller), J(ohann) Magnificat in fol. 5 instr, B

134 Werner Braun, “Berliner Kirchenmusik im letzten Drittel des 17. Jahrhunderts. Zur
Sammelhandschrift Koch aus der ehemaligen Sing-Akademie”, in Jahrbuch des Staatlichen
Instituts fiir Musikforschung Preuf3ischer Kulturbesitz (1996): 166-193.

135 Peter Wollny, “Materialien zur Schweinfurter Musikpflege im 17. Jahrhundert: Von 1592 bis zum
Tod Georg Christoph Bachs (1642-1697), in Schtitz-Jahbuch 19 (1997): 113-163.

136 'Werner Greve, Braunschweiger Stadtmusikanten. Geschichte eines Berufsstandes 1227-1828
(Braunschweig: 1991), pp. 268-275.
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(% 8-11) Die Handschriften und alten Drucke im Archiv von St. Nicolai zu

Luckau (Lausitz)*®’

anonym SATB. 2 Clar. Timp. 2 Viol. o Ob. Va. Vo. Org. : 15 BL. St.einige anscheinend sehr alt.

anonym Festo Nativ. Christi. CATB. 2 Ob. 4 Tromb. 2 Viol. Va. Org. : 10 BL. St.. (Viol. 1 u. 2,
Tromb. 1 u. 4 fehlen)

anonym Visit Mariae. SATB. Ve. Org. : mur diese 9 Bl. St.. (A, T, B, doppelt)

Beyer, J. S. CATB et 4 da capo 2 Clar. Tromp. 2 Viol. 2 Va. Fag. Calizono et Vc. Cont. : Part.
(Original) u. 20 Bl. St. Die letzte Seite der Part. enth. folg. Bemerkung: Soli deo
gloria. Weifsenfels d. 15. August An. 1696. J. S. Beyer.

Fedeli CATB. 3 Viol. 2 Va. Vo. Org. : 11 BL. St. 1715, J. C. R. Titelblatt mit Bem.: Est bonae
notae.
Gr, C. CATB. 2 Viol. 2 Va. Org. : 9 BI. St. J. C. R. C. D. 1715. (viell. Graupner)

Weinlig SATB. 2 Horn. 2(?7) Ob. 2 Viol. Va. Fond. : Nur Titelblatt.

(% 8-12) “Inventarium ueber die, zur Hochgriffl. Rudolstddtischen Hoff

Capell gehorigen musicalischen Sachen und Instrumenta.”
(um 1700)*%

B., G. Magnificat, 5 voc. 6 strom.
Pohl. Magnificat, 5 voc. 7 storm.
Rosenm.  Magnificat, B solo 5 strom.

(% 8-13) Die Musikaliensammlung der Familie von Vof'%

anonym 13 Stiicke von Magnificat

Bach, C. P. E. Magnificat fiir 4 Singst., Instr. : Wq 215, Helm 772
Bach, J. S. Magnificat D-Dur : BWYV 243

Brixi, Franz Xaver (1732-1771) Magnificat D-Dur fiir 4 Singst., Instr.

Broeder, J. C. (18. Jahrh.) Magnificat

Caldara, Antonio (1670-1736) Magnificat F-Dur fiir 4 Singst.

137 K. Paulke, “ Die Handschriften und alten Drucke im Archiv von St. Nicolai zu Luckau (Lausitz)”, in
Musikpflege in Luckau, Niederlausitzer Mitteilungen, Zs. der Niederlausitzer Gesellschaft fiir
Anthropologie und Altertumskunde, XIV. Bd., 1. - 4. Heft, Guben 1918.

138 Otto Kinkeldey, “Philipp Heinrich Erlebach, Harmonische Freude Musikalischer Freunde”, DDT
46/ 47 (1914): 22-28.

139 Bettina Faulstich, Die Musikaliensammlung der Familie von Vol3; ein Beitrag zur Berliner
Musikgeschichte um 1800 (Kassel: Birenreiter, 1997).
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Cantu, Giovanni (Angabe auf der Hs.) Magnificat F-Dur fiir 4 Singst., Instr.
Dal Pozzo, Vincenzo (um 1585-1612) Magnificat fiir 6 Singst.
Drobisch, Johannes Friedrich (18. Jh.) Magnificat C-Dur zu 4 Singst., Instr.
Durante, Francesco (1684-1755) Magnificat B-Dur fiir 4 Singst., Bc.
Fedeli, Ruggiero (1655-17227?) Magnificat c-Moll fiir 4 Singst., Instr.

Magnificat F-Dur fiir 8 Singst. in 2 Choren, Instr.
Gabrieli, Giovanni (1553/ 1556-1612) Magnificat fiir 8 Singst.
Galuppi, Baldassare (1706-1785) Magnificat G-Dur fiir 4 Singst., Instr.
Gianettini, Antonio (1648?7-1721) Magnificat d-Moll fiir 4 Singst., Instr.

Magnificat A-Dur fiir S und A., Instr.

Graun- Incertum Magnificat F-Dur fiir 4 Singst., Instr.
Harrer, Gottlob (1703-1755) Magnificat G-Dur fiir 8 Singst. in 2 Choren, Instr.
Hasse, Johann Adolph (1699-1783)  Magnificat F-Dur fiir 4 Singst., Instr.
Hoffmann, Melchior (um 1679-1715) Magnificat (Meine Seele erhebt den Herrn) a-Moll fiir S solo,

Instr: BWV Anh. 1 21/ Anh. 11T 168

Magnificat d-Moll fiir 4 Singst., Instr.
Homilius, Gottfried August (1714-1785) Magnificat D-Dur fiir 4 Singst., Instr.

Magnificat (Meine Seele erhebt den Herrn) B-Dur fiir 2
Singst., Instr.

Jommelli, Niccolo (1714-1774) Magnificat D-Dur fiir 4 Singst., Instr. : Hochstein H. II. 5
Krebs, Johann Ludwig (1713-1780)  Magnificat (deutsch) F-Dur fiir 4 Singst., Instr.
Krieger, Johann (=Kriiger?) (1652-1735) Magnificat C-Dur fiir 4 Singst., Instr.

Leo, Leonardo (1694-1744) Magnificat c-Moll fiir 5 Singst. : Krause D/ I/ 1
Magnificat g-Moll fiir 4 Singst. : Krause D/ 1/ 2
Mancini, Francesco (1672-1737) Magnificat D-Dur fiir 4 Singst., Instr.
Marenzio, Luca (1553/ 1554-1599) Magnificat C-Dur fiir 8 Singst. a cappella
Merulo, Claudio (1533-1604) Magnificat fiir 12 Singst.
Magnificat fiir 8 Singst.
Negri, Domenico Francesco (17./ 18. Jahrhundert) Magnificat Es-Dur fiir 4 Singst., Instr.
Pace, Pietro (1559-1622) Magnificat fiir 4 Singst.
Palestrina, Giovanni Pierluigi (1525/ 1526-1594)  VIII Magnificat nach den 8 Kirchentonen
(CXVL 1 {f)
Porpora, Niccolo (1680-1767) Magnificat g-Moll fiir 4 Singst., Instr.
Porta, Giovanni (1690-1755) Magnificat G-Dur fiir 4 Singst., Instr.
Pulci, Vincente (?-?) Magnificat fiir 6 Singst.

Scheibe, Johann Adolph (1708-1776) Magnificat A-Dur fiir 2 Singst., Instr.
Magnificat D-Dur fiir 4 Singst., Instr.
Magnificat G-Dur fiir 4 Singst., Instr.
Schwenkenbecher, ? Magnificat D-Dur fiir 5 Singst., Instr.
Telemann, Georg Philipp (1681-1767) Magnificat fiir 5 Singst., Instr. : TVWV 9: 17
Magnificat (deutsch) fiir 4 Singst., Instr. : TVWV 9: 18
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Zelenka, Jan Dismas (1679-1745) Magnificat C-Dur fiir 4 Singst., Instr. : ZWV 107

(3:8-14) Katalog der Musikhandschriften der Fiirstenschule Grimmal#°

anonym Magnificat F-Dur fiir CATB, Ob I, I, Vn I, 1I, Va, Ve, Bc

anonym Magnificat fiir S, T (=S 1I), B (= Bc)

anonym Repleta est Elizabeth spiritu sancto/ Magnificat/ Et exsultavit, spiritus meus in
Deo fiir SAB

Lasso, Orlando di (1532¢-1594)  Magnificat fur S, A, B, V5 (=S 2) : p. 5-10, 4-10, 5-10, 2-7
Naumann, Johann Gottlieb (1741-1801) Vespers. Excerpts (Magnificat) C-Dur fiir SATB, Ob I, 11,
Fgl, I, Cor |, II, Tr I, I, Timp, Vn 1, 1l, Va, Bc, Org

Scheidt, Samuel (1587-1654) Magnificat fur V (4), i (4), bc : SSWV 74

Schuster, Joseph (1748-1812) Magnificat fir SATB, Ob I, II, CL I, II, Cor I, I, Tr I, I, Timp,
vn |, I, Va, Bc, Org

Seydelmann, Franz (1748-1806) Magnificat C-Dur fir SATB, Ob I, I, Cor 1, I, Vn 1, 1l, Va, Bc,
Org

Seydelmann, Franz (1748-1806) Magnificat fur SATB, Ob I, II, CI I, I, Cor I, I, Vn I, II, Va, Bc

Seydelmann, Franz (1748-1806) Magnificat fur SATB, Ob I, II, Cor I, I, Vn 1, 11, Va, Bc

Weinlig, Christian Ehregott (1743-1813) Meine Seele erhebet den Herrn Es-Dur fiir SATB, Fl, Cl,

Cor I, 11, Vn 1, 11,Va, Bc, Org

3. HERIZHOW T D&%

Hék 2Bl L T 607 2 &iF, 17 A% 6 18 HALFIEH DRI & | it~ =7 4
71 b OFEFEIE O FREBAIRE S, ZNHIZT 7 AL, EZEENADLEFEED
fLIETHWD AR EIZ Ho I SN T W) 2 & Th D, £72 FA VB ERICH S
T, FT7VB~=T7 4 FRZORRICETEONTZE BRI A Z b T2
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WIZHEH ENDDEa— > « B—F¥ 2 = 7—Johann Rosenmiiller (ca. 1619-1684)
OIERNBLIELIEADND Z L ThHD, B—FP o IaF7—3F734 VA bDR—<RA

140 Andrea Hartmann, Katalog der Musikhandschriften der Fiirstenschule Grimma, edited by
RISM-Arbeitsgruppe Deutschland e.V. (Dresden, 2009).
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142 Harald Kiimmerling, Katalog der Sammlung Bokemeyer (Kassel: Barenreiter, 1970). 728, 7~nu
—XEX 2w U TPMEERI L Lic 4dho 5 5 2 2 DUV THERIE % F5 & L TV 5, Robert Michael
Cammarota, The Repertoire of Magnificats in Leipzig at the Time of J. S. Bach: A Study of the
Manuscript Sources, Ph. D. diss., New York University (Ann Arbor: UMI, 1986), p. 68ff. Z+. 513 5
BV TR FE A 2 IO I ANV TR LT,
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74 H b

—

(9 R—Fr~AY—- - alLra  EHDFRE~

Autor Besetzung Laufende | Umfang | Wasser- | o oo, | Gottorfer | Rotel Quellen
Nummer [ (folio) zeichen Signatur | signatur

Bassani 2V, 2Vlette, Fag, SATB, Bc 64 11%+ 152 1b 1491 4 Mus. ms. 1161, Marburg, Acc. 68B, Eitner 1161
Bassani 2V, SATB, Bc 123 23+ 300 B - - Mus. ms. 1167, 1-5, Berlin, Acc. -, Eitner 1167
Bassani, G. B. 2V, SATB, Bc 124 38+ 13, 14,86 |JCSaund B - - Mus. ms. 1168, 1-2, Berlin, Acc. -, Eitner 1168
Cresse [Kress] 2V, 3Ve, SATB, Bc 228 12 217 63 1129 35  |Mus. ms. 4320, Marburg, Acc. 1045, Eitner 4320
Capricorni [Capricornus] |2V, SSATB, Bc 257 7 164 2a/ © 7 88  |Mus. ms. 2980, Marburg, Acc. 1041, Eitner 2980
Gianettini, A 3V, 2Ve di brazzio, SATB, Bc 466 34+ | 309, 309a B - 59  [Mus. ms. 30211, Berlin, Acc. 1054, Eitner 7490
Gianettini 2V, 2Ve, Fag, SSATTB, Bc 467 32+ 300 B - 60  |Mus. ms. 30211, Berlin, Acc. 1054, Eitner 7490
Hoelzel, J 2V, 2Ve, Clar, 3Trombon, SSAATTBB, Bc 487 25+ 7,7a 14 - 143  [Mus. ms. 10696, 5, Marburg, Acc. -, Eitner -
Kerl, C 2V, SATB, Bc 507 11 231, 236, 239 JCSc - 42 Mus. ms. 30215, Berlin, Acc. -, Eitner 11561
Kerl, Casp. 2V, SSATTB, Bc 508 32 405, 406 23 14 40  |Mus. ms. 30215, Berlin, Acc. -, Eitner 11561
Levini, Joh. 2V, 2Vlette, SATB, Bc 593 24+ 385a Oe 1234 189  |Mus. ms. 30222, Berlin, Acc. 1063, Eitner 12450
Monari 2V, SATB, Bc 643 19+ 302 B - 126 |Mus. ms. 30184, Berlin, Acc. 1066, Eitner 14570
Polaroli [C. F. Pollarolo?] |2V, 2Ve, SSAATB, Bc 775 22 381, 381a Oh - - Mus. ms. 17741, Marburg, Acc. -, Eitner -
Rosenmiiller 2V, 2Vlette, Va, 2Cornetti, 3Trombon, SATB SATB, Bc 813 28 5 Oc 1205 118 |Mus. ms. 18882, Marburg, Acc. 1151, Eitner 18882
Schwenckenbecher 2V, 20b, 2Ve, Fag, SSATB, Bc 927 19 227 JDFc 667 111 |Mus. ms. 30268, Berlin, Acc. 1074, Eitner 19230
Torri 2Clar, 2V, 2Vlette, Fag, SATB, SATB, Bc 1021 56+ 298, 299 28/ 0 - 97  [Mus. ms. 30299, Marburg, Acc. 1083, Eitner 21950
anonym. (R. Fedeli) 2V, 2Vlette, Fag, 2Cornetti, 3Trombon, SATB, SATB, Bc | 1094a 31+ - JCSa 209 - Mus. ms. 30240, Berlin, Acc. -, Eitner -
anonym. 3V, 2Vlette, SATB, Bc 1095 63 5 Oc - - Mus. ms. anon. 1238, Berlin, Acc. -, Eitner -
anonym. 2V, 2Ve, A, Bc 1155 10 438 92 - 211 |Mus. ms. 30243, Berlin, Acc. -, Eitner 243
anonym. (Rosenmiiller) 2V, 2Ve, B, Bc 1156 11 166 2al O 580 201 |Mus. ms. 30243, Berlin, Acc. -, Eitner 243
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2.J.C. ¥l dD~=T 47k

(v=714H7 b~ AKF#) #Ek : CATB, 2Vn, Be
(3210) J.C. b (=7 14 b A ) KEHK

s 1 | 2 3 4 5 6
IV 1-8 | 816 16—28 28—37 38—50 51—72
A A— i A— A— A— E— E—
¥ c | C C C C 3/1
154 Smweci &wﬁﬂ'ésmaww Solo: T Duett: C, A Solo: B
Canticle tones, : "om.nes + ! "omen"[Zf
Tonart IV ? igenerationes... FoAr Al
onar: ! f]\E)ChOI' S JX7
7 8 9 _ 10 11 12
73—80 F| 81—142 F| 143—148 148—156 F| 157—162 162—188 F
A— A— A— : A— A— A
C C C C C C
Trio: C, A, T Chor Solo: B Solo: C Chor Chor
) i "Abraham" .
Canticle tones, F "recordatus"; e "et in saecula...
Tonart VI use [ZAYRT Sjr:)ll;lvu "=Fuge

[R—=tr~AY—zmavrrar] iZ3ARME FRMD 2 5 FANVDOFEHE~=7 ¢
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<, BIEMIZIELGN TS, LT, ZNENOHEZ LITNEEZ L THNET0,
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B 3H TV, Iy R EGEEOHENE . “omnes generationes”/)HAE &R D,
BB TIEXFEENFIC 3T THEAIN TN D DOABBETEN,
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HAi T =M EDEVIBTH D, Z 2Tk T4 nomen) OFEN, 16 43 5FFD A
UA=T 3/l bblo TSI SN SN DDA H 251 <,
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DINT=HTHL Z ENRZ, RBZOHE 5L, Hi<H 6 HioA, FIGOFMBEMD 5 &
FORERMERD, BREOFRIIMET D 2N O OHN, ik BREE&ED LT
LHEBZLNELD,

FOH: ZZTMTN 3R o TV DEONRIZE Y ORI TH D, NAOMIBIZE
HEOT7AF ) ARy =V T, —F - F R AER 2 THm
TV, “dispersit” ) HIEE/N— EBANTNTIZASTL B, Zhud BEWE ST @?E
HEEZBND,

% 7 i : “Deposuit potentes de sede” £ THOH > MIH T 4 7 LER (5 8 hElk) HHED
N5, “et exaltavit”PL T TIE LD D FOFEA~ LA FITEMZROGD L5, OF
VRIS “fé exaltavit) DFEIZA UV A< T EHT 5 EMTH LD L, T8 LWH humiles]
DEFIZIAP> THEHRB TR > T D TH D, THHIEFNEDORNE E DX D&
59

R REHICL DD E LT —HTh D, kD 3450 1 0/ HikA S 5,
“Esurientes”CA F &, “et divites” 2 DL E TO B D,

TR N AT X AEVIE, “recordatus” DEEN 16 0 FHFDO A ) A~ CEmHFAIN S,

21080 H v M X AR MAE, “Abraham” “semini”® —ZENCILY 16 5 EFHF DAY
A< T IREND,

WALH T, T =, NRADOZEETHE Y, “et Spiritul... B AMEL D,
TR N7 a7 Tho,

HI2H b, TR, NAOZEHBTHHE Y, “etinslalecula.. B AB LD,
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BRI U ERE Tl WS, 7— T o—Ff e E Lo,

AL DOVESE E DFERMNR A LD EFTTH 5,

(=747 bEH)

fmpk% : CCATTB, 2Vn, Bc

(#£11) J.C. 7l (~=T7 45+ FEH) =R

BT £ 918y

5 1 2 3 4 5 6
INER 1-29 F 30-60 60-108 109-122 122-143 E 143-161
SET G— G— a— D— G— l D—
o 3/1 3/1 T 2/2 22 | 2m
Ak Chor Trio: A, T1, B |  Chor Duett: C1, C2;  Chor l Chor
: On.mes : . B: Canticle
: generationes" (D "progenies" tones:
P VnlTHEAN Y [TAYR= Tonart VIII
~LEO
7 8 9 , 10 [Sonatal 11 12
161-171 171-185 186-200 | 200-220 F 221-234 234-255 255-296 F
C— a— G— : G— G— G— G—
. 2/2 ; 2/2 2/2 : 2/2 2/2 i 2/2 3/1
Trio: T1, T2, B | Chor Duett: A, T1 Chor Vnl, Vn2, Be | Chor Chor
"implevit bonis" "Gloria"l< T EDIETEITEE
L REH - =

P RKAAYRT

WRICBOWTHEIIZBW UL EFHO~="7 48 F LD HERKX WV, 15D 3HTD
BB OWSGHALE L, ZOFRIET v 7 - T L —TU =% L B (EFHTIE 22 EFERD),
T, T, KUV ENLB X T, B 1~3 i, 5 4~8Hi, & 9~10Hi, F 11~12H DO

LEVERDDLILENT

%J:ﬁO

% 1Hi: BT Magnificat’ OFHFNRFE 7+ = 772 by v T 4 T Bz NS, 20D
CEHEERFICBEL., £72 5 ETHICBEST 2 TEBIARICE RIS TWS, ZOFE
L. “animamea...” O XV EEDOH 5 FHEPAE DI L THAEA TV,

24 23— b 3 EATR, 33— M X DAY R FEE AR & /Xy~ U T
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DITEEEN L SHN TN D,

B3 BB NI L DRET = v 7 REIE O L 2 NS K DB 2R 8
RHIZHN D, “omnes generationes”DEFT T, &ME/3— MX 6 FHiio TRE/MZ S
JEIXL CWABR, ZOETT 7 A4V D 2 /X— KDBHIOWE A & fe i, #Ga o H 23
HTUWND,

W4 ZIHDITAT v T - T L= e LY | AL B M A C R
ERUSES, B 4 HilE 00D > b7 L OB 0 Y LAS bittiek &
BChB,

%5 Hi : ATEOENN— PRG0N, HARNT 2 83— AN 1L & 2o THAR L B W72
LitEtre, N— FOMABDEITERA IR > T,

B 6 FEOLE 5 N — FBEEZANGME O T AV ERY KT A (“Engflihrung”) |
WN2FH T 47 DB (5 8JiElE) Z5|E XL CTERT 5,

9 8HN I N 2 FEN 3 EEAT TS, TR\ DTl U implevit bonis| DK
TEEFOa= LD,

HOE TR ET = LI K AR X 2 ENT AWML,

%5 10 #i : “Sicut locutus” “Abraham” “et semini”® % 124U CHAEANZ A FH A EA X1
%o TORE3ENVATTADLZ EHEZ, “in slalecula” CEFENARE 7 4+ = v 7 REX T
A Az, — AT D,

Z D%, 13/NEIDOTWEERPEAZND, TrA AV D 23— MIF IR 728 & 2
R, SEHETHALND,

HALHEI: 22 TIE A R 2 %— F23Gloria” DIKE T 16 B F D AV A~ LV [[FIFED
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J a0 IRTORRBFETH D,

H126 0 ZORKETCIILLTD 3 SOHFKENIE U TT 7 AF 2 TR T 5,

“Sicut erat in principio” BN— KR o TCDORET = 7 2 B5E

“et nunc et semper” 2 FEERIN 3 FESEAT AT L DO A (B AN SN D
“et in secula seculorum” ENX— Mo TORET 4= v 7 I2EE

“Amen” HX— R DR & ERHHENIZBEA S LD, %F-TIE 3

FESEATZ B L T 2 /83— RO A - TL %,

PlE. ZWvdD~=7 4 1 bEHRTET0, WA &30 28y ~ L DFERIZ A S
NI 2 IR RSN TND Z ERo0D, FRCHEEEAD L NT & A E DS A
BT TWVWA Z &, SEFTAZHEN TWSL Z LA LIIEE L TBE,

3.J. a—¥orIa29—DO~=7 40 F
THEHRICe—F o 27 —DEMEATH LI,

(~=7 45+ ~EH) HA%:Chor 1( CATB), Chor 2(CATB), 2Cto, 3Tbn, 2Vn, 2Vtta,
Va, Be

(F£12) J. v —B 27— (=T 1B~ NEH) ZEREK

B Sinfonia | 1 2 3 4 5 6 7

INER 1—17 i 15—35 F 36—58 F 59—92 F 93—121 F|| 122—156 F 157—179 180—203 F

Eﬁ"‘i c— ; c— c— c— c— c— c— c—

B¥ C | C C C C 3/2 C C

FmAk Instr. ; Chor CL C2, AL T1, T2, Bl Duett—Chor CCATTB | Duett: C1, Al Chor C1,T1, C2, T2, B2
: potentes:
| smast B e
FUREL
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Ritornello 8 Ritornello 9 Ritornello 10 11 12

204—222 | 222—262 262—280 280—309 | 309—327 | 327—354 355—381 F 382—430 F
c— c— c— c— c— c— c— c—
2 i 32 3/2 2 L 32 1 3e C—3/2 C

Instr. Chor Instr. Solo: B1 Instr. Chor Duett: Al, A2 Chor

e e e [Sicut erat...): Fuge
AZMERR ! P ZEEARSC

let in secula...]: Fuge

CHEAMEMRMK T, OR S 430 NEHICH RS E DD THA T H~v=T7 41 N Th D,
KEINEEL LTEMELTWDIABIERESND, valVilkbd~v="7 147 FpFE8D 5
FH, hoy—2FE CLDEMORE LA Bl VWx X5, £z, & 8 ~10 Hin
RIZL DA —DY bRy aEE LN —EEE S > THED LTS O b Bk
Y, ZoXH72Y Mxryrick s TEYEHEE] (&, FPRH 112 (111) ([ L7zce —
Poaod—08HEO (F2EN25FIFTEWRY Beatus vir) IZBWTHLIL, S HIZ7
TUT 44 LT T 2T 4 Claudio Monteverdi (1567-1643) #I1Z U ET5 7 =%
V47®¢%%k%ﬁiof%W%*%w6m1wé RIEX TEYE) 2 [kiE] OR%
ForEZx, MoOREAT7T —~ICLIZORIMZE L TNWD 2 eh b, 2L OFEMFERZ

DOFFRICHFEEZRANW-ZOTHA S | WMEBH LTS, v=7 45 bDOF 8~10 ffi b
RIS, BLWERA AT ZVORIZHT HMOBEIZONTIHERTEY, U hrxvn

[AlFAEE DO ERIZOW TR C L 9 ﬁﬁﬂ?‘é_}:#’é%éf:% Do Flo, Ny aL
DOIEMTEH PWV 1510 355 8~ 10 iz —oDF L ED L LTHH- TN 5D,

% 18 - 5813 “Sinfonia” & S NI EREERBENINTND N, PSS s 2 L <5H
1 HiOAMBIZAD, B+ 1 AB) o7 v—T & VERBHE 2 A8 O V—T%
RHAIZEPED, Wh L BRI L 26EHOLZERIT, RRIC _ESBEZHNTY
%5 PWV 1505 & OB HAAE X5, “anima mea...”O#0E, AV A~T 4 v 7 T
7e “H#HB L LTl (“nachlaufend”) . L2vd 3 FESAT L 7po THEITT 5, Zhb N
YNNI BN EETH D,

FH2H  MBIEFICZAONTZ6EEBETHD, ERR AV A E2ET“Et exsultavit” &, @
5720 & U= E i3 1F 5 “spiritus meus” D >0 FE SRR TR BN ClEde, 234413 2

143 KD 10 HE S,

W EMIET [J o —Fr 2 2T —0OFBELFE—F O AER L iEE—II iR, =E
SEEMRF, 20183 4E, 277 H,
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FHERIC X 5 3 FEEATH H -2%in Deo salutari meo”® FREIZERN S5,

B3H : —oDh Yy MR AR " EBE LTHEY, “omnes generationes” TrkE
T =y 7 REEICHIVEDL, B 1HEH S FRRICRERELEOE 1 AB L. FEELED
B2 ABEORBETHD, AEONIE Tadagico DRGNP RS, 7 O ZEERHO
“beatam me dicent”® FEZ K, T < E7=“omnes” DEMBIZRE > TKD 5,

F AR REEARLERIREZM O 6 HE, kI CL, C2, Al, T1, T2, B2 23ii> T“Quia”
Lo 2%, EATERL O “fecit mihi magna”, A U A~7 4 v 7 72“qui potens (est)”, Fu»
B CEREA A I D “et sanctum nomen eius”? 3 DD EEA RIBFIFT TAGIZ A A RIS
R BIAL, B ITTREEIRI TR D 2 FEBBN LT, FE 6 /83— MMI“et sanctum...”d
BUZHFNICHRI SN D D,

FEHEI:H LML ETNVN1IDOEET. 290 3HFIZizC TV 5, “Et misericordia eius”
ETEETT R FHWTH S R, “a progenie”PA F& 2 75D 3 FEFATCTHED 5, fix
% O “timentibus eum” D571 “piano” & FEAR STV 5,

W6 MBS (AAHT ) BHHRL ¢ OFEE 5 /NEICh T - TOTT B A AT 5
DIZHe - T, “Fecit potentiam” D 7 L — XMEFEE S (B1—>B2—>T1—>T2—A1—>A2—C1
—C2) W& ERD X2 ICHWED B D, TO®RITINETER L ZEHEEN Fecit” D> b
%R ETCORFAELRET + =y 7 IRZEBDAZ A L THIOHFEN TN,

% 7 Hi : “Deposuit potentes de sede” & TP FEMNK i CEKIKDILD, “potentes” Dik
[ZIEDR Y RRIRAV AR BB DI, EOAY A< 2 FEIZLD 3 EATERT 5 2
EbdH D, “et exaltavit’DE FTII“presto” & fan S, AT T HE M T 3 DOFEEHIAK A &
BASND, THISH L, “humiles”dEFTIZ 1T “adagio” DIERBS A b, FEIOE) X (3w
STV LIZRY 74 ==L b, ZOT7 UREGITTERVIERSND, ZOH 7 fHilck
T % “exaltavit” & “humiles” DEFFHI 2 & 53 1T 133y ~ L~V DR T b Ak 4 72 F B CHif
RMICABLDLINTWVDR, 29 LIeT U AROZKIC XD RBIFE LW,

8 oD@y | B 8 i HE 10 HiE TR —D&REY MRy n & LR RN L
EATTDZ2LICRD, —DODORERELEVZEKLSED, HTFHID 3HilCBWT 24
D3MFITHE L TV D, THOITRERL EOER T REFHENZDIZS 9,
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U RLRy MIEEE, B b 1 AZENE R —OFETEsurientes” & #UO T, “implevit
bonis”(TE/N—=F D by v T 4 THRET 4=y 7IHbh b, ML ENTIVE 1 & #<
FyoT 4 THRYIRIND, ‘et divites dimisit” /X Z 3V E T & REOREERTEHDLILS,
BX— N OIRFG A AFiA, “dimisit inanes” > b 1IZ K> TY hrxy v EEOZER Tl
DiLT-t%, “et divites dimisit”’DAMED Y K S, 7 /0 K 1 23“dimisit inanes” % i T
fEOFED

OO EBEEORE R LETAHMBLRMEIEN, BT Y NEICANI AT I > TN
HONRHEZEGIL, ZiUTY Ml Rryo FEOETLH Y, MFOEELZHEEE ST 5,

¥ 10 - 7/ —/L 112 X o> TSicut locutus est ad patres nostros” £ CTHbiL=%. ~ v
v 7 4 T“Abraham”®FEN VKI5, £ LTt semini...”PL F 23BN T D
nas,

5118 : “Gloria”® 1 7 L—XR TV b 1 &7V b 2 TEBEIZHK DL, 7< 2450 3

T L%, FATTLT7VF1DORWAY 2= (“Gloria” D#kEl) &/ JBIZT v b 2 258

WD B D 3FEAT A2 AR, FEE U IR S 415 “et Spiritui sancto”® —JE HIZ X “piano”
DITRDBBHID,

5512 fi : N Sicut erat’® 1 7 L—AR kv v T ¢ T, 7 x/b~—% TIEEE
NnNod, ZInb o0 7 —H kb, —>HIL“Sicut erat in principio” % #kai & 95 FRE &
“et nunc et semper” % HF & T D KL A)D B AR D, 1] FRE A T2 2R ORI R A A
“et in secula in seculorum, amen”% £ & L“amen” XM A) &35 > HD 7 — U0 EIG
b, a—BUr 2T —0O7—HEEIT, Ny ~ILE R BEET A2 < R
PAENIEFNZIT - E D LI bDOREND, TDO—J, Tl#%E 3 E/RWL 6 E (T TERD
BT E AL EHR BN,

TEMEREZFE CERVOREERTEDN, 2ENICATr—ErI2T7—D~3=7 47 b
(XRHRITH 2 22 FUEA D AL, Ry~ -~V X0 B2 KRB 2 &M LT D K HIciEb
o, M, 2755 % 3 AT THEDZY | H/3—F DAY L DGR TH 72V
L RNy EIGREOEMm B < b,
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4.G.B. XY —=DO~=7 1+ b

BRIy == E —DAh TR EW, Ny —=|3EELA XV T TWMILT

B, ZOELBIFEMEN RS N vy 7 oMALHIZEI I NTZLDTEA S,
=74 MITR—Yr~AY—-

Lo LA D

a7 va ]I EEZLNTWT, ¥ F 1EF 1

TR LI DO ARTN169TFEIC =2 L~ T EERENT-E W I kb b 5,
THOLEZEND, BOIERD FA B L RIF LI-AEEEEZZE X 57201, 22T
B ZE T 5 Z LITFERE L EDbN D,

(=74 b bMEH) Mus. ms. 1168-1)

(%13) G.B. "yH—=

fmpk : CATB, 2Vn, Be

(=740 b HEHM) HEFEHK

E=0i] Sinfonia 1 2 3 4 6
INER 1—28 29—48 F 49—86 F 87—147 148—196 F 197—229 F | 230—285 F
Ejﬁ'l'i g— g— c— Es— B—
HF C C 3/2 C C
$ERK Instr. Chor Chor Solo: A Solo: C Duett: T, B
— Allegro (Grave) Vivace Largo Allegro Adagio Allegro
— Grawe
7 8 9 10 11 12
286—318 F [ 319—402 F | 403—438 F | 439—472 473—513 F 514—565 F
B— c— g— Es— Es— g—
C 3/4 C C C C
Chor Trio: C, A, B Solo: T Chor Solo: B Chor
Vivace
Fuge Largo ma Largo
- . Allegro e Allegro Vivace —Allegro
Canticle tones: spiritoso F
Tonart VIII 1ee
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Ny —=D~=T 4 1 b HEEENMIL L CTHNDONRS0 5, ZOMESRIE. 1690 4
T2 4 T CHIRE N OFEEME [4 5 OFEIE Armonici Entusiasmi di
Davide] \ZHINHINTEBY, BBIZZORROIEEHERI TX L9,

VT H =T T URDERPHINL IR EINTEY . B Largo” TIERIZH H > oWk
LLthE D, TR EEIE TV o2 UIE S & KIE“Allegro” D PG 723 AN D, U7
A F Y O ZFEEITEARRNABANC B S A, SETRZH SN D, O IETIEE
5l BEITGrave” THRLENWTHELZHAL S, AWVWRBLHRINRT 7+ =7 Th b,

%180 “Magnificat” DHRE 7 4 = v 7 Z2FEONTIZ 7 = /b~ —F 03 < O N JEREN LD,
I SN SRR ICHGE N KDL D, B, TV R EANRO— FFEIZET, BhER
IZ“Grave” DEILNH 5,

%28 “Vivace”DEFLMNOH HLHLN 2 K o1z, L TU XI WV TIERRBNE NHEHINLD
X912, FFEIC“Tutti” “Solo”DFaR"b A b, RSN ETHEREOX LN EK
INTWBZ ERNGmd,

% 3 Hi BMBEFORMONTMEBETH 5, FHOBIHMEFITHN L TEPSHEFH T
HHEONLTREE T AL THNLATEY | 2EL L TO—HBEZRD TV D,

A 2EOTrAF) CEEIBEART VT EVZ D, BRRITEREEN, B0t
sanctum...”» HIXEFICHEE U TV D, gEOMBLHLZDIEVOFL EOKFESY 2Lt
TW5,

BHE N 1 7L —RT EHbED SN, BREEFEITEMAICEAIN D,
INETIERLS R 7=y 7 THRALHSRE 525,

%6 8 oEHFOFITHLEL AN L I, Ny —=4 ZOfHiEBFICTHETTW
Dy ZO 2 FEHbBRBLERMPICEAIINDS, Ll 3 ETIIbEDALNT, TeL
AENT AW HEI T L L NI S W2 D,

BTG DT 47 DEROE 8 EERHEH 7 L — X2 THE LIz 77— RBAbN5, L
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Lt exaltavit’PA FIZEHENEE Y. 7—HE W) L0 IIBHRAETORIC L £ 5,

B8HI I THOIHMAITELTREY, RLhRTTEO=EBTHS, BHEHTT 7 A
AV UNBTHFOEEITHFNELIZHLHWO, BEbBERVRLEETSH, Zuldk-o
TEEDOH KN E L BN D,

HOH BMBEEEEY T / —AOT VT, BREFIIFECY XLAOBD IRLINS 8- T
WADT, FIfiEE, BEICHE &P LC 55, “misericordiae” DEFFICRW A Y A<
DEILD D, /Xy ~IAYJUCH BT KD I8 & T 7,

%5 10 Hi: “Suscepit Israel...” LA F DO E/X— MMii o T2 RE 7 4 = v 7 7¢@h& & “Abraham...”
PUF ORI 72 R ) 7 4 =—DNRHERICHW ST b,

FBALHE : 2OT 7 A AV EBRIEGF LMD ANROT VT, HETRAN D HEETH
—feE T, ZRR#H-Ln Efi— MEH- N ER-SASRRMR & D &9 IS L
TV (FFEDHGDE S E WD 2 LTI < WICHE O RIKZ BN 20 HHSH
T5), “Gloria”lFR K2 A Y 2~ TV IR LEKDN D,

%12 Hi : MO 5 /NHiT“Sicut erat in principio, et nunc, et semper” £ TR DL, F-H&
D7z ~—2 L%, D% Allegro” & 72 V) “et in saecula saeculorum. Amen”73 7 —
HTHEHDbND, 7—HORPEICITSoli” & “Tutti” DF/R & 2 H L, BRI BER S
TW5,

5. /Ny IR & e T

PLE, #x 7282 A TOFEE~=T 4 B NaeHrTEIR, ENENDOZERRHE 2R L
TH HRUFZIEIC KA TN D, FHERN D, 22 THRY EF7fERDIZE A EIERNLAR
R, BESNSGA, L TFeT7RAZ e N v 7080 50MALHIZENNTZO
IR CICET D EMFREERNZ L, 22 TEGHRLDZ LT TER Y, HELAVER
Bz R L, FEEMNISIICHE DA TS —P I 27—y —=D/ERIT.
FRoX iy a vy osEo 5 &R (o —2EE OBFZZIIHATBY, #iL
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WEAFIBETHIEME BT 2N TEL D, £ L TEIEEOIMS A SHIICEIL T
B3y SOV ORI, S OESRE VL TRFIICTH D L D1cA 2D (4 13 #hiH,
PWV 1503 72 138 BB MNIICAERI STV D), D D BERERL OB A DR |
Iy ALYV RFTIZ KA V2 b s> TW RO LIS T LHHEILL TiXW e
WeEWx b, MG, EEOENEEICHERDND Z LN F =200l ol
WRREREN DD T VL DOIERIZ, A ONTHEWREIOEL WO FIRE 2 5,
Ry~ VSUERICE S BB, B0o [A—r~Av—-aLrvar] oML
LG INDFEELV LT RONT, £L0DE, UTOXLIRBONRETOND,

T 4 7 BERE 8 LRI (T, Ny h—=)

* 5 1 Hi O HEENTIN A T, AR O RITALET 25 6 HiE /3% 7THi2/E T
TR, BIROT A MY 7 AT T % & & bIZ, B 6, THiD SR EkE
NEZRBICESR (Frr, o—PrIad— NyPh—=o)

* B EOEFTOEE, BT 3 EiD R DO“omnes generations...” ) bR AE
~NEBTAHE (A, a—FrIaT—)

* FEEDREDOIETEIZ I, B2 7 HiD“exaltavit” |28 2 EITERIO 2 Y 2~ (&
A, B—FrIaT—)

+REEDHICIIT 5 Y v Mg, T 9 Hia NAMB LT 6] (S, m—Er
22 T—, BRRINyA~ALULTIE PWV 1502, 1506, 1512 H3i%24)

+ 510 HIOKIEZBIITV), it K7 Yya v T Xy (G, e—8r a7
-, Ny P—=)

+“Gloria” DG Z FRLA Y ZA~ & LTHE (v, =8B I27— ANud
—=)

+ER2ENCBT D7 —HEE (S, a—ErIaT— NyPh—=)

T, =T 4B PEVI UV VIR LR ST 2 e, RO A,
FIZEEOREITIZI T D “nachlaufend” D il &L, 2 DO FE 21T 2 DOFEE— F &
NI L THND Z LT L DRkt 3 BEFAT DAL & W o T BRI 22 dh 2 & A Vi,
WTFNOEBFOERCHIASIRE L TN D,

ZDOEITWRTHD L, Ny~ ULRONCER OB R~ =7 ¢ 7 FAIEDO TR
TBE, R EEICEBE L TR TH LN E R D, 7272 L, /Ny~ IULn s )
LBl 2o, & 2T, #ED D RATENIOW T EII RN R SN TE LT,
BELZ LW, B IXELEEDITREIZEA ER> TR, WThicE X, ks
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NHOEEEBIN LT BT, ZREHWEY AWiRnolz Loo, fiid TEER7R 13 o
PR~ =7 4 7 NEMBIZAWEL ToTo,

FTNEDENRD L) Z & TEREMICHERRMIC L BRENOIX, RIX0 7 LrThsH
Vo T2 RIFTNND (=7 41 & A K#M) O let in saecula saeculorum \»>F T |
BT DRy REG 13) (21X, PWV 1508 R UfEET (FEf 14) & OB 5072 FE3 s
HTEND,
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B C/ANRERRAER E NI 22850, LD (=7 4B F A EH) &3y~ I~ULD
PWV1508 & 1= FRHRZFf > T D, AR TIZH0ITATZA R0 o T2y, b o EFEIC
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