IR E VI F, B2 E VLR TS

NV R« E¥—DA Slight Ache & The Dumb Waiter——

NHE Bl &
FLasic

20054F12 / — NV LFEEEZE LA X)) ZADBWEZR ~xm )L k- ¥ ¥ — (Harold Pinter,
1930—2008) DWHIEA Slight Ache (1959) ZHEDKEFHH L L RIF—=F7—F &7
0—7—%E, FFORFICLEES L2 The Dumb Waiter (1960) (2. DIAiiZv 2 + 7
CORMGIE ST L MbN AW TET, 27y F 2RO RETDOH 2 A—~ b
A=z T b, 2O L) IRESBEDRL ZMENTIIH 5 DD, RO, BHA
WirECIERRICH - 72 FHEZAL 2 L W) mTIEFRBLTWS, iz Er w2 —BI 2 i)
L 72Peter HalllZ, Bl “pause” = “silence” DXHNIZ2WT, “A Pause is a longer
interruption to the action, where the lack of speech becomes a form of speech itself.
The Pause is a threat, a moment of non-verbal tension. A Silence—the third category
—is longer still. It is an extreme crisis point” (163) & kX T w2, Halllic L #LlE. “pause”
X9y “silence” DFHHEL . FRHIHD “threat” Z2RKHEL TIZW2 0D, HiHITH~RT
"HEDTI DNV T 2 itz L DMK L TS, Ll EXF—BlICBIT 50k
BRIZCORBNT L X 570, 1962412771 2 bV TR S e 2 E# BB 7 = 27 4 28
JLTH A —F “Writing for the Theatre” 2B T, ¥ ¥ —AGIE[TEEL IS\ T“There
are two silences. One when no word is spoken. The other when perhaps a torrent of
language is being employed. This speech is speaking of a language locked beneath it.

[...] The speech we hear is an indication of that which we don’t hear.” (xiii) & kX
T2, 12ODWRIEFFIEL72 L) & [HFDZWRE] 2HFL T 505 49 12D [k
BRI, CLAHFPHERLELNTVUILHAETH) ., ZOLAIFHELNTWEIFEED FIC,
MOBZENPFS I, MESNTWwE L 0w HT, H5HD [T KL W2 52, B —

Cr o T, ZOYAICFEBICH I 2 Tw b 55kl “smokescreen” DL )L bDTHY
BERLHE L, BOBEINHNOEHELBR L TNIE 6%, Er 8 —BIOWE % R
T o703, WRICELETORME, TORFADEICH S HEFHFET LUENH LD
72o A Slight Ache & The Dumb Waiter T ¥ [AIFRIZ, MWD XTI Y DILIRICEL EFTTY
ez 7Ze TRBR] AR L. 20 [IER] 2MET3 5 2 & T #BOLROLE R, BRITE»

17—
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P ENF->TKL B,

AREHE T, 20 &) ZwlifEmo [TEE] 2HE L. B AMOMEHRE® O & 5 1228 m]
REZHALE THE TSN TS L) mTHl Ll Th Y., SHR2DEHRoERICIZ. AF
DEREIZ L > THADERLE NI WLBEEHEL L) L5 (ZLTERETS) #
YNz b 08D EL WD L] L LTHESINTWEHEHL2ICT S, vy —EliFE
F=X 5, KA FES=ZLRIONRD SR ST E72H5, RmHTIIRRAPES D
W5y & OB SMERERET L. S 5IRFICBITEY Y —DBARREMICE, 2 12 W]
P LTE,

Michael Billington® “From the start, Pinter establishes that there is something rotten
in the state of Edward and Flora’s marriage” (96) &3h-~XTw2 k512, A Slight Ache
TREEI,GZFT7—Fe 78— L0 RiGDBEIRMERI 2TV 5, 2D FILE WL,
KOH I “wasp” PWRAL TELBFEOLAFEICLRNL TS,

FLORA: But wasps do bite.
EDWARD: They don’t bite. They sting. It’s snakes...that bite.
FLORA: What about horseflies?

Pause.

EDWARD: [to himself]: Horseflies suck. (157)

ZITRbEINTWEDII, “wasp” (3[BT ] D2 B3 [T D] &) EMDITH
IZOWTORBFDIERLRIZH, TS/ HAC “wasp” DEEBIZOWTEVWFH 5 TWELDTIZ
e AT A WAEEDIT LI ADEAR L2 D TH L 5L 52 L5 L LTH-
Twd, WETIUI, SHEEYTRZCAEYMDERREZDC D500 (EbDTHRL D
O, EYIOTERER B M I N w) THY), WHFEICL-TERINIDIEIH T TEY
DOIIRIKEE (presence) Tl3Z < AD S FEIC & » TEL I N7 (represented animals)
THb, “wasp” (3 [WiLr] D2, B Z [HIFOR] L) FnFuniticis, SEICL-
THEEZMET 2 FEMEEZ E L LB L0002, LI RDELVDPHATWEINKE, 22
ITR7e=5 LT, T F7-FDEWGEZITANTVS L) 1B L0, FEN
BEABEL TR EVRELDIF, R370 -0 Th b, “wasp" 2L L) LT
LIFT—Fe7u—=70%) L) &AL L ACHFDMRICHIKE 2L W TN,
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FLORA: Don’t hit it. It’ll bite.
EDWARD: Bite? What do you mean, bite? Keep still.
[ Pause. ]
It’s landing. (155)

CHEHIz. TN “wasp” RItTERILTWS, 7285, =T F7— 2RO PIC “wasp” 2
B LiA® 7% 1272 —F 13 “Now he’s in the marmalade” (155) £ =->THEY ., waspzig
AT BEFZ it b “he” NEEELTWwS, 2F ), HLAHLNLZZ LITk) B
252 BIRALTIIG L B olewaspld, 70 —512k 5T “hek vy " B2 531 C
Wb, L2LZDHK%, waspl37 e —Z7DHERICH S & I12 “He's become frantic” & #&il
W, “It’s trying to come out” & HEWHZF) &35 (156), 2D L9 ITwasplckf

B2 7a0—72MEETHE HLADLNT 7R —FZICKR SN T W S Dwaspld FHiE
PEEMNGINIAHAETH LD, B0z & L, XWINTWARWEBLL L9 & L7zcwasp
FHELICE S TREDOHRTH S, 2F ). KKICL > THMEMEDHG- SN BHEIZ. PR
HEE - EHL ) D TH D L) e n b, T2 T7R— 7 DAL L ERE D
PRI DZIEICLRINL TV B LIEL 5 LIFARETH 525, BIORF 23U, fik
DEIEDZ WIS OB IS I LT 5 2 & 2 L T %, & 512, Elizabeth
Sakellaridou”® Pinter’s Female Portraits (1988) 123\ T “Flora is leading the conversation
so as to elicit from Edward an admission of his decline” X 3§fiL Tw 2% X J iz, Z DK
DAL INEY L STWBEZ N7 —FOHDFEA “a slight ache” 245 LT, = F7—F

HRZEEbLTWwdnE7a—7ThH), 78—FDFWNRZ FT7— FE25UIPITT
HEI)ETHENL, T FT7—FIZZDHEZZAEIE S L) BEAHANNS (17-78),
Z2TH, BEEZAHOBXRICIR L THAICHHALTWEDIE 70 —F7DFTH b,

ZD L5 7a—=70MiE. KOIMINITL > Twb >y F58) DEADELICL > Th
DIFICZ Y, FRHCZ F 7 — FOEDZTEDNBRICH D LDEMHNTE L L vy mizk
L TwL, IIHTOEHEZMINTE L WIEITTLH L, BEORLLEMZEREIC L - T
BORET LI TEL L, ZFR7—FIZLoTIE, v FRFRBHTWBREAD, ¥I)HEZT
RN WIZ b 6§, 6 5 ERKDFITIL > TWBBHAI P 65 WDIEH, %3
WL ZEEL Lo TnE BAZRIBOTHERZZMWEZ ) T2, 2L T .2 F7—
FOABENEE AN 6, RIGIZLAIZ, —F LS EZHLEVEANGED 21T 505
ZORBRLMIEZM2I w7 —Z 123 LT, = F7— Fi3*What are you plotting?” (174)
LHWEY, SCTERELDIG, KEBEDEEDHRICED L) 4 “plot" MRS N T3
DIPGFIP L NE V) HTHD, 70 —F 3T F 7= FOBRZ EEISHS T, BACHL
TP, ZF7—=FDHIF7a—=7D “plot” 250 6T AL S, ENITFED 2T 5
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I F7— (3 “Nothing outside this room has ever alarmed me” (171) BT\ T, 4
WISAFICE > THIKTII LW LD 5> T B0, AR ETHIENIZ R T7—FD
ANEEIEELT D, HIFENL ) BEMZG 20 L L) £ LT, BARIEBVWEWTHS
JEBDLNBIELWEDFLEZ A LY (168), BAICKH LT, Sz bW -2IHA %10
AANTR 72D L) BEEZ L5720 T 5 (180), Z2D%WPT, TF7—FIEIAHDOK
EHOAHAPEIrNTEHEINTWE L ZHBL L) & T 5,

The house too, was polished, all the banisters were polished, and the stair rods, and
the curtain rods.
[ Pause . ]
My desk was polished, and my cabinet.
[ Pause . ]
I was polished. (179)

Lo LEIORBIETIZ, 70— [/S—F32] L4415 728 N2k LT “T've polished the
whole house for you” (184) £ E5->Tw5b, T F7—FDOHHTIZ, “polish” & FMAAHH
REINTELT, 2 TRHETHENLNT W2, ZOEEPFAESTHL, 2FHVZFT7—F
H& L% % “polish” L7z ZASTH Y. “polish” I 245 %2 HGDREEIC L - THjH
RHDOBERIANT S EATE L n) 2L, 7u0—F33-2 ) LR DTH S, #
BT 5 &, “polish” SNTWBELEV) T FT7—FOARIEI 7o —FITKAELTED, 70—
FHPEDTAT YT 4 T4 2XZTWT, K ELTEZF7—FEIFELETWE V) 2
L& KIZERZ T polish” L W) R LHEEZMEHT 5 2 L THEKEL TW S, M HIEHL
Twb K 9ic, A Slhight Achel2BWTZ F7— N, &lhictar &arad 2 MBI 7 KK
PIAE L THI2P N TWS (8), 612, 7a—Z12x LT “You're a woman, you know
nothing” (173) £ 5>, KKK AWITFBI Z KM L RTINS, L2rL7e—F(3

“polish” & \» ) HEEZERZ THIHT 5 2 LT, RIBAFL TWEDTIEZL S, RAFRELT
HEZERT 272D IFIUS T v E W) i{T, IRk (ZF7—FThH
JEL BWEBATHS ) &) MBRDOBIL 2 LFITKGFEL TWINITE W) 2 ZW 6T L
Twd, bobd, REATELETHLADDHIEZITTND L) HT, ERIEIELEK
WOV 2V —2TE2EZRITVDEDITTIEA V. 7272, BTHWRRS D, KLEHD
KIFBIRD/NT =5 o 2% 7u—F 3V 2 v F—2Hff LoD FEML L) L LT
%o



LR E V) EH BRI ECETE

INFEFTELDmMEIIRIL CER LI Z P 7= FE7r—F3HGDARLRRLHRAEE
IHFES L VWEBNIZHH L TwEIDEN, ZUFEANDTFEZAGDZHEIT L > THET 2
ITRITEHE L v, HEEZHET L L 0) 2D L) LFHAMEHIZ. Ev 8 —RIETH - 72,
EY % —D0ld Times 7 i 721971412 B 1 5 Mel Gussowi2 k54 > % €2 —WNT,
> #—Ii3 “it [the fact] is actually taking place before your very eyes—by the words
he isusing.” (17) L BT 3, ZDIHE13. Old TimeslZ3 1+ 5 “There are some things
one remembers even though they may never happened. There are things I remember
which may nay never have happened but as I recall them so they take place” (269-270)
V) BRATEHEHICEIN TV S, DX ) % L EZBENZ L TIRACTL, 5EITL-
THARFZRI 722 LIZTES, L0 ) BLEZEKL T2 DW°A Slight Achel2B1F 57
-2 525, #Ekix “You've been waiting for me. You've seen me in the woods,
picking daisies, in my apron, my pretty apron, and you came and stood, poor creature,

at my gate, till death us do part” (176-177) X\ 9 L5 i2, BADEBEXZ BHDSHEIC
o THRB LT, ZRUCH LT F7— FORIY DGR “Who are you?” (183)
ThHY)., BAEARWRLAEDETEERLEINT V., BHICE>TEHETE LWL E, EA
BHAREEZ T ORTEGAEDEFE, TRT7—FIZLo TRARERELTHE-TLE), ZL
TIDENCIBEZFT7 = FPILRE L TORAEP R IN T L, ROPEIZEWT, =
F 7 — FiZ “Can’t stand uniformity” (166) & 5 \>, Wi—E:, #—25i->Tw5b, L L
7a—=I7ENICHELEEIT, LD RPHGSTL S TObLT W, L W) T, 2 F7—
FES DRI BIE L E—b T 5 L W) MO LZMIET 5, S 512, (T “how
well I remember my room” (179) & 5 ) BRICEANICE LN TS EERRL T, BAICH L
THEZRER 20 AAPACDIIRNZ L 2L TV DI BRNFES, BIOHEICET
70— LDRFET, HREDEMIBENT W IDPEEL T Enwl e 7r—F 12
Yo THEEEINSH, “Idon’t see why I should be expected to distinguish between these
plants. It’s not my job” (154) &9 k912, BB TII LW S5 EMEH S, Ly
L. B2 T TGO T HIBETE TV WaTIEE wh, 2 THIELTWSD
370 —=7THY. AFIEFMLEGL 5 THZ WD TIE L WH L0 ) A%H, “how well I
remember my room” LHZTELLOT WL, TONLEZNICIEMEINIDOTIZZH W»
EZF7—=FIIMH-TWBEHEZ L5,

CHEHIZ, BEREISTHEZHEL TW L REZERT D) ¥HEAWIE, BED
ZRICIVBIETH 7270 —FDF, = F7— FolCL (BB 1I2# b 545, “Who are
you” DEAIDERAICZFDIBEIFEN T WS, Bkl “Sometimes, of course, I would take
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shelter, shelter to compose myself [...] Nothing entered, nothing left my nook. [. . .]
I said nothing, I remarked nothing” (182) & \»9 HBRATIE, BB SFEi L 72EMTH Y .
SEEHOLWIEROMR TH 5 “shelter” ~OBMFHE W2 ST W55 Lo LIRS
Srv) Z i £ IIRMEDELENAN AL MHEDEHESBIFEZBM L2 R L 72D,
B EDOEEIHEEZ [Tob EIT2] RMELEGEW) 2L TLHDL, 78—7LD
BURICBW TR LZ2HR 2 DUBRZ 70— OF@iriH s ) 7o -2k -
T F7—FIZ “compose”. DF VAN THNTLE ),

FAMICZ F7— FIZIER L, BADP > Twieey F2 e LA 2 7m—F IS
Nd, 7272, SSTZRFT7—=FH [y F7%N] E%). EAD [R] %5, Lvw) k)
12, HALIC AR D - 72 b Tl v, ICHMICANE b -2/ Th s 61E, LA
RO Z P T = FREIOFEDEAD L H 12, BRONWTIL > T 57%cvn, L
LEZPHL SR, PV A Z2EINZ F7— FEIARKIZK), BEZMTIT< 3B LA
Ju—Z 2NN EANDFTHL, 251270 —713 “Edward. Here is your tray.”

(184) L) k9, ZTFY—F& [ZF7—F] L LTHMLTWS, TZETHEALT
g2kHiz, 7e—Z0HEEIEBEFEECOBEI LS F THEICHH T 2LEFH 55, 2
Tl “Edward” L W) MR EFNTWEEICEH L 2w, 2F ), ZEIEZHL
PRI R =R [y F58N ] &%), BAD [R] L%l »HE L %bL
WHRETT, TAT Y TATADPRECANE Db TR L WDE, ZH L),
“Edward. Here is your tray.” ¥ \9 HBiillt, = F7— F & & ANDOEE /KPS LX)
ENLL ol bERLTWS, 70— >TZ F7— F B ANFTKREARES NN
D L) IZERARETH ), WKEZFT7—FD [F—7] LK ERE) L LTWw5,
B L7z& 912, = F7— FE—tE B—Ezifi-oTwad, 3270 —JFE32F7—
FErEAN2 Nem—ftL7zbnwr b, 2 L THEANDEEY, BELZEET MR ZHiibL
2bDTHDLIEEHEIZAND &, “Edward. Here is your tray.” ¥ \» 9 &idld, = N7 —
FABNE, BB L LRITHETH 5 L0 ) BELEITRIN TV BT TR,
“Hereis” &\ ) BHAEBOMHIZ L > T, ZOHENIWERINZALZZ T LWL DTHY), =
F7— FO—RINLIEETH 5 2 EHIRINT NS L) 2 EHFEMTE 5,

SEWICL o THELPRETLIZNE )L 70— DR THNIT, S TNFHEISHEIC
FoTREINT WD W) KR PSS =X LM% Bla 2 i b L Tw 3, Linda Hutcheon
|3 The Politics of Postmodernism (1989) D 77T, “What postmodern theory and practice

together suggest is that everything always was ‘cultural’ in this sense, that is, always
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mediated by representations.” (34) &ik-XT\x%, HutcheoniZ Ly, KX FEF > DH
A EERICB LTI, ATHPREEHZ0 L TUUICHEE I N TE 2, D F ) BERMiE
RERTHFERICLI > THESINTERL W) i EHINTWD, 7u—F 2852
DEBICE S THEEL TV v 2 X, 2 F TOFRLKMIMN 7 R BRI W 723
FhEl, IR SN LD TH D L) T L2HEET S, = F7— FOAEITHS
7 “polish” L72#ERIZLINDOD» Lic7a— T3, 2D & 5 e FRAKN KGR 2 B A R L
L% 9 LIS I & - TREZEE ST W 5 & v 5 UG %2 Al b L7z &L v 9 JU T
(7= RKAPAEL TWE DT TIEL WA KR FES VB2 KL 72 AW7e &
B2b. ZDOLT, EEKIZHGD “plot” 125> T, kD BFEE2HEEZMI 72072, 2D L)
ZARR P eSS =X L0 BB Sl BEFEOL2 ] 2 BAaKLL >oHtH§ 2 k
TOREZZY ) 575, FKEICfE ) SRADMIHZ AT WD, 7u—F 3 EZBANKL
LTEEMRALH, tRRAGOHESHWMAHFEL 2, hHC k- THEEZMZ LN L
N AR I L DOZTH LT v wvw ) HTHHNOR L w2 5, Terry Eagleton(3 The
Tllusions of Postmodernism (1996) 2B WT, KRR b ES= XL HBMOLIT &8 X723/t E
ZAHH T 2 9 2 T “Everything would become an interpretation, including that claim
itself, in which case the idea of interpretation would cancel all the way through and leave
everything exactly as it was” (14) XT3, WEEIIEHEI N, ETHSiHICL S
fERDFERICE E e\ &) | BEIICERZEFH L TEHZ DT 60 WRAMES =X
LDBBITBWTII, MFUIHCHRE ) RFaiRE ) 2 kv, BHRZ R B2 T, Mgz L% L
T ey TELLSL->TLE). 70 —FDIRBBENIZDEKRT, FEHIH) T
YADLRBD LTS, £9FH 25 L, WEDYEICE T2 70— DB#EIIR%RNT
b, WKIIROP»EMANEmD» . L L, EEDmEP» ) RIEROMSLIZE->TH, K
DEE, DF N RKOPHANTH Y . BKIIFKEDO R SRS 2T T v, ZORT
A Slight Achel3 L TRIED BN RN EILIE L IIE R L WIES 9,
b o & bA Slight Achel2BWT, RA P ES = XL BBOSTEBICB T 2002 LY
IR LZDIIZ F 7 — FDJi7E, BRIFENTHLTT 7 ) 7DXES LS 25505
“Never been there myself. Studied the maps though.” (167) ¥ &5 k)12, —FEL T
7N AEVNT, WK LHER LT THLEI L WP LTS, Ve R—F)P—
MF[yr3ad—I7nev3ar—var] (198]) OFHET, [¥I2b—2 3] DR
AN LAkl z & LT, M AT L, HKIAE T 2 R A TR & 251 T
Wb, 2D L) GRUTIREE S PFEAELZRT DT AL L5 6l s o EA N S B R,
HRELME, FRELEROERP T LR LICENT, HEOHEILHIATREICZ->TLE )
(4-39), A Slight Achel2B T, KL VLGP ET 7 ) IDA A=V EREANL, £
NEAGORRELTWEZFT7—FIE, R=FVP—AHFEILIHD [ Iab— 3
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Y] ORUICIEARICAEE TS, MAKTH L7202, AHDOSHEIfHELIF LIRS 0
EVI)EPERELTWEZ DRI I EDNTEL VWD, K= F )T =LA ARALRKZ b
B ZRLOBBREPREINDZEDZVLDD, TRt Z2 B ELFE LRSI, 8
FEEPH LRETELVEWIET, [V 32 —3 3 v [OFBERHR LK ES=X
LBMOEDME KT 5, 2 LTZDIZ K7 — FDRRBARLIL, The Dumb Waiter D%
LA bk L Tw b,

A Slight AcheD 4 L Rk, The Dumb Waiter D 2 N, Ry A XL ST L BBE
MZBEORSE (EH) 217-Twd, F7 v 7D TFIREWT DRAALEAN, £DLF v
ZIZEEERI NI, L) B XU THA, T RIS TH»R 5 &, 7 Z213*Who
advised him to do such a thing like that?” (114) *E 5., 2 F W 7 X3, [HErHFE AR
LRZIFIFE LTHRL, S22 B L Twd, SHI28MOKDFHIMERK L,
Ewo iz onT, 2 Ald “A kid of eleven killing a cat and blaming it on his little
sister of eight!” (116) &\»9 X)) I2, MWEHKLDEFELDOIUTH ), BEZKIZLTY
DF2IEW W, L, ZORICOW CThomas F. Van Laanld “The Dumb Waiter:
Pinter’s Play with the Audience” (1981) 23\ THBRIZEWIRTGZ LT3 (494-498) ¢,
BIDEAR DS TIE, TR 2 W TT - 72 7 A5, $i7 EDFE B W& H IS LTI & —
Ty MELTHESL L, Loy imrnio/eg . RWIkBICH 2, Laaniz &
T, WRDPZELAD Z DY 22 5DI2 89 55 The Dumb Waiter % BlIHHFER 72
B3 [HRAPRCKREINEES ) | BT RMRE LT, 20RAZMHTLE), L2
LRy EFZAD F WL E THE2 BT OB THTFITHIREZ L Twb, L2 L, Laan
MEDHIX2RET DLIHID S, TRADPRVEREINDIES ) L wI) Hif2 RS I2Z T AN
T WHEEER b —E A L 72, 9 2 (3 Martin Esslinid Pinter: A Study of His Plays

(1973) 2B W T, “Will Ben kill his mate? The question remains unanswered” (72)
Lk XT3, F7:2Stephen GaleldButter’s Going Up (1977) IZBWT. HEDLHICH
T AEPUCBID 6T RIS 23 N5 £ LTWw5 (61-62), F7zLaandi X A5
SNTUREZ, OfRIZ UM TIZ F 6 % WIERER DI 2 72, 712 13D. Keith Peacock (3 Har-
old Pinter and the New British Theatre (1997) 1285\ T, “The target would appear to
be Gus, but typically Pinter closes the play with a tableau that leaves unresolved whether
Ben will shoot his colleague.” (71) YBT3, ZDROMEAERDMEIITE & ) I
DWW T3Laan? i (A MEZ K> T 205, WIZBUET LA L DIF, N> L7 2Ahv4F
EBFFITHRL T0 2 L0 ) mTh b, D riPeacock DI 31 Y T3 7%\, Peacockld &
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DY LT, FEITR H - 7256, FAT LA EARF LA E B 6 I2HEN D 5
DB ITFTnE, ELTWwa (70-7), L2LIOMELOZEY — F25Z 9 vy
TWwaEFUE, COBMTORY LRI L BERIE, [k Tl 2RI ezl
%51 TTH LN, 2 N [ L T, WEORISL -2 izl LMRT 5, £
DIz, TITENYEFTAPBENZLHRICE > T, IokEE2EM LA L ) MhEICER
T HNRET,
L& L. A Slight Ache®7a—Z &g\, The Dumb Waiter D> kL 77 2135 HE I MR

HTHbD, 2 ANl “light the kettle” & “put the kettle” DE B LW IEL VDR TE W
(125-127), WolFASHEICIZb->Tnb L) ITBZ 525, “put the kettle” 25IE LW &
SVIESTW A ZIZ, VGV ilHi T “I can light the kettle now” L E->Tw5, &
LIZXDJ L, wRIiciE “Put on the bloody kettle” & S\, “light the kettle” (24f)
577 b, 2 Ak Y. “light the kettle” & “put the kettle” d & 5 5A5E L\ 2
LsdH B b1 TIEZ% v, Esslind i RT3 £ 912, 2 AMZASGDIEL S 2 FET 6 2 & TH
F LD BB L ) L LT3 (74-75) 72T, SEZDLDONDLED B bIFTldsk
WDE, DL, HEIMDEEANDBIAAE I, TAPY T4 T by TFH A Ky

P RAN=DWRS T2y = DHRAED S B RFHITBENT LR N T WD

GUS: I saw the Villa get beat in a cup-tie once. Who was it against now? White
shirts. It was one-all at half-time. I’ll never forget it. Their opponents won by
a penalty. Talk about drama. Yes, it was a disputed penalty. Disputed. They
got beat two-one, anyway, because of it. You were there yourself.

BEN: Not me.

GUS: Yes, you were there. Don’t you remember that disputed penalty?

BEN: No.

GUS: He went down just inside the area. Then they said he was just acting. I
didn’t think the other bloke touched him myself. But the referee had the ball on
the spot.

BEN: Don’t touch him! What are you talking about? He laid him out flat!

GUS: Not the Villa. The Villa don’t play that sort of game.

BEN: Get out of it. (121-122)

OB TIE, BIIN2DTIEZR L BN 7)i5-70] EXRADBE) &, FALITTIE
W ENRVIIELSBET 2P, AAKRL Z L ICIIRAE B0, HHo Sk 5 <
FTNT A4 DRI TWLEWERHGTE S TWE  GERVIINIEHRSBET D725
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NFNT 4 BEZ TR E S THIBZ DL, FEBRICRF AT 4 IEofehE ) in
JIHBADHNETIZIH . FAD acting” L W) BEHETH -7 LB bbb, The Dumb Waiter
LI LIFRRRMSI N TE L) ic, Bl U CGHEICH T 5 2 ARGl bitTnwT

HIFEAN O AN BE M 2 B 2 5 L T 7o 7 AR IR D & — 7y Mich>TLE ),

WG TH D2 A0 L2, RO 57 WEHEDE XA “the dumb waiter” 123~ TR
NTKBEVIDL, EALRIEFHHTEL 2 ARSI L v, SN TWBEET
H5, WETIUL, BILA acting” TlE v, 2F D ZRETIE AL, Mili~E->TwWa[7
V] ZLTwEbITTRTVWEW) 2z, 2 NIRLET R TIUE G 5%w, 20729

22 TR Y acting” & v ) BEEIZ & o TRFKGMNZHEZ MR S NN TII R WES )
o 2222 A0, SEAOWMY DKM A THILE, XU FH Y A —DA L v ) 2FED
XRZHEITL T acting" 2 HEL L) £T 5, —HTHRIE, RVDEFEDHEITH 51X
D AIALT AR v A —DFEE LT W bEDIZE ST [V ZIBF 2 REMF L
72 Lan] EEZ D, ZDHDONUD “Get out of it” 3, ZRAHHFDIEX % BEfFE L T
WEWZETREIZIAZTY) LT HHIL 5, 22TH2 A, WINLMHFOSHEICH
LTHBOME 2N &9 & L v, RVBREHEME L, 7RI DOSTEICAD SR
B %R AHIS 5 & Ll D23, 50 URIEIERE T oKz B WRLTBY |
FIICZ DT, WKHIZA Slight AcheDZ FT7—FIZIEWX+Z7 78 —Thb LWL b,

il

BE# D “the dumb waiter” 2fAl24F L TV 2DPIZDOWTIE, TNFETLHZ GRS
NTE727, “the dumb waiter” (BB 2 JEI/ NI T L X — 8 — BLBIAFEED 2 L7205 41
FEILTRT E THOE T, fFoTWBAM] L% 5, ~v b4 2 LRI 2 R~ 5
SEEHFINTIEGLONIARELZEFICILTILEZROLNTE) ., AilizFH) e
TEZWE W) ETIE (dumb), fEEOM:Z 55 AR (waiter) TH 5., LA L. Billington
PR L T3 k912, “dumb waiter” 137 AN A, B ZNDAEIFL TW SR D
H2%(89), HENIZHAIANMES ) S EE2FASINT, FLAMOEL 52 517 (dumb),
KRS LD EFE- T b AR (waiter) X525, b L<IE, MRz LS bNT
LEPTET (dumb), Z DMz fF7272 U7 57\ (waiter) &) BBRTIE, R 2f
dumb waiterTh %5, T I THEELDIZ, WTNDOLA T FIELZ ESB & 2 A»5, dumb
waiter & W) SHEICL > THEL UGS L\ ) BTH b, RIS & > TRHEA-BEAED X
O MR TH ) . MRS L > THIBIEEI N T W B 2 L 2RE L T 5, ik DHiH T,
HEED TP VAW TS E 2T (dumb) RWILERICHA 2 550 Tld, BRI Bk L
AR DAL TH 5 2 &5 HE M LORETES LiIcBW ARSI B L w2 5,
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BEMIFSRDAAAE T H B VL L #ERIC & > TAREAZ U, 2 NI K 9 124k
ENTLE ), BN S 2 KAET 5B, “The normal method to be employed.” (148)
EE-STWBA, FRAOMAKIZ TlFEEY) | OHETHEL) 5, 2F) INETIRFKS L
TPANRELED L WHETHIZRIN L) L LTBY. 202 & L EHIFRIZAAAE T
e < M NREGE & 28R aTRE L GFAE CH 5 2 L 2 KR LT b, A Slight Achel2 51+ 5% = F
T — FAOHRIETIRBR L 2B, BN L AIRTRELAAETH S L) T ehsRE Lz L9 I,
The Dumb Waiter \ICBF 52Xy AL ZDRERICB T RIWARELGFAETH DL & w2
ENEERELTW DI, Lok b, IO L) ICZITRETH 72 LT,
KEZZDZ L RO L AR L TW A bIT T v, NIRRT, f2likz#52 & 9
27 B4 2% LT, BT R &3> Trwoodwork”™ & v 5 KD H 5 Lk X5, L
L. PADEMICERER PN D,

GUS: Don’t you ever get a bit fed up?
BEN: Fed up? What with?
Silence. (118)

T3 B “Pause” T3 “Silence” Y7 - T fICEH Lcv, afE MRIRT
LHODEWEW) KDL, Nl o TXFWETHIH L 72Peter HalloZFHEE{E) TF
ZE “crisispoint” 7> T\Wwd, FEDWHINLLE., JAZIY LTWEMNREZRUDHIRTE T
WV EFERZ TV, ok b TITHHIER L2 &) H~ v DRIEIERE S DRI 5, 2
TWBEFZH2b LNZewds, Z1U2Z T, “woodwork” % “model boats” &\»» 72
HRIRIZ [HDAZIY LTnhnh? ] L)y BRI s TRERE s 7272z, 13 HH
ZH)ELELHEZ LD, TDYH RVEIHTRALDEREOIT L) L L2 b ST
TLATRALRLTEDLLLWEEIZE W) TEDHEELTLES 72, ) 2 itk b,
Z Dk~ 13 “Who's the senior partner here, me or you?” (126) & Mw2 3T, HZBA
WEATHLI L2 L0, TRLDEREZPHATEFLLHIZ, FTREDERED
FHONTHLBDTRLVDR LG ) RXYDRNEPHARN D, FITADTHTYH, RDO»%
D #AIC 7 - T “We've proved ourselves before now, haven't we? We've always done
our job” (146) X \»9 X512, AGEIFHMIESI N T WA WD TII AW, & 0v ) NI F
b, TOANLE, |ETIUL, MICE > THA WAL TLWWETH), ME LT
FAERFRERT LD TETNLVDOTRE WA, LWIRLETH D,

ZLT, INEFTOMHMEREZ 5L, ZOBEYE “dumb waiter” 123 ) — D DR %
IMZ25ZEWTEE7E59, Xr AR, FHELFETEPNT Y LR 2 B EAISHR
LTHEZEMLODL, SEICHT M) 287279, RCHERDENR « BREZHES ) &

7 —
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Ladrotz, 2ORIT, EV P =PI E LT v A RLHHICB W TERZIES LT
Wiz, BMOfEE LU, B =2 RCKHEEOBUF 2 L Twa 2 Lid kKb
TWway, EEZDIFE Y S =D [SEOME] 2w Twnd e n ) mTHb, 1989
43 HiC HPEED Sanity~F¥E 72— v £ 4 “Eroding the Language of Freedom” 125\,
EY g —34 X)) 2B HHNDIREDERE %2 “our thought has been trapped in
hollow structures of language” (208) & LTw53, ZOEREWE~ADEHEI LN TES
LA X N2 RESE, “the government possesses carte blanche to do what it likes” (209) .
DFNBINFDOBRBINIARBN DI 2 LT LE -7, LiliRTWwd, SHICEY 7 —(3HF
D19904E 12 F v > &)V 4 THGE E 172 “Oh, Superman” (2B WT, ABEEIZT £ V) 77 BT 24t
PP BB, RV FSHEIC L 2HEDOTM &L v ) MIE L AEFHT T 5 (210-220), B> 5 —
iR = A7 TV T4 =212 & B NEGREIMAAND WS TEEZ 72 0 D
TholcybsF, YT A ) AV =V BHEZ, T4 =R % [2FEFRHFE
R ERBUHEIT 720 ZORER, RENZGEEZFER L2 > 7 1 = 2 7 (3B & b
i, WST A ) A L R BUR 2 o T 2B EE PR TN L v k)i, HuE S
NTIRFE 72, 2L T, 22 7 LOENDEHHET, o714 =25 T Z L D ANHHNER-
RSN b od. T ) A3 [RERE - AR ] Lili-72, By —3ZD
mAZ oW T “What all this adds up to is a disease at the very centre of language, so that
language becomes a permanent masquerade, a tapestry of lies” & #k-X, “is it that we are
obliged to use language only in order to obscure and distort reality?” & [HJvs2a 37294,
“I believe it’s because of the way we use language that we have got ourselves into this
terrible trap, where words like freedom, democracy and Christian values are still used to
justify barbaric and shameful policies and acts” & #LH$ 2, SHEHFEZINE - B+
SIS, AT NEITHZIEL LT 272012, ARPRERER. XY R MK
ML L VS S EPEHIN T WS, THUE, 2 TORRPRGMEH 2N LT LMED
D wnzd, HOREPREN 2702 2BV TERSN) 2L 0w, K2 bEF=X
LN MO E T Y2 5 AOME & W2 55 SREDOERIER L, BIRNE»RI L7z
FEMEHINLIKNE, EV I =2 > TREEDH L) REKINTH Y. “Eroding the
Language of Freedom” TEZN T W72 k)12, Z9 LIRALSHEIC L > TARDEE N
BIRSN T2, WMETIUL., £ LEFEDIRIZAZPA T TuawRLZ b Er s —
[EFPERL L TWwien?s, Z LT, 1989~90FD L v A4 RRAZICENTWEZD L) LS
8 —DEHEAND TR I5TEICHEFE S 1L A X ) X TIZ19604F I 2 30 2 725 The Dumb
Waiteri2b, N> EFZADHEMZBNWTIITENTW 2 EHEZLNLEDTIE L nin, N>k
AAZAGOEZEPFTFELZEML TV L L V) RIZEAKTH ). SEIERIMZIELT
Whr, BEOBRICED L) LXRPTEA T E»EHETEL v, WEOHHT 52 FLEE
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KENTEFZ RO HHEEE L THREL ThZewd, 3 L<IE “hollow structures of lan-
guage” %> TWAET, WEH FLE2%W “dumb” DIRETH 5,

A Slight Achen T F7—F 4, The Dumb Waiter?d 2 Nb. HYINDBEREIIZE W T
“dumb” > F DILBRICKE A%, TN FTHRNTEL ) IS, BEELTLIRITHA 2 el 2B 1k
Z L CHERTE, fADMBRICB W TKELTWS, RELNASHEOBRICIENL TS
MOBEELBRTET, SHEICL->THFLZEDLI I LDTELVWIFT—F, Ry FR
. s EDLRITREME 28RS LT 2HSKPLT 5 2 Lotk v, BEDFIEL EHKT
EY. FRMBICL > TENDIRGE - FERSNE 2L 4L, FoAGE2 L) FRUES
WERFTZEITELZWE W) T, WEER-FIY—AHE) LIHD [HKLR7Y) —
Y1 THY, AR ES=XLDBBICB T2 HOME 2 AL T b

1 Co2ARDBHNE, AR L7k ) ICBEPKRE S RL L7020, F—iH N THEMG S5 2 &

W, FORD T R DO—DIZHINIED “Pinter® The Dumb Waiter ¥ A Slight Ache
IBITS TAC] L7707 (2007) #FT 65, ZORRICETHHIZHWT, flEwg
MBI B AN 77 NAL DA S & LoD, The Dumb Wailer TIZEF =R AL,
HIO#—17 HCDLX)EHS, A Slight Ache TIZE S =X LD ZILMHCH BN TWE, Lk
Twd,
2 ZOHEYZ—DRIITHNITINZ 5T, Victor Cahnid “Consequently, the more words his
[Pinter’s] characters utter, the more likely their insecurity” (4) &ik-XTw 3,

3 INHOMEIOERIZOWTIER, MIAMRICE LHTWS (5-6),

4 2 |¥Billingtoniz. “For Edward, the matchseller represents a threat; for Flora, he
embodies the sexuality and motherhood she has been denied.” (99) & ak-XTw 5%, F7z,
Thomas Adleri{3 “he [the matchseller] and Edward are also to be seen as two sides of one
person” (381) &~ T\ T, Sakellaridou d “The Matchseller is either a fantasy or Edward’s
alter ego” (82) Lk XT3, —JT, A S 7zMark Taylor-Batty? The Theatre of
Harold Pinter (2014) T3, EAP R OBEOEMTII %, FHETE2F 2775 —72L &
NTwb, 7277270 T, Battyld “The strategy of silence nonetheless promotes Edward
and Flora’s projection of their own fears and fantasies onto the matchseller.” (41) &ik-X
Twad,

5 ZOoOMNNIEELE L QB2 %53, 77 yDFELME) TEZIFEHIC L > TSI 7B
B L FEEO G BRED ~ORFEETH ). T F7— P BB ~8BEr2 L%
MFELEWZ b, L2L, Z T = FPEATWADIS “compose myself”, 2% 1) A5 % %
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HLEPE LR TH b,

6 AR E I3 Laan? #l 2 $LEIICHRE L DD, SOWEIC O W T 2N TTE L2 HICHRL &9

ET B RVETRADLEZRBAMY) | N F T — Vv PO D L AR EEN L E RO
MR LS e gR ] EROMHIT TR L T b (61-63).

7 ELETYH. 192 1FRobert Gordon, Harold Pinter (2012) <°Batty (2014) THEHamS LT\ 3,

8 Robert Gordoni¥ “Mind-Less Men” 128\ T “The Dumb Waiter can be viewed as a
post-modern play, and the man who believes he has a consciousness must die.” (210) & \»
J &9 KR MES VAT Z HNOHED LR L T\ b,

9 R—=—FVPr—ni3[a3a=r—2arDRBIZBNT, KX MESVHR2CBTAE2[5)
SUEM] 728 L72) 2T, THODPHIZEBRLTW A2 I L TEL L->TlBY. [BHH
DFER 2 HIT I LI TELWIRET, IR IZHIT TEEICER L TW S5 3D HnED ]
ENHN, HADA v =V ERETLIIEPTELVRTHIF L A7 ) = JefbLTw 3,
ERRT W5 (240-244)
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Noise as Silence, or Noise Disguising Silence:
Harold Pinter’s A Slight Ache and The Dumb Waiter

ODASHIMA Soshi

The main purpose of this paper is to elucidate characters’ replaceability in A4 Slight Ache
(1957) and The Dumb Waiter (1960) written by Harold Pinter (1930-2008), by examining the
use of “silence” concomitant with their attempt to represent and distort reality according to
their will in their dialogues. Noticing the words of characters that silence their desire, anxiety
and fear, Pinter classified in his lecture two types of “silence”: one which is filled with complete
stillness, and the other constituted by an utterance which conceals another language. While
both of these plays present characters falling in a state of silence (that is, complete stillness) at
the end, they betray such unspoken words from the beginning. In other words, characters’
dialogues in both plays can be read in terms of their struggle for the construction of the truth
as well as their attempt to hide their anxiety. To probe the feelings of characters and their
crisis in that moment requires the interpretation of such “silence” covered by the utterance.
Moreover, their inability to represent reality through the presentation of “their truth” and to
explore the context of language spoken by other people, indicates the loss of their position and
their individuality.

It is important to notice that in A4 Slight Ache Edward gradually shows his insufficient
ability to construct “his truth” and also his inferiority to his wife Flora as to the representation
of the reality. Quarrels between them over the expression of the behavior of wasps show the
meticulousness of the expressions of Flora, for her language implies her repressed desire to
control male figures. After the reticent character, the Matchseller, is led into their house,
Edward and Flora each project fear and desire onto him. While Edward fails to construe the
character of the Matchseller by his own words, Flora represents him according to her will and
presents her version of the truth. By doing this she destabilizes the patriarchal power
relationship and deprives Edward of his seemingly inalterable sense of superiority. Given the
Matchseller’s tray by Flora, Edward remaining on the stage exposes his equivalence with the
Matchseller. Furthermore, this play shows the postmodern situation, as is shown in the work
of Linda Hutcheon, in which everything is culturally constructed through representation. In
this respect, Edward more clearly reveals some flaw in the postmodern theory, shown in the

work of Jean Baudrillard.
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Although few critics have discussed The Dumb Waiter through juxtaposition with 4 Slight
Ache, characters in both plays share their inadequacy in the pursuit of the truth behind the
expressions of others. Despite the fact that Ben and Gus, assassins waiting for some victim to
come in a basement room, try to impose their arbitrary interpretations, their dialogues indicate
that they are unable to understand the context of language spoken by others. It should be
noted that in his essays and lectures Pinter himself associated political issues with the problem
of language. For Pinter, the language used by authority distorts reality and thereby justifies
everything it does by resorting to the rhetoric. To overlook such a function of language may
not only prevent people from unraveling the problems and the crisis in society but also imperil
their freedom. Unable to untangle such language, Ben and Gus in The Dumb Waiter, like
Edward in 4 Slight Ache, fail to contemplate the problems surrounding them and therefore to
stop others from dominating reality. Their failure in arbitrary representation of the reality
causes them to expose their anxiety, repress their own will, and lose their individualities.
Moreover, the analogy between them and the title “the dumb waiter” implies that they are as

replaceable as parts of machinery.
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   HistoryItem_V1
   TrimAndShift
        
     範囲: 全てのページ
     トリム: 同サイズ 7.165 x 10.118 インチ / 182.0 x 257.0 mm
     シフト: 無し
     ノーマライズ(オプション): オリジナル
      

        
     32
            
       D:20140821142140
       728.5039
       B5
       Blank
       515.9055
          

     Tall
     1
     0
     No
     641
     328
    
     None
     Left
     595.2756
     0.0000
            
                
         Both
         AllDoc
              

       CurrentAVDoc
          

     Uniform
     18.4252
     Top
      

        
     QITE_QuiteImposingPlus3
     QI+ 3.0e
     QI+ 3
     1
      

        
     0
     15
     14
     15
      

   1
  

 HistoryList_V1
 qi2base



