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7) Tritt man also an ein Werk wie Mahlers IX. Symphonie, an ein Schlusswerk, heran, so
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8) Es wird gut sein, vorher zu erwigen, welche dieser Merkmale es sein mogen.

9) Allgemein wird man sagen konnen:

Der sagt mehr, der es mit weniger Worten tut. Es wird also die Knappheit und Pricision

des Ausdrucks ein wesentliches Merkmal sein.
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The Problems of Schoenberg’s Compositional Style
in “Vier Lieder fiir Gesang und Orchester” op.22:
On the Relation to Mahler’s Ninth Symphony

SANO Akitsugu

This thesis examines the relationship between Arnold Schoenberg’s “Vier Lieder fiir
Gesang und Orchester,” op.22 (1916) and Gustav Mahler’s Ninth Symphony (1910). There
are many theses in which the relation between Schoenberg and Mabhler is studied. But the
relation between Schoenberg’s op.22 and Mahler’s Ninth Symphony has not yet been explored.
Here the role Mahler’s Ninth Symphony had for the change of Schoenberg’s compositional
style will be discussed.

Schoenberg’s op.22 shows the “turning point” in his compositional style. In the years
before and after he had composed this work, he showed a strong interest in Mahler’s Ninth
Symphony, so it is possible to think that this symphony is related to the change in Schoenberg’s
style.

From analyzing Schoenberg’s op.22, it is clear that the intervals of a second and third (both
Major and Minor) can be seen very frequently in every motive. Those intervals are about
80% of the intervals in the motives. Schoenberg himself also emphasized about the importance
of the second and third intervals in his article “Analysis of 4 Orchesterlieder op.22”.

“Vier Lieder fiir Gesang und Orchester”, op.22 was composed from 1913 until 1916. In
1912, Schoenberg wrote an essay about Gustav Mahler, in this essay Schoenberg commented
on Mabhler’s symphonies: Mahler makes “an endless melody out of a few tones”. Furthermore,
in 1917 Schoenberg wrote about Mahler’s Ninth Symphony. In this note he has commented
on the compositional technique “to say more with fewer words”. From these two statements
of Schoenberg, it is clear that he considered a feature of Mahler’s symphony, especially the
Ninth, that feature being that the large scale music is composed from few materials.

From the analysis of the Ninth Symphony, it is obvious that all the main themes in the four
movements stem from the opening motive of the first theme of the first movement, in which the
motivic feature is the descending second interval. The compositional technique of this
symphony is in common with that of Schoenberg’s in op.22, in that the intervals play the
important role of giving the unity to the work.

Naturally Schoenberg had tried to give unity to his works in various ways before he
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composed op.22, but the method is different from that of op.22. For example, in his “Kam-
mersinfonie” No.1, op.9 (1906), all the main themes are composed by developing the first
theme; in the first movement of his “Drei Klavierstiicke” op.11 (1911), all motives stem from
opening motives. In these two works the unity is given by Motivische Arbeit, whereas in op.
22 the unity is given by the intervals.

Among the works of Schoenberg, op.22 is not the first work in that intervals take a role in
giving unity to the work. In his “Pierrot Lunaire”, op.21 (1912), the same technique as op.
22 can be seen. But from existent documents, especially from Schoenberg’s own statements, it
is not probable that in op.21 he intentionally used the intervals in this way. This is the
essential difference between op.21 and op.22.

From these facts, it is clear that after observing Mahler’s Ninth Symphony, Schoenberg used
the technique consciously which had been used unconsciously before.

Interval is a very important constituent for the twelve tone technique. It is only intervals
that allow distinguishing between certain Tonreihe and others. So, when Schoenberg inten-
tionally emphasized the second and third intervals to compose op.22, he took a step toward
twelve tone music.  On top of this, there is also the fact that Schoenberg had observed Mahler’s

Ninth Symphony before he composed the op.22.
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