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The chansons of Loyset Compére to consider by ut, re, mi tonalities

SANO Takashi

Application of modal theory to polyphonic music has suffered many difficulties. Studies by
Amerus (13th century), Tinctoris (late 15th century), and Aaron (early 16th century) pointed
out that polyphonic music could not be analyzed properly by modal theory which was
originally devised to deal with plainchant. Tinctoris pioneered the widespread idea that the
tenor part is the central one in polyphonic music and its mode determines the mode of the
piece.

There has been continual discussion on the problem of the mode of polyphonic music by
scholars like Meier (1974), Dahlhaus (1967), and Powers (1981). However, none of their
treatises has settled the argument although they refered to theoretical writings and examined
existent music of the fifteenth and sixteenth centuries.

In these circumstances Judd presented ut, re, mi tonalities as a new analytical tool for
polyphonic music: Each of these tonalities has the finalis which can be called u?, re, or mi in
solmization. In this essay I investigate and clarify the tonal character of the chansons of
Loyset Compere (c.1445-1518) with the ut, re, mi tonalities. Compere was one of the most
important composers in a realm of secular music during several decades, from the middle of
the fifteenth century to the middle of the sixteenth: a period of change in secular music that the
most important genre of European secular music changed from Bourgogne chanson which uses
formes fixes to Parisian chanson and Italian frottola or madrigal.

Analysis of chansons of Compere with ut, re, mi tonalities reveals several interesting aspects.
There is no chanson of his in mi tonality and numbers of re tonality chansons are greater than
ones of uf tonality chansons. And ut tonality chansons include Compére’s later works, which
shows new characteritics such as through imitation or homophonic texture, than ones in re
tonality. From a perspective of harmony, in uf tonality chanson major triads play a predomi-
nant role and in re tonality minor triads. In addition, many chansons have large scale
structure in which the bass of cadential points moves in fifth relationships such as G-D-G.
Applying Judd’s three tonalities to Compgre’s chansons clarifies previously unknown tonal

character of his chansons.
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