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Observation of the action in Bruce Nauman’s video art

“Bouncing in the corner No.1”: Affordance of the corner of the room

NISHIO Chihiro

Video art emerges in 1960s and it means the artwork that includes the mechanical system of
the video. This article focuses on the action observed in Bruce Nauman’s 1968 video art
“Bouncing in the corner No.l”.

In the late 1960s, a lot of artists began to use video as a media to make their art works. As
Nauman said, “at this point art became more of an activity and less of a product”; meaning
the process became more important than the actual product itself. In early video art, the
artists particularly pursued videos of the body in motion, thereby allowing them the opportu-
nity to observe the action.

Nauman’s early video art works are characterized by hour-long repetitive actions performed
in his studio. According to Nauman, his concern was to manipulate his body like material
and also to put together artwork that would “have no beginning or end” and “went forever”.
In “Bouncing in the corner No.1”, he continued to “bounce in the corner” for one hour. He
falls backwards into the corner, hits the walls and pushes himself so that he is standing upright.
When his body is perpendicular to the floor for a second, he falls into the corner again. In
this article, the author observes the sequence of the action “bounce” and explores the relation-
ship between the action and the environment.

First, the author observes the each individual bounce. Bounces are not uniform; it has been
re-partitioned by modifying the position of his heels. Adjusting the position of the heel is the
element that allows for continuous bounces. One adjustment to the next is a unit of posture
that includes the bounces.

The next observational technique is analyzing 30-second intervals to isolate the bounces.
Bounce is defined as the transition of the posture; parts of the body maintaining contact with
the walls and floor. His soles move like a seesaw and sustain an important role for the
movement above the ankle. His shoulders, arms, hands and hips hit the walls creating wave
like patterns. Bounce is the action that emphasizes both the hardness and flexibility of the
body.

Bounces are varied and exploratory to the environment. The corner consists of two walls

and the floor permits him to do the continuous action. Bounce is one result of his exploration
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to find the action that could go forever in an enclosed environment through wall surfaces and

a floor.
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