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A study of the Ballet Suédois (1920-1925) and Les Six francaises:

concerning the formation of the image of “avant-garde musician”

NARUTA Reina

This study investigates the French musical criticism in the 1920s in order to clarify how Les
Six were evaluated and what they signified in the context of “la musique d’avant-garde” at that
time, focusing on the collaboration of Ballet Suédois.

In ballet pieces, where Succés de scandal was planned, Les Six used so defiant a musical
language that critics argued the pros and cons. Their progressive &criture such as polytonality
particularly attracted attention of critics and caused great controversy.

As a conclusion, this study proposes the following points. The most controversial point of
their activity, which planned succés de scandal, was its progressiveness. Critics argued their
progressiveness in the context of “la musique d’avant-garde,” so that Les Six began to gain

fame. The presentation of Les Six, involving these critics, was an act of self-authorization.
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