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Consideration of optical instruments as "shifters" and the image that they signify

— Taking W. G. Seewald and Walter Benjamin as clues —
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abstract

Focusing on the Industrial Revolution during the Victorian era and early photography in the UK, this research
examines through my own work the target objects viewed by optical equipment mainly from the 19th century
onwards and the visual culture behind them. In recent years, my work has been spent producing works of visual
art in which the image of the object is fixed by applying photographic emulsion directly to the lens of the optical
equipment, using it as a support medium. This paper proposes a hypothesis that by speculating on the target
object signified by the optical equipment, it is possible to relativize the one-point perspective of the modern gaze
and evoke a pluralistic memory. According to the theory of American art critic Rosalind E. Krauss, who referred to
the Russian linguist Roman Jakobson's concept of the 'shifter' in her art criticism, the shifter is a linguistic signifier
that is simply void, waiting to be assigned a signified object. From this point of view, the paper considers the
shifter to be an optical device that has no meaning unless the object to be seen exists, and applies this concept to

the relationship between the support medium and the signified object in my own work. Furthermore, referring to
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W. G. Sebald's literary technique and Walter Benjamin's discourse, it refers to the process of making my work in
which the image of the signified object derived from is fixed in the support medium itself. In conclusion, the paper
positions my work as an act of seeking a poly-perspective away from the human-centered worldview that has been
constructed in the field of visual arts.
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