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Abstract

Toward A “Situated” Music Historiography: Chou Wen-chung, José Maceda, and Their Representations

of Korean Music

This dissertation foregrounds the significance of “history” and “positionality” in music studies,
with a specific focus on contemporary Asian music. Within the context of burgeoning academic trends in
the “global history of music” and “musical interculturality,” this study examines the representations of
Korean music by Chinese American composer Chou Wen-chung (1923-2019) and Filipino composer and
ethnomusicologist José Maceda (1917—2004). It argues that investigating the representation of Korean
music by non-Korean Asian composers unveils novel insights for future research on contemporary music
and music historiography in East and Southeast Asia, an approach I delineate as “situated music
historiography.”

The dissertation’s methodology is underpinned by three critical thinkers: Kuan-Hsing Chen’s
“Asia as Method” (2006), Donna Haraway’s “Situated Knowledge” (1988), and Clifford Geertz’s “Thick
Description” (1973), which views culture as a “web of significance” and is further enriched by Gary
Tomlinson’s application of Geertz’s insights into music studies (1984; 2001). Through synthesizing these
perspectives, the dissertation emphasizes (1) the potential to shift reference frameworks in knowledge

production; (2) the importance of in-depth dialogues with prior studies by relativizing positionalities;



and (3) the exploration and adoption of diverse descriptive methods in the interpretive process.

The dissertation comprises an introduction and six chapters. Chapter 1 examines the trajectory
of the global history of music over the past decade, highlighting its West-centric orientation and the
marginalization of East and Southeast Asia. Drawing on Jeremy Adelman’s concept of the “power of

9

place” and Donna Haraway’s “situated knowledge,” it calls for music scholars in Asia to leverage their
unique positionalities and intellectual desires when crafting music histories. Chapter 2 delves into the
academic lineage of “musical interculturality” in contemporary Asian music, scrutinizing it through the
lenses of “history” and “positionality” and seeking insights from related fields, including debates on
musical exoticism, the genealogy of African art music, the complementary relationships between
historical and analytical approaches, and the social relevance of musical interculturality within the
North American circle of music theory. This comprehensive review advocates for a critical assessment of
the agency of both research subjects and researchers within the Asian milieu.

Chapter 3 connects the theoretical discussions in the first two chapters with the case studies
that follow. This chapter lays the foundation for analyzing subsequent case studies of Chou and Maceda
by focusing on the Asian Composers’ League (ACL). It also emphasizes the efficacy of employing political
ideology as a strategy for critical inquiries into postwar Asian music history.

Chapter 4 examines Chou’s compositional process for Eternal Pine I (2008), using primary
sources housed at the Paul Sacher Stiftung, Basel, Switzerland. It highlights Chou’s authorial agency
and negotiations with Korean musicians, offering a nuanced perspective on his frequently under-
explored “cultural authority.” Conversely, Chapter 5 offers an extensive analysis of Maceda’s nearly five-
decade-long inter-Asian endeavors, illuminating the influences he received from structural anthropology
and musique concréte. By coining Maceda’s compositional approach as the “reorganization and
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aestheticization of aural experiences,” this chapter concludes with a detailed interpretation of his
Sujeichon (2002) as the culmination of his long-term intellectual pursuits.

Chapter 6 concludes the dissertation by comparing the discussed cases with preliminary
attempts to resituate both composers within music histories, suggesting that notions such as “creative
musicology” and “creative (mis)understanding” could provide productive strategies for framing

contemporary music history in Asia.
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