I2=UAN (V- IE¥FTTN) ZBITBY) T54 XDk

o SR T

T4 7 M-I T—O/NG (L - IE¥T TV Les Misérables) (LT, Les Mis & B&FL 3 %)
CHEDSKHAEO I 2 =Y H )V (Fa—=F - I ¥ 2+ ¥ x— ¥~ Claude-Michel Schon-
berg (1944 —) g, Fv Ao ¥ - <vv ¥ b v ¥ 2 Cameron Mackintosh (1946 —). &
AXN - 22— RET - h 3= —HiI{E) &, 1985 F LR, 4 HF TR PTRY 7S
YEBITBAN - 2=V ANBT BEMTHL

INETREMIOVTIE, AA - 2=V NVOZERRGHREORER, fEHicioh
R BBlo%SE (Variyar 2017, McDaniel 2005) %, 4+ Y+ voa 27 - TUNLD
77 Y AFED S OFROME (McKelvey 2001) 7 &, Ll & v ) EamOSH T _Lif O
KA LT o 7 HERGRIR, 2T — D BENILE OME, BT 2 A2 MERDTH LS TE 722,

INOLOBMIZI 2 =T A IVBIZBIT 5 Les Mis OALER T RHEANEOIfFIC L - T
AREETH D0 AMEMTIIEREI X 2 WENAE ORI T D FEM 2 MEHIMET 50 HhTh
EHSNLZDRE—EEDORGTH S, Les Mis IZB1F2) 774 ADFHEEIINETD
BEA SRS BB AW D &G & ARDEAMUE 9 BT 2 v LIRS 2 By Skl o e
BHWOLND HaEhEHIhT& 2 (LI, 2021),

L2 L Les Mis Olgftid, FEDORH THRI I N2 2 DR Y &R 1 2 R o
B2 R 720 TE%Rve G LAWRMEOREREL L TRESNIEHANWORER, LT L
DEMIIBNLVHEIRZ S0 T EOFWNELHMT 2 1IN T —7F—DF A b-
ETA—T7DEHIT BATHEINATEL T, BHAMBR S TRW R WIEED O R
PRy 2EELH-s TR EEZ LN,

FATREDOHTY == X7 OfEEZZ S L. BIOEITIZBEIT2) 774 XD BN
% EFDIRM L T 5 D1 Sternfeld (2006) T3 5, Sternfeld IxFHHL§ 2 FHEM O —
BAfIEkE LCTIBIRL (2006: 373-375), FLALEDY 754 X —HTHIETEL LI
LTwW2 (2L —E0KEHIZBWT, #Bik3 5 Look Down % On My Own ® X 5 124
HMATOREMOXHESINTEL T, HHEFTZZEITHEL TWL2OT B\, 721
EATICBWT, Les Mis l20 A F 7= —N—DfEf &8T5 2 ¥ £ TOHEREEM 0N
JERdobETH, TO1IDEBETZELF 57 1 — 7+ JADHARED, BRES, 0w
guise (F—7 AL =2 arablz2BRyLLEZZONE) 222 TENLIALTTHY.,
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b9 1 OB LD T 7 A M EPVEERETHAH SISy —AThb,
I LTHIZY 794 AFEER G L. &5 4 TOREEZERL T b,

Wodmt. V774 X5 HipoBMBETR. YnH 02 VEIOREZ EH Y 2B
DOEENT OV TIT M A  BR TV B THEETH 5. LA LWEONERBIINT 5
VT4 ZDBERETIEIWRIEL TV RVD, EIRmORMEZKR L TWwb, %72 Sternfeld DXL
D OWHAE 2 B ERIWRNICHEZLDADEZAH LS\,

Z I TRBMLTIEN L 2D HEFEH T, WREONERBZH I, Les Mis Y 7
F A XHHH ) B2 H S 22T 5o

BROV T4 X

FTRRIGPVRLT VL LT, BFEOANWERRT ) 794 A0z %1F 5,
Les Mis TEZbZHHBL 2 VRO BB L WD, BREERN LT 5 L b 5 IEHD )
ML ZPOBHAMICHDbNE VL V) 2 LB TH RS, 2 L CHBHHEO v
EHIER T2 & 2O—HIXRFEDEG AW LI L 2B w2 LIZ&o <,

%9 L7t D BIAS Master of the House & The Waltz of Treachery Thb*s ZhbHD
FEBE K 720F Tld e OB AW b KD A% Rl OB PAHIIE B L v &) BT,
TFVTF 4 T RIEERRT AEEZHS T, 2 L THRPHRT 28F0RR2r 5T 5
&L MFIFICRIFELZEZL A6 S, 1) BRIZIETDH 5,

3 FEE) DE—FEDOTFIVT A ZOEROYME . TF VT 4 TRIFDH FEOR;
BROBH T Y T RAEaX Y " HFEo72H LW 3H (Beggars at the Feast). One Day
More TiZ Sternfeld (Ibid.) OF&##E Y ZIE L 72 TRIFOBELIME D o DL Eo=Zmid w3’
NS KImOBYYHTdH 5720, TEREIIHEAMI B N 2R 2 &xE 2 R72§. LrLZ
NPT TEEBNLRHRICZA ). LvwHDd, TNHEZHHETRTAL T F VT 4 Tk
IROBEREFATHON TV ENETH L, bbb, RO TIIFHK I NV oREk
@ LAZ LT, MBLOLTTFVT 4 ZO NWEEBZ T T 53 One Day
More THFAEMRZFHITORE L T HRIGOE 2D, Beggars at the Feast TIXEFE
ERETEV, HRRICHEE L) L ZOMTRIKRBECEELZ LV AT Y ANHRDIL, L
72H35 T Master of the House DliEftid, NYWOEG#I/RTHDAL LT, L YVEEBIZEZ
X7 FIVT A ZREDONE B ) 2 ED NPHIROEREF > T T I7A4 XT5DTH b,

—J. BB D The Waltz of Treachery . NPIOFRRIIMZ THRIFIZE S [IFFH] &L
TORWHET. Thabb, FEHOF Y N—ICL5E NIy b2k ey
5. 73 Tl Look Down & Stars DM TZEICIH LIEBZRARTT 7 VY x ¥ 25l
LzB& bWFE ) L#LM (The Robbery). % LT % Beggars at the Feast T 7
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ATEHB 2 R T 2R ETH D, TOXHIT FEANDEHK IO LI TWwL Y T
FTAZXTH, ZNSRBEIHFORIIIGE L THNFT SN TWD EEZ BN,

S O—J5 TR B N & 1 < A D W72 heft b 3 %o Sternfeld 1345 O A2 B
THHEET, VMV a¥y bEFHEODL Castle on a Cloud dHNIENFT T 5, WM
OMIZE—FDOY) MV - ¥y PBGBRIZLIEN R, LALEBSTFVT 402 1M
LRBRIC, Cofiizaty bSO, Ty VY r YA OTSLERTH S,

ZOREREZLE. BFEOANY L OO X RDBMVEEHIL. 7TV T 1 T RGO L
FHYa— 2D Little People 755 9 o ZDWDHD D 2 D fightx ¥ 4 bV O
THMODE, Fyu—2 2h8) r— FTHEMT 28K DA —WHBL 2w, o
DARPBZ Les Mis RO KT O FHBE S 5 T IUTRBIZZH, AR L EGOPTTHCO
SRR ZORNISE LD A4 OPT, HOBATHERIIRY)ERELZDOLL LT Y
O—3 2 OB, S VMO AN E A SN ZVER® 2 EbRIONED T,

RBOVTSA4X

ANPNZHEBEISRE DL O TE R L MWIZHEMT 2 RSB ISR 2 - 22 ICHET 5
WD B S I (2021) A5, The Heartful of Life DHetEH 4 — % Everyday THI L 72
BT 7 VT v Y ONBIIH RO LR - X L OB E R L7282 ORI
BT ahbLhkv, 72, Jikd The Waltz of Treachery b Kl D% RT 50

Sternfeld (&) 75 4 A3 % et % 2807 2 C. AR B Z 9 2% 2 DL T b,
12 HIE [ DF S accusation music] AT LN, T7 VI v AT ou— 7 THEG
GHEOFEEMDONEHIZHMM T S (Prologue “Tell his reverence your story...”)o & D,
FIRRDFEAIIIBEE T 7 ¥ T 4 — X P FRE B SN YH (Fantine’s Arrest \ZBF 5T %
%z —)V® “Tell me quickly what's the story..."). YU DEBERETY v V= — VBT F NV
T4 ZORHEOLG~NIRT OV B35 (Javert’s Intervention). % L CH DO/ r— K TH
TU—=YahB Vv T = VOIERE R E FEE L DA RS 5 (Little People. 7 —
V7 xF v 7 OFG “Take the bastard now and shoot him!” %> 5) IZFBLT % . Rl & SEHHIC,
TERE DN T I 2 20T BRI 2479 AW LIRS a3, Sternfeld 234 1F 7244
MRiZdh a0, TEHABIN S 2O ORI ES AW ASHE) S b Tl 5 (2006
195)

b9 12o0F [HEBOMERE % recitative encounter music] & %1 SN7z=2F 0Bk
B2OIEE BT, I L2 AR EO#EBIIEbNIS & SN b (Sternfeld 2006:
196-197), MIE T O T =7 TT 7 VT ¥ AT {4 THE D A4 ICBEN, #IFo5N5
W TH5H (“You'll have to go...” T ZIIMEFITIIE VTR BEL L) LoiiE:z
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PIHHOLZT 7 VT ¥ Y BIT TR oL AA DO AL LHFREZITLIETHD,
HHRLOFEHETHLY 7 VI % UKL LRNLEVAL [#E#B] LT EHICiRz5),
FWEWT Lovely Lady T7 7 V74 —XAPBRICHGOERFE LW E 5> T M (“No
more than five...”). & HITIEHELPIBHEICTIEANLGNTHLT 7 VT ¥ Y IZBIT SN,
ZOH, BEOFHTNALLTOY 7 VY% v &Iy R—LHpHR T 20RHICES T
B oI D Sternfeld IZIEM STV 20 BoRFUREEERME—, N TF—FTT7 VI ¥ ¥
&V R= AR S TR BRI DI (First Attack D7 7 VY % ¥ O RG] “We meet
again...” L), BIRIEZFIEL T a LEishTwnad (Ihid),

BES L ORI ORI & Z OB OB N o LEIRT oW 5@tk rsH s 2 L b, [FW—
TEEOFIAIC X > THE SN LGEDND 5. TFHIE Look Down DEEET 4 — 7 Th 5 (7%
B11)°% Sz ) ORREOBIE N 77 ¥ AFERD S OUERIMES N7 0

IZBWT, BIEHOWNADOROIERICEE SNz £/, F— 0t fmgA i<l
G RMBEOREHRE LTHRHRICH D ELBIN S, Sternfeld 3ZHE I N Bhfbsh
720 Ledso MG 5 %M % 5 U B BC Look Down BN &Y, WBIE$ 2 EETO—M %%
. B 205 OBBAH B LIERHT S (2006: 194), 7272 L Sternfeld & Look Down B
TS ENEF—F7 A P FICEBHE) XAOMEEOAOHB (Bl 21358 " HEBiHb
JPZR=Z—=XDEDERE) 2. Y= 20V OEFEOFH (ZR=— X5\ r—F
W23k BHH . At the Barricade <) 7 A “Hey, little boy, who's this I see?”) 7 &. Look
Down F+ ¥ N—ZROHR TR ZEFTICBN, BRORESRLLIFEM 2 LT LOTEY
TWwa, L LA TR LZIWAOBIIEDITWE Y — & (G611 TIX 3 /)i
H) %55 e, $abbBOBEE W) TELEHT CHRICH NS EFOAIEH L7

B 1 Look Down B BEME hef

B e e S e ——————————r
Q) .‘I‘}l a.‘[.)c.‘[.)l .‘I-)I o.‘l‘)-

COEfHE, Tra =TT 7 VY x YPRMBRODOLBE T A0, V7V Y v YA
VI 2% BEHS TN 7y — F2 6 TKELZET 25 (The Sewers, 7 7 VT ¥ ¥ “It's
You Javert!” ORI E T) 122 THET 5, 112D Sternfeld (Ibid.) AR 2%58E D,
Confrontation D BHEIZH N5,

\2280F72 Look Down H3G3 2% ZNENOYH CEG AW - b S EHAN TV 5558 %
BoHOITHERS Ladbes e, B AORRLOHIILENS R OND, T4bb [
WG] Thbho, 7uu—7TIRINADWREKE - Ko, ) OBRE TIIE R
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LOWEAHDONT VD, SHICHEORIEHEVBINLDG, Tuu—rTRET 7 VT
Y H A& TRIERD F @ ZAIAE 4R & Z T A5 58 247 9 O F O, T /KB DR
TIEEBERT) Y 22 HH-> TG LW FEORIETH 5,

Sternfeld 2SIKO AL TV 5 L H 2, ZOERIIHERIEOHICHNATUNHDO 2V EID
BRELZTVWEOBFETH L, LA LBHHEEROZDITHDATHE E LT, BEN
\Z Look Down DFEANRITN TV D EIIHZ v, % b7 ou— 27 L FREDOHMI.
a0 COBHEAY (T Yy ) o [BE] v BRTE) (= R0 %
) PEBLETHEULNAAHTHBLTVEDTH S % ZHEMFIRA S 2 FHHEHE OHhT
EEEHOTEWERBEZEAL LI ELTWDL I L, TAEDHHTYT 7 VY ¥ Vi
o EIZE DT U ONTHRAREDO B EESD L $0 117 L T & v ) gt o LEEd
LLEMITOENEEA Y. DF N, Look Down ORI ERRHHORMTHY ., T/-2%
I L7203 U 2 RN = BB OLRBEELZ 52 5N Twb EEI LN,

BRI Z &1 WA DB & CZEDHHIE S 5 Look Down DlEHE, Fyu—3 2
—HRBICWERLEREE L TR WA E—DRWIB L TIkEe 2O & &, Look
Down OFEREHBIAS [ - 78] L) mThd@d s Ll 4 o AICIIIRES D 2
&y FLTHEI 2=V AMRTIMES N, 130 5EE2 ) NAOIIC Z o8 S
NZZFECEANL, BHEICL2EHME VI U EOFREIZL bR S ",

DIER - BIRY [ERi ]

Look Down EWT- X I ITLEEZRT EEZONZDN, HE THEMT 5 0HAE TIT4
HOBMETH L, CNET7 IV AGEY 7=V a VOBEHOFTECTHICHNN, HiEY 77—V a
YTHTuu =R o ERIBITT A RIGET ISR E N A, COTITEIRIEZ D%, H—
HEETHENFNTY 7 VI X YA HSDIEAZE ST 5 Valjean’s Confession (Sternfeld
2006: 200)'2, Look Down (Beggars) ®OHTI¥y b=y AHEE L., WL —ETE
WCHED LEFTICEYRT 5 () 7 A0 & “I didn't see you there”)o © L CTEIFHE—FED
Wl > One Day More TWXHI O KERSTESICERET 5, MATITLEL TIEH HA5 At
the End of the Day TR o727 7 VY v VBT HBICH NS,

Sternfeld (2006: 200) & Z O 5rEfIFE T4T 4 F O8RS [KIKET 7 VY v Y ONED
HE B | SABES 2 T 4130 BT [N HiE S g2 525 | LT
Wb, L LZENZTNROBHOME % X DRI HAUZ. T 7 VT Y v — AD NI ST,
PREFACTNO BB AW L o THERBR, S 5ICHEICE 208 [k 7
FEAMOSEN X 2 BT R [ 124720 Tw2 2L IZEAPM L (Ko FiZT 7
VY v rOEHR, HEAHSNMOER MO EEZ, R TRZOKROITEHR
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EINLEEE LT, TH4EIFEISHETTES SN 2B 23T KEI N LD
KB LEEREORTIOBFRPHMERINL I LDRVEIIZEDTRZESIH, kL
TRIP OBEZELBREICH S EIE, FICZOFTRICEVDBE L5 2 5 DI3HIT %,

#£1 TAT4EEEOMBET & [k ]
(BB ANWRIROBY RS Vid s I v >y, Yy dxz—: ], M: <Y YA, C:a¥y b, Ep: TH=—
En:7vYalvIR)

Tuu—h 5 E—HENOBIT Y L7z V ORE & B olinii

Who am I (55—%%) V2SIERE P T E ) ORGSR EICED

Look DownI didn't see you there” |C & M il & —H 2R

One Day More (%:4k) BHAORE (WH =285 A\WOEGI» T )

First Attack VA]J ’Ehbf N — Fh5%k$ (“You are wrong...” ] DESDIIES )
Valjean’s Confession (55_%%) V 28 MAICIEARE 29— V ST AD e S #Eh 224

| Dreamed a Dream {(8IhT) OZEH

WRTEZ CRBREETHIFEOZ VERE T 7 T4 —X0V 0 - F U= ]
Dreamed a Dream (FEE (BN T)) TH5DH (K2), UFEOEHIEI T IV AFET 77—V 3
YTT7 7T A= IR R TIE Aotz 77 Y AT 77—V 3 Y TR TIZ One
Day More \22472% Demain THbN Tz (77 T4 =20V IZiE On My Own DJiEtE
DU THN Tz (Sternfeld 2006: 182)) 0 & DBEHATH Lo THNDHKEIZIX P, B8
NIDOREF P N=ITHIE L 77 ¥ T4 =X BLORELOFRERH IOV TS, Bz
& The Confrontation 3 & U° The Bargain T T 7 NVI X VBT 7 VT4 —XOEEERT
B0 TTwaIenb, A7 7 74 —XRANORBE LTHEET 2 L E 25N 5,

%2 I Dreamed a Dream WHLE P
I Dreamed a Dream |F O#@FDOFE L WADIFE & W) BHEORHLE (b o)
The Confrontation |V : “And this I swear to you..” (C OFEEZIMNZ 5L VIV, T4abb FOEL - Hwe Vv
HHORHHE, mtiiidinm)

The Bargain FLl (FOBEER - HOE VORL, BAIIZIZREL)
The Robbery M : “I didn't see you there, forgive me” : M & C Ol
One Day More M, C, Ep, En (BXU2AL) OFL (Mbaakfv)

OIS, HDF A POy, ar KU RTOM B X BRI S AW AT &
POFERFANE RS> TVWDEZ EWbh b, SBIZZIF72 The Confrontation B £ O The Bar-
gain T, T7 NIy YA€y PEFERIITLHEN) 77 VT4 —XOFCEHRS (T 7
VIx VHEDOFHETHHH D))o 7272 L 2 2 THRAWMHEEOBERA WIS & BREW
DIE FEHED Y T HNZHWENHWIRIY - BRIICKR SN MR SR H L ETH b,

The Confrontation & The Bargain TH# b 5 A LIZBIH CREIIIIERT 5, ZD—
73 CT7 7 ¥ T 4 =20 I Dreamed a Dream TH ) HHE, 2% ) ZOWDER S AEW L ER
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BV (MbiahosHE] THE (EROZODOHETY 7 VI r VM) HLIE, 77
VT4 =X o 2 . F LT One Day More THEEG NWIASZ OTeE %9
EE OIS DD KA BIEEFLRHO VDR T A LD VWECHLLEDOTH S,

One Day More TV w AL a¥y FORWIZIFHIZWIznwEELEWDH 55 (“1 did not
live until today” DABE. ZADZEEOFEHIE, T R=—IPRBITMbLET 7 VT 14—
XD I Dreamed a Dream DHFREEHEIEDL L), <) 7 AIMOBETIOEFE2SHL L.
N = FNE B E EWT 5, 32D DS T Dreamed a Dream OFEFIZ & > T A -
THWIEYED & 2 AN E NV, Ty PahTARIZLDETLEELZLIHK) DIdkk
Mexal L7- HHOARZEDS N r— FOBWIZIEZA ISR DS, TR —XOHEFAIZHEGD
Wi e <) 7 ZOWPE LD VTR, EROBIZENR TV LD 7 AN LDOEE{2
WEWVHIIHFDLEVHWTH L, TH)LTADLE, 77 Y AFEMTHIOPHICIH T 2 ez
PO 7 7 274 = 2TH T LI BIAET L Co2DbICHI Lz &, BURME
My 720DOBEAIZB R D, DTN, T T 7074 —XOF U N—THEEDBFRLD
RV & ZOREBIRIR E V) A X = TUPEFELRHTO &, BRICEES NS, oM
BT TICDH DI EIZE 5T, RO TG L 72K et ISR O T RE R A D 2 O
TIEBWES ) D

LR DOE#IE. One Day More \ZBWTHEIZOWTH > TWRWAY, Y7LV Vv v, Vv
Fr— THVTA ZRGEORF» SMHE I NDL, DO LS ENLDRMITERD 7F
VT4 ZREAFHLEZ NI L TR VORERDOMEY) Thob, 77T x YidiBbhdHD
L&#, fBid [One Day More| &BEVFEAZAND 721245 Mo L OMLE L
Z9 &35 Y ¥ —)Vid—Sternfeld (2006: 206) 13 72EHH L et & kL T 55
——HH 5 AT accusation music e %K ) o One Day More ERIZ472 5T I Dreamed a
Dream OWEHEDSRITH 5T, 2O 4FITRYEOIEESG 2 5N TV RVDE, 20
4 NIZBE S N WEREZR DT, S0tz U [F2 R Tniwv], ZO%HFEE [ Dreamed
a Dream OMOFEBIEFT & % 2 GhEIUT, JEICERS 2V E T 2T ARBERICEZ %,

DbaEzoe, R [HE X777 4 —2AKRNEREBRICRZ <)y A LT
¥y POFEDOYHTH, RHEIVWIEONEEZRIR L TS THEEEZZ2EEETE LW
DTIERVD, 22TV 7AW Dreamed a Dream D% —Hk 5> Dl ZADH&
WSIEY POFRENI) T 7 VT4 —XOHENEP LI L2 EETLLELMNTE %,

On My Own—-"th b BV EFRIC K 2 HE

I Dreamed a Dream L WA T, THR=—=XDOV T« F U N—=TH5 On My Own DG
BEHE D B A E Vo Sternfeld (2006: 200-201) X, @A F « 7 ===, L OYE
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B ORI L 72 RIS BT BRI BE CEIR A 7% o 7o e H L Wi 2 2 TRl
SR FEE W 7oL k72 LTy Fantine’s Death & Z DleBDIZIFHEERY) TF74 AT
% On My Own O OB 2 BT 5. Tabb HFED I MEZ Evaty
FADEZE, BEIEZT) T AT HHbREEHES TV 5,

Lo Lo EE2 5 A S 121E. Sternfeld 2 EBOMHZHM T2 2T ICED T 5
Tun—7lIvu— 7 bMEICED L LENH L (F£3) T LlEMHIIESEDNBIND
Tr Yy yOWREZROETS. [HH] Ev), FRKL THRIRO & TIIEM D O
TL2#EINT, EBEIZEFCANLOMRWHREZK > TWDE I L3925 (22 TY 7
VA HE VT CRPLUE, TAR=— XD On My Own Ol & b E % 5)",

%3 On My Own O BLE T

Juua—7 V: “Freedom is mine...."” HEREH, FRCTOMEITE~OREE L HHZ D
Fantine’s Death F PEBIZIEEZ R CIZEEY 221 5

On My Own Ep "M ~O bzl i o

Iv¥u—7 V DEDRIZF, Ep DTEIHNS

INTRIET -7 TOHBIRED L) LBERDYD 5 Do TN TIThEHD BN
B X Ol 2 2 ROBBANWO NAEITHS LabE S L, ¥ — 7 TORBUIEIHIC
FEHEASHH - Tz, B AW B0 [FICAN-wEERb 0] L, ThaBET S [BlFE]
DO, T2bH [FICXBHFE] 2B LTwE L) Il b L,

BB TT 7 VY ¥ YDA [HH] MRBFROFTIEH DT, ®iIV vy T = —h
SHERCLBT LI LIl D, Y7 AT X v HBaEY PR TADLE,LRLDBDLNL &
ELTOERDFHNTVEIETHS (T7 VT x YiETV vy T2 —VOHBRZHSL Z2WDEN5
HMETHD)o 7277074 —RETRZ— PRI L DHF 2 LEE, T2 L - TH
b Z L ITHFAICKEREIN TS (Fantine’s Arrest \281F % “If there’s a God above...He'd
let me die instead”) o EBHZT7 7 7 4 — X1 “And Il see her [Cosette] when I wake” & #k\>,

MEATHMR 5o —T, THRZ—XFHHIFIZE )R T ZADOWONIZH Y, —HTH
NFERED Do 728 AN EWT “T don't feel pain” &k 9 o L DOEIFHE The Wedding T
VY APLRZ=RUZOWT [ZH)BH DN FRMOTIET, W EIZWD X YEEEs)
But now she is with God and happier, I hope, than here on earth!] XS 2 HI2bENL T
5o

CoXHICHE—EHE KD 3 ANE. TRERBITFIIALRIDEHRKT L L) ZTD
Wi ) OEEHZ TIE 2L, Bt TRALEOLEZ/ONTICE Y, MIH S TRk
ENDEVOWEEEREE L THEM SN LML D 5, LIzh o THRASIHTE ST
DIENEL =F Do 728 A TH UMb T2 & 2 A0 68T, BloEdh
TOMBID, BRBRWICEFICD O SINLIHFEZETET L LR TE 5, ZHIIEH

/U

g —
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IHNVICYET ENBIH 72 iMb oz 7au—27T, 7774 —R, THR=Z—X, 74
F—L EZNETNRIF ORI 2 BT T O NI T 7 VT ¥ VI TRO bhiz &
WO REDPS DHIE SN D,

On My Own DA T7 VI % v, 77074 =X, TRZ=2DbH—o>0#
HiZ, T¥O—27"T On My Own OFEAICEHRETHES 25K ) [HEAZ2ET L2 LMo
P <2 & 72 To love another person is to see the face of God] & W9 HEIZEN TV 5D,
SANFVTNHBHFTZORFAOBY T L72BH AW TH Y WL EOM) it
ENb, TEO—FTOEBPZOLBEHEZEIL TVLEEoTHBETIEIRVESL ),

I2—TUANVIRD Les Mis Tl 2T —D/PhGHPLRRHENLH L, ¥ A MOFEH
BATHRD HN TV DB S ZDEAS LTH YT —2 T On My Own DFEfHFT 57z “To
love another person...” DX I 2 — IV I NVHOEMIZAD SRR EELZFEHO—D
EFRBo Lo T ZOFEZRPTHRBL TS 3 ANIC¥u— 7 L UgfEd T
LN TWAH DI, BEEMISHMI 2R EEY L, fEanOTEZ(ER 5 720Z3HE0
HBTTEEHRTE B,

LZAT, 7Ru—2IZB5Y 7 VY x Y ORGEOHADRRIZT 7 v F 4 —X TR
== AHH) e 5 EfL L T A, Sternfeld 2 OERBE—FKHTHELLTOT 7
VX YWT 7T A =X EWILEANCHBL, SHIZTOERNET VTV a b T AL EK
DEFFICBND LT 5, 7YV ald Ao TIREMEFAHEL SR Twiawngs, &5
The ABC Café 5 & U'Red and Black TH 5 9 o ZOHERASIE LIF AU F LA T >V 3
VI ADHRIR TN = FOFEEZZLEORGFZHIRTONT NS (F4), ThHOMET
TRAFARLZDOIHEFAOZTEIIR L, KD DITELEAHE R AREDPNFIC L > T b,
FHIN TP HEERS> TV L RIEEIOEFT LR L THLH, GEIEE I L
Mo, £ IIIEF MO & OBPIEIZH o Twde I DIRBEDSHEF NE DAHE &
FRoTW0AIENLd, BREZITTWARWEIDIEHIZ L > TED I SN 25 72 B
DRERAHRINT VB LT X LWES ) D

#4  On My Own FettWr Fr 2

Juua—5 V O BB, RIS 256 (“What this new world. Will do for me!”)

Fantine’s Arrest VAR ShZF 2 oB8ELMY.,. BoofliaszES (‘I will see it done”)

The ABC Café En RO B L ERAOBMER T ZEOLENEHK S (“We need a sign/ to rally the
people/ to call them to arms/ to bring them in linel”)

Red and Black EnARBDOHES %5 U THEANI L 5 LIS % (“The time is herel/ Let us welcome it ..
1R LEOR. RRIEIET SRV

Building the Barricade | E7- 25 CH # HECTHHDO 20 DM EDOHIEZHK D (2> 77 = —NV® “This is where
they begin!” PLF§)

HHT 2P LRZ 2T 57 —A3L0H, LONTHWHOBE 25K TOHR
5D, HN DG OGN 2 LEINAFICHIL TER L T BB FET 5, 22

—141—



R R H IR E 494
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The Confrontation DEH T ANDOFREDILBEL TWEDXZ0—H1720% kDA 2 HEHE
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IFZFOFFWHEINTVEILETH D, ZODOBPHDOT 7 VI vy &V vy —VidZFh
Zh, HCOZNE TOREIMEDREICL o THN-HBRIKEIZH D, 2 0.LFRIE
HAEREOLBEIC L > THHINTVEDTH S,

LT 7Ty VIE IV I VERICESINGE L TH - RS T 2RETLE—H. Vv
Tr— VT 7Y X VDN ETRENRES X BIZIET ) v ARFL W) T 7
T X UHNED mEEE 2T AN, RIRE R H S kT, oF DHRMEICEE, BN
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FEGHIC % 5 07205, TOMKT 2GR R THAOET TEESTHEL TV, T4b
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Bzl b BB E U ChetEA ki 173 2 D12 LT, ¥ % 7 = — V%3 “There
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VM —FRIBANTUL0TH 2 T, A—0EFETHY 2555 FITTr0ErLw
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HENG) Ty vl BELEREZRELL-XDRICEKLY v T2 — LD
Rz, HE7ZT TR CENDSHE L LERRDD 5,

U EDX ) BERFCES LEbESLE. On My Own OFEEAS, HE Rl %k 5 B

NP OMWEN R T TR I N TWDE Z EIZHHPID L,

BRLBRBTOMAE

INFETOFWT, On My Own QRN [ZATHIHEONEWRER] &, I Dreamed A
Dream 7 B SN B WHE] L ZNETRKTDWT WS L L7225, TSR o
LNINEXEL LD [z S THLIRTELED G- TWD, TONEDRIED
595 LBIRRWZ &I, NI EEMICD LBEORE M TV 5,
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#—I12, WoFEER (I Dreamed a Dream TIIRIZRDH. On My Own TIXHIBEIROE A
WOK) 1IZAo TT CITHMEEAICBN TR T LB L 225, EH 50l b
W) ALZBFE L, FERBEE 2ETITO®RIZEATT 50 On My Own OHHFERICIZH 341
LR AL > CTHEE D D I Dreamed a Dream (DWW HENBNDE GEHII2),

#ep) 2 I Dreamed a Dream WPE e B

On My Own EFR'EH# 3
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Wiy k FEICLMERO7200, FE) AL ZERICbIoTEHAINL L, HEO LR
FTEINOP2EETDIEBLIE RV, L2L, &5 KD Lo L TV Do You Hear
the People Sing? R Look Down \Z& TN 5t d. MEMXEL ZEETOBKBIZLEITE WD
X U235, 8D I Dreamed a Dream B X O° On My Own L1387 % (GEFI3),

B3 Look Down Iy —3 2y a5 Do You Hear the People’s Sing? WIRES

Mz T, I Dreamed a Dream & On My Own i3 EH 5 & B 5 BRI CHRAE S A 41K
DREHEZTISEXLTEILT 5, 208, KD OIS 2 RA LB O—T 7 ¥
TA—XOWETIE 7 2 =5 Dl fod——RD D NP9 o S HITHRIZL. O
ThHNKEFTBL ) EETTNRIA L5 A THEEINIA R XL OFRPES b L)
FOLEARON S, 29 LTI TORPIED 212, SN L7z i oleft 0@ & b
O LFHEEL FEVHEC L) 1D G Sk L7zl 7T Y AT 7 =V a v TiRT 7
YT A =DV On My Own DFEREPFTTONT WA T ¥ K UWUTIE I Dreamed A
Dream \ZEEZHZ 5L, ZOF L WHiIZ One Day More (7 5 ¥ A&7 7 —3 a ¥ ® Demain)
DEAMEDb Nz ZORMEZH T 2 ToODREOFPMNZE R 5 &, B AW O X B
7Rz ) CI CHEEMICET D DIZ, PIZ2EETRIRL L9 & Lz & ) HENDR Y 22,

#HE FMOHEALEHEEYMERADFR

Les Mis Tld\ FEDHEMH) 774 XF YRl OFM EMlArabINLZ L THO
Behl 2 PRI BEOLE B AN L OBUEIERE NS LR5N72)T5 L
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AU BB, BIZIE Do You Hear the People Sing? DHZEZ1 Look Down B D
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Mis DV 774 ZOE%ENL, Fl— Oz S NS5 2 O3B ) O FIg 1 2 FPE R 5t
IBERT 2T E LTS Vve BB AMORER, Feft Bl 2 Y51 TE5 AW H 513
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The Semantic Function of Reprise in the Musical Les Misérables

MARUYAMA Yoko

The megamusical Les Misérables, composed by Claude-Michel Schonberg and first performed in
1985 in London, has received scholarly attention and been discussed from a variety of viewpoints,
including its historical position in the megamusical, theatre management, the religious perspective
intrinsic to the work (McDaniel 2005; Variyar 2017), etc. However, the scholarly focus has mainly
been on nonmusical aspects, such as performance history or enquiry into the text, such as its
translation from the original into English (McKelvey 2001). The music itself and its relation to drama
seem to have been investigated in less detail.

The specific musical feature of Les Misérables is that the musical materials that recur many times
throughout the work play an essential role in the dramatic structure. This is true for theatrical
construction, such as changing scenes, and for the plot or depicting characters. Among previous
studies, Sternfeld (2006) explored Schonberg’s compositional technique, devoting many pages to the
reprise of materials. He made a list of recurring materials and suggested their structural functions,
such as bridging scenes and the relationship between the music and dramatic content, by, for example,
describing similarities between scenes in which the same material was used.

However, the recurring materials contributed to a more detailed expression by describing the
essences of the characters, implying the plot, etc. than one previous studies pointed out. The materials
seem to have been selected carefully in terms of where to reuse them. For example, adapting the vocal
melody to the orchestral parts facilitates the expression of movement in a vast area in the limited
space of the stage. Reprise also implies the destiny of the characters and plot, which never surfaces in
the form of lines. Moreover, the relationship between the characters is perceivable based on how the
same musical materials are adapted.

This paper illustrates the semantic functions of the reprise in Les Misérables, proposing certain
melodies from Look Down, On My Own, and so on. By investigating the reprise, considering the entire
dramatic timeline and changes from the original French concept album Les Misérables, this paper
investigates how the music deeply conveys the story. Additionally, this paper sheds new light on the

musical aspects of Les Misérables with the aim of inspiring future musical analytical studies.
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