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“Cinematic perspectives” of Jean-Pierre Ponnelle:

The effects of cinema on staging operas

TACHI Arisa

Jean-Pierre Ponnelle (1932-1968) is one of the most significant directors in the history of Opera
performance. His achievements as a director are not limited to stage performances but also Opera
films. At the same time, Opera film itself has its own history as an independent genre.

There are some previous studies about Ponnelle’s methods as an Opera film director. However, not
enough research has been carried out on the relationship between his Opera films and stage
performances. Especially, there have been few studies on how he applied his ways of directing Opera
films to his stage performances after having started his career as a film director. Since his deep insights
for Opera works can be observed in the direction of both Opera films and stage performances,
however, the two must be seen together.

In this paper, I will discuss the methods he used to direct Tristan und Isolde in Bayreuth
Festspielehaus, focusing on how his staging is influenced by his own Opera films. This performance
has often been referred to for its sensational ending. However, considering his methods for Opera
films, his interpretation for the ending of Tristan und Isolde is just one of his various approaches for
Opera. In addition, we can say that his ingenious camera work and treats of singing voice contribute
brilliantly to the way he manipulates the audience’s attention.

In the first half of this paper, I will overview Ponnelle’s ways of Opera film direction, referring to
documents by Marcia J. Citron, a pioneer of Opera film studies. In the latter half, I will focus on

Ponnelle’s direction of Tristan und Isolde, discussing his “Cinematic perspectives”.
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