VENLVTZ « F4 v M) IZXBHEHE
— Wik 24 RN S N A R & 2 DR RO MR L e L T—

o RET

ECBHIC

FEEZHFIIOVTOE L DEATHESH LRI LT 5 X912, iR 12 (1879) 4EI2H
SPGB AR S TR, HARICBU 2HIEEE I A BEBE LD b HEEEEH
FZLo TILHORE L LTHICEE Ao TE2 ' HRIGRENC X o> TRES
NI-HATRNOEEOHUMNETH 2 (UNERTE) (188284) [ZHBWTH, BICEENZ
AFHEEPEREIN TV L IFEENINET TOMRTHL ML T2,

BAEHGHENI IR 20 RIS B E R Y S . BODBIRA 21 FITE T 4 — %8
EMETRECEMBTF %2372V F)V7 - ¥4 v b & Rudolf Dittrich (1861-1919, 7E :
WG 2127 A BREVIMNE SN E LCHaZ SNz, Hid w4 =TTy by Ty 7 —
RTTUY - JVVICHED, FAYT - —=F—=RNV A ) F =L ZBRNICES
GERRELE, 9B V) O VIRERICBUT AW 2 LA S ERETDH
%o &o T, BREOFILELALTIE, 19 LD FA VEEBEIZH I 2 GRARUE T4 v
P ez@ L CRRMIZERSINZEFSZ I ). LIAL, BICXBHFEHEFOEBONE
WZOWTOFMIE, CNFEFTHLNIEINTETV RV,

OB K22 0 KA OB R OB XA 1E 7 1 v b ) IS X 2 B oMl s R
BV OPRIFE SN TV DA, WEMEEFTIEOVNG 24 FEICEBI N/ EZ SN
TR R & SRR SRR S N D BRI, BICEEEREEREOE T VY 0HRR L
o TMGRE, MEMR LT 74 4 VREH L LTAER LS (IHEEHIS) ., &b
DI PR CEIEBB L BHOLRNEEO=FDEEZMRAEINT VS, LBFEIITT 2
BEPOIZ. T4y PR EDL ) ICHFHGHLEZHAL T 200 HER AN S 2 & 250
HTHb, Flow FREBZOMGIZID T4 v M) eRFEMFITE BT ko7 UNABHKRE)
OFFk 21k, EFELM RSN TBY . oAFERBFOEERN 2B (Bl & LTk
WICHELZEREE R %0

REHTIE, BEARAZETHNELFT IHED > TV AEZDONLE2 S, I L DBRADFEEN
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BELRITO, T4y PRI BHMEHBES DR EDDTHo2ZWHLENITT 5,

1. BAB 24 FEER - EEH I FEREWNR E L - MERBR—iC b RE
1—1. T4y PUEHROREFEERICETZMEOAV X 2T 4
REGREDEZ BRI ABLTNCSEDON ) F 25 L 2B L TBLLELRHHEH D o HHGH
FROFH TH 5 TR L D AEREFREEH S TW2Z Lk, 7Y %25 AICE
FEI 22 B NB AN E D SN T Wz i RE ) B THNRER % & BATmEs S5 o5
o T2 % 74 v P EWHELELABRIG2Z2E0N ) F 2T 258RTLEL UTD
WY FEREAMFHELEER SN T2 &, BBHICB YT oM &FEm ] G
frid) R DB 3] (MFEE) OFE I THETNTO 2 E PR TE 5o — T, 4
O FENFCOVTIE. ZOH ) F 27 AERO AP S TEmAND 2 LIFTE R,

(W35 22 4EBEF S FGRBILR 7 ) ¥ 2 5 4]
T G i, HERE A 3 W
HTE o S W R = = i S 2 R
24 HEEm AFEKE
BB 14E TRGm SRR
24 Ry AR BEmMEH ——H 2
34 MIES PR, Ko BERRFEH. SEihEE ) 3

By TA v MY ESBELZZYR 27T ALY B 2 FROE R OIS [HEY
BEINDLZ LR DIFHEDHE 4RI TWD SO0, fiidWG 334 9 H OFERH
HIYOEIC X 2 KIEHRSAH° $TLEON ) F 27 ARSIz, EBICED X5 HRNAED
FEIN T 20RO T, RBREOMREZBI %9,

1—2. EREDER

AR X HEE OFUHAE R * 12 BV Th, BATHIZE T 128V T b B F i H IR I A E] &
ENTWEY, REIZIRECOMERLHENT £ T2 b ST AARME, B-EE L OEH 2
Gty 7T /E, 2L THREEOAEZ TOEEN TV EOT, MFEOBRANLRERE S 2
Lo BIHTIY LiF72A ) ¥ 25 A EOEN S, REFEICERBINLIDOTHD L%
BN BEEN T D ERWE 22 FEICHBEIC AR LB B, E20boTh
L5ZLD0, EOPEMBHEZFRICELT AR 24 FEICERSI N0 LHER LTI
BHEWRWES S B, R 2547 H OFBIHFFELIZIE, ZO=FOMITHH TV,
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AR IHEEND Y BEIOHOBEEVPARERIETR T AVOR, THZLHLT
B R L TV D002 &, KA R O SRR E R R F 0B Az 5 2

72 >) C[Z‘%'/ﬁ‘&) % o

OB BEEIIUTOED LB

AF 17 ETHR I N TS,

(1-1] GBRE—5E GRIER : S T)
No. JE L HAGER

MER B OGO IERIIERIC L B,

In which chord of 7th can the 7th enter
without any preparation?

BTEPCDPRDLTHE R LICALZENTE
203, EOLDOHED,

What happens, if two or more chords of 7th in
their original position follow each other?

200, HFENI DL EOMTEEH VI
AR THEBEELE, EDLH I LU
L5 %%

In which exercise do you find a real
sequence? And in which other excercises
some similarity with a sequence?

EOFEII BV THIED REHETZ RO oh
b Tz, Mo EDFEIB W TRBGELT &
75 2 PN ROT 5N B %

In which case is it allowed to double even the
leading-tone?

E¥ (leading-tone) TH o> THHBEITHD S
NBEDFED LD LA H,

Which numerals do you already know?

BRIz HBEH - TW B HIFHFIE LA

What means: Preparation of a tone?

BOTH (FiE) i3 E0 X ) RERD,

N o |a] e

How often can we repeat a sequence that still
a good effect is produced?

EOMBERBLEIT 2R B9 & RORIRD
55 h

By which means can we quickly change open
position into close position or close position
into open position?

ED XD HHET, MEERLE D S BRE I,
BUIERRE D S B EICE R CLE T 5 2
LABTEDD,

Give the rules for the progression of the
chord of 7th on the 7th degree in major and
minor key! (Attention to the third!)

EREEROENES LB 5 oS oMk
TEOBAEZRFL | B3FICERLT!)

10

Which chords are sufficient to harmonize an
easy melody without modulation?

BME T I5 LORAAS I £ 17 72
U IS B B A 1

11

In which chord of 7th can we not double the
fundamental tone? Why not?

tofMFom T, REZERL TIWITRVD
DiFEND ZNILRED

12

When do you use the mixed position? Where
the open, where the close position?

LX) BB, BALEEZ VS0, B
MREIZEDX S AT, BEREIZED
kORI AT,

13

Which possibilities of progression exist for the
7th, if it can not go down a half or a whole
tone?

BT EVPELEFTL TN VREITE,
D &) HETORNED D B Do

k‘\

14

Which keys are in the nearest relation to E

b?

ZAREHM (BEs dur) OEHHFHIZENDS

15

Which degree shall usually commence a piece
and always be the end of a piece?

YEMDIEE DI 72V TV EEE & H W 5 2
T/ MEROEDL DIV LMEEEHVS
RS

16

Have we another cadence beside the common
cadence V I ? And how are they called?

— MV I (&%) osFryofiicEo
%P0V EN. FLTEFNRLZEDLD
257

17

Which care have we to take if we write a four
voiced piece to be sung by Soprano, Alto,
Tenor and Bass?

VTS5, TNV, F /=), WAIZX AWM
DFEBENHZEL RS, E0X ) BEIEEL
RUIFIUE R S50,

EPOHEARND X912, LofE (WAE) (MEL, 2,9, 11, 13], WE (=, NAE)
(4, 9, 11] OMEICHET 2 MEIK - TE L, BPOFERRE L BE STV 50
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BEL ALNDL, ThbHid, BEDLZ  OFADPREOEICE L TR 2L 28R <,
RS E B3RP LIS Th L. BT EHEOFMELELTEHDEZ) TRVH D,
L OME 2 R L THAE SELBROEEL BT HOMIICHET LML, LoflEz
PO BCERL 2T NI R 52 VAP E R HbIRTWD, ZomLET2LE- T, M
72 P & MR DO ER L 2L LI L. T4 v M) eR0RIlHE EOER
EH o TWhdiAIli G, T, ThHOBREITH LTERICED L) BRIl S h
72D MIROHRE Ly RIHTW L DD BBRE VS ORFEZ 2 b O 2 LI LT 5,

1—3. EXNDOEZE

T, BAPFICELOMENSETENTNEELTH, BINF 17 EETIELEH VT
Wb —Ji, HEIZ 8. HIBILRERERE L7 ~12F " 04T, 16 ~ 17 FICEE
EEF TV, ZHEEPEMTETVRLI0ER, 1~3. 5. 6, 13~15FTH5b, M
REVDIX, CAOOEEDNEMTE TV IHEOERIIE. FEHICHEMLTVwI 0L dH
i, FBUIRES R LD HH 2L ThH b,

Bz BEL, 2HFOZAOBEREIVDTOMEY THh b, (UTFRIKOERIZETEY
2k %)

[1%]

Il - In the dominante chord of 7th, the 7 can enter without preparation, and in the
diminished chord of 7th.

i - In the dominante chord of 7, we can enter without preparation of the 7th and
in the diminished chord of 7 too.

# : In the dominante chord of 7, the 7th can enter without preparation and also in

the diminished chord of 7th.

[2 %]
B Il - If two or more chords of 7th in their original position follow each other, the

fifth will be omitted in every alternate chord.

JlE - If two or more chords of 7th in their original position follow each other, the 5th

will be omitted in each alternate chord.

#% : If two or more chords of 7th in their original position follow each other, the 5th

will be omitted in every second chord.

2HEOTHR R & BV DOEIOEEIDH ZH, 0 28EH [REMEROWEEAEIZ,
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BETEOFMELCTALILEDNTE L) [2200, BdEh LV E oLofifz., A
ETHWZEKE (Hf) 25556 KHIZ (—2BE) HEEMEMEINDESLH ] &,
FHICHPLABERZEZH TV EIDOTH L, ZTOL)II=ZFDOELOFPHELIEH VD DI,
T4y M EAERICBOTHRYELBRTW2 H5VIEHEROEENHEL TS
TWZEePEZ LN,

BNT, [FiE] L>EIVH) T ED2h) 6 FOERIZ, T LX) ITTHIBOIER
CEBLL 2302 b 2h b b, ZHOBRIEIRE-> T,

[67]
I : In the secondary chords of 7th , the 7 shall be prepared, that means; the tone

which becomes 7th is to be kept in the same voice in the preceding chord. Usually

this preparation has to endure at least as long as the succeeding 7th. The preparation

will take place upon the unaccented part of the bar. This unaccented part is called

“Arsis” while the accented part is called “Thesis”. See the following example.

4 »

. * v
g | } R L +
= _____{__.,. 9| )-8 - y - S
== = =i ===
¢ 1 ¢
- — - T
j— Y = E - - 4
1 I | == I T
t — T
;ﬁ“dw gwd'

[Copy of the Examination papers for Harmony | & ) 5IH (ARZE KOS 2 12 B1) 5 3846013 LT RIAR)
(FEBIL- 1] BINOBFERIHFSNFEHE O,
2R D Bad KO Good 1E74 v Y BIZEAREXDRHITH 5,

R Bl-EDOMFE (secondary chords of 7th) I2BWT, 7HIXTPMENEZ LI T
Who TNOERT 2L IAE2FD, B7HICHEZ T BITMFORFEHICHRE S
NTWVb, 529 TOFMIZT R LIBBOETHLHLES (&) 28z %00
%5 %V PRINHIOBBATRNWEZAITRIN I B, ZOT 7Y FThV
ETE (TvyR) ] R, 7222 b0sH 553 [FH (7Y 2) ] EFEEZRT
Wb, TORIZRTIZ3v,

il : Preparation means: that the tone which becomes the 7th in to be kept in the

same voice in the preceding chord. Usually the preparation has to endure at least as

long as the succeeding 7th ; it can be longer but not shorter.
N FHOER: TNEET7TE A2 E 2 BHEATOR UEHBICEE TSI L TH S,
5D ZOFIE, TR EDBRBOETH LR LESZHFH -2T0NELRLT, &L
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3HoTHHEL Ho T RO RV,

#% . The tone which becomes 7th is to be kept in the same voice in the preceding

chord, this is called the preparation.

AT ISR BRI O UAERICRE SN b, TRy P L IFIEh Tw b,

COZHDEFRO—FREECIE, BIOARDEILHFTOE 7 FIZOVTHRRTV S S
ETHD, 1HOMEMET L5 BT HEOTVHiZLEL T 2DREILOMFICHESNS
ERBJINEAMEIORL TWa, 25612, PRHVELHHOBRIZOVWTDERL L TV Eis
BLIRIE V. FEBIOT 4 v DY e OREZ X BT OVTEED, LEMOEPNT 58I
LG ERFD O P E o Twab 72, 1513 [Badl W) iRHIZ L7zDTHAH. L
2Ly BINE TP OBEMICOWTHHEIIEZTBY, AL L EHAPSOTHTH D, fi
HAF L ELFALLDOTH DI EHS, EMIHES 72B0—>2 L LTR L0 22N
bEz L5,

IS LTI BIDADBUT OEREZEHENT WS,

I : We can quickly change the close position into open position, by bringing the

alto voice to the tenor voice and by changing the tenor voice into the alto voice. In

changing open position into close position, we can use the contrary way.

Care us to be taken for hidden 5th!

N TNIEEET /= VEHBICHR > TWE, 7/ —VEHE TV MEIICEZ ST L
2Eh, BWHEREZHMRE KR CEE T2 E05TE %, FBEACE & BHRME 2L

ABLGEE. TOHOKEEMED) TN TEL, BEIN/A5E (ESE) 2HwEew

IHIEBELZTNE RS |

SO XN BIOIGE 2 BRI O ZH I LC—BEh o722 L3O TH %,
EHICZITH)—2ERLTEPARFNREL S 2 VEIR. SMEOAZIET triad LM
T EIET chord ODHFEDOXINIOVWTTH b, 4FDEFTOERICHT 2 MM, 107F
DOFEZMFTE2M ) MEICBW T, BHPERICH WA ‘chord 12 L, 74 v MY vidRE
5T triad EEIEL TV 5, HH#MICKAN SN TW I EBHARNLD, ZOMIE, £
D%d B —EORIE Thiv7z TR & [HIE ] FEoMEICRr 259 1

KETIEMY LiFoneh o7 M0BEL 0. CORBFELLIET 4 v M) edi—>
—DIHIT WCHIFEHRZBIZ L. HERRE LT 22 L 3HaTN 5,

{ns
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2. B2 FEXR - EBHB=FReH/RE L L HMFEABR—XRHRE

Hev Ty HIEECHERE L 72 B L OB ERAEIZ EM S S WRIBENT WA, TOK
WHHICTER L 205 EE 2 W O iERT %,

2—1. FREADEK

ERFEIIUTO [£1-2] 123028910, 16 SIS TS,

(#£1-2] FERmPE-EE (GEER : SERET)

No. | PRAEAH | AN % (¥ 2 ANOFEIHFEFR L D51
1 |Bass C dur 8 |mtndE, mtmmE (I, 0, IER &t
2 |Bass B dur 9 [FItHEoE1. 3iENEEELKEETICL 28, =X LDRLEER
3 |Bass F dur 8 |ZHIEOHE 2REIE (AR A
4 |Bass g moll 7 BEMEICTED
5 |Bass C dur 8 |LomMEELMETIcRonsds, HE2EmErEdEhs
Wb O AOKEMTT FIEFoMEERL5) 28T
6 |Bass G dur 8 |RATEELHNAMTICLZIE ZHL DR ULER
7 |Bass D dur 16 |RAEFE (FELOBHM) %k
8 |Bass F dur 8 |HEREEIRE
6-2 EMEOHE 1ENE - LoMEOE 3ENE) o KEMEITIC K 258
9 |Bass B dur 8 |HERE IR
5-56 (CHFOEAE - 70MFOE 1K) OREETICK 5 HE
10 |Soprano Es dur 8 (Harmonize with triads only.)
ZHFEDOATOER%EE
2AHIZTEA4TL—X (72— F ) 12X BHEK
11 |Soprano d moll 8 (Harmonize with triads, chord of 6, 46 and 7 of dominante.)
ZHEOLEEE. ELiE oM EE (12 % F)
AT (F dur) ~OB¥ENIERZ &
12 [Soprano d moll 16 |*FAT#R (F dur) $=id RO BUE#EST 2 & T
(Take care for the modulation.)
13 |fEefOANE |g moll 8  |{Make a short song of 8 bars in 6/8 time, g minor)
6/8 17 8/Nii. g moll %55
14 |FEEoAIE |F dur 16 |{(Make a song of 16 bars in common time C. F_C_F)
4/4 17 16 /M. F dur. &HC C dur ~Olzii 2 i
15 |Bass gis moll 8 [We6HTE (759 YAD6, FAVYD6) 25
16 |[#D %454 |C dur 8 |HELoOEY 2L LT, IELWHIEZ#EL

15 F BN AREL, A" OoF TORIERS N, FFIZ4FOAL o> TV,
V7T EIERERAR AT H L, COLHI FATOHOHETHIHRWRLT EDNMN
TH 15 HFUAMIERICH LOHE TV I ENbhd, X512, ZHE0EAED
ATOEREREL T2 10FOY 77 7 HEUINE, 51 HF2» S LOBMEHHSh
TwbiE, MIEOME, TOREIEEL C oMEIH oM, KE#ET CEETEEHLED)
LHHEORBEELRSEDL L HOWON TV, LOAFICE L T, BB & LTERAI
BT B0ETEDTHERLRVLDLEATY S, Gtk il (k) & FEMiEE (924)
LD S ERREO LA LY BREMNEIC G o TV b, EPIZIE, RAE
FORE O & ZHEFOE 28I TH 2 WAHT OV ICeRHMb L oh, £
TeNAREIZIEV - VIEOH#EITA—2bHFENTV RV L HRHE L THEITONE, V-
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VIEDHEAT 2 Fi 2w DI, KD o THMND L)1, 55 (45) » 3 E#ETEH
RET BTN AT V2SO Y 1 —  OFEHBEILEL TV LR D 5.

BB T4y M) eolBEIZIRT 7 ETRFICE AAERET (KEKTE) LarfdshTn
WA, AEOBERIIAE RO TICRERT FEER dHEINTwD, ZoOREK
TIVESME (K LEEART ON) TRESHPEVHTSNTEY R [°]
DEHZ, B=HTFEDOH EIRE VRN LTV S, DA, LOMEOHEEIZ, u—<
Broh iz (7] #6fLTw2, 8. 74y P EINRLTWE 7 I 7T 4
WBIEFIE OV TIENRIIH T 2 Y 7T 2 IR SN L SRS ET O EEIICERNISEH
NTwWb, ThHid, BICERTHMMZS 22 —0ETHFRINTVEI T - HFERY
T IETHFORCHIILET 55 0% . A4 VBB QBRI > Tw b,

2-2. BRENDEE

BV TAEDEIEE R MRT 5o sLBAVEFRAE TIBIE7 ~ 11 F L TCRRFEO-O%
FEEIN TRV, RININZAFEDERERIIOWTED, BRI G 2 212 X
BB IZTHFERCTCEH T Y RSIT, ZHFICBT 58 3F50H R, BLA
B e T EOREAEFR LI L 2 HHEB T 2MEOW, £ 7285 O 28T 2 & Md
WRIHEES DN TWD 2 EWmARN L, T2, REETIC L 238 [REE2- 1]

[ L L
A 3t rs e
) W a— 1 - B - S L DAV~ 3 A QOO r v
i & & 2 I — - — " -
- ao—— i — R -3
N T Y & & | & ¢
e
: ) s & / f. . 2| ¢ [ i & | ¢ 7
can CI o1 —.1 -1
T e ) [+ i - m—
T T i T T r
= T 1 G

[EE612- 1] BN X 24 2 FONZREOBKER

DEICEZBDOEENEL AL Db H2IFE, EHLALHF L ELTHETI TV, DEo
TENH, NS OFEFREILFBREOEE THRAMNIZIFEDEMFIID o T b,
WAEDOEN 15 FEONAREIIE ) A )0 FO [EBI2- 2] 74 v b RIZES
. [EBI2- 3~5] PIZHOBELETHD, TOREITE MEFE W) FEoMEL S2m
Z 3/MEIAHH KT 6 /M A B ICELMETH 2 6 HIEPHV LN TV LYY, =HE
LY EALNR VY, 6/MIHOFAVO6OMEL) L HELVI/NIHOT T v AD 6D
MEDHC SN E5E. AERTLOHMTL L. T4 v VY eOBELZMRE. 20
V5 D ARG HIZHT TORGEIEST (Ais-Gis-Fisis) X EVDIIFEOERL T X
57259, 2@ 3/NH 3HIH D Cis 205 Cisis 12247 L 72 T EO PR IZZB/HT, 20
ME I EREETOERW 2 EREVDTRNES 2 5, —H. T4 v b s [Degrees? |
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[Bep12- 5] K2k B 15FDER

EENTVD LI, BN EHPIBIE OBEICHITEREZE T TV ARV, D k)2, 22
THWOHNIZB 6 FIE A TESVEOZLAG Lo LENT, MITEEEE T, -722
LdZE2HN5S,

DED XS ITAZFREICE L TRENERZ AL TWE05, V77 ER R RO
TRIZURFE LCOEEL o7zt bbb, 74 v P b0 Vb oo, 1 /NHEiH
WZH72) [ CHIEDH N TV L EDR. MEOREPDICRREI LRI ONL %
ENZHDOEREE DIV ODNRZIT NS, BN 14 FARFL. IS L OHEIE 12 F R
P UFEPERELE STV D,

WBIZT Ay M) e ORHIORD L FRENE 22155, TORIID 4FOERITH L.
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74y MY RIZS/AE2MHE, BINDTEMEOH 3 EERZMIT L7207/ — V2D
FELESHEZEARALITICRZVR, EI3FLERIETVL, ZhE AFOFRY Y 3
YEMEHFET B L) K ERD S DKM TH S ) o THUIHIH ., MEIRE Ob Y
o (AT, F3IFHEBIIEL TV LI R 6N S,

Hep = #194
el
L., ool

:!:
e gol
o\n!r

A_A_A =1 =)
= am | v - ry
I T - -y 4
T L1
1
- s = o - o
n 13 - L L4 3 131
1.4 - of . 4 ) § e 28 e o e ot - - 1
A P 3 e 'y > L] E oy P = % ; = -

(5/NHiISHIHOBH R A1EF 4 v M) I X BKE X 0RH)
AEEI2-6] BINCEB4FOER

DL OFERREOERE? HE 2T, ZZOHMERIIBEOKECRS LELETHHY
bOTHo72eFoTEIVESL I, Fi#IE, [74 v M) L ORFEFREIL, BUKL TR
RPDOERZFERLZDBOTLZ] P EBRRTWEY, BAED L L OB ZEL S8
RLFTVMEME., BEoMEE THoTwiH T e GFEORKETIE LY T A127:4).
BEPOWRET HFEOBREN LA TH, URORFLBEIWAN L T 2 VIE 57
bDTIEHRL, T4y M CICLBHEHE OKEPFEFICE L2 LI VR 5. &
7oy BEREBT DI, EEZAT O, Dominante &\ o 25 D HEICH VSR T
I EMD. V=< UAHRIBT S XD LML [HREFAFG] IEFEL T RED, £
MCHEB L7238k d o 7o Tld vt Bbh s,

3. T4y MBI &> THERT S CNPIBHER A5 BT/ %5)

3—1. WECRShAHELOAW

INFEFTRBAEZMLTT A v MY RICEDAFEHELERLTCEDIEN 25
DHEEDNZY 7T ) EOEBRN LB L S 2 5 M FEETHFEM T 2B I o7 (b
SIEHEN AT - ET ) R LTS, B W (2018) BV TIEAR M
DFFLVARIZIY P Cwiwvas, JSBach @ (U I — V) o X912, HjEfEOR
R, AR T D 5 & AR L L Coib MR ZHIGETh o2 L), I—
Oy ORISR B TH D Z 2L T 5,

TA v PR ZONFEFICEL [ SRk =@HE Y TRA BT VANV
N ET ORI B IUTANT v T WS S VR =,
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KRB EENFET T HERHE A=K7 a2l Y] ERMBEZEL TV A,
TIHhB, BIROEREEE LTRET T, BERROMRNZRFE . WEEWE O 5#E
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Harmony Education by Rudolf Dittrich at Tokyo Academy of Music:

Focusing on Harmony Examination of 1891

TAKAHAMA Eriko

This paper discusses the harmony education imparted by Austrian musician Rudolf Dittrich (1861—
1919) at the Tokyo Academy of Music in the Meiji 20s.

As many previous studies have demonstrated, Western music’s acceptance in Japan relied heavily
on harmony education, although it has evolved considerably since the establishment of the Ongaku
Torishirabegakari in 1879. Rudolf Dittrich, the first professional musician to be assigned to the Tokyo
Academy of Music in 1888, studied under A. Bruckner in Vienna, and collaborated with prominent
musicians such as G. Mahler and H. Richter in the late 19th century, when Romantic music was at its
peak. Under his direction, the school offered a contemporary glimpse into the 19th-century music the-
ory education of the Germans.

Chapter 1 focuses on the descriptive questions of Dittrich’s harmony examinations conducted in En-
glish, estimated to have been taken in 1891. By scrutinizing them in detail alongside the responses of
three students, this chapter elucidates the aspects Dittrich paid attention to in his teaching of harmony.

Chapter 2 examines the writing exercises featured in the second half of the same examination.
These questions are quite advanced in content, encompassing topics such as 7th chords and even al-
tered chords, and are equivalent to the advanced levels of present-day examinations. Nevertheless, the
students performed well. This chapter reveals a profound relationship between theoretical understand-
ing and practical skills.

Chapter 3 focuses on Dittrich’s “Organ and Piano Scores for Shogaku Shoka Shi,” a practical man-
ifestation of his harmony education, especially for harmonizing melodies. By dissecting the pedagogi-
cal purpose behind the songbook and the characteristics of its harmonization, it becomes evident that
this is an excellent example of harmony education where writing and sight-reading are deeply related.

Based on these considerations, this paper presents evidence proving that Dittrich taught harmony
with high caliber and meticulously during the early period of acceptance of Western music, and he

achieved significant results.
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