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A Study of Florent Schmitt’s Wind Ensemble Writing

TOMIOKA Atsushi

This article examines the wind ensemble writing of Florent Schmitt (1870-1958) by focusing on
two of his wind ensemble works, Lied et Scherzo Op. 54 and Dionysiaques Op. 62.

Schmitt’s works show the influence of his German French origin and of German romantic
composers, as has often been pointed out in earlier studies. On the other hand, he studied at the Paris
Conservatoire from 1889 and won the Prix de Rome in 1900, after which, he was at the forefront of
the contemporary musical world of France.

As pointed out in earlier studies, his writing method is unique. However, it is also consistently
traditional. In this article I analyze these two works in particular from the perspective of the traditional
style of Harmoniemusik and military music in order to reveal the traditional roots of his writing.

Lied et Scherzo, pour double-quintette d’instruments a vent dont un cor principal was composed
for the Paris Conservatoire’s Morceaux de Concours for horn in 1910. Its instrumentation constitutes
a transformation of typical Harmoniemusik. At the beginning of the work, Schmitt used the traditional
method of writing Harmoniemusik, while his bold extension of the method is evident at its climax.

Dionysiaques, pour orchestre d’harmonie militaire was composed for the French Republican Guard
band, Musique de la Garde Républicaine. Schmitt seems to have intended to expand the repertoire of
the military music (wind band) genre, as this work calls for more than the prescribed number of band
musicians and for some instruments now rarely used. In some parts of the work, we can see
developments in the method of writing military music, especially in the distribution of instrument in
the fanfare style and the march form.

These analyses reveal the traditional aspect of Schmitt’s composition and the development of his
writing method. This article suggests that his multi-genre composition was closely related to each
tradition. He composed his works under the influence of traditional writing methods while extending

them.
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