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Av ) —DERLE LTEZLNT S, EiEEBROBOIECRDOERI T, —TinthiodicsE %
N, BRRICRVYIVEBETONE, ZLT vy ay TDORAT 4 v AOBFICI I, Zoftho X7 4
THOAT 4 LYY 720 OPERR X, BEHE 2 ZRNORED HENZRFEL LTS
L7z, WMEHRIFPICAZZT TR, BOORE 2 > TEMICBG T2 3 tEZLNTn S, 12
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JESRR 730 - RS 7Ry = A5 v —

Bl 2 1E 1960 FERFEBEIC, vV v F - 779 RFHHD [KA b - AT 47 L0RI] EwvwH Ty
2 ADHFT, 2V TFaTN - T—rOMBICES K LT, Yat¥7  ax—Z281969 Fic [
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A, 7wy b, aiRL—vav, 2L TSN ENGEORIS 0 ickEnTnb, 2L T, Z
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BAfRME 0L LB T — b BRI R EARHA AN ZETIC, HRICIE~Y 4 « FEHBEFEL
72o MAVO 1Z, HARICE T 5 1920 FFROENMGEE) TH 5, BFRED HAR O ZAis sk A AR I

WL, MHDO A7 3 =<V ZARER, ANV FEEHLREY 2016 FICT —HAARZXIFDLY T v
A THIE L 72BN 2 W ic i 2 E A2 v T v RI7 ) — - T—F 4 A TH B[ v - ) —»

12 C.Bishop, Installation Art: A Critical History, 2005. Pg. 69
13 Claire Bishop, Artificial Hells: Participatory Art and the Politics of Spectatorship, 2012
" Weisenfeld, Gennifer MAVO: Japanese Artists and the Avant-Garde, 1905-1931
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HA., % L CEE o XRICE T 2 FEEN 20U e HE 2 o 2 BhF ik o 72 & bk ~7z, ko
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3 HEER FIRFICHEIE LT\ 3, HI3EEET, AR HARGE CHEBEEZBEIE L2, 2O T4 X7 53—~
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FEOEMBHICH T 2 RFHNRELOI T, V= ¥y rBrPaIa=T g - FreraefbzfE
BV T—FT4 A M~DIES, BEDT —T 4 A Fzbld, HEH L ULRHEOMIEIC 4 5% 2
OB WO IEFICEH L Wl EAIIZ Cnd, v F ) v F - 2792 [EEINEGICE T2/
g1 (1979 ) ' TER L X 51, 1960 ERDER & iz Bic BT 2aHELI IR, 34 b
(35) L XRBMESHECRERICE VW TADOTRWVWIEIEERICR>TE Rz, XV - 7LA4A T4V,
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15Yen Noh’s Project at ARCUS Projects, Moriya - CAN WE TALK ABOUT MAVO? A Makeshift Platform of the Japanese
(Contemporary) Art Topography for All Dada in Japan. https://can-we-talk-about-mavo.com/about/
16 Sculpture in the Expanded Field - Rosalind Krauss. October, Vol. 8. (Spring, 1979), pp. 30-44.
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Institutional Critique — H|ERIHLFF
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17 Helen Johnson, Painting as a Critical Form, 2015

18 1:04:46 (Hal Foster Camberwell Fine Art Lecture Series Published on Nov 11, 2014. 'Organs of the Outlandish:
Contemporary Art and Mimetic Excess Lecture delivered by Camberwell College of Arts Practitioner in Residence Hal Foster.)
19 Hans Ulrich Orbist, Age of Eartquakes: A guide to the Extreme Present, with Douglas Coupland and Shumon Basar
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BNy R - N—4  Exhibition and Institutional Critigue, MOMA, 1970
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VIl ARV EERSD, 25 R L — v a VICEOWREER~LBEIL T3, A
72 BRI Z I S 2 & b, AW CHIER 72 72 B SLHEICH Y D 2 &~ 1T, KT
i, COBEBEOMAESRAL ZEADIETH LN, T—T 4 A PDEZEY)DITATH S LR
B35, EXKRY OITATIE, BN FEAERNTHEN R T 7 v b 7+ — L OHICTEE LIGEE
5729, FEADBEICHBEICED ONT VBT —FT 4 A b O ENTHERS A2 —VITiE>, 7
7w b7 x =L, ML I NEMERD &L v AT LARICBCHA S h, KZ I, Bl
INTW3,

T T AT v« R’V L AD Interdisciplinary Investigations, Towards a New Critique of
Institutions £ 83 % 2007 FD v e i X niE, [HIESREE) oWREOMHEEITT —F 4 A P 235
LWwr77e—F%2BALave 7 F2HEHET2 2 TH L, 1990 FER, 7—FFx 7V =%
BEOF 2L — X =T 4 L7 2= EMGIEICBET 2 EFN T 4 Ah v v a v ER L LRHfEL 72,
Z D, FIESFEO 7T Tl {RERTIEICD o7z, 2T X0, FIERHLEEO ARG 2348
ftL. HEF N2 HIEEES T X I 2T > T 32, Hil2E L #EF % T 2o RE ICE
b4 T& 2, 20064, 7T—T 4 A+DT Y FLT » 7L 4 ¥ —ik TARTFORUM] TX®D X 5
Wik RT3, [BHLT2HIRIT 40 FEHTH 5, HERHEE L BEES T S 2 F ki, HilEL X
NTWw3 XS IC/lhziFons?] , HEMFEOERCHNET —T 4 225 F 21— X —2HFE
FKICBATL CE AR ZERL THh3 5 ?

Fal—x—CHFFRDY 1€ - > x4 271F, Notes on Institutional Critique & 3 %
2006 fFO Ty v A TZ I3, [LARTORIERHEHIFEICT —7 4 2 b 2GR -
720 MRS, BEOHRX CHIERHMEECIZ, TR LMo F 2L — 42— T 1L —2—2%Fh
ZINFT T2 X5 THY, OIS T2 X0 bEREZRL T2 L5 THE%, 2%, FlFICK
ML7ZYVBELZY T2 HMTIERL, BREZBELRLT 24 TH 2 X572, HENIESES

Moy R - N—% Exhibition and Institutional Critique, MOMA, 1970

Bw—2 - 74 F v Sites of Critique, 1992

% Interdisciplinary Investigations, Towards a New Critique of Institutions 777 A 7 v « &— L X, 2007
7w FL7 - 7L 4% -, TARTFORUM] | 2005

By 4 - ¥ x4 2 Notes on Institutional Critique, 2006
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CHIEE ISR T 7 ab R, GERHEE D e R IC BN D TR L o TV 2% &= A 7 IHIER
itz —RRICEEZREHI 500 Lk vy, RIAMICIZEFTE O MR 2 st 3 2 HIcHl 2 T
w3,

From the Critique of Institutions — To an Institution of Critique & #3 % 2005 FD T v & 4
T, TYFLT - 7L AF =, fENHEESEMEEO KR ZIE 2 8L TIRE L. ZHIEIC KR 7%
BHZebo LTERmZiERT 2, Efie PIEN 201 I1Z, ZNETICRWIZEAHPATDH 5,
Lo, ZLAF -T2 o2s, EfiefERL. BHEAEEICEMZHAAD 5 L35 9 2 THlE
it aY o 1 ﬁiufDKﬁ’oﬁ_k%EﬁfﬂTfW‘éo [7 =7 4 2 MIEMHED R IF T2 D TII%
W] bRz, [Hic K oFRzEMFEOHRICH 20 LT, ZoWREICH 2 HBIRIZF L
TETHL] . b, [EMHIEIIERY OMAL LU VS NWARL 2T L AR INERE T
o, [FARRIC, FAZZ B I3EM2 LUV B X CTidvwin] o i, THIEWRGERcX v 1o oh
TWBERMOT =7 4 A LTI 2 b, EfffoAOPTICE bbb T b Rizli#T 2] LifH>
F 2% HEECKN LT3 2%2M ) 0TiRE v, BAbPHIETH L, Zhid, BEbREDLS
BB D, Lo kD ffifEzfE AL, Eo k) BIBRDOERICH ., LD X5 RV EHIET D
DMWTH 2, [HEEKYDEY] oG, LT —T 4 Ao FaL—2—2BREERES, H
DOETLETOY AT LONTREZ EIFTn2

B L WHlE a0 BEHIE. il %(375}%@] Dile R LB RANICHS 2, T—T
4 A FHSZED ML, O OBED S HE A3 % JEF 2 [ UREFE), thary. Buaiy s
DIRE o TV D, 207D, FIFEHHEEOHIL, EMOMR L2 72HkzZ &L LICid o
TE 7z, HIERHEFCES S22y T v R ) =7 —7 4 2 ME, EMHIE L BRI B OEE % A
LM~ EBATL TS, o1k, RBEZREL, KECAERLMHL, LV RWIEREZELR
T o Zfwit, NOBERICHIHAHAIFR UL L VI HTH S,

By 4 - ¥ x4 2 Notes on Institutional Critique, 2006
0 7Y RLT - 7L AH—_ From the Critique of Institutions — To an Institution of Critique. 2005
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S 1.3. 1 E 3 #fi: ‘Fields of Reproduction’ - Response, Reference and Reproducibility.
[BROSE] — RIS, 8. 2L THERKE

Section 1.3. 1 # 3 fi:

Reference & Reproduction — Entry points ~ Conceptual Defense |
SEEBHR-— V) —F4 v+ R

The Reproducibility of the Project into New Contexts “ENTRY POINTS & Conceptual Defense”
FLOXR~o7my 7 oM T2y b ) —FKA4 v b S RFE |

KEWfEZF> 7wy =7 FCidal, FEEEGZH LW vy =2 7 P~ LD 5 2 e
AR 7 a2 7 BT 5, 2V H2 70V FEBLCHELLEDARB Y LI Hic S
VxZ bEERTLIENTENIE, TNERWIRY 27 P wi b,

(Bishop 2012: 216[HER#ER])

fiittfcicd b7z, 7T—T7 4 A b3t 7 —7 4 A bbb ofEfea v 7 b, 2 LTREITA
PEVIBELSHL, BEEL, HHLCEZ, FaL—x—olRchFEBEC, 7T—T 4 X F OER
PFX¥xal—ZF—D7uvzr b, FLTHFal — a3y OPHRBIIECEMD 72 DEFHEM &
o TE7, ILOWIHROEZLZ LU 7T uF o —% —7=b ik, T ETHEICFE 770
—F, ZLCHEEZHSBLEHL TV, MIEEBTOEEETTALCLIEILIEESWAFEFED LM
ZF O ER W i LA, JAIERfEM:, 2 LTT Ay F v FOBEIEK Sz 20 HidoS
L EFERE 2 20ERH L, wLtl -T2ty (1887-1968) @ (L5 4 A4 F) O
b, A¥YI—n <=L —"U4F (1879-1935) 7L 2% v F - v bFzva (1891-1956) | v
Ik EVYFYT Y (1872-1944) . 7R+ 74 von—1F (1913-1967) D DIZE D IifEECH 5
A% - 254 (1928-1962) @ (The Void) (1958) . moN—F « 57z voN—2 (1925-
2008) @ (Erased de Kooning Drawing) (1953) . [ (1932-2014) @ HfF & W%k -7V
— X, moA—} - 7 4= (1930-2019) @ (White Paintings) . #+./ « 23— (1933-) O 7 —
ke 7V Zvr—=viEE) (1967 4F) ICB1T 25N RIERPRE R E oS Mo IFWEIC w72 5
¥C. IO ECAH~—Y 2, 2L THER R EERE T Tn5,

TYTF 4 - 7 —skor (1928-1987) (%, v A2 ALY — v L EEYMOERIC X ) EE O
BIA VO FATH B L BBICEIE L, Y27« 27—V X (1955-) &, KRB CRERNRA 7
Pz bR TAavEMEI T —FAADEBRTENR, TavryryDLT 4 A4 FoMiREHAGDE
TI=wARTLF A7 ADOFOPICTEEER IR E AN TERL 72, 21X, (The Pre-
New) (1979). {The New) (1980). (Equilibrium) (1983) & #3423+ V) —X (X 06) TH 5,
— T« Z—J7— (1945-) X, (Ishop therefore lam) (1987) &3 2{EM (X 07) o
T, INEETRIRC YN A7) — v OERTOILEORBEN RS EAEE L, BEATROBEEE A v
=V EBELTWE, YROMOT —7 4 A EFEKIC, 74— H—D7 = I=ZFLafffiZ, F—
FUIY—LDORRMEEERD AT 4 TOREFHOMWTFEE S L 72, ZoOfFFTCIZ, FAPEX VD
HE2ICB T IWREE & & CHRBVIEED S D EED, MADT AT VYT 4 T4 DRERIcOR B o7- L
REL, CORBoR THREVRES TP HEEOBEMORKXTII A 20, HETZR LA
DRELIZHE AT LI TRb o7z, V¥V  F=FIU X =D [vIaFd—7nbsia
L—yav] (1981) TR—=FIXY—niF, v 3IaT7— N2 AT 4T7¢HEaDyIalL—vay
PEAPL 728550 ry P72 RHLT0E, v Ialb—va Vi, RAICHEN
R E 72132 2T LNEAT 2T oEECH 2%, FAzbid, NS - EEleHEOREN
BERIFEATHYS, AV P FA L EEICXIROFEEOERIE 2D HIFPHELZ KL T»

Ny F—=FYU XY= v 32—t Ial—av] 1981, Editions Galilée ({AZE) . I v h v REHMR (35
01994, HAFERATIR® & 7R, BBORFEHIRF, 1984 45, #72ERK 2008 4)
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TWHETHBE, 2IHhb, YIal—va XL ol eEinEsrtEIng, vy 4 -
vx—~wv (1954-) ®. H RS (1951-) . Y= 7 - vx—n (1946-) . LTV FLT R
NZF— (1955-) DEBEAEFHTIE. V=3 v VX T 4 TREMBDOA A — IHWHEK - BEH I
BEEOHLWHENARNEICR>TWwb, 22 10FETIZ, F—< X « T= v F P20 % FHE AL
L. Y27 - 9x—L (K08-X09) LFEKDTETHE LEBRLCE, HEDa YT VKT
— T —hiCBWTIE, TAALTHY T - F a2V R (1968-) DX HICHFALHEEFEOEE Y
o LA v AR L=y a viiWET 2 5EEFEN, HFOT7—74 A M OELHEI N, FL
L5 hflaabenkEIcEbonczz (M10) ,

v a— - N—=— (1967-) DX5%T —7T 4 A OEMPLEETIZ. TEHO SR TR 7 0
IH b o7 AV ADI—X 7 - K4 & (1921-1986) & Xz H#KTE %, HlziE. o
(CREMASTER 3) &1 d (Chrysler Imperial) & @3 2B S—Y THEI W74 v AX2 L —v 3
Vo BEWESE. A 2D (Terremoto) (1981) LT AA v RZL—vaviflTng, N—=
— e RAZRDF—A V7 T4 bY =X ZLTHELNE, FLWENEUECRKEOBESEL L%
BHL TS, ZNDEFNN—=—DFIED 720 DEZN P OB LM TH 2720 Th i, BEX
FICHREANARERL 7 7 L Vv ARER-TH 5, ZOBIL, 2007 FEiC 7"y 7 v s 4 LENTRE ChHfeE
& 7z TAllin the present must be transformed: Matthew Barney and Joseph Beuys (Ji#¥)ifiths : ~
2=+ N==—=&IA—X7 - KA R) | ODFERT, H2b I IR I NS (K 11),

Xhic, TA—x - Fu=yv (1941-) 2¥D, F—n - =wvh—3— (1945-) . X Hic~<wA4 7 -
70— (1954-2012) OFRCTHFRL AR E 72, OREN Y 2 I 7 -7 AMNRTTETSIRL,
BROKE-EICET ZALERITHEER A A - TH 2P, BO-bOSELT LIRS 5 7-
DICHEWICERZESBLE Y, v T 27 TR B OBRKEANB Lok L oR§R2 ., FEiliEE
PF Y I7) —DFFEO T 4 THLIARMOBECHEIN TS, 203 ADEMICiE, Effifho
FEA e, A4 v, vxza, BT AV AREOREEM R 0SS T2, Ko ofEfidt—X
FSUTAT—T4AMDAZ— - TA=w=T R (1962-) 3IH#7 - F74¥— (1959-) . ¥7/-=
2—Y—I Vv IFHBoX Y - 7—7 (1976-) 2V T v « Xy a— (1960-2009) DEH.
BricHA - _v 74— F (1964-) © (Maximum Commune) (2007, 12) LHETBEA4 v RA
L—yay - "7 3p—< VRO BRI, HBEINTWSE, Z LTI ) LAERIZ. &
— APV TR 2=V —=F Y FEWBICEHNT2EFT —T 4 AL OERICKEREEL 5 2T,
X HICHHTI, o HARD BAAEMNER P 7 2 ) OMREHEFRS2. 2 0SB REGR %
S T3 eHhhINd, ZOOOMENIFFFHICHIEL 7223, AN & BEER 2R ICBE L Tid%
S DERBREINT VWG, ZD200MEOEENL, LROBULALRD 5, L, EHEM (1936-)
LB REME (1944-), BB ik (1942-2019) % &b DIROHAAHARANT =T 4 A b, 7T - K
— T 2 TDINALL VU F (1944-)  Ya¥y R —F (1947-) . IV za - ¥
ZFLw b (1933-) , ¥=x 27410 & (1936-2017) . ©F - XF g - ALy T7—1

(1943-) . =V F - Ay (1925-2003) &, KA FI=<=UXxbpoS—F - Y 2 (1931-
2018) . i—n - T ¥ FL (1935-) . FFAF Y% v F (1928-1994) , =77 - ~Z (1936-
1970) , moN—F - IRV (1938-1973) , VFx—F - &7 (1938) L OfFm%x@lEd 2
b, KEZBZ THESLSHEI KL TWw3 2 e hbhr s, 2oMHE0—21F, 1960 F_ %Y -

Ry Farz—vasAb-4Zil, vF 2T —va X LOENEMICES LT —T 4 A, YIab—vavEEiLED
o7z FdAN, ¥Iab—vavolfzEELiA, ¥YFar—va=XLDEH:

Ky 7T — b L FAEOBER D ZMHES), https://en.wiktionary.org/wiki/simulationist

33 All in the Present Must Be Transtormed: Matthew Barney and Joseph Beuys2006. v ¥ — « A7 Z—fff, ~—27 - C- 7T
A= ZIRFr Y v ATV FYV— AT Z— Fy b bayberiE 64—V TAnT— FAV
7y v o 4 LEMBEHIR. 2006

3 HAEM AT, HARTEEY) O Z2HEM R LM 7V — 772 5 72, YO KB LMo XIRICE 2. 1954F ICH IR B R %
DICERIL I Nz,

PR ERH TR IT, 1940FEROFE _RIMBRBHE D=2 —a— 7 TR T > - ZMEBITH 5, F1946FEICHIAL 72,
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1970 FARWIBH £ CIC ZEiHERE-CHRI 2 vim L, Y R CEEI N CWizRiZ, tho 7 —T7 4
A b OERICHF 2 SOGA, KO KBRICHOHOEETITbI T,

KL e, fmlD [HEELEFLERL LTORR] twiT—~ve by 7L TE 2 IE, A
X Far—2—DzLF - 74 VK yFOENTH S (The Artist as Curator) (FzlL —x—¢
LTOT—T4A}L) TRIRIN TV ARMR A ST 2, KHiC [HEEKRLEY] OB 7022
ELTCoOSHCeHBICBIL CE AT 5 2 LIFHKRFE Y, RIETIE, T— T4 A MRF 2L —F =07
—FF¥Fr 7 ) -kt 2 7R L —v a3 vETW, FiROERZH27-b CHELERL X, %
D—HH3.  (The Artist as Curator) (Mousse @ 2013 4 12 H - 2014 F 1 H 41 &5 5. 2015 4 -
2016 % 1 Ho 51 Bicfgifii e e—Eo YD) *iciilE w225, ZRIFETROHHEEL W
Ko7z, COHBYIP G I NIATIIEFICE LW 2L —v a v DfThh7Z o7z, ~TAF - &
—~ v DEFE4 7 [When Attitudes Become Form| (FEEREICAR 2 LX) L) BROBFHIIET

X, OB REFEEZRITLIZEREZEMI LI, 1 VPHA-IALZTLICHB Lz, Z0EREXZT
T. {The Artist as Curator)y > U —X 1z Z 55, HET7T —7 4 A F 23 ET 5 ERIZESR
ftohcHICOD» R WEE RO ? ZOEMmDO T CIREINALEZD—DIF, T—T 4 A2 FaL
— ¥ a VEITo EROWEN Rl PR LI R L TW B 5, 7T—T 4 A FPBERELIZERDOS
BOMEAERML Cu 2 hrbTh b, B, $ILLKZDEDIC, T—T 4 AR Fal—va
VAT IR o TR O R ER IR R KA L CTw b E R TR T 5, AoERTIE, HiLwTr A4
T T OMBIMEDA A=V EERT 52 & HHWICL 2EMO R DL E O FEFEEIED B\ TSR
EPHINTHDE, FILWT AT TIE, KIROGEBICHIEI N0 A{ERPER, 7rY 227 D
HECHERTH %,

Kb, S, #LTHEE - P ) —F1>F

Ak rEECE,. HHoNY | — Kb, 2, 2 L CHREERZET 5, EififERe7 ey 7
MCBTEZNEDIRT N ROV IZECHL?2EBRTOA—T ATV RO 2BELTCTYH, £¥T2D
W IR DS T AN S LB HEIPHIC A 2 25, IR 2 SKIRDIMICHES 2 BCE S 2 7 —F 4 A b D
BB NIRECH DL %\, A —FT 4 TV ADKIGICIE. EEEEMESFIEIC B W CREMmEY
BEEEHEI BN A D 5, COBWEIZARAIRAETH S, 5/ 5 748 RICORE LYHLAIC A
EEEOT ATV 7 PREMERCHTH, ET L (KBKFEROA vRZL—v avitklT

2) ICHWTH, Z OBREIIIES OBEE-CHHE ICHETREN R X A7 21T I AR KA v ML
Rzbohd, (EMMABKEOMEERHIC A% X Tld, &LEMRThRVERELNS,

Z DM EE 7 dbRE e, EifERE~D [y P ) —FA4 v ] BB 2EET 3, 2hiE. T—T4
ALDTATTREREEEDOL—T 2 EARTZ T FORIGPCHERE OXNFETH L, T—T 4 A b
DMESH O SOGICB 3 2 \Fs M % HfR < 2 . SRRSOk & BRAE D EMTICRE D 2 A4 Dl X b K&
Iz ) —FRA4 v ] PRLCARENEDRS 2, ZhiFEERCilL Y v A BEAb D5, 22
T, FURCHEESZBEZITI LI, 7T—7 4 A2 MIHME OFKRCHEHICHEEAVIAD 5 LFE
Yo EAICLCTHBHOEIIZ, V-7 DI AT LICLVHESBADOKRA v FBREXZRNET —FT 14
FERIFERHRETEZEAERTSE, KX - FuFa—H—L LT, WEFEohTL 7L YD
IV P —RAVIERIET S, TNUDEMEE VOFIERT — ook ciftbn s 5E. [
il PRI G,

L2 L, RERE5 920 ? BFOR L HIEORNER T 2 7, At ORI OEMEFIRT 2072
250?28 b ot &, FHEEEL CRMERRT 2 LR TERVBEEZBEES T 2 EEE

TLE W, BEEST LN 2H L \WSURICE T 2 EFR R8N 2 FEHE$ 2 zo@Eicfrbi - fii %
Wi ~A4 v FEhTunidhid s 2w Uitk icfioCnws o0 ? e, 7—7 4 A b
RLRTFREFEDOEMOXFEE S L=V EAB L2V T2 L 2RBEOP? T /AR - ~—T 4V
(1912-2004) Di#GHZ ST L L ZIEBRT —T A A MWL —F, Yav - ST vH)

¥ L F -7 4 VR v T The Artist as Curator (Mousse ® 20134 12 A - 2014 £ 1 H D 41555 2015 4E 12 H - 2016 4
LHD 51 5 clifiE hiz—#HD > ) —X)
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(1931-) DEE WS REREZSHT L7 —T 4 Abb 03, Yav - 7— (1912-1992)
FEAT7 =< v R DEBICKIEL TERZHIEST 2T =74 A VP05 —77, 77V AhDey
TR T T =T AR NI T T~ Ry T T =T 4 RADIVTF, A= - T2 AMRFLA4 2% [L
Z77L VAl ELTHWBEY (E—=YTA T v A4 a7 2AF—DSEFT) . B, > Ia1—v
a v, BT hEeT v M) —F4 v ] 2HER LBORET UL R AEEORRTh 5,
AN E % 5 2 % B OMEe —E DM 2 R CICHIR ZRimRk iIc SN d 5 2 & I3FER IR TH
%, CORIGHEFEICEDLZLGE, EOXICT—T 4 AN IRTFLEEE L OMOBEREDH 2
WEEE AR L CHEIFT 2020 2 AR OT —F 4 2+ 25, AEROFIHROATEDONRICEHIRT 2,
B 513, FEE OB TR 2 B FE~ OB Bk A R L. FREDQRELICE TS [y b Y —
FA VL] POREEZTELD LNARV, Mk EXERIEFEH T 077 LT 585 EfiifE. ¥
¥ 70—, HiEY)., XFE, B 7T—7 4 A b EBEESLHEOEE 2 DR TEEL T 282 ICE W
T, ZoRIELSHE, HHICET 2ERBETL 5, TOFERTIE, faDotiics 5 2 oD FE
HEHLPIT Lz,

A1 HA 4
I HIT
SRR E

FHAAEE X, 2 0DIERICHELL 72 b ORI L 72 RETEL N 2R ZTEL T3, 2
AR, ERICEB A L 20EE, g, iR AE T HW o b o ofELEE B L 72 B o
bbb o%iET., FAOEMIE. BT LIBOIERDOSEL-LIEE 5720, ko R CftoEM o
FESPHIR R ZEM L7220 LTERGRTIER v, BHOF 2 CHllEZ{T R o72fRICL 7 7L v X230
Dol IIRUBAED B 5 7o T IFRTHEHIIIZE C 137 <, BHCHIRIEET I I D v T 538,
IHiC, BEEMEREUOMNEFEICL 7 7L v 228 20T IR H 2, EOBETH., o
b DL DEKNTHAENLORRVRD 57201, AN Dd 0PLKR TSI N D O lFHRE
W,

7'V A —1x TR D3EY] < 72 ) OEFHGHROMFF LT L T2, [HEHDBRME
DFERRWMELEETH L | fisbhr b, For—XeHx)oBEDERTIE, HE&E2ERL.
FERL, BFT 28] THBY, [HEEIEY] BT 57 —7T 14 A OEEOFEIZMER LU
THELEADD, ZNEFFICIFEEELR G, 5T —T 4 AN 7vv =7 PEAEKERET 24
WRH 5, ME—EER, [ERPoERL] THEEH L2V IFHUL, [EEEEMCHEZRT S
B, ZHEFLV Y vy ZERUETEARG] . VIR, GO REGY LA B A 5%E
TEDICENNT T4 7 LRFRATE Nz, TR NZRERN [t oBRE, [SHOREIC
5D, KD [EERN] © MEEFERE] OB r2HHRT s Tch 3] ., ATHICESR
ZHREMDOBHZT —T 4 A PDEZERY I, AV T4 vOEBTH L, B, FRAFTux v g
V. RRAMAvE—Fv b, BEXFSNS®RYV— v A XAF 4 TORRTHLLTHE, T—T 4 &
b 23, MR CRAZEM R DRt SRR EE O FIB I B 2 REHZFEY s o eAcEiE, XY
LRV EITEA—T 4 TV ZAOBEERLZET, IHICREORTH 728 LT ramupEs
YL OLE LN TE S, HEOEKRLRKEDOERL 5 ZOEMAEFIERNE, AV IA4 Vv AT 4

SEAPMEICIE, v Y —] & BV Y —FA V] KT 2ELAREERDZ, ¥V 7Y v 7 oHEERE%2E
L. fFli%, D], ZLC7 4 L2 2 —#l), Az bofERehoEERPT AL 74— 707 2 —F —CMAGE MR, >
—VOL 7 7L VYRAEMATWS, by 7Fy 7PETERII, MOEFROF VT ) v 7O, HM 5,

BARYVTASNT 4 AZVT =T 4 A2 b OOvskum OY|FEFTOAF ICH O, [HXIF, BEch ., fFMoHECEE D
ANCHE O NBEZICHEO VAL TN ] & HITR~7z, 20108 D Uvehelic Gl N7z f v X &2 —
http://obscureorigins.org/Ulvhelinterview.html. Retrieved: 18/08/2019

PG For—X, F-H2Y [HFELEMP) JEEEK Verso 1 ¥ F v 1994, RA pg.96 HAGER MHEEH T 2012

W72 )y 7R -H2Y [Zonxavy—] HiEK Athlone Press, 2001. RA pg.96 HAFER FJLtE7 4 77 U — 2008
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TELTHEINZA VRAZL = a YOEROHEIRICERINSG, SO ZbDa vy T vyRT Y —
T—FDEKRLODY X, EREOHASRIFECREERZIBVRD 5, HIFEH5 0 FEFIH &
nNTwb, 79w K+ FraxAnld, Athletic Aesthetics GEf#E7ES) (2013) LT 2z v &4
DHFTRD & Sk~ 3,

SRR IEFTHT L WA S N EMBREOEFEYTH Y, 7 ) 22— b I EH S L3 BOERS
BNt v 74 v EOFEBZ2B2720CHSFLATRIEARLRY, V=YY A AT AT 2ES T
—T7 4 AMbik, EM] oS rs —#EHoMY L7 vy 27 b b, BOOEMWNRT AT VT
AT 4 RHYOMWN T 7 v FE L CHARIZBRSRET AL~ AFE L CE T, A—T
ATVRAERDLIEDICEMNEZEL LI IEROFEEZE L CEz, AV EZ—F v ELOSHOT—T
AANEBIE, T B30Il —FT 4 TV ARBBETH B, TAY—F (0F higflnsEs

H) OF—FT AT VARELETELE, T—T 4R EbDAT 4 v L0tk s, EEEDOLY b
7= B S TR WIREETA v & —% v MIfEME &R T 2 &, FUCEM™NFLET 2, 2hid 7 —
FEAIDVPIET D0 ? )=V Y VAT A TEEIEFT—T 4 AMiE, oz eHET S, B
DIEGH D720 DA —F 4 TV ARHEFFCE AT NIE, 2% TEME AR TR R 7SR5k
bisi

(Troemel 2013 [EHEREER])

B H 3 L2 TV A —1Z. [T—74 Xt & LCORMOWERORME ] #5IH+5%, &Y
DEELRH W, LEEILOERLBEHRT 2 2L ZMERVW AL ZLLEES, [T—FT4 AL
LT, EEPRMRON% 20 B IC# L 72 F 25 0 . Ao % HRICZ T ANEMT 2 X 5
KRB L] L2V TR 5%,

KX D )V —=FR=2Dav T FaTAT—T4Ab] LHETIHCHRIBTE7r—ZARZT 4
OHRCHIHALETHY « TRA—2F A4 7D (MAM 71 =27 1+:023) LHTED (Hhicwvwz
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LIHISHETFA Yoy v e TRl I Nz, BEBEBD OB T AV 2V THEDA I V4 - 2T 2y —Folz, TV
YxY ol T—0y SATHENIDTOF S AV AOBBE ok, COFsAYAIE, HIC/m—rATHEALan=T

NEFEDEIRT o7, https://www.documenta.de/en/retrospective/documentall
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VARV E s Fal—X—DTLF - T4 YVREYF, T—T A4 ALV YT 4—=TFT =y
b, EMNEMAOBEERDEY) — - 2 Ay MR FalL—va v&{Tho722003FEV 24V 4T
vFE—1LicBFE [a—treT7x7F—vayv] (M16) 1cid, HEOERE X 2L — 2 —E5 L
oo K160 NDT =7 4 A b, BEER, 742 —, X7 —~v—20FELLTuy27bTHY, T
A —FVZ9 T —FTARNDYVT L - FV v 2ICkBFMMODH 21— hEREESICELD
b7z, COREROI=— 7 G EEBIERICL 2 a7 R L -2 a v EILICEEL AT S
L EEOFRTIA M Fa—TREMEOF 2L —VavDfvREL—Yay, FET4—F Ty
FReXY Yy 7 OfER R INE DD L IFIEFICE L 2 REM LRI L 72, & DR OMIIFEE L,
=T EWHIBEEE T 2RO T 2 EN R RIGCE L COBEZ RATIET 7 o7, PERY
BEWZ T ClkZ oM 2k cE v, RO KRN E ZIEZE TN RERTOAXNICTE 25 D
7257,

o7ave /I FvATuT, BE, BESEINZEVECETHKE L TE D,
ko [TEMER] CFEELE 7%, MAEDT, B dd—7 14 v ZALUAN D2 E L T—FEIC
(Fr-B50tb70) HEEZT 2L 5RGECTHEELTZ, T—T 4 A, Falb—Z— =T 4TV
AP ERRETCL T IALF—DESINET LY -V ERE L, "V AT vk - FTYR
MEZoFBHTS, [Far—2— LT, BB EFY v 7083y, TiZoZh Lzhig®
J720 LT X wv, MEoEEHtRoficilvATng 2l ARCEZERINAV—HE
DRE] L LTCOREREZREL Y],

TcolERomHIcK L, [2— e T7RxF—3va v ] ik, EisroF 2L —v a v
FIEL X5 & Lz, A=Y= v 7T 2 RMPCERPIBICR WV ERET 2 F O H 2, 7y
7 FAWRE T TR T =T 4 A, Fa b —X—EMEMOIELG R L ORWEED L HIHE -
2o [Z2—=bPETRT—=vav] X5 AlEMiZ. 2014 55 2018FEF Ty LYy - ATV X}
BEFERTCFaL —va vifTorz, [F—xvXf v - Se)tv] Rhv77L v 2ADOEER
BRXTF—=VADATHEL— ayDDDHMBRE T,

—HD, VxotT23LELDRRICENTT =T 4 AP Fal—2—DFGRIREETN
TE, PR EDMETANVCRETE, T—FT 4 A ME, KRy P T 3ENEOBESAITICT
FAVINTMEEEZRERTF — LT P ZDOARL —X—RF 4 L7 X—b LTCHRET 2, —
Ji. MV L7aF 2L —X =37 —T 4 A MPHEET 53227 4 OO & DI/ E i %
WL, AD 70227 bV LZ7 0 22 D0 ERST AT T 2T %, #iE ol %
BFre, V7 /—VRX wva—- - N—=— FEE TAVA Y ADBHEELZERPT
MV ZRBH DL, IOVFETIE, 7Y - A LF- 7B 22xFT - vz vF—LC@&Miita2E8-V4 VER
D77 RL) (2017) (K17) 3B 2, T—T A A MBTHFA v L - o -8 % %
TOEBD A7+ —~—DIFfER B L CTHRET 21ETH %,

The Artists as Curator (¥ 21— X — L LTDT —FT A A F)DHERETT, "V R T
ve ATV RPIZOFHT S, [ZNODT—T4 AP ICLEFalL—vavePaiFfL—ra
v7uYe s FORTHET 2 EHOOARR Y D—DIF, F—LDL—ALEEZNEES L, D
FOT7 -+ ERFTINEROMAAFEMHEL 2 OBEETUE L2 W EHS 22 Th b, B i
B % B O FECHA A L Al T2 L2 b ZNARERBEMIIZR AT 4 v L L2 5 XX LR & B
BLTWA ]|, HIEEsichHT s, [Far—vavidFicTr—r >, 2oclitv] , ¥=
L—2—DRENPLICKILEMEIND LT, 77 ViED “cura> (MEEF2) &) EER%E
. B, FFRL. ARk, A RO RRA RIT AR L o TE 5%,

Ty wTAT T4 DIy A The canon of the author. On individual and shared authorship in exhibition curating 2017
B 2Ny v - AT YR+ The Artist as Curator 2017©Mousse Publishing I 7 / Koenig Books v v F v, FA4 v
< HI
Oy R gAY v - A7 Y R The Artist as Curator 2017©Mousse Publishing 2 7 / Koenig Books = v F v, FA4 >
<A
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ZO LIMA R TR, a9FR L —va vt —HF—v vy 7ofFIHETHE, LI IDL, T—
T4 A MR, Boulietho 7 —7 4 2 b oG FEMEZ AN 2N ESBo Lo hdbork5 &%
FCT&7%, 25 LIAEEEZ DR IT 200k, B, @i, 2 L CH X ofkfiiikiE~oSHch 2, *
2L —&—%, A RGEE, A—T 4 v A, 2 LCEBPRD BGFTICFET 2@BITATH S, T
—TAAPFa L= =R X5 L AR, A3 e RSO ZMifikic X v 8 - i
INTVERHELDWEROTICHEET 2, Lal, [7T—FT 4R TFEDT7— F 2—<—2]

(ARD) DETRXMRO T CEBEEZBATHE 7 —F 4 2 MESEFRRIC, HZLEF 21— %2 —0fF
mAIARMICFEHI NS ICE, EBRICZ ZICHAHER WL TEAE by, THULHLDERPL 7Y =
JFDOBBHEDICH D, RTEEBLILIITERVDY, HEOHIZE T THLEZ I EHNTE

2, L2LZHLA7ayo Mt Lo XRICY DR WIRY . IERXICHEEL v, 2

2. Eiih LMo RICB T2 chbn7Tuy e 7 F2HL 2BOMEATH L, FNLHIZES
I T wiRwvy, 2FD, T—T4 A, Fal—2—ZLTCZDX)ABIEMTs—-A—A

2, HkFEeim®), 2 LR (20 EELEERY] ) oxXELLRAORMLEZES,
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SECTION 2 2 #: RESEARCH BASED CONCEPTUAL ARTISTS | Y
YV—FR—2Da v 7FFaTNT—T4AFk

S2.1. Research-based conceptual artists / ) #—F _R—ZDa v 7FF2T7N T —7 4R}

Al % 98 7 — A 2 2 5 4 / Prospective Research Case Studies:
S2.2. On Kawara /5 i&

S2.3. Okamura Yuki / BEH Jifefst

S2.4. Minimalism to Mono Ha / ¥ D}t — Instructional Artworks / Z& HI17E S
S2.5. Tanaka Koki / i FHH

S$2.6. Agatha Gothe-Snape / 74 % - I 2-Z2 44 7 - MAM Project 023

S 2.1. 2 E 1 fffi: Research-based conceptual artists / Prospective Research Case
Studies | Y y—FR—RDaveFF2TN-T—74 X/ HIAEHE T —Z X
BT 4

19904EIc, S MHAA T NS EBPBUAEFR O B WEMNEERO T EEZ R T 2 7-0Ic 7 vy
27 bW BENEAI NSRS, FHAERLE VS —E0HEEEOb L 2V 24574 7 &
Bz T oMEANDEZKRY OEIETH D 5,

(Bishop 2012: 216[FHER&R])

BEmaee 7 — MERL. RN ARERO RN OEARRN 7 RIEL &7k 5 13T OFEMIZ, [
IC60EMR DI AIHEREZ IR T 2 KRt - 22 V% - 7— FOBEGHONH{LTbH 2, DT — L
TiE, FERFTTICA T Y =7 P O4FE X Y DHABEROBAN R EREE S, AN RRE
GEISME, i, ShaltE, V2272 d) PEEMCHERI N (B 27477 OEEICH-
TRbote PHOVI A4 PLRAKY YT - Fudc s bRy Fr—L, [Fayzs b R2—
2] ZHICT 2L, BHILTWET =74 A FORFILEESLa TR L —v a VAA[EET, KT
Y, acedA—T 4 TVREEENRTE, BROT—~HDd M AICKIGTE 5 LHKRL T
%lf:b\o 67

DX ryavih, RCESKMENT —T 4 A IV —FX—20avy 2 FFaTr-T
—TAAMN] DT —ARRXT A BN T S, KX TRFEICIOOAHEILLT — & T —7 4 A b
DEBICBELTET —T 4 A MDEZEITW, ETAA v EZ2a—2 ) —XTRY B3z eicd
5,

1. 7AFvTF 474120 T
2. 7 — b OGE FEHICDOWT
3. EBROERIZIC DT

SHEHD [BROEBICOWT | ICIEROBEPLPHEAEETNS, Fal—Yavy—o2khdh)—2a
SRL—vavEkEXTED S

UTFE_— bWV RT3 7—T 41 R0 7Fud 7 MoB T AMEERE,. 29K —
Yav, T LTERECE, BuonBlIiZbsd, INoDT—RAZAXT 4 %BEL, TMIEROEE

%" The term ‘Service-based art”, here refers to art that serves a social or community function
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Pl szZL 7 vy ayFORHICLHE [Tl ]| LWISEEDOL L TITOLNET —T 4
APDEERY EEEDTATTEIN TS, T—T 4 APDNADER, fibo7vy 27 by
APLVARY Y TE, $2T7—FrOFEOMFHIZ, A7V =7 MlEE WS X ) ERERTTH S,

HMHETH LT — b 7 v =Yk, AN RETCHEFEER, 2 LT — =7 T4
VIZIRBTET— UL EHED L TCEEEDF v ANLDORTHUEL T\ b, TDT—RAAXT 4T
X, 7—=7 4 AP b RERN»OEERNIC A ZFHEOMECERET— o by 7 2 LT
itk 2 HIVE R OESIC AFVAA ZRE T ICER 2K L 72w, &9 LY — Ao, B i3l
PtEFOEF —7 CTh 5 7uy =7 &7 A, RIKIHEBN RS F—- MY, 2OV R T LDFE
HHIcha7ay 2 b2 )V —F_R—2Da v TFaT AT —7 4 A+ ESICHES O
REITIT—T 4 A L) ODEZEVICFEL Y,

15Lt?~?4%%@k¥ﬁﬁ$%%ﬁﬂbfhéﬁ\r4Vﬂ~%V5%N'7~F'
Av 7Y yyal OfFEICX 7u~»w&%ﬁ%%ﬁﬁﬁ¢fﬂbkhfw%7uy17bf
T—74 A aﬁ@#%aﬁktf% A1 207 REROFEIC A UL S OMIE 5
M2HEHEHLLICL TS, ZorilE, »25EMEEL, 7— T4xb@t WKERDH 20 7
RTVLAY Y —REHET L0 ? 2N b KDEAE. T—T7 4 A MEERT — F Offiskd T
fRE N7 UROFICHS ZAEMN T 2 LEFTH L0, COXHIAREELZHEEZ LI UES DA
IP?T =TT — /@X%%%ﬁb F—=RAZXT 4 THRY EF5T7—7 4 A EONT 54
AEHENTT D701, iR L OF— 7 — FLHFED IV R M2 TICRT,

F—U—F-F—k /) TVFT—

M / g

Btk / WA, L7 7L v X

DRBY [V vy Ay ET =7 FEEL
aTHRL—v ey [ HEOA— Y~y T

K F 2L —va v/ BIERICHER TH AR B8
ANHN D FRE/ANLEE T i

BRI / BE

=7 v <->LHEE

KEY TERMS - Thesis / Antithesis :

STRUCTURE / STRATEGY

RELATION / Referential, Reference

CONNECTION / link, network, bridge-between
COLLABORATION / Multiple Authorship
CO-CURATION / Potentially Infinite Diverse Plurality
CONTINGENCY / precarious practice

VALIDATION / RELAVENCE

MARKET < - > CULTURAL INSTITUTIONS
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S$2.2. 23 2 #i: ON KAWARA ON | iR iCBH L <T:

Kawara On / #J§ i&
1932 -2014

—HEDT —ZARAZT A PEERO N T E 2 D, HARTIE AV, EIZH 60 Ficd b
A EN vy T F 2T - T—F OFERBICBEWTH WM v EH KB 72 Tk &
—vEBEL, WO IEETRIEMEROMEAERLBEI{LL w3, [HEEER2EY] oFTEA
B, RO —EEOEMmD SMIREE (RE) TE2, AT47LPL 77 L VA, B, 24R
WEagRL—vavilToERre7eycs b, ZLCEER [F—3—v vy 7oEMEKME] 13,
ETHFEOMERZHET 3 9 Z TR2ERV, LAL, XVBEDFEMROT —F 4 2 b L&
Wi, vNA N2t Tey ey VBTN T o ER R MHA, 3O KM cHOHAEN
S/ EHTH B,

MR IE 1932 4 12 H 24 A2 ¢, 1951 SEICHETIC | ok L 72, 1959 £EICR B & i
AF T ITE SEMEL Tea g, EMZ220ITE2 Lz, 1962400 64 EFFTlE, =a2—3
— 2N RITERL, 1965 Flilma—IF— 2 ICEETEETCI—ny "%kl 7-, REET T2
— I — 7 BPSITIEE L 72, AERE L TR AROEN Y | SN CEMEEREZ T o 72, R
PR Z RN > 721X, (Today Series) (U F7 v 27 &/ %% v 32 1966-2014 [X] 18) Thh
T oDV ANANY R M ET T e —FORNORETH L, 2D Y —XiF, REMMEICHRZY
ML L CHIE L 21ES T H 0. BAEHEIZFHE S N2Ho B 2 iiva 72, WEix. HOHIRRZRLr—1
RHBEL. oY) —Xo#ERHIRLa Y Fe—1 L7, —3iCld. REOHIELRFIE L 72 %
DHD I BICTER L iE, FmEELCHEL, F20loHCH LR =0 Ly, R
HOCTEo72F > v "RV FT v 7 2ADT 7 VUigD B2 L 72, I3HE IC, REAFHIES
EoS#E L EoRChoTHNZEEZHD 2 Bl2iE, TAZXTYFDOL AL F¥ 270 5“26.
AG.1995” & v F A mpb “13 JUIN 2006”7 &)

TovY =Xk, 19664F 1 A4 HIChHE v, BEOFEMOHAFEO, TEEEY | 0l
AD2HAETD201447 A1I0HTH - 72, HHREOF 4 X34 <, ficmt—voR H, 2L
TR CTHIE X N7=25, WA DIERX 2 b8+ 5 2 L 13I3IE R d o7, MAT, Fr N
ZRPENT 25 2EY . PICERPEEE =22 o HoFMaFORK L4 v FadHER &2t
DIRNCTRE L7z, ZOMIKIC X 0, ez FF & GATiciiED 0. HIfEH otk SrELRrL 7 7L v
2% EAH L2, WX, REcHi» &0 2 FiRicEEZED, A4 7% (One Hundred Years
Calendar) ([X19) IZFCEkL 7z, AEH48IHO FIRICIRE OB 4 X th, o B L o3l 23508k
I, HHOHEH»OHIEH T COHBERRT 27200 L v X — 123D D\ 7z 2 CRRIE O filF
HoHIZ 2 b Twd, HEHFT120HH T300086E < O HiHGEZGIEL, co7uy =2 i
RO L b b 22 5 FREE 277,

COEFHD I = EH R, MEOT =74 A LTCDHFERTAT VT 47 4 &2ihiE
WA T 2D DL LTHREL ., IHOEMoREN LT A av ot IHENTRENRY Y —
ZofERHCSHE, HEY., 2 L CHCHBROERO L — 72 A A H$771) TldZa . S
HEoHEREDFEZ LN D, BRHERIE, IS0y 32— L THELZ MMFERORTENNY
R B2 WITRFZE ORI &L EFROBER T ICOWT] SR To7 4 v 22— T, WEH
B DER ZHIFICB D > Tz e WiE 329, WEO 7u Y =7 M, RolRicfEniz Yy
W Z L IEEEVWR WL ) TH S, Lo LEA, TREDISEMEIC 3510 5 H 5 D BESR Y 70 8 PE % SR 7

S TFE OB TENWERD 2\ IZRZE O R & BB T I o w T |
http://www.yukiokumura.com/writing/yamabe_edit_Japa.pdf

201841 A 31 H OK) IKHEEHIA¥ETITbNEZY 2o — - A= H VI X BRIEBIO 4 v 22—, ROV
http://www.yukiokumura.com/CV/e.html.

41



bDLTLEDICHOYENEERZ AT CAICETLEMOEERVEXZ LS &, BHHOF
EELEULT = A7TIRE T2 2B LTz i 37,

(Today Series) #HlIfEL DD, MFITHRE L HATICE T 2HHO A OFAER LKL, T —
T4 A b EEMOMROMD N4 & D E D7 X WRNAEIEEZR-THlo7ey =7 + LA
L7z, A%
F4 7 (Tide) ., EEEopL U —X, (IAMSTILL ALIVE) %1968 51979% F Tt J —X
TH 23 (IGotup) (X20) , ¥5ic (IWent) ® (IMet) , EEPLEHEDL ) - Lo )
— XL HWEL 72 THNHEHD L ) —XFRKANICELN, HOEFEOFMAEI LTz, I HIT,
[TAM STILL ALIVE| &\ 5 SCRIOEBHD B4 e K NICE ST, 1968420 H19794E D,
H3HIE L 72150080 (I Got Up) O¥EFEETIC, HORKKEH, HAF. WESI. £ L CHtoK
e EFBRIRE LTz, W, COEHOY Y —X% (1Got Up At) ~& B X2, KK
Mz T LHTH L7z, oMbz, EE1KRo L yINE, s A b G L CREKRDE
bbb eddbot, ZORBTHDREOREX, WIEAESCHREZRUME 2 2 & LIEFITAH
HIZZWEMCH 5 & CHZEEIN S, 19734577 Th, 28FE» b¥EE L X 72, MEOEKD, HY
DEFHEE B hE I L CHERT 2200 HMNU ED S D572 035 &, ZIFEMOHER
CBEWTANRSL SRR ZEEY, iihofmEicks I3 BoofEMmEEEDO T vy 2 7 + ORIE%
ERDIDETL/20DIEIE 5727255 b EZOND, K 2T b DEECEMRDOIIR T HE
T5e, HHRFOavETFaTAL T+ LT rFX¥ 7V —DaIa=T420EBODEHN
BHEENRTHD, MEOEER2Z TN >72T —7 4 2 P LEEN AT — FodiG ol 4k ARk 2%
Fa&, Y- v 4y b Yav STy H Y b=y — - Y= F FEEER, FNE, ¥
YVv—~Y— - TT7F77, LA - ARTY, ARRN—F—=k VY -F—=k, INITL-EX
TA—=, TA—) - ¥ a7 NH—REBn (¥21) ,

BHCT T 2 13IE A Ch WM 2 7 T —F 2 L, WHEo S Eoanaist. A
FIEL 727 —hA4 7, Z L CERLEEMSL, FEOTFEE Z o8& w5 b AR &2 i
WYiHATHS, L2L, 25 L77—idX Wb KEMICREZ 0L, WROIHICIEEFEH» 17
WV FEHROFPICHKAICTEET 31 T NT X w22 ? {(One Hundred Years Calendar) @ X 5 % H
CEHENERZ & EFERO P CEAMWEZRY TN T 2R OREMNREE LR L T L EMIT.
(One Million Years) (1969, 1993, 2002) ([¥22) T» %, ZHIFHDOFHE & FEEkICBI$ 2 MHED
B4 BT, OB L 72 £ o100 TEBIC M RET ZHZE L 72, MEDICA DR O —EK 5
BFANC L, N7+ =<V ZA~NEETE R ZDERD N, £A4F 3y 7 RERE L o fES
EDOBRDBY ZBIER T I BEEEER R LT b, @lHED N7 +—< YR TiE, D7 3 —
< — (GEFEIEIEZTHECBWTCEL 1 AT D) 28, (One Million Years (Future) ) & {One Million
Years (Past) ) oZnZhd ) &+ 5 H ZFEKFHCH A B2, B0 7 +—~ v A, E
DILAZ DD 72 57 DI25 5 5 ?

ORI RINCHIEE Nz Did, 1969 TH S, 19694E1F, VY FRA v 27 - 72T
AN R FLEEIC R L2 THRIC K 2 KT =, 2 L C AL FIo HRIEREOFTH
5, 19934E, =2 —3F—27 DT 4T - T—F v EZ—IitEWT1HiCH L [One Thousand
Days One Million Years| & 3 2[R O EA B X 1725, (One Million Years) DRHFi20]%
TITbhbiz, KEF . {(One Million Years (Past) ) &—EHD ANMEHEZ 7255, (One
Million Years (Future) ) OB #[\>7z, {One Million Years) OO BT 3 —FE VB
Fix. 20024E0 [F27 2 v x11] (K23) TH D, BLOSME A 7 A DA O CREFRHI1Cf
*. 100H B o ERBafEdh IcEF i (Past) & (Future) 26 HA %234 LTz, 20044, Z o 70
Yzl bMEu v Fvob 77yl —ABIciEY, 7 HEBE&E L I el T b (K
24) . L&, Bigieira R ofmcitTbTw3, {One Million Years) 13, X7 4+ —<V
AT TIEEL, BEEDA v ZAZL =2 a VO EMNEDORT A F F 2 — 7P RAHERON T AF 2

O d TR % 7 < U723 heep://www.yukiokumura.com/writing/passing.html #IH @ [3EAiFMG] 2014491 5
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— 7 oHICHEEE RH L2, (FaofHik, WERASMERET -7 4 7L, RELERL &
FEICBHE LT =~ =D T =2V AEED, Fa2lL—X—DL 77 L v AEERALE
HELLCT& 7,

19604E4%, R IZRF DR & SLFRICBE T 2 —EEOEMOFIEZ MR 2., = DWE, FEE
g (X=TU = LTYVRLDIN—=T) AT - 774y | (FKii) THILNE T A~V
(1928-2005) ', 19574EHHTIED Y F a2z —2aF VR - fvx—FaFn (SI) . ¥— -
FoR—n(1931-1994), Yav - Fr—vF/ - 3—aOINVIHYRADT—T 4 A +72b
23, RAHEIECHE OB, SCE, R, Kl R & ORI+ 2 BLCESEM AT 7 u —F R T L
BTz, T L7XEMIMBOT =T 4 X FoftFER, 2 L CEMROEAN R LITEL LTz h]
BEMER DB, a o=y —2a vRilfoFEe LCEFES BN, YK —FF A HE? - 72
DI, LERLIETFE 572, ZDASHEIZEFTD19234FE, ERTFHRE TV ANV ZADT =T 4 A+ TH
2R —FY - 7—A1— (1895-1946) 73, ®WEih T LEM THEXHMKIAL 7-1/Efh (EM 2
Telephone Picture) (1923) (XI25) #3® %, Wlit. #E&. k. 2 L CT7 — A4 78Z#I
TEMDORAT 4 v e LTHERL Co2BEari 2ERSE M oRE R CEML Tzt Ex 5%, Ly
LIRfc, FEROME EMREEZ DT E2D1E, T—T 4 A MDATAVLETAT VYT 4T 4 DM
FA, EHELL I OEBOTREMEZ D72 — T~ LA T N B EROFIWE T 0 2 ic— LIS
L7zmThs, fERICK Y, WROELELREREIHER S N, THIIEROFEENE & HEROME K
RfrzmL T2, WHEOMANZEGZ ML TCTd H 5, FFECHSNA Yy PT =2 %
WEET2HNTHO T —7 4 A+ OfECHMEESNRT Ve —F 28k L zftho 7 —7 4 A b L3R
D, WMEIXASHEESHUERT 2 BEETRNRER S AT L2 EAH L,

9604, TAZVIE ANV DA YR - 7L —VlEICT I ZFE0RAL (RG] OREERFo 72, Zhid. KADA Y - 754
VA2 ERTICIE Ui CRAf L7z TR B & /RN 7= - 72,
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S 2.3. 2 E 3 fffi: Yuki Okumura / B¥ ket

SEOEF ICEBIT 3N REHE L BN T AT T4 T4
SELBAR - FER / BEOSUREL BEER - £EFRDY

== U Xa, JEERNAMBILETATY T 474, MRERELCI =~V X bR PR
IR L 7D LR o e [FRRIC, TEA3H 0 O F £ OTRMDEAKE 72 5 £ CIEMD DAV B R TEHE
I LICHHREE L, HRILL., BIBRL X 5 Likarz, FARFICZO@EEZEL. HO ORI
BL7rDXo1E, T=TAAMRETESNEMDLOTAT VT 474 ZHIBRLAZL S TH DB, hY
I—n =L —% 4 5D (White on White) (1918)%u N—1F « T2 2 vox— 7D (Erased de
Kooning Drawing) 1953), & HICH4RA Y - 274 v @ [EE] BIcEb5E T, 7T—7 4 A7z
LRETAT VT AT ARA—F =2y TE2RML, FARICT — F OEKERE VAT 72, AidRo@EY
T — RS 7B 2 B LIER O T B0 AN EZC T OMBREZIEL T3, L LER
. (ERBEERT —F 4 A FRADIFEFEICE S W BB A= cd 5, BB OENIL.
MOT7 =T 4 AP EAT 4T LELTHEY, o7 —7 4 2 DR ZEROEEE b 725 THES
FEORM L LCfiv, BRI 7 —F7 4 A b2 EREDETWV 3,

SiEld. BN oZEMN A AT 4 v 20EE L —HTHE, B [V —F—20avt

TFaTANT =T 4 AL | & LT, FERICHE B 20BN afTAZE L CEELE LT [FA]
OV ER S . WX, SUIRML X 9 S84 BRI T 2 %08 L CEMfTo M R o NSt otk &2 27203
CEIFE TFA] Z2XWRAOTIVEEL T# 25, 201649 HICHTORME A V' vy Ao 2 2 CHfEx
RN OfEORK, ¥ a2l —&—OFHLTF X, B OBESH CHEIEHY 2o @2 1 B L CHvRE cHEEERY
BRBREBRRTz, [HHE] CET LIy 2413, BNABGOEAEN T - FOERICEFTETA T v
TAT A DREEICBET MR LAY —EFIHT 2, A RfEfRe—Eo 7oy 7 FEEL, BN
DTATVT AT A LA =P =2y TORERELFREEOM T ARFEIN TS, FHIC XL,
[ TEMNZ ] FEEES 2O XS KIR2E N, [] ZONMAICE > T [F] OFELITHED O
AREEEFIcT e, Faxd, 2o R KFoT, 2D, Fi & ER DML o Bl %
FETHLHRTE D, BNOHE—EHO [{EE] ~oftiliz, #EELED [FA] L v EEoHE
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S 2.4. 2 % 4 #fi: Analyzing Minimalism & Mono ha — Text Language Sculpture |
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B, KKoGAMHOFICYENICHEEST 2M2%2ET, DOIRDOT —T 4 A bDORERE /) 70—
LR ZHIE L2tRic, X OB E A VICHEI W B EAERICBIT Lz, 2 v T Fa T - T
— F OEECIEH., YERAERZRIHT 2 -0ICE@ERMEDNL, ZOXRIC, SELYERIE—DD[FEL
flifiz K3 L 51k o7z, FKIC, RIEMTIEEXRDBL 7 7L v R eWko THEYME] o %RE
LCTWw3, 2ofliciz, Ya¥7 - 2x—2 (1945-) @ {Five Words in Blue Neon) (1965) DfF
m23d 5 (X35) ,

1=V RLEDBDIR, ZLCa v T FaTT—F ORIICITEVNDED 525, TXCHE
URRIcE AT TN, 2o O EMNEE)CIEHM &L SEOMEL M E hTwd, 2V T —7 4
A MIEELUROERER S . ZMifEMIE. YR OB B IC B » Ol IcE 5 FiN %
{52 %, {Mono Chrome Monoha/ha) (2015) DfESNT. FAlx Tha/hal L WHSEAHES &
WKLY, RIEDELNLREMEINYEL AT LoOMlifEx 22— T HEETRMLES &Lz, 20D
KiZ, 29 L2EHoMEAARNErL 720D 72, REHEOEMER L HROAAL HiED 2
VFVRT Y =T =T 4 A PDOERKOWGIC OB ERBLZ, bDOIR, I=~IJ XL, ZLTa
Ve T FaT e T—riE, BROEMERICEELFELEZ TS, L2AL, [FRFEXVD
W) ks, FRE2—7OfH - FIF X, EffEd & 2 OBERIERRED G 3 2 EIE & fififld D
R BT BEEDOKBE R o, PIEOHEICBWT [/ 7u—24] 3. (FICHEEOREM LT
PERELZ) TV = RAT 4T L ARV T 4 v 2 %BZ25VPEOBEHRE -5 OHBEILED 72 0
WRIK T2 E CBUAMIC B L 2Bl X = X 2o R e L TIHIN A E R A TW, 22T
X, /780 —L0FEKRIZ, 2O TCOTY 7Y - Fr L FOPTREINTHZDD L IIRE -7,
COmOMIRE N IE, £/ 70— L] PEBOEDO XRICHEICEFA I L, Z0EKRDAZ
M HUPEDOLNTHWEILTHDL, avieTFaTr . Jvr—v [HERINET— 1+ | ICB
ML, £/ 7v—2af2lt [5R] ORZT CTHIEOEXAARETH 5, Hlz 1F. BRSO
VOCA Eo &Mk, £FY —F¥ + 7—21—0D (EM 2 Telephone Picture) (1923) (X
25) . ¥/ —L v X7 AF—D (Statements) (1968) iIcEBT 3 [f5n] L TH 3,

SEET XA NDEMIAT 4 v L E LTHEL S 72 1960 FRPE), 7—7 4 2 FHED
TERALOACHEAL =FMEFRL X5 Ao EREZHELCTE~, av2TFaTL T—1 L
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LTHIONEFRRAL - I=< ) XL0#NE, o—L VR vz F—V0 174 v F(1928-
2007), @oN—F + XY —(1936-)F Va7 s aRXR—RAREFEHELTET—T 4 AMITLVIETEIN
Too RPIFEEDAIRED . K EETE R VEMERZERL T, —RNEZIEFED S v £ v
7 Z G ATk zEc 42000 & LTz b BAMERERDSEEIX. 1970 F£D Arts
Magazine CHFREI N7z —L VR - T2 A F—DEART T 7 4 D3E - BETHHINZD D%
Boulixgs, 22ty AF =3, UTOXEAGRIMERTH S & FIRL 72,

EMEPEMEIED 2D LR\,

EamA (ZFFICL->70) TBRINE 2D Lk,

EfiZ B L 2 B2 e,

TNHIFFELL, 2OEMROEM L —EL TW5E DT,
fliffiz ® < ZRERFZTFOHKICH 2 L EZTFILEINDY,

TEMICHIG S 282 13, VIR X 72 13V eiiEe L ORI naREEr b2 v 24—
Wig L7z. RIIZ T TR, 38H. 2 L CMIRBABEROXXNRE 5 2 72 EV it 7zs 7 =
A F —OREN AR D —DIT, Statements (1968) (X136) LT 2EFEEH . Fed& »Al %
N2 XL Twd, ZAKT T 7 41, FMOFTHCLYEL FMEZ ML L CiTEIZEZ 3729
D [ER] BTk b, ZiifERIEYENZERXOFERICHA2DoT . 7F A b, 5% LTER
ZHBLTZIFOLOPFIFETEE VI Y =24 F—OWESN A ZELL 7z, V24 F—DT
T —FEME LD, YV AT Ay FTHDE, VU4 v MFaveTFaTA e T— B
T30, Fr—A4 v 7icEko MEMCEEREI) AN REEER LD, [T—FF v
F=v] EMEns/NEEOHRYIoR T, v 4y b TaveTFaTr s T-MiCET LY
TR BHIRL7Z, RPUIO 77T, HOSEER I T 2@ mPHO TN Ih T3,

lLave7FaTr - T—F4ZAPEEHEREFEL VI X WHRTRETH S, MEIET L
EMTEROIEGRICIRO D, 2. 4B L, B Z B 24 0 R 3, 3. FEGmPAY 2o HIlr i,
HLORERIC O35, 4T ZTid, REWICAENTH 5, 5. AEH R EF 13 sr» o
HERHICHE I NDERETH B, SAEROFWERICT —F 4 A B2 2B B4, KEE2 2L
WEORREEBEVRT, 7.7—T7 4 A PDOEEIR, TATTETE~LEGBREORETH 5, o
HRIE, =T TLaRNE,

(Lewitt 1968 [HaR#AR])

CoEmE I =) XLeE, ZLTHERERI BRADT =7 4 A P OXARICO R T S0, FA
BREREEE G2 - o0fl %5 %, 1950 505 60 FROHADLMT —7 14 2+ OfEMIC
BIEZETHELWIBET2ANDT =T 4 A 2L %, BERJIIHFD Modern Women: Women
Artists at the Museum of Modern Are (BRRZME : MOoOMA &7 —F 4 A M 2h) ICigd sz
The Women of Fluxus (7 V7 32D M7= H) o, ERINEA/ - a—aiER A, 2L
TR D TN 7 H 2T RSN ART 7o —F2EHKT 2, “ALd, A—F 1 v 205
ZRL., HEEGBICHRYEN R T 7o —F%2 57203 X5 B clEZERL 2, E)IloiEhEc
HLHEY, WHANAEOT 70 —F I E NROWE LY Z T 2TA T T7TH 5, . FFEDE
FINEEDO -0 oS0l L T NEZIRZE 2L TH Y, NEIF, BTFICH~OMW %
BLTEARROIT SR 2L ThHsb (Hasegawa 2002) , A/ EHERIC X 2R AEMEHENT
2ZLEARRTHDL, LWIHIDUELKIbIZ, TAVIANDIVY T F2aTAT—T4 A+ H
KD DIRT —7 4 A + DEIRMMRCEAREM ORLLINIERICKT L T edbTh 5,

81 Lawrence Weiner ‘Arts Magazine’ in 1970 HAGER X
https://ja.wikipedia.org/wiki/%E3%83%AD%E3%83%BC%E3%83%AC%E3%83%B3%E3%82%BI%E3%83%BB%E3%82
%A6%E3%82%A7%E3%82%A4%E3%83%8A%E3%83%BC

8 0« v 4 v & Art Language: The Journal of Conceptual Art, 1968
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TN B ZGEBNCEEL W0 a v e T F AT TRV ey =YY -
~F 2—FROGAERZEB L., 4/ 1ZAHNREREEE LARENCETED B 2 EMZHITEL
72o BRNATHT 2O, 1961 FHD O A/ O H I 2E1EHRN RG2S AE 0 . FIClEqR
FED 7= DR L W HI X EE -7, (Smoke Painting) (1962) (IX]37) DfaniZ, AT D@ Y
TH2, [FrovA"ZAPpERLEZEEDLOMTH 2" aTcHhed, Moz %2 /3% , #lrnig
RICHED W THIE S Lz Ef2s, fEn e cE R I Nz, FEllZBBIRICL T T & T, A/ &M
F OGS L IS T A BEMICKZ (-7, (Mend Piece) (1966/68)T %, #a5AIL Hn
2T 4 —=hy IR HECEHEICEI N, FEOHPENAREORIE L & v ERICE S w T
Teo A7 DRRIEEN AN EZOEATHY, TavryveTrvedEFx L9, ThiE, F—=F
TF—LOBEEBRTLILTHE, PV TABR—EDITHEDPICHFET 2 —EDELN RN L Z
OFERE L TEL2EFMERICGEH S E2 221X Y, ZTFZ2NHT 5,

TR, [7r7vavia—vy s Lw) BFREMNT B TR L BRA kL Hae
bR EBN EROP IR EHV, AL 7V RADAEE CHEY a—Y « vFa—F R
L) v RERHT O, BT e lio, KM O¥ AR - 2ERIE. HARGEL ¥ET
Ay 237 ]| ODffFRE~T 2 —F RCEo 2 RICHEEZZ T, 1964 FEICFEKR L=, (74—
L—+ Ia—=Yvy7) (1964)1ciF [1KICEIEDIEAE G5 2 5, 2k bEEDOER % KbE 2
EVIOTERAEEN TV, (HDODHZ EE) (1964) i, [HEAREWMEARD Ik
RBICRLZ b 3] L WHEBREEENT W, (Eventsand Games) (1963, no5) ([X 38)
. BEA BV AZXDH—FIC22DARY + D0 DIERBSHETHR S LT wiz¥, obIciER
X, LR AERBREZED (T2 avRLs] otz ilarz, chid, -5 oidlicd 3 H
REBIAERIC, ZOBRBEO e DBELRNGHE WIEXEN->TE Y, BRICHINTE > 72
ZLORHICEL BT Wiz, (Mirror) (1963) D720 DRIz, HADOBWAERHDOE H,
HLZEVIOFESRTH S, NFICEZMTCTED Ficio, HoRcHE b, Bk 5, o~
LHRTEYL, HoPIC AR, LEEBRLAFE—YD X I, HEDTFIEEZIS X 5 BicshnE
B2 %, HBRICRES SNE L. BAR L DBERICE VT PN CRIBID 22 WEH, 7 —7 4 2 M
(=S (AT (/A N T

A LIEROMTORS ) PRI NLEKD, 2 A NI EEA TS, 7F X b, FFNR

KA CHIER KT, ERICEX VA A —T 1 2V 205 L OlIcE TN 2GR FEIFL
2o A7 BHRL . 1960 ERICE T 2 EM LI Nz —F—2DavFyRI) =T —F - o —
VOIRBRERCHIL 72, k725 DERIE. 29 L2y — v e DRAIZKLTniz, av TV EITY —
7 —FOFEICRT 24 7 o HIBMEFICERENT WD, IV HRDETETIAS sV
REE (Bl 2137 — Y omikgl) icxbd 2R LS, KB At — T 4 T v RIS 2 BUARI R A v
=V ~LiHEL Lz, 1969 F DY a v - L/ vEeDadRL—vavicksd [“Warisover! If you
want it (H772AED X, B 3KD2) | (W39 tvH Ay e—IiF, HECEEEEZNLT
IR R L7z, A BHARCFEEZE, PIEl0 (A4 vy - Kxr) (BEDAT V)
(1965-75) %#4T-o72, TNIX 10 ELL EIiCh 72 b Bt X 228, TR 100 Ao N Fff &%
D, BIFFEDOKRIICY Y TN ARY P EITHOTHDW, ZDOXRT 4=V AZLHLTHDL I &
WAL B IRV MEol, WMWRAPCRIKFICERET 24XV IRy b7 =0 %4 LTz, HDE
WAt Za— ity b7 —RROEIRE o7 E A D, HRE =2 —3— 7 DEffioft
ez CREMT 2 70y =7 Mot R b2 & 2AAT,

AARANLZWT =7 4 A MK 2R EL L—EOENZD 5 —2Hb 5, TXVF¥ L FD
FHICT. o 2R FETFIc X 3 (FoREL) (1970 - 1980) (X140) <TH %, AEMIZ. ¥4 b
(%) . vr—yav, Kfdl, 2 L CEMoYEM%# 2 72— TR R B O BIHE D7
%, Z LTHEBOE T, HEOXRKICE T, (IESHET 2 LB TH L, (FoOMA) 1.

SRR T Performativity in the Work of Female Japanese Artists in the 1950s — 1960s . MOMA = = — 32 — 7 335 - 351
(Women of Fluxus, 340- 343)

8 E/# T (Women of Fluxus, 340- 343)

85 BRI F (Women of Fluxus, 340- 343)
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1970 FO HARFEHE XD TV IEIC T CTRERE Nz, LR, HAETPT80 2Hx 5 (FokY
) DAVAZL =2 a v RT3 =< VARRRINTE L, A=A+ Z V77T Td, 3EKH
B BRATON T B, hRiE, TeT4HEE] vy ERT — F 27 4 7HEM O LM 7 i5H)
ICHED > Tz, ZOEFNZ. 1980 EichaniZ L L7 [SCAN| ¢ETI3ETAXF vy 7Y —~¢&
BN, haOERIE. HADT —F 4 2 F DIEROEHHAIC & b b CHES 2 7R L —
vavERS ZEB% ., (BoA) (NLWABERES-0K»MEbNE) . bed
E.A.T. (Experiments in Art and Technology) ¢ D2 7R L —> a v @ L CHEI N, ZDH%OFE
WKIETATAYE - Fa—X—=— ) vy - 790V REUHART—T 4 A eDaTRL—v g
YHREENTY, ZofEMICE, B O VBT BLTE Y, ZNIMEROBITH B VG
ENETIH D, ©TALVIAT AT LD TITIRL—v a VINAEARE RS &2 obhad
FERRL 703 %, A—7 v v FCERBERGZOMWE X, B, 23, X2, BAZ Sfho
VX VNDT =T 4 AP aTRL—vavER{THBRICEENTH Y, BEEICREORE ZZ(LX
B NEHCES 2 3R AR TS, hRIE. [BRBECG U TR 2 ZBIIHKRTH Y, FEICE
KT, THE%] LabTWn3,

RBICET 2R RERD 201, bDOIRT —7 4 A + DEAREH L BERHLDOL DTH
D, MRNRE) 20 —LhbH [ PR T 4 v 2 RSN~ HinEe o RT3, Rt [
BT ORE LW RICBELTIE, Ko 0EER 2/EMOMIICBET 25 mIzIZ LA I NT
Wiz, bt BEAREMD (V7 a2 —1) (1970/2012) (K41) &, #F OHEE
Bt = A R X N2 — B Z R i S S - BAR R o (fAE - KHb) (1968)TH B (X
42) .

BHOVMWIERIZ, v ) v ¥ - 2920 IEBEINEGICET 2] (1979) & EY
2Ty OFTHHINTNS X 2EMOMEZERL 72, 1960 F#%F: L 1970 DK =X
P e 3=V RMDTERR - T—b YA PRRY T4 v 74V REZ L= a VOUIIOREL
WATL T2, THIFEETHRETD ZVBANERZ T 5 72 [the expanded field diagram (2R X
NEBOXAT7I0) | (K56) KikblE-&E 0 EERINTWD, Fid, R LERD D
AT 0ICEMEZH o7, OIRDERD X 5 1c, YKLEMOHALEDLELHELZ V. ¥
M aE, FUBREE OMAKRE L 72BRe o3 ZEHFAL LS L Lz, BO#EDI 4 bR~
VT4 IR AVREZL—=va Vi, BITHELAV, BEER. FESOKRTRICEEIN, Ly
L. b OIRBEMCKETE A RED | ZfnEB) & U CHIEN2Z#EEZT 5 X510k T b,
FIXZ D L2 RS HHIEL €& 72, MoMGEIE ITohLEZIcEITwE A, TR
L7V ADOHFHERERIE TRy, B, 27— AN -V 2202 o 4 + OFEICE
JHREETW 3,

(v7ravz)—1) (1970/2010) DfELIZ. 4 OBIEORUAZTEK T 5 X 9 ICHiE
I, ZToRICEBAIEEoNZZOrvwa vy I ) =R AoTWE, XAV EHTIELNTY
ZbhravsY)—rBRLATN, EEORP —HHE 2 LFAKFICKZAON TS, REY—AhtE,rFE
MOWE ML, SRELZEOGFELXLVICHEFALD ) X 5 hB—EEOHIEICH§ 2 E OBk 7 2
INTWw3, 1970 FRLKE, HAZHICEWT (VY7 - avy 2 ) —1F) 34 EHEFEINRTE
N, IE. T OEFHOAFIRIIYIEICIE EICHIFEL Vv, Zhd, & OIESOIEF IR 70 ik

801976 (oMLY (7 —AF—2) Earth Talk 5 2[H2 F=—v = v+ — 1L [Recent International Forms in Art] The
Domain, ¥ F=— ( (MEOEM [RE) LLMTEZZTIIFICF ¥ vy XTDA—R + 7V 7EMEMEFICTER (F
#%) [Living Chasm — Cockatoo Island | 20124E5518[6]> F =— vt = v F— L [All our relations |

S 170 —v 2y ] wREST+FHIE 2017 4F 12 A 22 H-2018 £3 A 4 H b : FHHALT

EEA Y Y IV RART +—F L

8 [7)—vZ v ] hREF+FHAE 2017 4 12 A 22 H-2018 453 A 4 H 1o : FHALT

BEEA Y VIV RART +—F L

Yoy F sy [ERSWZEICE T 2% October, Vol. 8. (Spring, 1979), pp. 30-44.
http://www.onedaysculpture.org.nz/assets/images/reading/Krauss.pdf. October (. BI#E The MIT Press i & » Hifix & 1T
%,

N,y 7bavrY)—F) (1970) F¥ 7V =7zt b, HI,
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BRI 2 RS %2, 2% 0, WICXB3HA b RAR_U 7 4 v 2 RiERH, EHOARLEL L CHE
TE2DTH 5, FEENPTTRESZ D, FERA L CREARETH 5, RBRICHEB I NEMPEVE, <
DX EHAERBERERT,

NS DIERIIMERT, T—T 4 A MERAD2LEHCES 2RI AT L RdIETIc AR
2ZLiFTERG, TAARIF, FFEDa v 7 ) — F OREOEGE L & HUY M0 @R O IEE 7R IE
FTd b, mhlo—RREEIc BT, —@BEic UCERRA TR Hgs 2, ERlfES 2 I E
INB0, BEERSYCHEREZHT AL LOMICE T 2S5 2, Hii, fErohTcHE
M ORI ICBE T 3 EME RS b 2@ L. KO- IlEFOEELEAN L TR, B2EREL S5
250 (V7 b avr)—1r) ORNREITEMERE L THFET 2R E2TE T2+ 2
—, AL 7 EZ=PWBRY, ZOEMIISHDERA S HRAAETH %,

1968 4 10 A, BRI IIHENIC/R AN Y, Vi L2 CRERMAEZIEY. 2%
(F7AH - KH)y EMFAZ, BFH L, KETRETCWATIVYE - T—rI=~<U 2 FOERIICET
Dkl B R T, EERRL 07255, (L - KHh) X, ME»FRRI N T» 5, JT41968
FICHECHITEE Nz, I 27 A=, EE22 XA — O RBHEICHES L, Rz Lt
RN ERUBIC L ZFESEICECOR T 5, BIRIZ, #iF o ZHERES 5 chfE X /- —mE
AERNEANC 2 OFESZGIE L 720 /NEKMT & HHTEE D fIfEx2 R — b+ L7z, DR, ZofFdid4
FIFERINTE 2, 2008 4 10 H, HE T3 HE2 T THEE I N, 20124, v¥ v ELr D
Blum & Poe ¥+ 5V —CRlfga L7z TKE~DL 274 L4 bDOJROERT] (FarL—2 a3 viddE
MER) THERINE, Thid, BIR2 201945 A 14 HIcEL & 3H10 —&REDHEHIE & 7
o7, BRI, CofEfE TEBREE] L2 Tw3, T, HMRZEM &Ebet:, Bosiae L
TORZZNDHEEICET 280~ Ch 2 (MERAIC BT 5 ] & v ~oB5 0
INTE 2722, TOUEERTIE, REWVI AHT 4 T HREMDBPTWHNCEREOERD R T 4 7Rl
ZAL L= K5Il 27208, L2 0k TN oERE 2@ L ChlfFE i, YRS nzmE
e AvbcfbIn, BuRF—ry— FoMFEORICITD b, AF—AL DY F—FIiC XD E
b oz, —HEOEAEK, BRI OMEW LD, Izt T ZMEEZEEL 2,

BO (V7 b-avz)—1t) oXoic, BRIE (M - KHh) ofifE&RRE & k% dE L
TEXBEEER LTz, LW DD, ZOFEMIT—FTHA P AR 74 v 7 REATH Y, fho =l
oh & X O IS E L IXINETTRER S L LCITE T 4 2 e 3T T, CHAARER DIXIERAZ T
EhrbThsd, s, UL R A A=Y OREEESL LY bFEMEOHECEERHT 2D OIROE
2o ERLTWS, BROEMLIZ. BHADa vy F v RT7 ) —7 — b EKICEH T 2 HEHIR 22 7E 5
ThHY, DOIEHOTE Ll LTwERICHHAEINS, CoffmrHICLZERI 20 %
OMFR | #Z/EL 7= [Hi7-7ihd | oBHZRFE L7 & FHIE L. BRI R E T O TR L 2%,
TNIIDDIMEER L2 T TR, BEEFRZAL - I=<) XD 7 — MBI 3K IC
Rb2F7 74 7HERL . MAPERSLZMEE L C OMEME HEFE2 2o, ML 725
FrCRERIECTE 2 X 5 IKBIRAME- 28R Z2FTA L AT ide b, ZOHER, 2% ) XEBMR
fFanceniE, MEXERYOES] o—ffe LTEBMELZENZEED—2TH B (fill - K
M) ZHICT B8 TE 3,

[KEG~DL 27 4 x4 b OIROEM | BEEES Blum & Poe, ¥ v ¥ LR, Gladstone Gallery, == —3—7 2012 ({E
M, B YL RDOARTERENT) . [Parallel Views: Italian and Japanese Art from the 1950s, 60s, and 70s| The
Warehouse, % 7 &, 20134, [Situations] ¥L V) « ~vF—-vavh, 37/, 20164,

N [KE~DL 74 L bOIROFESM ] 1CBIT 2505H. 201246H 5 H D Ashley Rawlingsic X 2 #fd

LMK, [ (bR MAEDZH] | [HOIR—EE] . ENZEFRSEMLE. 20054, pp.74

B19694E 2> & T0EIC 2> 1 TRE A gk ic i a iz —#HoMFET, V-3 [ZoFFoMR] 2BET2 [#HLWEE]
OHBEREL 2 FRLZ, VDM@, [34 b CREShZ (el »sitic, BB ZBlo e 1M G
ORYD TFEL DR Z2AEANT, [BIROTAIR. WEOBA L ARICHALZEAOMERICEZ LS L LizbT T
L, FRBNABER OB R L ACHFEORICE S RO~ LML LS & Liz] &, V—ldid~x3, [HEHAD
ATHIZENNT | R AH 2 v 27, B SEA AR SA 2S00, Fooe il 1994
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S 2.5. 2 E 5 fifi: Koki Tanaka / Zhi#&2 HH : Relational Aesthetics? From Object to
Project / Survival | HH IO BARMEDOERE? A7V 7 b ud 7 b~/ &
ERY

HpDikE s . R 2RI IC B 1) 2SN 2 CE A AL TE 72, [ALERZRZ] T
. BHICRWEL ALK AT o n 2 HEH L, AG 2137 vy =7 P ofEEHESLSMEO—H#
DT 7y aVDRiRIEEDz, IHROMEEL WS > v IARITABRIELVWISICR A%, 7o
Yz 7 bOARE RIS, £ OYERIEREE &S, T— b7 uY 2 7 P AEITI NGO a 2
2T ARANLED—HDOIRE NN R0 R ) LY ZEAH LTINS, bbb AA. 1
HiCohole—HoEMTAZ R L TE2 20 X5 &FEE. 2ve2FFaT7r - T—F %
NI =2V AT —FOEEROELICETH LW ETiEAV, LarLl, [EXERIEFYDOE
Bl oFEAFlE LTidoEh eBIETE 5, FlziE, 1970 For—L v R - v 24 F—DFERH
AESe, Y T4y ORI N R =T 4 v TV s AT = EREE e T 2
7. ZLTA/ - a—aoRBH, RN, SRS EROERMEGRSETONS, ) LAEMET
—7 A A PRADZ DBV ESMEFIC X BT 003GEN., BXOFEROITAEZET—T 4 A &
F =T ATVREDI TR = a3 VDD OBENLERIMES E L CHFETE 2720, AZIAR
B, T—T 4 AMKRA, HBEDOALA LT T2 —HF—IC XV ELEVREINIEHTH 72
B, —F R FRO fEi e U CEMERO P cAZ LY, MRICEZILEN S,

IO o ZMMiE B 1L, 2000 4£2> & 2006 F & 5 OREERNFEIT OB L HERN 2P0 27k
B OFEL, 2006 5 2011 4% TlE AL DYRICH § 21T AIc S %2 Y <. DI ARBBIGIC
HFHLTE 72, 2013FEDFELSS R 2 4+ F 7 -« v F— L EEREMEICHS L7 (abstract
speaking - sharing uncertainty and collective acts (FHRIICEET Z & — A Rdb oD FL aL 7
T4 7727 k) ) (M43) 1F. 15 FFi2 b EEERAETHICT 22 L R AaWEFAN RERZE
MICkB T4 vAX L=y avidorz, 1990 FREAKE, 7— PO EREIBKL T E 72 [BHREDE
¥)] CEREINZTuY 2 b 024 TERBGHEIELEMTH S, wbiE [T X9 ARb D
ThHs, [FRLEMEE VWS XS, FETFDLS>ICRZZZEBS%w, A—F VTV T, [V
27774 7T, BABICEYIT 21EM] %72 o7z A vRZL—=vay - T—roERIcHEIE,
[T—F - FFaRXvri—vav]| oFEEHRT L, BEEHICE > TEAREME LBl
HFLOF 7Y 27 FEINIEE L EDEHEL S A2 AREM R H o 72, HFPBER Lz v R4 L —v
a v Tlii, BREBEBBAT AT L LR ST, ZDXIICL T, [ALERZAZ] ITIIZE DL 7
TLYRZEGED, T—T 4 AMCE o iz AEAHITILE LT, ARFCEROIERE T -2 2
2 BRSO HRIg & U CHERE 3~ 5 ZZINT SRR 2 L L 72,

1. HEMIGEERP Y L= a F AT — DT ) G - A= TV RAR—ZADAf v R XL
—vavEiFETH LA VAR L= a VMEROEAN B L OWEN R BRICET k4L 77 L
VAZBLT, HFDOA4 v 22 L—v 3 vix, 2ENTHESNICES RdboLiEzbns, T—1+ D
LBTRIZAFEYaIa=r—2 a vERRET 3720, B LEAREOEES, Effifio 7 74— F,
—RFICERE S NZBE, F v 7 ) —DEFENA (FU~y, ~"—=T RV R - TF—0) [ T—
TRt (FAVI7HR, vFaxz—vat)XL) oL LREDZ, b id, HBIHERICH
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Pate Maccn, Danel Mlon, -
by Saphen Cieland, To Tun| 13 Feuary - 11 Aprl 2010
something now.
atod atalogue - ke Ky FloorTtka -
Preimagine Momiment o the Dot of S s
= Sangrarc Vitora-Sangrso-ruce-Dancod! O on Canvas, 826m x 65/706m x3em, 2014
Ol on Canves, 826m x 65770em x Som, 2014 2
O on Canvas, Pespex, S x 85 x S, 2012
202y -6 sy, 2015
© 0an s - Potos gt rservd, Gty Michae Lot Auokiand
ittt eteveta/arice 1836dan-arps- michast et
Ol on Canvas, 826m x 857706 3o, 2014
Simuoted Catalogue S
o S, nsatatonview a Dsicoralen
Haburg 201, ot Harning Rogge e
g rtows org/doichorallon 7ex-403108 el
SANTIAGO SIERRA s Doichoralen

Ol on Ganvas, 800m x 4 x 4o, 2014 Ot on Canvas, Proiia, Nean, 85 x 83/70cm 5, 2011
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S$3.3. 3E 3fi: T.A.C. / T.A.L. 2012 Art Peripheries | 7 — t JFEJE%35

1.85 Million | ART PERIPHERIES, Campbelltown Arts Centre 2011 & T.A.L. 2012
Temporary Autonomous Library - JESSE HOGAN
[1.85 Million | ART PERIPHERIES | ¥ ¥R - 7=Vt v & — 20118 X UT.AL.
[ Temporary Autonomous Library] ¥ =¥ — « &x—4 v

FEHDA vAZL =Y a MERMOBIREE I L -mGZ R > 72k, 4 v AZ L —v a3 V1B
DERDPAAA DA CHEEIC B 2 EHBD Y R T LR LIED 72, 12D 72 % OREER 78 YR —
FELTOF > T ) —EMEOBEDHIER) Pl A 13, HICLKE LIEAN DT TlE RV, ¥x 7
Y — R EMEE OB, T O ET 2O RE R > Twd, REID X HIC, £/ 7 a— L0y
PEFEERN TR L RPHIERED T A 77 0B %20 5, #H S5 RSP IKE <, Firz
Bk &, ARE2SERE & N BECER L OBIRE IR T E 5, fRE 0RO 2 KITDIMR
2~ OHERP BT 2 ZBR L 2%, FAIIRCEE, 2 L CRIFCEMEM T A ELFHERICE T 5/
ZNH)CHREEN R TTE R - 72— HEOEMZEL T, COBEZHERRLZr>7/z, v F YV -2
79 A0 RS N5ICET 2 WA OMEmE . &YICE o 72/F& it (Non-Tertiary
Injunctions) . {Constructing learnt Behaviors) . % L T (SoOld / pLease) 23& 7z, b
. ¥ F=—®55Sydenham Rd Galleryici5\WCT7 =7 4 A bD=v 7 - 7Y v 7R EHICHAMEL 72
2 7KL —v a2 vERO [The Double Bind] (2011) (K61) 2#REFT2EMTH 2, b DfF
ik, FMA~DOT T —FEEFAL, OBIKT—TALT Ty b7 x— L T LTEEL WS PR T
Loy Ze g ic B o ke s —EDMESNIC D B o B R ERI OB HEN Z L TESN 787 A — X%
— % FEHEL T,

TN DEMDBHIES N ZHENIC, BEICEBDT —T AR Y RT =TT 7Y b7 45— L4,

Z LCREL WO WA & 2 ES IS LT L Cn/z, L L, YYIEE S 5 72 fd, Ao i
HESE L DR CRESR RBAG A2 ZB L T2 5 LB AR LI ANS ] 2eF o7z, I HICH
X, AR BERERE R, HATICBWTEED T —F 4 A MR a vy F U ET ) =T — FDERIC
BOWTHVEL [V—2vay 7| R [Tr)ZDMLy ALT—7 0] ZERORENZREKRE L
TILEFIC D2V AL T2 HE28MHEL T\, A—7 vy FCEEZEBICL w3 LiEx
LbNATEMICE T, FICT M) 2D T — 7 NFIEEN T 5 72, FATHREOWIEZ @ L, £ OB A
—4B TEAfRIE DEY ] OB OMBRPLMERICH 2 b HERKRA L, VT4 - ¥V v 7 OfERICIE,
RN RRAZ )=V AV =L, ZLTCTFAMERAZERTZ27 79 b 73 —202800HY
A ERFELDN TV, FU v I7DA VARL— 3 Vi, EELSINH O RN KITF T W
LR, INb oG L oA RBES e, chboffEor, 2 LBk o5 %2R/ F2 X9
WEERRTET o7z (K62) . V27 Uvb-T74—=77=v D (free/still) . (Soup
Kitchen) (1992-2012) ([X163) . # LT {Soup/No Soup) (2012) LS B4 —F v « 4 v 2 &
L—a v (1992-2012) 3, T HFVZOT—7A2ERO=OTIEARL, BHEEAOBKEEN R4+ 7
27 P LTHEALTEY ., BEHEOSMKELESGHOEMDORKN A EREZIE4LLL 72,

AEWTgeZ 2 5 L 2Bl o, 2oz R0 4 v A XL —v a v THREFL 72
%, Wl A4 v A2 L=y a v ~DEXChEL . NS 2B 2 RET RO H 5 4
7Yz b LTCOERDOM S 2 HAADE L) KE REMEHIES 2HERH > 72, Z DIES
X, 201251 F vy v R Ry Y - T =Yy X2 — (CAC) THif#E & 7= [1.85 Million Art
Peripheries] &3 2 B/RICH T 7= KB R GHHSCBROZICITONZ, FalL—X—DYV =27 7T
LYo T, EMEERSEAE L TR AT — v 2 — D) DT T AT oS Ic o n T
CACHHOF 2L —va volsflaxiit Lz, 7T—7 4 A Mzbid, A=A F 7V 7T O#EHHNIC
HHT by R—bHHEWRICT 2T —7 4 A OERE L OBFREEZEET 2 L) Ick I N,
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ra—r AL L7-EMoMFicks T2+ —2 b 70 7o BIRIEHGNZE 2, EHohLosfciTh
N7 —7 4 A FDEKIZ, BT AT YT 474 1T 3RHEORELZIRET 3,

LEFRAIE. ¥ F= =P 6880 F niffiL/-7 v —~v v 7 v X HulE # LS i ZrE K %
To T, Fal—X—0%ZRERL72 1 FHOMEIZ, BPELRTFMNEELEPL I =< XA

Lave7FaTi s T—oEMEER > CWE R ok, 2HFEHOHEBEIX, FAITY F=—FulEk
HH80F uEiNZGATICELHEVEECTHRVWT —T 4 A EokmTh b, FAlZ, A1 v AZL—
v a YEf % CACTRf# & 7172 11.85 Million Art Peripheries | ®ERICH L7z, i,

(T.A.C. Temporary Autonomous Construction, 1,920) (2011) ([Xl64) &3 2EENET LV
ZICICEE 2 M A 7572 o Teo KB R RMTAREMS 23, N Z I =~ X DA TH Y, 7
FEEMSLT PV TRV Z I~ A 7 adED X S ARHE -7, CORBERDOWEZT LR
HITADNFINE, FFAE - T xy FOUUAWRIERN A 7Y =7 PO X5 R OEREE D
Befiff BT, I, BTFPEBOF 2 — 7 L RMENEROET AV REY V- LT 4y
b a2 B B A DE E B ATV Iz, FEE AR WA TR0 F I, AV I— .
~L—7 450 (RoIEHE) (1915) DOIRER R % £ - 72 izl b 0PI o B % S IH L
Xo&L7%, LaL. (T.A.C. Temporary Autonomous Construction, 1,920) Tit, &7 ZAD 3L
DIEE~DBHTZE L., BEESYERIERONE L BED Y 2 FORlIcHE 2B Lo icL
Too TR XY BEERNLEREOZINE EEROKME L2 BB I L 22T TldZe . EMEOEE~D K
HWEELTREL 72,

ZOERTIE. T— FAR—ZIMFEATH R WATFRFLICT ) ZR3WT —F 4 Xk
25, FLAJBICHFE L oo 2 B EMICBT 2 7 A T 7 2R 720, BERNRBMSEES -7, &
BR. IS Tl OGIT~BEI X & 2720, TRICEFS ICE L GERZ L 23F[RETH 5 X 5 7
WG 572, ESRDO S LEIEIZ, 4 7 TR ETHFA v RORMBESRA L T2 e
ESHLTWE, 20X 5 AT, BiEE L CEEN > BEEN AR oRBRZ MEE 152 2
TEEMERT S, COEFED, NUATVRLHELL I =< I R O T A v oMM REN Lo L
77 L VRILHEDIOTWE, BTOHEROPFIE, 7 - AT A VR ER, EMiE LEROBKEICE
\F 3 BRI S,

EEOT A voT v 7L —Fid, EiffoHROMHEOFOLHEMICHEET 2E KOF 2L
— v a v O A L BLEE O X0 BER R SEMY RIEWIE 2 5 ¥ T, ZofFiit. 19744F1C
HiiRk & #1172 How To Build Your Own Living Structures (A% ClE{EME AR T 2051k LET 57
Ve TAF Y 7 RORICTHEBES NI EL A, B, I=~ VX PO LT, 2L
CTEMBERRYHA DS A 75 ) —F 59 b 74— L L LTCOTHA vEHEHAGDEZ, 22T
. BEoEXaE sk s — Ry 2 250 - 2 E AT T F—F A PO F L4 - _MICK 51
ABORYI T 5% 72198, The Wole Earth Catalogue (1968-1972) i< il & 217z [‘Back to Earth
Projects (MIERICER 2 70 =2 b) | 22 Dfhd 7 n 25 JcBI# L 72—l e~ 4 2 o i g
CBEWT, TV TAF Y 7 Z19604EX - T04ERDMODIYD 7 —F 4 A b CHER-H (TEE
B R R L 7,

COERIE, YV =—D= Vv 7 ENMICH BT —T 4 A b D5EE 3 % Space 55 Sydenham Rd
GallerylC B W THERBRINZ, F¥ 7V —DTA LI Z—THEYIARA - TVYRYT 4 A,

W 5 « 7 A%y 2 20 How To Build Your Own Living Structures (1974) 13, RO RBE* TR T 2K A L h K& L,
I O/NE T, MFATRECZ a7 LYy VY — BV 27— CEHMERD 0, SHEELH A 2B EEECBEL TCT 4 ¥y 72
BERLE=<N) v 7 BT 2EETH B,

08 [TAZ: TAZ——FAEAE =] 3. TF—FALDIA Z—TFHEAD A F L - RAPLIOVEICF—F ) AT 4 T
5. 20114EIC e 7 4w 7 - XTY L vy - RZRVABOHRLAEETH 2,
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Fal—vaviiThol, b BREL TV 2 AR ICE X 2BV 7 FiOME 2 %
%, [Will Towards Autonomy / The Temporary Autonomous Library| (Y= — -+ F—Fvé=
vy - 7Yy 2 Z2012) (X65) & L CoOMROEE, HEME. AHPER, 2 L CHhFEFOBR
Bicxt 3 38 E L5 7 —~<2, 55 Sydenham Rd® [Temporary Autonomous Library | /R 351F
BROA VALV =2 avOhLEKd, ~RNEHEEO <A 7 v BEOTICHFEL, T—7 4 A b
BFal—vavz{iholkTy A PiliHl. ST INLT —7T 4 A+ OXEE, ERECHRY 2 A4 —
T4 IZVADBEED0ICER LT, ¥7-. Presenting the Weird Heavy Issue 01 (2011- 2012)
(66) LT 28 L WADHRRD F231F 72,
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S 3.4. 3 E 4 ffi: Platform for Shared Praxis #03 | £ F X Wi AD /DD T T v b
7 # — I #03

Platform for shared praxis | Put Your Object On My Platform #03

EEINEBRBDEDD T v b 7 4 — 4| Put Your Object On My Platform #03

Artists:01 Haruko Kumakura / 888 W5+ / & AGSMAM:023 / Agatha Gothe-Snape / 7 /7% « A —
A A A4 7/ Yuki Okumura / B4} RS / Horiaki Morita / #H 5% / Isoya Hirofumi / &% f#i52
/Masashi Echigo / ##% 17 / Erica Masuya / #+2 #2H.# / Sam Stocker / 24 + A b v 51— / Nao
Osada / £H #3## / Joel Kirkham / ¥ 2 =)V - 71— 7 & / Goya Curtain / Takuro Tamayama / 1|
BB / Yohei Watanabe / & - / Yoshihiro Ishitsuka / £13% %7 / Rintarou Takahashi / & FfiK
Bl / Eugene Choi/ 2 —3— ¥ + ¥ a4 /Mitchell Cumming / I v F = - /7 3 v 7" /Dylan Quirk /
7 4 7 v « 7 »—7 /Functional Sculpture / $$REMZ 4] /Jesse Hogan / ¥ = & — + & — 7 /Agatha
Gothe-Snape / 7 /% + A — 24 4 7"/ Tokyo University of the Arts, Toride Art Museum.
FOREMIART . ITFSE0iifE 24 2018.02.00

20184 2 Hic 3R E24E H 0 allR & L CHUREEITR S O IUFSEMTEH Chilfi S Lz @R ic s
W, FAlx (Platform for shared praxis | Put Your Object On My Platform #03) (IXI67) & 3 % 1E
mEER L7, AMEROFHIL. SMLZIOANDT —T 4 A MRPEHME» ORI N TV 27
b, Zffidh. 2L CEORAIOMEE L THEEELZZRERAWVWT 7y bh—4 - H{H7E o7,
(Platform for Shared Praxis) (3. ZV—7EOMNEPLF 2L — 3 a VOG- 72, HEDE
Mt EICE T 2% EEZ RE 5720 TR, T—T 4 A FOEERZN T2 L ZHIEL 72,
HALBEDH 2 HEEETIRA BT — T4 A bk T w220kl thoEENET—7 4 X b
iENT 2 2 LI X W ERMREEEBERL L S L Lk, AMRET TR &7 —7 4 2 b Offs
PLEEMOMEINZ LCEFNOER YV ZERE L CT—7T 4 A ML 72, SSNE TSN % BZ5
TELEFMEEFEZ, A7V 7 FOFERC, LB - &85 - %656 - MRS L A7V 27 b
BB L, —A—ALEELA S, B TEMZIERT 320, K€ DXUNRD 720 1 HifE %
HIET 22, R FOEMCaL 2y a v oA 7Y 27 FEERT I, 7 —7 4 A b
RO TD b otz, T—T4AMEFaL—2—iT, KoY (201841 H 20 H) £ Tic NEw,
SIMTEET -, BITEERA] DEHL2EECBRARICGRET 2 X 5B L 72, KR
ICiX, RO X ICRHME T, [SMERiEA 7Y 27 P2 RETEAVEAR, FRICHEKL
TLEZZ v, BT o®Y ¢,

1. 77 b, EMHESE IECE
2. XA b, FH, HIEH £ 721338 H
3. 77 PcET M a7 M OXE

o, HBRELZET =T 4 AP PSME~DIEREY. 2N A XL Tuy =7 MICER
ENZEFATV 27 PORBONT VR L7200 F 2L —v a VORIRBET AT

2o TOTUY 2 b ~DT— b - ATV 27 MEEOZRN ¢

7Y 27 Mk, GEL 2 ER. BERE. FifE. W ERO S b, wIhTh v A,
FA X BRTHANRT v PR =, F721350x50x50cmBL N /N & 7246, SCE, AR, HK
Y, €7 A TN HEHTOIH T LA, A7V 27 b - AERORIEEE L L CEROS
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AT & SASCOSHIRI X NBEICEE S N, 79 v P 7+ — LA DREICER I N2 H 2 u 7 iddi X
N3, |

AEMIE, 1BAFHTERLIZANL - Ry 27F—D [MTFLLEMEHEINE Z EEZEXL
v, THEZLZoMOMD LoWEN D D) (1966) (K14) OfFfE . HEN TSN R D%
RO ERFD, ¥al—va Vit ERILIT272F TR, a7 R L —ra v REREED
PlAaZM Y, SR E LT, BlT237 =T 4 AP eFa L —2—2BIR2TH 7V —TED LS I
fft T iz, A7V 27 P OREIX. BBEHERE 2 O Z2 R TI- 2RRVEICITo 7, O F
D, BA TV 27 FRHCIIEERMMELR D > 72, Lo LEROBIRSFLZX 5, 2oE
ROVSHADFED -0, 7ud 27 bDadRL—va vy ORENEZ -, ZOWFTDILLE kot
RFEZUTNIcETF s, 1&HIC, SMEPEBD 75 TEMEZBRRT 2L VWIL—ALEEAT ZDTIT
7. RS OfEZ EBIER 2 &7, 2FHBIC, &7 —T 4 A MCEREGZZELTH DL D
DT, BB RINOPFAA IR T Ty b 73— A RICEA TV 27 b2 RET 25 %2 ko
770

EmoEAEE I, LAY EOSLTF ¥ 7 ) — RO FENRIKICEET 52 ¥ ¥ 7V —
CEMEBOBEDOEE 2 AT T2 C LICHKT 5, TFHICKEINHEARL L THALNLEOHEE
WEEF s Licky, ZIA—T7ROEEICH 2 X 5 IEMBEROBIC A T b0 Tk, HE
DEAFICH 2Hi—oihEicE v bNTEREI Nz, CORBTADOHMIZ, Brzfdc e, &
HEPHEOBEAF IO TERMDBEEC AT ONTWAEEZ2ET L o7, BEHEFEOHL T 7 v b
7 =20 EAE, ARMEERSTCICRA S X T 72, KGR B D Y — v CEBDME
K. Z L THEHEOWSPEL BRI -l — oz RCw 3 EEntIns,

BEROENTT Iy P74 —Lilhoofifiic, Fal—vavInisn— 7ROk
BMbdT7ATT7TOHMIZ, Fab—YavitzidaiRr—ya o, FRFICEBIERD 7
N— B E DL T 7y b7 3 — L LCHET IR D 22 Re b 77 o7z,
T2 HOEEARB TR I2LF oNAMMMOERITROBEY TH 25, ZNIFHDIEMP?2 T —T 14 R
FMIEROERD, 2N DT T v b 74— LICH LG L EZSMERBMERD? 25 LB L
T, iz offfoE®ReE, 2L ChfglZ. 25 LAEMEZEART L RHNTH S Ll 72
v, EEEIIA -y TR, [Fal—X—LLTOT—FT4 A tnHiFarL—vav
BT 2EMZR T 2T, 2 7RL—v avDTATT 2537772, co7ud=2 F OER
BT 2 2BHOEZIE, T—T 4 AP LTRABBADERTH 2 L) liE, 22, B
YRR EEEREEN DS, £ VI EKRTIR, Z OFEROSURCER ORAH A 2 L 72 0 13FAT
b5, TI-RE. SMLET—T7 4 A PRERZE 2R SMMNEE Ro7-,

T, 27K —vaveFal—vayolBRICEET 2 DMk Lt 2 (&I 51F
mMTH B, LaL, ZOREIZEBRHTH O, L RIRISe URTHRR S 3 iconEhElL L oo
J5, 77yt 7 r—207uY s FOEIMIE, HE2O00FEDXMER D O IEL L,
¥ —oHIc, chixELEROMBR IR I NZENTH 2, 20720, BDFalL—2 s VO
it REEMR RO XRICEEL 727 —F 4 A P 2EIRT 228, o0 [SURI A 28
GEns, ZoHIC, ZOEMIBITEMEOEMTE L LNIBEN R ST A -2 —ITRET 5 &
SIHELNTz, 2F VT T v+ 7 r—LAKOEMCY A X, [REERN A | 23, BFEMRR O
WEOHIRPHEICE ST, ZOFEMERENICE LD BESHHMEA] X, 223V 0b
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ZHNROEBROEMPNGIE Z/ER -0 ML 72T —T 4 A LR LA 7V 7 P XEYE
BT R VWIS TAFTTCHE, T—T 4 A NDF—HF—2 v 7asRfL— a v i 2 HEE0N

THRANLAED, R34 b, RZE L CIRWEME 28 L 72k 22 2 alREIC L Tw 5,

[T.AL | (2012)LAF. 2H @ ( Platform for Shared Praxis) (2014) (X|68) 23HlfEX v, b
DIE Y 20184E1c 3 M H D (Platform for Shared Praxis) 23 HfEX 7z, FAiz. SHBOBEROEL 5L

RD 7= 0 OIEGMOBREEZBF L CTE . 77 v+ 74 — 2 OWARN CIRAR L ERLHCE 5,
Lo HLOEBRE EH L WIURCRR SN DB, HRIRL S —ED T A2 —%{R5 T enTE
%, 4H X, 202044 =& F 7Y T D ALFNL Y DC3 Contemporary Artspace T D& 23 BEIC FIE

INTw3, BRGICEEL T —T 4 A b4 727 b, XELZHLOGERIT S Licha. 3
B HOERICEENTZT —T 4 A L DERO—Eb BRI 5,
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S 3.5. 3% 5 fffi: OTHER EXHIBITIONS CURATORIAL & SOLO 2018 / 2019

20184F - 20195 B T W=z DR F 2L —v a v, R
Kamata Soko / W+K+ / Alaska Projects / CIY / Midori.So
A1~ & _V —a / W+K+ / Alaska Projects / CIY / % & b §E

AREITIE, 201745 520204 F COELFRE D 3EM AR 7 v 7 o —4— BifiEH.
ZLC [Far—%—] L LTHELZEROEERBREDWE - 2T 5 TFETDH 5, fMIEHR.
. REoOWE, 2x, ZLCEROTY — 7L i, BAIERNOER%Y CSBW727 % 72
Vo, TNHDERICIEUTREENS,

(12169)
TS ARFFEE X 1~ £ _Y — 2 2017. TOKYO UNIVERSITY OF THE ARTS x ARTSPACES
FHREMREx T—FAR=2 Tuvzr b ES5EE ER / EhilR&T X il
5th Seminar + Exhibition / July 14th - 20th 10am - 5pm
% 1E7& Masashi Echigo / & —74' + ¥ = v — Jesse Hogan / HEf & %43 Akane Tazai
KA& > A Tkumi Ohashi / # #35% Cho Jiei / 88 1% Chie Kamekura /
BB #:3E Ayumi Kanno / 2%7 5+ Yoko Hoshino / # # Yang Bo /
7/ F « # 7Y T Anna Gabriel / 2| £+ Liu Danshu / 2= J&#ff Lee Jooyeon

(1470)
Social Concrete / SOCIAL CONCRETE /2018 at Wieden+Kennedy Gallery, Nakameguro, Tokyo.
From May 25® to June 2", featuring Artists; FUNCTIONAL SCULPTURE and GATORBEUG /
Dylan Quirk from Australia. Yohei Watanabe / J#3& f§*F> / Rintarou Takahashi / =it B AES /
Yoshihiro Ishitsuka / £13% 5% 7= / Yasuaki Hamada / #&H Z&%2 / DESIGN by / Yutaro Yamada / [LIH
1% KB / and PHOTOGRAPHY by / Lasse Kusk. Curated by Jesse Hogan.

(471)
‘Social Disorder and High Grade minimalist aesthetics’at ALASKA Projects Space Sydney, August 11
- August 25, 2018. Featuring work and collaborations by Jesse Hogan / Gatorbeug / Functional
Sculpture. Exhibition Curated by: Sebastian Goldspink & Jesse Hogan. Performance by Functional
Sculpture. Exhibition Documentation and Interview by Dr. Louise Julie Bacon, Professor of
Installation and sculpture, Collage of Fine Arts COFA.UNSW University of New South Wales
Australia.

(1272)
RHEER “ Possibilities for Collective Object(s) / £&RIF 7Y = 7 T DEEEHE: “ at CIY ( Choice is
yours / JERIZ B 72 72K ) B T IREKRI . 2018.11.17 sat - 2018.12.9 sun. NOV17(£) - DEC2(K).
Exhibition Artwork / Installation: Jesse Hogan Including Collaboration Video Performance: TABLESS
- Table for Video Performance, 2018 73 Z v - W § D 7= % O 1. HD Video, , Performance. 73 % L
MR, 727 VAt N7 % —~< A, Stand - I Just Feel the Pain — Yuma / Walk - Where is my
Wallet — Kun / Map Reading — Ena / Clothes Exchange - Ena & Yuma / Morioka III - Lina & Kun /
Reading / Sleeping — Lina. Plus Collaborative Instore Projects ( OLD ) CLOTHES DONATION
FOR SCULPTURE, 2018. 55D 7= D7 7 Y V&K v 7 X, Formal Support — Body Support / FEXIHY
e 32 HkoBAbH Y 77

&
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(1473)
unknowns _ Exhibition of Misako Taoka & Jesse Hogan. From May 31, Fri - June 09,Sun
At Midori.So Gallery Nakameguro. Closing performance June 09, Sun By Albert Wolski & Robyn Daly
(EXEK) from Australia. Organized and Curated by Jesse Hogan & Tomoji Oya.
unknowns  HR EWFL Pz — - F—HFHrick3ER.5A31IH&E)»56A9H(H)E T
B/ & &0 o, FEE / 1285 S 18IKRf £ ©, A — 7 = v /o8 —F 4 — 5A31H (%) 18K A H20FF £ T
7ma—=Y v 77 5 —<vZA6HIH(H), Albert Wolski & Robyn Daly (EXEK) i X %

INHLOHTEMNBER7BY 27 M nT, RAFthoT -7 4 A7 V2 —X—7HD
Sk Sol-aZ R L —vavoFICBEG Lz, 25 LRIl <. THMoEM 7y o
7] ELTCTO LEEERER I AR 1205, tEEZEMCEDL I L, F¥ 7V —DT 4
L7 2=, &) LzZERIcBbato N4 LBL Y | BRtilfFoMELZIEEG3 2 L 58 rnizs
M7 =74 A POfEFICBALCHF 2L —va VINBRIRERZ T L7z, 2HLEZER7TOY 227 FPORT
CHEWT, IO DT — < il 2 EHMNICERE T 2 BRI GHE 21T o 72, T OFFITIL.
[T—T4ArFar—vav]|, [HEINEEROA—F—v v 7] [a7FKL—vav],
ZLTC I 7=74 A fEREOD%1Y | ZEANTEESE TN, 2ENIC, Z0bDERIE
BB AR I R TP o 3 ER CRADMT o e — 2 D EE DI D — AL L T B,
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S3.6. 3 6 ffii: On Research Tabless/ V% —FF « F— 7 / I FEEKH ?

Y % —9F « 5 —7 v / On Research Tabless

TABLE TENNIS RESEARCH TABLES / UV %—% + 7— 7 - TTRT - PING PONG
vy VYV Y—F/ T LTV — L LTOMX / e EHERD ?

EMFFERHEL: 2 4F T 77 / Tokyo University of the Arts, Toride Art Museum.
FURZEMTARE. ICFEM 7 b Y a7 b U = [ 27 2019.02.00 (fig.74) (X74)

TN, B, AT —Vid, ROEMERICECTHTED VR LB ARERL o TE 72, BH
Meaex v 7Y —ORBICNT 20N RIS, ZLTCavyT vy RI ) =7 — oKkl kgE
TR LCflibid [REAVADT =2 F—T7 0| ORI T 2HCHN 0 Ee LT oEES
Y A7z, AOFEKICE T 5 2 HFH ORI TRt BEOHEO =4 v 7 4 v 72TV RE, K
DOEEND FIchiig, 2ORA VT4V IR T—TAND ETCERTZILE o7, BENRYFE— b
R A DT & LT, ZDhB - 7 — 7L, BERERZ L CRE & etk ARl & 4 OF
%,

i, AoV —F o~y vy FIEEmX oA, NWEZ L CREZ#LT % 5 2 CTHETH 5,
AESE TR, VI —FBERTHVERA Y —F THDE L0 HERRLEEFED -V, VY —F
ZERNTHZLICEY, HENCROV Y —F2BEL, T2 TOL 77 L VYARDER> T
LT E3IDDELEZETNENL CHRT WA ZBEFT TG 25, 2 LT, Aowy v, IL
B, T=NA4A7, 2 L EREELNRER~EHEWICHKEI T 20EZEL L0001 %
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This work features as a part of my ongoing research into artwork documentation, collaboration and
curatorial strategies and is experimental in nature. In Survival Aesthetics, Documentation is Artwork,
Artwork is Documentation. I propose that research is the production of art and the artwork is a visual
and physical manifestation of the research. The idea of featuring objects and documents selected from
my own and others art history demonstrates that the development of my research is built not only on
the work of individuals alone but by the collective experience of many. I've attempted to create a
display of connected practices, as demonstrated in the Thesis Research Maps, (2018) displayed as the
interface of the Table Tennis “Research Tabless” Sculptures (2019) (fig.77). As an exercise in
collective exhibition dialogue “Research Tabless” and “Collapse Structure” “Against All Logic” “On
Behalf of Other People” aims to show both diversity in current art production but also to draw parallels
between artists’ practices.

The presentation of this Introductory essay, the artwork descriptions above and the installation of the
preliminary examination artwork itself is not the final result of my research but rather an indication of
my Doctoral Thesis direction. At this stage, it was not possible to have the entire draft document of the
following Dissertation chapters and Discussions translated. However, please refer to the back pages to

see a simplified break down of chapter subjects and titles which will be discussed in the production of
the final Research Thesis.
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¥t=t / Conclusion:

Towards further consideration:+

g D5 / Afterword:

To be continued ...

How is my practice the epitaph of Survival Aesthetics? How does this study and research all lead to me
being the prime advocate and example of a Survival Aesthetics Artist? [ firmly propose that this final
Dissertation document and the Doctoral artwork presented demonstrates my theory, concept and
explanation of the Survival Aesthetics treatise. | have modelled, performed and demonstrated, why &
how my practice is the manifestation of Survival Aesthetics and the ‘Artwork / Installation Research
Project’ proof of the theory. Compared to Nicholas Bourriards ‘Relational Aesthetics’, ‘Survival
Aesthetics’ is not only about the convivial relationships between people, namely (Artists & Viewers),
But the aesthetics approaches towards connections between artists, their artworks, and the contexts of
practice. Hence, as [ mentioned in the first section of this paper, Section 1.1, In Survival Aesthetics as
a Post-Relational position, at times, presents itself as having slightly negative connotations associated
with the stratergies of competitivity and ‘end-game’ tactics more commonly appointed with the
medium specific art of the early modernists. Issues of Authorship, art industry rivaly, opportunity,
entitlement, competitivity and success are placed in view, in the face of a Neo-Liberal Market
Economy that we collectively share and operate within.

To counter the weight of this predicament, the discourse [ analyse throughout this paper, excavates the
positive and liberating pro’s from the ‘cons’, opting for shared contemporary art practices that
encourage both individual and collective inclusion for more artists. Throughout my paper, Co-
existence, collaboration, reference, and respect, create ongoing platforms of presence and
representation for more artists through the connections they forge with one another in their practices.
This includes the artist links and creative discourse with the artists of the past, even those who are no
longer alive. In the Survival Aesthetics I have proposed, historical inclusion, legacy and prosterity exist

as creative channels for artistic research and practice.

Infact, my Artwork is a prime example of my ‘Concept’ of ‘Survival Aesthetics’ itself. T have
demonstrated and displayed not only that the Artwork / Exhibition is made up from the connections I
have forged with other artists but that the dialogues of these connections reflect and critique both my
own project, the Contemporary art System, and the constructions of art history itself.

This critical reflection is also expressed / an evident in the structure of the materials used in the
exhibition installation artwork — amplifying & communicating ‘My Message’ that, “The exhibition is
the Medium, a Critical Form and a quintessential Tool for artsists to enact creative performance, forge
connections, strengthen their presence, and therefore ‘Continue to Live’ / Survive in society and in

specifically in this discussion, create effect in the discourse of art.

[ L 72 65E —4 T o Ic )X L T ] Hokai shita k6z0 — subete no ronri ni hanshite
[Z Dftid A % %85 L T] Sono hokano hitobito o daihyo shite
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SURVIVAL AESTHETICS © 4 %% %5 3£% © PART 1.

After - re-reading, revision & reconsideration of my Doctoral Paper - I have confirmed & I would like
to affirm (affirmation / the realization) that my dissertation should be considered but, Part 1 of a
larger study on the topic of Survival aesthetics in Contemporary Art.

This, Part 1 presentation of Survival aesthetics, Focuses on Exhibition and artists connections as the
key / focal activities for artists “surviving” — “establishing” their practice in the artworld (Particularly)
in academic institutions, galleries and museums. While I am aware that the art-market, commercial
gallery system, and economies of art ( & Marketing / commercial Success) are another critical aspect of
the artists development, success and survival in the art and social world sector — that topic is ‘Not’
extensively discussed in this dissertation.

The focus here is exhibition productions and connections as the point of contact and departure, the
contexts and positions where artists establish critical mass and networks which aid their existence,
development, and long and short term ‘Presence’ and survival.

(I understand the scope of my research topic is very broad and difficult to pin down and isolate)
Because the scope of my research topic is so broad, it is not possible to address all aspects and contexts
of survival in the arts and all definitions of what Survival Aesthetics can be in this edition.

I plan in my Post-Doctoral research to expand on the concept of my titles, and address further topics

connected to the ideas of artists survival, especially, the art-market systems and economics — of value,
and eventually “artists and the Environment”.

To expand our Understanding of this research plan we could consider this and future dissertations:
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Part 1: Exhibition as Form / Artists Connections (Connection as Survival Aesthetics)

Part 2 (Post Doc): The Self Referential Commodities, Art-Market / Values / Economy, Post-

Economic Objects - (Commercial Success & Economic Survival in Contemporary Art)

Part 3: Environment / Land — Artists approaches to the world in crisis. Social Activism /

Environmental Issues. Approaching environment in Art as Survival Aesthetics.

Even in Part 1 alone, there are many discussions which I would like to further discuss and expand.
Although this may appear as if these titles and sections are different topics and issues I have attempted
to demonstrate through multiple cases and examples how in fact these various sub-sections are
inextricably linked and crucial to understanding their relative sub-sections. E.g. The Exhibition as
Artform — Institutional critique — Reference & Reproduction — Multiple Authorship — The Artists
as Curator.

There are many more artists cases and examples in my own works I wished to discuss in this
dissertation. However, through each artist and in each of the cases I used, I have returned to the thesis
topic and the problems raised to illustrate and explain how these artworks and projects express ‘My
concept of ‘Survival Aesthetics’ in the frame of exhibition strategy and artists connections between
artists and artworks. Furthermore it is important to remember that as a practice based / research
artist — The cases [ use have direct and visible relationships to my own practice. These cases are
implemented not only to discuss my dissertation concept and support my argument, but also to present
examples and relationships with contextual meaning and show my works in relation to a discourse of
(artistic) practice. There are therefore, works presented in this paper that precede my practice and the
practice of others discussed, as well as works that share the contemporaneity of my works, showing that
in fact my ideas have existed simultaneously to some of these examples and are not derivations of their

works - but rather share a genealogy - ontology in art discourse.

Throughout my dissertation I claim that artworks and projects reference, replicate, re-enact, & re-
produce other artists works. I am expressing the fact that T like other artists (producers) I've
discussed, on occasion take this approach to re-appropriate or re-enact artistic models and activities to
revive and retrieve art practices and this is a part of a “Survival Aesthetics” methodology. Contrarily I
also indicate that in some cases, approaches or aesthetics in my work, pre-dated others who are my
contemporaries — and this is a common phenomenon happening continuously across the arts in all
regions, locally and internationally.

Connection is a tool for survival in art. How artists / people connect with other people, histories,
artists, curators, art spaces and the public — can be analyzed through a level of abstraction as an
aesthetic paradigm. Collaboration, Reference, Re-production in “Survival Aesthetics” are ways of using
the tool. In this Ronbun / Paper “S.A.” I discussed some examples of artists connections and how they
used these strategies. The exhibition is the ‘point or place of connections, contact & actualization
where connection take’s place. The “Title itself “Survival Aesthetics” and my critique of “the idea or
efforts of artist & curators to Survive” is the acknowledgement of the difficulty to clearly define this
study and the relationships in the artworld which consist of artists, Institutions, galleries, curators,
critiques, audiences, the market-economy and other people. The Title reflects the incongruous task
and difficulty in comprehending all of the relationships in society and the art world and to determine
and understand what SURVIVAL Actually means or refers to in this context ( & What it means to
survive). There are many interpretations and categories for the considering SURVIVAL and its

terminology.
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Physical Survival = Living / Basic Needs / Practice

Economic Survival = Marketing / Profit / Goods

Cultural Survival = Customs / History / Discourse / Legacy

Symbolic Survival = Fame / Notoriety / Social Recognition / Posterity

It is So logical it is illogical.

These correlate to Pierre Bourdieu’s Social Field Theory and the Forms of capital which is comprised
of Economic Capital, Cultural Capital, Social Capital and Symbolic Capital.
These operate within the conceptual Terms of:

CAPITAL

FIELD

NOMOS

DOXA

ILLUSIO

HABITUS

&

THE AVANT GARDE

Bourdieu, Pierre. “The Market Of Symbolic Goods”. Poetics 14.1-2 (1885): 13 - 44

Bourdieu, Pierre. “The Forms of Capital”, Handbook of Theory and Research for the Sociology of
Education, 1985.

Bourdieu, Pierre. The Rules Of Art, Stanford, Calif.: Stanford University Press, 1996.

Grenfell, Michael. Pierre Bourdieu. Durham: Acumen, 2010
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MAM Project: 023 “OH WINDOW, Agatha Gothe-Snape,” 2017. Tokyo JP Screen Baby SCOOL, (As
“baby tooth” with Megumi Kamimura) Curated by Haruko Kumakura / B&& &7 / b. 1983, Assistant

Curator Mori Art Museum

(fig.53) [%1.53

Anna John, Agatha Gothe-Snape BRUSHING AND BREATHING

February 4 [Sat], 2017. 75 - Y a v, THY « TA=ARXA T (T T v v 7 L)
201742 H4 H (1)

(fig.54) [XI.54
‘Oh Walk’, 2017, The officially organized artist ‘walk and talk’ events, and artist tours around the
Roppongi Hills neighborhood.

(fig.55) [X1.55
Hogan, Jesse, ‘Interrelation of Mediums’ 2009

(fig.56) [X1.56
The Expanded Field, diagram by Rosalind Krauss. Reprinted from Krauss, R. (1979).
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/Masashi Echigo / ##% 17 / Erica Masuya / #+2 #2H% / Sam Stocker / #24 + A b v 51— / Nao
Osada / £H #3## / Joel Kirkham / ¥ 2 =)V - 71— 7 4 / Goya Curtain / Takuro Tamayama / 1|
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FIELDS as a part of the Curated group exhibition “SPVI” at Turner Gallery Tokyo. Curation By Jesse
Hogan.
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unknowns  HR EWF L Pz — - F—HFHrick3ER.5A31IH&E)»56A9H(H)E T

B/ & &0, FEE / 1285 S 18Kf £ ©, A — 7 = v 78 —F 4 — 5A31H (%) 18K A 520k £ T
7A=Y v 77 5 —<vZA6HIH(H), Albert Wolski & Robyn Daly (EXEK) i X %

(fig.74) [9.74

Hogan, Jesse, V #—F « 7= — 7/ On Research Tabless / TABLE TENNIS RESEARCH TABLES /

TTRT - PING PONG. v » &> 2" ) 3 —F/ =4 7L — & L TOaX [/ Z B D> ?

EMTERHEL: 2 & PREEE / Tokyo University of the Arts, Toride Art Museum. BUR ZAiTA S, HL
FEfFT bV oARE T Y = | 2H 2019.02.00
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(fig.75) [X1.75
Julius Koller, Ping-Pong Society, Bratislava, 1970

(fig.76) [XI.76
Rirkrit Tiravanija, 2012, Gabriel Orozco, Ping Pond Table 1998, Agatha Gothe-Snape, 2014, Teppie
Kanuji / COUMA, 2005, Lee Wen, 2013, Aleks Danko, PHHHHHHHIT, 2011

(fig.77) [.77

Hogan, Jesse, Thesis Research Maps, 2019. Displayed as the interface of the Table Tennis “Research
Tables” Sculptures. TTRT - PING PONG. < » &°> 2" ) #—F/ 5" —24 7L — & L TGk / 78
B> 7

1. Hogan Jesse - Research Map / Mapping Art Practice + ) % —F~ v 7 /~v ¥ v 77—+ DEEK,
2018. Poster Graphic Design, Digital print . On Table Top. Jld LD 77 7 4 v 7 « 7% 4 V], 2019
2. Hogan Jesse - Research Map / Mapping Art Practice, Other Artists Art History + ) ¥ —F~ v 7'/
Sy eV IrT—FOERE o7 —7 4 A7 — FOER, 2018. Poster Graphic Design, Digital
print . On Table Top. /Hlo LD 7" Z 7 4 v 7 « 7% 4 v, 2019

3. Hogan Jesse - Research Map / Mapping Art Practice / Exhibitions + ) ¥ —F~v 7 /~v v v 77T
— FDEE, HHORESOMESE, 2018. Poster Graphic Design, Digital print . On Table Top. #l®
rorszayv s - T4 V], 2019

(fig.78) [X1.78

The final Doctoral exhibition artwork titled ‘Collapse Structure — Against All Logic’, 2019, will
presents a 2.7 x 4.5 meter Glass Wall, set in front of a constructed L shape gallery wall facade,
featuring 3 video monitors, several text publications and 2 neon word sculptures (See design plans, fig

78).

(fig.79) 1%1.79

Hogan Jesse, Master’s Degree Research work, 2016- 2017, “The continuous Hassle of Disbeliet’
Tokyo University of the Arts, Ueno, Fine Arts, Department of Oil Painting Studios 813-814.
HUOR SRS, 7Y izl 7 b Y =

(fig.80) [%1.80
The final Doctoral exhibition artwork titled ‘Collapse Structure — Against All Logic’, 2019
(See design plans, fig. 80)

(fig.81) [%1.81
Bruce Nauman’s - Corridors and Floating rooms
“Performance Corridor”, 1969 / Wallboard, wood

Bruce Nauman - Floating Room: Lit from Inside, 1972

Wallboard, wood, fluorescent lights. 120 x 192 x 192 in. (305 x 488 x 488 cm)
Suspended 6 in. (15.2 cm) above the floor.

Raussmiiller Hallen, Basel with Bruce Nauman, Floating Room: Lit from Inside, 1972.
© Bruce Nauman / 2018, ProLitteris, Zurich. Photo: Jiirgen Buchinger, © Raussmiiller.
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(fig.82) [¢1.82

Rirkrit Tiravanija’s - Apartments and his Fear Eats the Soulrelational spaces.

View of, “FEAR EATS THE SOUL”, Gavin Brown’s enterprise, New York, 2011. Left: Rirkrit
Tiravanija, untitled 2011 (the way things go), 2011. Brick pit, aluminum box, steel plate, shovels,
broom, wood, stones, earth. Steel plate 54 inches x 43 inches x 12 inches. Aluminum Box (not
pictured) 30 inches x 20 inches x 12 inches. Center: Rirkrit Tiravanija, untitled 2011 (direct action),
2011. The detachment of the windows and doors from a space in which they are then stacked.
Dimensions variable. Right: Rirkrit Tiravanija, untitled 2011 (fear eats the soul) (graffiti version),
2011. Spray painted wall text. Each letter 156 inches x 178 inches. All images courtesy of Gavin Brown

enterprise, New York.

Untitled: Glass House (1997), Museum of Modern Art, Sculpture Garden
— Creates a mini version of Philip Johnson’s Glass House (1949)

Soup/No Soup (2012), La Triennale 2012, Grand Palais, Paris
— Rirkrit transforms part of Grand Palais into huge, twelve-hour banquet serving only Tom Kha soup

(fig.83) ¢1.83
Gordon Matta-Clark, Mutation in Space, 2018, The National Museum of Modern Art, Tokyo

(fig.84) [%].84
Diagram drawing for “Cycle of Theoretical Paradigms, Rising, Collapsing Falling”, 2015. Early
representation of my Survival Aesthetics Wall Structure (Doctoral Degree work), “Collapse Structure”

(fig.85) [X1.85

The collection of interviews so far, features several typed and written interviews, several audio
recorded interviews and Includes a growing number of “Video Interviews” presented as complete
Video Artworks.

(fig.86) [X].86
SURVIVAL AESTHETICS © VIDEO INTERVIEW SERIES - £ 74 4 v 22— ) =X
Bilingual English — Japanese, Printed publication text Book copy of the Interview Series, 2019

(fig.87) [X].87

SURVIVAL AESTHETICS © VIDEO INTERVIEW SERIES - £ 74 4 v 22— ) =X
DOCTORAL DEGREE RESEARCH WORK - INTERVIEW SUBJECTS /4 v & &' 2 — K5
Project Plan.

(fig.88) [X1.88
Proto Installation for Post Doctoral Survival Aesthetics © 2020
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FAZE$£ [INDEX] APPENDIX
HEER3C - EMHEER B2 & 5ZB% [Art Theory / Concepts & Practice]

Definition of Terms / FEE D EF:

% - Wikipedia

2 (OH L, % aesthetics, ¥ 7zasthetics, estheticsé b, At At o0 nt 1 k7). [EEDH¥R] ) i
EORNERHERZ, TOHRE L TCOHAR - ZMMTZN S QEAHEE Z MR e L, &EBEM2 2SI L mic
BET 2 FO—HHTH 5, FWIICX Y THEE] LW IFTEERE 2 6 N7z [1]43, BTECIEEY LI
N5,

Aesthetics is a branch of philosophy that deals with the nature of art, beauty and taste and with the creation or
appreciation of beauty. In its more technical epistemological perspective, it is defined as the study of subjective
and sensory-emotional values, or sometimes called judgments of sentiment and taste. Aesthetics studies how
artists imagine, create and perform works of art; how people use, enjoy, and criticize art; and what happens in
their minds when they engage with works of art. More broadly, scholars in the field define aesthetics as "critical
reflection on art, culture and nature". In modern English, the term aesthetic can also refer to a set of principles
underlying the works of a particular art movement or theory: one speaks, for example, of the minimalist aesthetic.

https://en.wikipedia.org/wiki/Aesthetics / retrieved; 7th December, 2019

Contingency [noun] con-tin-gen-cy | plural contingencies | Definition of contingency
1 : a contingent event or condition: such as

a: an event (such as an emergency) that may but is not certain to occur

trying to provide for every contingency

b : something liable to happen as an adjunct to or result of something else

the contingencies of war

2 : the quality or state of being contingent

https://www.merriam-webster.com/dictionary/contingency / retrieved; 7th December, 2019

Contingency [noun]: a) a future event or circumstance which is possible but cannot be predicted with certainty.
b) a provision for a possible event or circumstance.

c) an incidental expense. https://www.lexico.com/en/definition/contingency / retrieved; 7th December, 2019

Contingency_(philosophy): In philosophy and logic, contingency is the status of propositions that are neither true
under every possible valuation (i.e. tautologies) nor false under every possible valuation (i.e. contradictions). A
contingent proposition is neither necessarily true nor necessarily false. Propositions that are contingent may be so
because they contain logical connectives which, along with the truth value of any of its atomic parts, determine the
truth value of the proposition. This is to say that the truth value of the proposition is contingent upon the truth
values of the sentences which comprise it. Contingent propositions depend on the facts, whereas analytic
propositions are true without regard to any facts about which they speak.

https://en.wikipedia.org/wiki/Contingency_(philosophy) / retrieved; 7th December, 2019

Contingency [noun]: something that might possibly happen in the future, usually causing problems or making
further arrangements necessary: You must be able to deal with all possible contingencies.
Have you made any contingency plans?

https://dictionary.cambridge.org/dictionary/english/contingency / retrieved; 7th December, 2019
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Posterity - [noun]

All future generations of people. ( the victims’ names are recorded for posterity )

Synonyms: future generations, succeeding generations, those who come after us, the future.

Precariousness [noun]:

a) The state of being dangerously likely to fall or collapse.
“the precariousness of a cup placed on top of the plinth”
b) The state of being uncertain or dependent on chance.
“the precariousness of privacy in the digital world”

https://www.lexico.com/en/definition/precariousness / retrieved; 7th December, 2019

Precariousness: Precariousness in Art History . Precarious started being used as a term to describe contemporary
art from the 1990’s. It’s temporality, it’s precarious relation to the audiences, the unstable contexts and it’s
materiality often using or resembling waste and garbage. In Prekires Wissen (2012) Martin Mulsow explores the
history of ideas in early Modernity through precariousness; !'7 While precarious has directly been brought into
discussion by Mulsow, others have already referred to ‘precariousness.’ In art, it has been used to describe certain
contemporary art works; under the title of “The Beauty of Distance. Songs of Survival In a Precarious Age,” the
17th Biennale of Sydney, held in 2010, was dedicated to the ‘affirmative power of art in the face of unprecedented
threats: conflict, famine, inequity, enviromental despolitation and global warning.’

Precarious has also been applied to the description of fragile material; for example, Maurya Wickstrom described
the plywood and brown packing tape used in Thomas Hirsch- horn’s Gramsci Monument shown in the Forest
Houses projects in the South Bronz, New York City in 2013 as precarious.

Assessing contemporary American art, the renowned art historian Hal Foster described works of the last decade as
having not shared any concept, but a precarious condition, namely that of uncertainty: ‘a stolen presidential
election; the attacks of 9/11 and the war on terror.” 2004

Precarious Labour in the field of art. This issue of On Curating brings contributions from theorists, artists and
activists concerned with the new conditions of labour under present day capitalism. Contributions range from
theoretical analyses of different concepts regarding the issues of precarious labour, to reflections on the use value
of such concepts in analyzing the present position of labour within the institutional contexts in the realm of

contemporary visual arts. 2013 - 2016

Survival NOUN) is defined as; 1. The state of continuing to live or exist, often despite difficulty or danger. 2. The
struggle/battle/fight for survival: 3. Survival (from something), something that has continued to exist from an
earlier time. A famous Idiom of survival used in the oxford dictionary definition is; “The survival of the fittest’. The

principle that only the people or things that are best adapted to their surroundings will continue to exist.!!®

Survival NOUN) is defined as; 1. The fact of a person, organization, community, etc. continuing to live or exist:
2. Something that has continued to exist from a previous time: 3. Continuing to exist or wanting to continue to
exist: 4. The state of continuing to live or to exist, esp. after a dangerous event:

5. The state of continuing to exist, and not to fail or be destroyed.!?

17 https://www.birmingham.ac.uk/Documents/college-artslaw/historyofart/vinzent-projektskizze.pdf / retrieved; 7th
December, 2019

18 https://www.oxfordlearnersdictionaries.com/definition/american_english/survival

119 Cambridge Academic Content Dictionary © Cambridge University Press. Definition of “survival”
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Definition of Survival:

la: the act or fact of living or continuing longer than another person or thing
1b : the continuation of life or existence in difficult conditions
1c: the problems of surviving in difficult conditions

2: one that survives 120

Theorem | Define Theorem at Dictionary.com

Theorem definition, a theoretical proposition, statement, or formula embodying something to be proved from

other propositions or formulas.

Treatise - Wikipedia
A treatise is a formal and systematic written discourse on some subject, generally longer and treating it in greater

depth than an essay, and more concerned with investigating or exposing the principles of the subject.

120 Definition of Survival. Wikipedia, 2018
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INTERVIEW SUBJECTS /4 ¥ & ¥ = —XfR:

CURATORS / ¥ a2l —%—

Haruko Kumakura / BE& K1

b. 1983, Lives and works in Tokyo / Assistant Curator Mori Art Museum
BEMBET ARV P FalL —&—

2017 AGS/MAM Project:023

Rueben Keehan /v —~x v « F—ony

b. 1975 Australia, Lives and works in Brisbane, QAGOMA - Queensland Art Gallery of Modern Art
APT - AUSTRALIA PACIFIC TRIANNIEL / Time of Others — Roppongi Crossing — Out of Doubt

Yuko Hasegawa / &A1 t5F
b.19_, HRD ¥ 2 L — & —, MOT HRHEHAEMESE, TR E A GiaE

ARTISTS /7 —7 4 A t / ZWR

Agatha Gothe-Snape / 7 /7% + I A-ZA4 4 7
b. 1980 Sydney, Australia, Lives and works in Sydney

Yuki Okumura / B} st
b.1978 Aomori, Japan Lives and works between Maastricht, Brussels, and Tokyo

Hirofumi Isoya / B4 {85k
b. 1980, Japan Lives and works in Tokyo

ATELIER RANZAN STUDIO INTERVIEW 25.05.2019

ThYVZ—JdIll R&2YA 4 vxea— 201945H25H

J&Il7 —7F 4 A b Gakudai Kawasumi / JI| &K, Yohei Watanabe / &3,
Yuki Takahashi / Eif&153E, Ryu Takeda / X HEE

Aquiles Hadjis/ 71V A+ "y YR
b.1981 Venezuela, Lives and works in Tokyo, Japan

4649 / MUMEI EXHIBITION EXCHANGE INTERVIEW 13.07.2019

4649 /MUMEIl =2 vy a vy 7 XAF vy 4 vE¥a— 20197H13H

Yu Takamizawa / £ RiRW¥ 9, Shogo Shimizu / {E7KFHE:, Yasuaki Hamada / ¥ EERA
MUMEI Fuyumi Murata / 43

PROFESSORS / &% / =it

Toyomi Hoshina / f#F} & E
b.1953 Nagano, Japan RUR i KA EBEAER /1953 REFIRAETH

Yuko Hasegawa / &A1 t5F
b.19_, HRD ¥ 2 L — & —, MOT HREHFAEMESE, FORBMRE A FiaE
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MUSEUMS / Z4figE

MAM /

3331/

Maison Hermes /
MOT /

TUA

ARTSPACES / 7 —F A= —2X

CIY

Statements

4649

Atelier Ranzan

Midori. So

Alaska Project Space, Sydney

KEY TERMS — Thesis / Antithesis

STRUCTURE / STRATEGY

RELATION / Referential, Reference

CONNECTION / Link, Network, Bridge-between
COLLABORATION / Multiple Authorship
CO-CURATION / Potentially Infinite Diverse Plurality
VALIDATION / RELAVENCE

MARKET / CULTURAL INSTITUTIONS

¥—V—F-F—¥/FVFF—¥

HEIG / g

Btk / 2%, L7 7L Vv R

OBRBY /DI A2y bT =7 FEEL
a7RL—vay /RO Y-y T

HFEF 2 —va v/ BENICER TSR AEERNE
WRRE / BEE

~—7 v b <->XfLrilE

Last Name, F. M. (Year). Article Title. Journal Title, Pages From - To.

Last Name, F. M. (Year). Book Title. City Name: Publisher Name.
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SECTION 1 1%: CONCEPTUAL FRAMEWORK | &7 1L — 247 —2 LK
S 1.1. 1E 1§fi: Defining Survival & Survival Aesthetics | [fif: £ ZRD &AEEED 2D DEFDIEE



S 1.2. 12 2fi : Installation — The Post-Medium Condition — Exhibition as Critical Form |
AVRAZL =2 gV —RAM AT AV LR - LCDER

Keywords - ¥—7—F

Collaboration performed with Yen Noh ac ARCUS Artist Residence. 8:56min 2 channel HD video, subject——————
Print on Paper, Plans, Work Text, Archives - e,
T AR, ol ISR T —H AT

2016 ego == Other

other

Keywords - ¥—7—F fig. 01
Collaboration performed with Yen Noh at ARCUS Artist Residence, Moriya Ibaraki [% 01

8:56min 2 channel HD video, Print on Paper, Plans, Work Text, Archives -
7 A RS, HD Wi, i, 5@ s 7 —h4 7
2016

fig. 02
02

Antoni Muntadas, Between the Frames: The Forum 1983 — 1993. MACBA



2 G/ » ‘Q"‘ 2
fig. 03 x i .
% 03

Marcel Duchamp, Readymade Urinal - ‘Fountain;, 1917

fig. 04
X 04

Daniel Buren, Peinture-Sculpture, 1971( Canvas & Acrylic) Guggenheim, New York



fig. 05
X 05

Hans Haacke, MOMA Poll, 1970, installation, 2 transparent plexiglass ballot boxes,
photo electric counting devices and a set of ballot papers

fig. 06
Xl 06

Jeff Koons,The Pre-New 1979, The New 1980, and Equilibrium Series 1983



Section 1.3. 1% 3ffi:
Reference & Reproduction — Entry points ~ Conceptual Defense |

SR — TV M) — R A v bR 2

fig. 06
4 06

Jeft Koons,The Pre-New 1979, The New 1980, and Equilibrium Series 1983

fig. 07
07

Barbara Kruger (1945) ‘I Shop, Therefore I am’ Work, 1987, Advertising billboard and silkscreen work



S 1.3. Reference and Reproducibility / # LW Hk~D 7wy =7 O BHIE M

Thomas Demand (German, born 1964)
Recreations of architectural spaces

Thomas Demand, Installation Views. MoMA.
March 4-May 30, 2005

Courtesy: the artist and

The Museum of Modern Art, New York

fig. 08

[%] 08
Thomas Demand, Zimmer, 1996, C-print
Size: 172.1x231.8 cm. (67.8 x91.3 in.)
Jeftf Wall ‘A Sudden Gust of Wind
(after Hokusai)’, 1993

fig. 09

[%] 09

Jeft Wall: “Picture for Women Analysis”, 1979,
Silver dye bleach transparency in light box,
Collection of the artist.

Jeff Wall, ‘The destroyed room’ (1978) (After
The Death of Sardanapalus (La Mort de Sar-

danapale) by Eugéne Delacroix, dated 1827.




fig. 10

X110
Wolfgang Tillmans (1968), Photographic installation & Reproduced combinations
fig. 11
X 11
Chrysler Imperial (2002) from CREMASTER 3 with Beuys’ installation Ter-
remoto (1981). ‘all in the present must be transformed: Matthew Barney and
Joseph Beuys’, presented by Deutsche Guggenheim in 2007
fig. 12
X112

Guy Benfield, ‘Maximum Commune (Ugly Business... on the basis of disbelief.)’,
performance documentation, Artspace, Sydney, 2007, 5 July - 21 July 2007.
Aftermath Curated by Blair French.



S 1.4. 13E4£fi: Multiple Authorship (discourse / history) | 58D 4 —4—> v 7 Gaagk - JEH )

fig. 13

B 13

fig. 14
X 14

fig. 14
X 14

Yves Klien, Le Vide (The Void), 1958.
Painting / Installation

Mel Bochner’s / AL+ Ry 7 F—,

b. 1940, Pittsburgh, Pennsylvania,
United States

Working Drawings and Other Visible
Things on Paper Not Necessarily
Meant to Be Viewed as Art. 1966



fig. 15

X 15

(fig.15) 1¥.15
Harald Szeeman, Documenta 5, 1972

Haus-Rucker-Co Oase No. 7 (1972)

Taking their cue from the Situationist’s ideas of play as a means of engaging citizens, Haus-Ruck-
er-Co created performances where viewers became participants and could influence their own
environments, becoming more than just passive onlookers. These installations were usually made
from pneumatic structures such as Oase No. 7 (1972), which was created for Documenta 5 in
Kassel, Germany. An inflatable structure emerged from the facade of an existing building creating
a space for relaxation and play...” via http://www.spatialagency.net/database/haus-rucker-co
kenneth cameron | FOURWALL



fig. 16
X 16

Utopia Station, Venice Biennale (2003), was a multi-authored multi-curated project curated by
Hans-Ulrich Obrist, assistant curator Elena Filipovic, artist Rirkrit Tiravanija and art histori-
an Molly Nesbit. The project brought together contributions from approximately sixty artists,
architects, writers, and performers, which was organized into a flexible exhibition structure by
Tiravanija and the artist Liam Gillick.

fig. 16
X 16

Anne Imhof, Faust, 2017, German Pavillion, 55th Venice Biennale



SECTION 2 2&: RESEARCH BASED CONCEPTUAL ARTISTS |
VY —FR—=2Davyt 7 FaTL-T—T4AF

S 2.1. 2&1fi: Case Studies: Fi[AI XL 7 — AR X T 4 R

S 2.2. 2% 2fi: ON KAWARA ON | y[JEEICBELC:

MAY 11,1967

fig. 18
18

5ABR.68 MAY31.1970

JAN.4.1966 NOV.2.1967

24 MARZ1976 MAR101978 DEC.211980 NOV161982

SEPT.301988 270TT1990

ON KAWARA / f[J5 i

()i 5 Kawara On, December 24, 1932 — July 10, 2014) Today Series, Liquitex on canvas - 1966 - 2014

From January 4, 1966, Kawara made a long series of “Date paintings” (The Today Series) The date is always documented

in the language and grammatical conventions of the country in which the painting is executed (i.e., “26. AG. 1995,” or “13 JUIN 2006,”)

4A0G1993 26.AG.1995

(ig.19) [4.19
Kawara On / )i #, One Hundred Years Calendar, 1966- 2014



([ fig. 18
ON KAWARA ON: b8
w"u ME|

Kawara On / )it i ON KAWARA / ) i

. — . 1932, Japan / New Yor]
b.1932 - 2014 b / K

. . Conceptual Artist On Kawara Dead at 81
Tlme / TeXt/ Notatlon/ COntaCt JULY .IO. 2014 ()it i Kawara On, December 24, 1932 — July 10, 2014)
«“ 1c1 1 Today Series, Liquitex on canvas - 1966 - 2014

From January 4, 1966, Kawara made a long series of “Date paintings”

Pract1c1'ng Conﬁrmat’}on, Lo ]

COnHeCtIOn & Legacy (The Today Series) The date is always documented in the language

and grammatical conventions of the country in which the painting is

Today Seris executed (i.e., “26. AG. 1995,” or “13 JUIN 2006,”)
Post Card project The last Date Painting was made on July 10, 2014
1000000 Years
LINKS

PAST - PRESENT - FUTURE

Kawara On / {[Ji i

b.1932 - 2014, Japan / New York

Titles and Postcards / Post Card project

“I AM STILL ALIVE” / “I Got Up” 1968 - 1979

Other series of works include the I Went and I Met series of postcards sent

to his friends detailing aspects of his life, and a series of telegrams sent to

B I various people bearing the message “I AM STILL ALIVE”. Between 1968
T B and 1979, On Kawara created his information series, I Got Up, in which

POST CAR . - . . .

[{GOTIUP/ATIN ol A i e he sent two picture postcards from his location on that morning. All of the
TESAM 1,500 cards list the artist’s time of getting up, the date, the place of resi-
dence and the name and address of the receiver another series of postcards,

AIR MAIL I Got Up At, rubber-stamped with the time he got up that morning.

fig. 20, 21
4 20, 21

fig. 22
22

Kawara On / {i[J ifit

b.1932 - 2014, Japan / New York
1000000 years One Million Years
[Past] and One Million Years [Future]
1969 / 1993 / 2002

fig. 23
X 23

Kawara On / J[J5 i

b.1932-2014

On Kawara, Reading One Million Years (Past and Future)
Documenta 11 Kassel, 2002

fig. 25 Constructivist / Bauhaus

25  artist Ldszl6 Moholy-Nagy
(1895 — 1946). Telephone
Process - Factory ordered
artworks, EM 2 Telephone
Picture, 1923

fig. 24
24

Kawara On / )5t ifit

b.1932 - 2014

“On Kawara: Reading One Million Years (Past and Future)” was installed in Trafalgar Square in London in 2004.
(Photo by Marcus Leith/Courtesy David Zwirner, New York/London)
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Yuki Okumura / B} BfEfst

b. 1978 Aomori, Japan

Lives and works between Maas-
tricht, Brussels, and Tokyo

Yuki Okumura — Interferential
Practice / Translation

Hisachika ~ Rauchenberg

Draw a map of the USA from
memory ~ American Conceptual
artist as Historical token ;
Enter the conceptual defense. ’ ' 3 Eifi iR
Yves Klien ‘Relic’ - SURVIVAL )

B M

Okumura Yuki
RRRFOBBILECLHB?

" Whore is the Vision of Gentemparary Arf?

Run-a-t
poeaorsss

—————

@ @M EE TVOCAREE
r—aqmweaa/maivocu:tu:‘t
[plan 2 (!B!IKSHTVDCAI(}I; Sl
aEoKkil) PR RITAEZ PN INE
DHATEEDR DE@!‘I!\RI:- .
(plan 3] THE (@3- s WO

BELEI].

i [plan 11 ¢
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(fig.27) .27

Yuki Okumura / SR} B, BURSEMR OB 1L 2IcH 5, 2015 KV H—F A —}
Where is the Vision of Contemporary Art? 2015 polycarbonate 194 x 259 cm
Thanks: Makoto Aida, Kenjin Miwa, everyone who supported the project

HF O FRSEMA C D IR ER | B - A A — BB

S, SR, 203 XA UNIZ TR CoFSE



fig. 29, 30, 31, 32
fig. 29 29, 30, 31, 32

L b FERRVARE < AEL‘LWE bRt B B B
fig. 31 [ 31
Yuki Okumura, HISACHIKA TAKAHASHI IN ISRAEL, 2016

Partially erased cutout pages (from Rauschenberg in Israel, published by
the Israel Museum, Jerusalem, 1975). 16.6 X 22.8 cm each, 24 pieces.

fig. 26
26

Yuki Okumura / B ifiAf

b. 1978 Aomori, Japan

On Kawara’s Pure Consciousness, or Many Worlds (and) Interpretation
30 minute performance piece enacted by 9 simultaneous interpreters
National Museum of Modern Art, Tokyo, 2012

August 28, 2012, as part of “14 Evenings,” curated by Kenjin Miwa

fig. 28
28

Yuki Okumura / BURF 4 5

b. 1978 Aomori, Japan

Lives and works between Maastricht, Brussels, and Tokyo

Hisachika Takahashi: From Wide White Space, Antwerp, 1967 to Project
Room WIELS Contemporary Art Centre, Brussels, 2013 / Out of Doubt /
Roppongi Crossing. Made in conjunction with this project installation at
Mori Art Museum, Tokyo

2013

Yuki Okumura / B it

b. 1978 Aomori, Japan

“Hisachika Takahashi by Yuki Okumura” at Maison Hermes Le Forum, 2016
Curation: Rieko Setsuda / #tH #L¥, Curator Maison Hermes Tokyo, Ginza

FROM MEMORY DRAW A MAP OF THE UNITED STATES, 1971-72
Twenty-three drawings on handmade Japanese paper. 44.5 x 57.8 cm each,

23 pieces. Rocio and Boris Hirmas Collection

Hisachika Takahashi, LEFTOVER FROM YVES KLEIN AND ME, 1982

Dry pigment, synthetic resin, natural sponge, tin can, wire, 14.5 x 39 x 5.5 cm.
Collection of Agathe Gonnet.

Yuki Okumura, HISACHIKA TAKAHASHI IN ISRAEL, 2016

Partially erased cutout pages (from Rauschenberg in Israel, published by

the Israel Museum, Jerusalem, 1975). 16.6 X 22.8 cm each, 24 pieces.

fig. 30
30

fig. 32
32

(fig.33) [41.33

Yuki Okumura, ‘Welcome Back, Gordon Matta-Clark’,
2017. HD video, color, sound, 47:55, English, no sub-
titles. Courtesy of the artist and MISAKO & ROSEN,
Tokyo. (ICC) 1977, GMC'’s Office Baroque Project
Publication.
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After Monochromes - Instructional Pieces / Survival & Legacy after Conceptual ArtInstructional Strategies: Propositions -
Sol Lewitt / Lawrence Weiner / Joseph Kosuth / Yoko Ono / Mieko Shiomi / Fujiko Nakaya / Kishio Suga / Nobuo Sekine

fig. 34

Mono ha ha, MONO CHROME -

. WRITINGS & INTERVIEWS
. OF LAWRENCE WEINER
| 19682003

2

fig. 34
X 34

.

oms b MONO CHEOME - EDITED BY GERTI FIETZEK
E?jﬁf}ffﬁ“éﬁ%ﬁﬁ%‘ﬁ?"‘” fig. 36 & GREGOR STEMMR'CH

Dirt, Neon, transformer m 36

bAoA IR A KR

P A XA
2015
SPATIAL POEM
2l :/ 4- il )S ‘ \A VEE AXEEL0) ‘v The series of SPATIAL POEM which was started in 1965 and done by now
up to No. 3 will be continued under a new project.
This series consists of nine events which include the similar character of
space.
And when all of the events are finished, whole reports from the participant
will be edited and published in a book, though we just made amap for each
of the POEM No. 1, 2, 3.
| hope you would keep participating in this series and your performances
over the world would present a poetic panorama.
ﬁg 35 No. 1 word event
. No. 2 direction event
= Ii] 35 No. 3 falling event
i i B — No. 4 shadow event
No. 5  open event
No. 6 portrait event
. No. 7 sound event
Joseph Kosuth / B —L v %7 45— o e, e
. - ) 3 . sakaguchi 1-24-38
b. 1945, Teledo, Ohio, United States of America No. 9  disappearing event sakurai, minoo
Five Words in Blue Neon, 1965, Neon tubing, trans- osaka, japan.

formers, and wire. 160 x 12 x 7cm

SMOKE PAINTING

Light canvas or any finished painting
with a cigarette at any time for any
length of time,

See the smoke movement,

The painting ends when the whole
canvas or painting is gone,

fig. 37
1961 summer [x 37

Shiomi Mieko / i i 7t #%7F, Spatial Poem, Events and Games, 1963-65, no5
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Freundlicher Grundton an den Bo

IF YOU WANTIT

Love and Peace from John & Yoko

VITAL USEII 1995 John Lennon/Yoko Ono 1969/95

Eine Ausstellung im Rahmen des Kuratorenprogramms von Stella Rollig, beauftragt vom Bundesminister fiir Wissenschaft, Forschung und Kunst
Ein Projekt des museum in progress in Kooperation mit der Tageszeitung DER STANDARD.

fig.39
Yoko Ono / #/ -2 —a, “War is over! If you want it,”
a collaboration with John Lennon, was widely disseminated via newspapers and billboards in 1969

74 hepDy X fwar s aver)

fig. 39 5.3 —=, War Is Over’ billboards at Helsinki, Finland; response to John & Yoko’s billboards in Toronto, Canada.
X 39 ‘War Is Over’ billboard in Berlin, Germany; Rome, Italy. From the book Imagine John Yoko — Collector’s Edition
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PIECE FOR THE WIND

Cut a painting up and let them be lost
in the wind.

1962 summer

Yoko Ono / #+/-3—=
“Piece For The Wind” 1962
Instruction Piece

Fujiko Nakaya / #1¢y 51
Living Chasm — Cockatoo Island, Fog Installation #94767. The 18TH Biennale
of Sydney, 2012 “All our relations,” Sydney Australia

fig. 40
40

Fujiko Nakaya / Higy 6
b. 1933 is a Japanese artist, most noted for her
fog sculptures, 1970 — 2018. Experiments in
Art and Technology (E.A.T.) created in 1967.
1970, Fog Sculpture “PEPSI PAVILION”,

Expo’70, Osaka. 1976

[

MINIMALISM / Art Povera

Mono Ha — After Monochromes
Instructional Pieces = SURVIVAL
Instructional Strategies:
Propositions - Sol Lewitt / Lawrence
Weiner / Joseph Kosuth

d fig. 42
X142

Nobuo Sekine / BIR ik

b. 1942 Japan / Mono ha $ Dk

“Phase—Mother Earth”, 1968

Earth, cement, Cylinder: 220 x 270 (diameter) cm,
hole: 220 x 270 (diameter) cm

Installation view at 1st Kobe Suma Rikya Park
Contemporary Sculpture Exhibition

Courtesy of the artist. Photo by Osamu Murai

Yoko Ono / A/ -2 —=
Shiomi Mieko / ¥ W o1
Fujiko Nakaya / iy 51

Kishio Suga / & K&k

3 fig. 41
b. 1944 Japan / Mono ha ® D i [ 41

Nobuo Sekine / B fiik
b. 1942 Japan / Mono ha ® D i

Kishio Suga / & A&

b. 1944 Japan / Mono ha % D

Soft Concrete, 1970 / 2012

Concrete, oil, steel plates

Four plates: 47 1/4 x 94 1/2 x 4 inches each
Approximately 48 x 212 x 212 inches overall

At the 1st Kobe Suma Rikyu Park

Contemporary Sculpture Exhibition (55— [R1B74FZ %)

1st Kobe Suma Rikya Park
Contemporary Sculpture Exhibition
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fig.43
43

(fig.45) [X1.45

Koki Tanaka / Zhi2 1, 9478.57. Neon work displayed on the exterior of the Japan
Pavilion at The 55th Venice Biennale 2013, to signify the distance between Fukushima
and Venice.

fig.43
[X] 43

Koki Tanaka / Hi2 H

b. 1975, Tochigi, lives and works in Kyoto, Japan

Japan Pavilion at The 55th Venice Biennale

abstract speaking — sharing uncertainty and collective acts
artist Koki Tanaka

Curator Mika Kuraya

June 1 — November 24, 2013

o

Koki Tanaka / YyiEg FH

b. 1975, Tochigi, lives and works in
Kyoto, Japan

Japan Pavilion at The 55th Venice
Biennale abstract speaking — sharing
uncertainty and collective acts.
Relational Aesthetics

fig. 44
44

Koki Tanaka / Jitg FHrh

b. 1975, Tochigi, lives and works in Kyoto, Japan
Koki Tanaka: A Vulnerable Narrator, Deutsche Bank
“Artist of the Year” 20135, installation view
Deutsche Bank KunstHalle. © Koki Tanaka

Photo: Mathias Schormann

From Object to Project

Topical Concepts / meta language /
catch phrases / The Moral Status Quo
/ Topical Art topics

SURVIVAL

fig. 46
46

Koki Tanaka / Hf HH

b. 1975, Tochigi, lives and works in Kyoto, Japan

Koki Tanaka: Possibilities for being together. Their praxis.
date: Saturday, February 20, 2016 — Sunday, May 15, 2016
venue: Contemporary Art Gallery, Art Tower Mito, Japan
Curator: Yuu Takehisa / Contemporary Art Center

Art Tower Mito

A A /

fig. 46
46 B
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(fig.47) 2.
Agatha Gothe-Snape / 7 ¥+ 2 A-Z 44 7, Every Artist Remembered , 2009 - 2016. Performance and Framed Print.
MCA - Museum of Contemporary Art, Sydney. Every Artist Remembered, 2017 | Frieze London | Live - advised by Ruba
Katrib and Fabian Schéneich | Regent’s Park, London

(fig.48) IX1.
Agatha Gothe-Snape / 77+ 2 Z-2 44 7, work for the 20th Biennale of Sydney, Here, an Echo (2016) in which she pre-
sented a series public site performances with Gothe-Snape’s /= A —AZ %A 7 longtime collaborator ‘Wrong Solo’ performance
artist Brian Fuata and dancer Brooke Stamp.



fig. 52
Xl 52

Mori Art Museum — Curation
& Collaboration in exhibitions
between Australia & Japan
Haruko Kumakura / BE& 51~
b. 1983, Assistant Curator Mori Art
Museum, Lives and works in Tokyo
2017 AGS/MAM Project: 023
Agatha Gothe-Snape

fig. 49

4 49

Agatha Gothe-Snape / 7774+ T A-AAA 7

b. 1980 Sydney, Australia, Lives and works in Sydney
OH WINDOW, 2017

“MAM Project 023: Agatha Gothe-Snape,”

Mori Art Museum, Tokyo, 2017

Curator: Haruko Kumakura / 888 I+

b. 1983, Assistant Curator Mori Art Museum

(fig.50) [4.50 (fig.51) .51

Agatha Gothe-Snzlpe/ 77]”7“.- :I*X-Xi(w'lf, Awaiting the Apparitional Agatha Gothe-Snape / 7 %% - & 2-2 4, 00000000000, PPTX ,
Surge, 2017. HD Video, monitor Installation. ) . . X . .
Collaboration with Michiko Tsuda / ;& 2017, PowerPoint Screen displays. HD Video, monitor Installation.

Agatha Gothe-Snape / 774 - = 2-244 7 & Michiko Tsuda / HtFHE T

b. 1980, Lives and works in Kanagawa and Tokyo. #7311, sl i,
A Reverse View (Performance with Agatha Gothe-Snape, Megumi Kami ), Mori Art Mi MAM Project: 023 “OH WINDOW, Agatha Gothe-Snape,” 2017

Tokyo JP Screen Baby SCOOL, (As “baby tooth” with Megumi Kamimura) Curated by Haruko Kumakura / 88 057 / b. 1983, Assistant Curator Mori Art Museum
Agatha Gothe-Snape / 7774+ T A-A4A4 7/ b. 1980 Sydney, Australia, Lives and works in Sydney
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fig. 53
53
Anna John, Agatha Gothe-Snape BRUSHING AND BREATHING
February 4 [Sat], 2017. 7F -2 a/ T H I TR=ZAApA T (T Ty v 7 LIER)
20174E2H4H (+)
fig. 54
54

(fig.54) [X.54

‘Oh Walk’, 2017,
The officially organized artist ‘walk and talk’ events, and artist

tours around the Roppongi Hills neighborhood.
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Case Study Analysis of my artworks, exhibitions, projects: Site / Context / Materiality |
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fig. 55 [ 55

‘Interrelation of Mediums’ 2009

INTEREALATION OF MEDIUMS

L2 o
Sculpture PAINTING
B BRE ZEEAlT

Video Installation

XZF FR EE

Eﬁ Information
Architecture Publication
Text

b A%



(fig.56) X 56

The Expanded Field, diagram by Rosalind Krauss. Reprinted from Krauss, R. (1979).

Sculpture in the Expanded Field.

N4 Landscape

Marked sites

Not-landscape

Site-construction

Sculpture

Architecture

Not-architecture

Axiomatic structures

Complex

Neuter
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Producer
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Artwork
Production
Edm
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Structural

World Audience
Artworld Viewer
Society / Culture
57 FEs%
=TSR HESE
=/ X1t ST

Cultural Post Modern
ABHY IBARDE

Fig: Diagram for Conceptual Framework

(fig.57) X 57

CFW — The Conceptual Framework, developed by the Department of Education and Training
NSW, Australia for the HSC Visual Art Program in 2003
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FORM THESIS CONTENT
SUBJECT

fig.58 [4 58
Diagram for Formulating a Thesis / i XX{F D 7= DX
CALARTS - 2015

Theory B
Research ifF5e
Artwork (0

Conclusion it
! |
Result (SRS

Fig. Diagram for Research Based Practice / fiff5t /0L D LD 720 DX
The solution to the artwork is contained within the Thesis /
RS DR FFRSCCE TN TWES
Hogan Jesse, 2017
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ZEfEE LD
77—k AR—X
DIEIE / THPIDEM
=i 27 LRERDESE
EOAZ 2= —3 &

Hogan, Jesse, Diagram for Concepts & Practice / & & 52, 2016
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Painting Series 2009 — 2016 Painting in the Expanded Field — Jesse Hogan

fig. 60
X160

Floor Talks - “Bruce Nauman:

Apri 24,2008,
/ot soutuilard cam/page/S2 Tkeepis=1rueaT.rame=rue/

Oflon Canvas, Perspex, 175em x 126cm x 7om, 2012

Instals - Dan Arps | Now Zoaland, b. 1976 | Uriied
(scuipture), 2010, Mixed medla, 142 x 101 x 85 cm
it:/ocul.com/art-galres/michae-etartworks/
dan-arpsiuntiioc-{sculpture)

O on Canvas, 600 x 45cm x 4om, 2013

Oflon Ganvas, 92cm x 65/70cm x 30m, 2013

. Banks Vikete, and -
. A Eide Einersson, -
David Ratcft, Banks Voltta -
it/ teamgalcom/atstebarks volete/at fars/14/art basel_ 9 —
2008 ! |

Instals - Fona Corinor and Tahi Moor Pickups, Magic Mountain, Home, Okay, A pretty
Intense long crawn out game’ SOLO SHOW Pickups, Magic Mountai, Homo, Ok, A pretty
intene long crawn out gamo. RUNNING 19 SEPT-10 OCT 12-69M THURS-SAT Fiona Connor

it/ykexhbitons.blogspolp/2009_09_01._archive i

Ol on Ganvas, 520m x 68/700m x Sem, 2013

‘Simulatod Catalogue Floor

‘Simulated Texture, Yves K ‘Tora! | Relle planetaive
“Tare® [P 20), 1961, 77 64 om

Absiracton and Aesthatics Part On - Mattr as Viruai=~
its:/absiracigeoiogy wordpress.comag/yves-Kein/

Instals - Tenaka Kok, color,
n everyday nstalea.

‘Meguwo, Tl Guangehou

Of on Ganvas, 1306 x S0cm x 3o, 2014

Ol on Canvas, 60cm x 45m x dem, 2014

Melbourne 28 September 13 October 2007

Ol on Canvas, 526 x 85706 x 3o, 2013

Floor Museums H
Instalation view, 18 May — 16 June, 2012.

. Have The.S
ame_Problems._As_ Unions.nimfe73

Ol on Ganvas, Perspex, 85cim x 85cin x Sem, 2012

Instals - Listoning station for process based 12p0s (3
Moltarfarah projec)(eaturing a part Dan
contrabution o OMnpresents) and Tus roilsh pand
wortor (drawings) for moro click hero ..'NEON PARC
itp//w christopherighil.com/2007/08/neon-paro i

Ol on Canvas, B0cm x 45m x 4om, 2013

Install - Unpacking My Library: Dan Arps, Xin Cheng, Bil Culber, The Estato of L Budd,
Potor Madden. Dania Malone, Elzaboth McAlpine, Noll Pardington and A Sholton. Curated
by Stephen Cleand, To Tuni | 13 February - 11 Apr 2010

‘something now.

Pre-magined Monument t the Death of Sai

Oflon Canvas, 926 x 85/706m x 3em, 2014

il on Ganvas, Perspex, 95cm x 650 x 5om, 2012

Installs - Dan Arps., “Aftr Hobson Gardens", Insallaton view, MichaslLett, Auckiand,
29 May -6 duy. 2013

Tito/araddict net/events/aricle 1889 dan-arps-michast-t

il on Ganvas, 926m x 65/706m x 3em, 2014

Santiago Siera, Instalation view at Deictorhalen

ing Rogge
it /artnews org/delchtorallen/2exi=403108
) SIERRA ot Deichtornallen

Ol on Canvas, 60cm x 45cm x dom, 2014

Hogan Jesse, Floor Talks & Installs - Selected Works - Painting in the Expanded Field.
Juy =2 AV A= v—=Ix I N5 35 T A48

Oil on Canvas / i, R

2010 - 2016

‘Sang-and-Vitoria-Sang-so-Bruco-Danced

Oflon Canvas, 926 x 65/70cm x 3em, 2014

ney, 5 duly - 21 July 2007,

Oflon Ganvas, Plexiglas, Neon, 85cm x 63/70cm x Som, 2011
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fig. 61
61

fig. 64 (fig.61) [¥.61
64

The Double Bind / JESSE HOGAN / NICK BRIGGS, 2011

Non-Tertiary Injunctions, Constructing Learnt Behaviors, SoOld / pLease

Various Material

55 SYDENHAM RD GALLERY, MARRICKVILLE, NSW 2204 NSW

Temporary Autonomous Construction, 2011

Wood, Perspex, Hardware, Publication Print,

Including Neon & Video. 2.2 Cubic metres

1.85 Million Exhibition / Campbelltown Arts Centre, 2011.
Curated By Joseph Allen Shea

NSW Australia
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(fig.62) X 62

Liam Gillick, Social Structures with Architectural Screens

Liam Gillick, Prototype Design for a Conference Room (With Joke by Matthew Modine, Arranged by Markus Weisbeck), 1999
David installation view at Frankfurter Kunstverein, 1999. Courtesy: the artist

fig. 63
63

Rirkrit Tiravanijia’s / Y27 Vv « 747 3—=+, Open-ended Installations,
‘free / still’ Soup Kitchen (1992 —2012) & Soup / No Soup (2012)



fig. 64
64

fig. 64
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(fig.64) [X.64

Hogan, Jesse, T.A.C. Temporary Autonomous Construction, 1,920 | 2011, 120 universal members, wood, hardware,
Perspex, Xerox print. Exhibited at 1.85 Million | ART PERIPHERIES, Campbelltown Arts Centre 2011

1.85 Million | Art Peripheries, Campbelltown Arts Centre 2011, Curated by Joseph Allen shea

Howard Arkley, Mohamed Bourouissa, Paul B. Davis, Will French, Jesse Hogan,

Miranda July, Corita Kent, Rhys Lee, Amanda Maxwell, Susumu Mukai, Garry Trinh



fig. 65

65
T.A.L. TEMPORARY AUTONOMOUS LIBRARY / JESSE HOGAN / NICK BRIGGS
WEIRD HEAVY LAUNCH 29/3 — 8/4/12. 55 SYDENHAM RD GALLERY MARRICKVILLE
NSW 2204 NSW

fig. 66

66

(fig.66) [ 66

Hogan, Jesse / Nick Briggs, Publication Launch— Presenting the Weird Heavy Issue 01. 2011-2012
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fig. 67
67

Hogan, Jesse, Platform for shared praxis | Put Your Object On My Platform #03, 2018
WHT I/ ADIZDDT T T d =L BT DA TV 22 2 B DT T 74— LI “#03

Artists:01 Haruko Kumakura / BE& 57~ / & AGSMAM:023 / Agatha Gothe-Snape / 7H ¥+ T Z-Z A4 7 /

Yuki Okumura / Bk kffs / Horiaki Morita / £ % / Isoya Hirofumi / &4 &t /Masashi Echigo / ## 1E#& / Erica Ma-
suya/ & F2HEA / Sam Stocker / 24+ Abv A — / Nao Osada / Kl %5# / Joel Kirkham / g+ —7 4 / Goya Curtain
/ Takuro Tamayama / KL #Ef / Yohei Watanabe / #%3# J#§*F / Yoshihiro Ishitsuka / 135 52% / Rintarou Takahashi / &if [
KEF / Eugene Choi / =+ ——>+F a4 / Mitchell Cumming / v F =/ +#3% /Dylan Quirk / 547> +Z ) —2 /Functional

Sculpture / BERERIEZ L /Jesse Hogan / ¥ =& —+ 7 —7#'v /Agatha Gothe-Snape / 774+ T R-ZAA4 7"/
Tokyo University of the Arts, Toride Art Museum. H5T 21 A%, BT 264k 85 27 2018.02.00

fig. 68
68

fig. 68
68

Curating SPVI T & II

Turner Gallery Tokyo

FAIZ20144E-20154E1C,SPVIEWH
—H DT — < I HED T R B BT
DE—F—=F %7 ) —T2HICH7Y
{8 - G L 72

SPVIIE AANTF v — R4V T4V

SETFAAVRRL =2 ay DENE
NOFLFEL>TND,

SPVIT &II

Turner Gallery Tokyo

Installation & Exhibition Images
AVAZL—y a3V LERATH

[Perpetual Horizon]
[Fields]

[Regions]
[Relations]

2014 / 2015
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fig. 69
69

fig. 69
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HMIASE %= X A~ %_/—=2 2017. TOKYO UNIVERSITY OF THE ARTS x ARTSPACES

FREI RS x T— A= Tuv=7 b HEMEE R / FErhiE#R&7 AT 5th Seminar + Exhibition / July 14th - 20th 10am - 5pm
ARTISTS: #it% 1EE Masashi Echigo / &8 —#"v -2 = — Jesse Hogan / HIF & 72>32 Akane Tazai / K#&\><{ % Tkumi Ohashi / # # %

Cho Jiei / 8 A Chie Kamekura / ¥} #33% Ayumi Kanno / ¥} 57 Yoko Hoshino / #; {8 Yang Bo / 7./ 7+ 7% 7') =)\ Anna Gabriel /
2 FHEk Liu Danshu / 28 W Lee Jooyeon



Social
Concrete |

fig. 70
70

Social Concrete / SOCIAL CONCRETE | 2018

at Wieden+Kennedy Gallery, Nakameguro, Tokyo.

From May 25th to June 2nd , featuring Artists;
FUNCTIONAL SCULPTURE and GATORBEUG / Dylan
Quirk from Australia. Yohei Watanabe / #%3& Jfif*f* / Rintarou
Takahashi / &iffi E&KES / Yoshihiro Ishitsuka / A5 587 /
Yasuaki Hamada / /1 %% / DESIGN by / Yutaro Yamada /
11 # K8 / and PHOTOGRAPHY by / Lasse Kusk.
Curated by Jesse Hogan.

fig. 71
71

‘Social Disorder and High Grade minimalist aesthetics’ at
ALASKA Projects Space Sydney, August 11 - August 25,
2018. Featuring work and collaborations by Jesse Hogan /
Gatorbeug / Functional Sculpture.

Exhibition Curated by: Sebastian Goldspink & Jesse Hogan.
Performance by Functional Sculpture.

Exhibition Documentation and Interview by Dr. Louise Julie
Bacon, Professor of Installation and sculpture, Collage of Fine
Arts COFA.UNSW University of New South Wales Australia.



Choice is yours
BRI HEIRE

:001
Possibilities.
for

Collective
Object(s)

7R “ Possibilities for Collective Object(s) / 414 7Y =7 F o AlREM: “ at CIY ( Choice is yours
/EYUL B 77 R )BT IR, 2018.11.17 sat - 2018.12.9 sun. NOV17(4:) - DEC2(K). Exhibition
Artwork / Installation: Jesse Hogan Including Collaboration Video Performance: TABLESS - Table for
Video Performance, 2018 ¥ Z v - W D 7= D Hl.. HD Video, , Performance. 7 & Z Vg, 727 U L%
A, X7 F—~2 A, Stand - I Just Feel the Pain — Yuma / Walk - Where is my Wallet — Kun / Map Read-
ing — Ena / Clothes Exchange - Ena & Yuma / Morioka III - Lina & Kun / Reading / Sleeping — Lina.
Plus Collaborative Instore Projects ( OLD ) CLOTHES DONATION FOR SCULPTURE, 2018. 5% ®
72 DT 7 VR A, Formal Support — Body Support / FEZNHITER K T2 Bk B Y /5

unknowns _ Exhibition of Misako Taoka & Jesse Hogan. From May 31, Fri - June 09,Sun
At Midori.So Gallery Nakameguro. Closing performance June 09, Sun By Albert Wolski & Robyn Daly (EXEK) from
= ; e o : Australia. Organized and Curated by Jesse Hogan & Tomoji Oya.

T =il unknowns _ [l 3540 T2 =& — R — AV Ic X BB, 53LA (8) 266 A9H () ET
T/ 2 0L, W/ 1208522 S 18I £ C, A — 7= 78— 74— 531 H () 18K 22 520 £ T
Ia—Yy 77 5—<v A 6A9H(H) , Albert Wolski &Robyn Daly (EXEK) 2 k2

fig. 73
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S 3.6. 3% 6ffi: On Research Tabless / V¥ —F 7 —7 ) / I 2ERD?

fig. 74
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fig. 74
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(fig.74) [X.74

Hogan, Jesse, ) % —F+7—7 / On Research Tabless / TABLE TENNIS RESEARCH TABLES
/ TTRT - PING PONG. v v &> 7 V¥ —F/ 7 =17 L =L LCOFMX / & HERA?
EMFFERHE A 24F Fii# A / Tokyo University of the Arts, Toride Art Museum. B Z5 i A%,
IFZERT T R izl 7 Y = | 2H 2019.02.00



Gabriel Orozco /A7) T Fuza
b.1962, Mexico. Ping Pond Table (1998) Twin ping-pong tables next to a lily-pad pond. Gabriel Orozco
discusses his artworks that play on various types of games, and how those works relate to underlying
theoretical concepts.

fig. 75
X175

Julius Koller / 2V 7 & -Hh7—
b. 1939 - 2007 Piestany, Slovakia

Ping-Pong Society, Bratislava, 1970
Ping-Pong Monument (U.F.0.), Project, 1971
C-Print

fig. 76
X176

Rirkrit Tiravanija / Y27 Vvt « 747 S—=%
b. 1961, Buenos Aires, Argentina / Thailand

U.F.O. - NAUT JK (Julius Koller) orchestrated
by Rirkrit Tiravanija

Kurimanzutto, Mexico City, until 15 December
2012




(fig.77) X1.77

Hogan, Jesse, Thesis Research Maps, 2019. Displayed as the interface of the Table Tennis
“Research Tables” Sculptures. TTRT - PING PONG. vy v 7' Y ¥ —F/ 7 =L 7L —L LT D
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Hogan Jesse - Research Map / Mapping Art Practice * ) % —F <y 7 /~v v /T —rDEEK, 2018
Poster Graphic Design, Digital print . On Table Top. #lO L0757 47«7 94 Vi
2019
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Poster Graphic Design, Digital print . On Table Top. / ¥L®D LD 777427 -7 94 Vi
2019
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FINAL SECTION - PRACTICE BASED RESEARCH
F.S.1 Doctoral Degree Research Work Ph.D Program TUA 2019 /

5 BUSHHFEIELER R 7 0 777 2 SO E R 2236 2019

contmoency

(fig.78) [4.78
Proposal: The final Doctoral exhibition artwork titled ‘Collapse Structure — Against All Logic’, 2019, will

present a 2.7 x 4.5 meter Glass Wall, set in front of a constructed L shape gallery wall facade, featuring 3
video monitors, several text publications and 2 neon word sculptures (See design plans, fig 78).

Hogan Jesse - Parallel Relations — and Other Contingencies, 2018
Neon, transformer, aluminium, acrylic
2017




fig. 79
79

Hogan Jesse, Master’s Degree Research work, 2016- 2017, “The continuous Hassle of Disbelief’
Tokyo University of the Arts, Ueno, Fine Arts, Department of Oil Painting Studios 813-814.
FURZEN AR T MY TARE T b Y =

fig. 79
79

TABLESS

Stage Structure on Presence
Concept of ‘Presence’ for
Performance: Presence and Art Site
Video Installation, 3 channel HD
video, 3 Monitors, 3 Media Players

HHEDT Ty b 74— LR

T A=V ADT=DDIFTE | OWES
FEEL T — o

37 #—=<—:Mayumi Arai, Nao
Osada, Oku Masayuki

T AL 27 KL —v av &SN
AVARL—vav

2016



fig. 81
X 81

Bruce Nauman, “Performance Corridor”, 1969

fig. 81 Bruce Nauman. Yellow Room (Triangular) 1973, Museo Picasso Mdlaga presented “Rooms, Bodies, Words”, 2019,
[%] 81 an exhibition on an artist whose innovative work centers on his understanding of art as an activity or process, rath-
er than as the production of objects.



avanija’s / / Y27 Yt - 747 N—=% - Apartments and his “Fear Eats the Soul” relational spaces
View of, “FEAR EATS THE SOUL”, Gavin Brown’s enterprise, New York, 2011. Rirkrit Tiravanija, untitled 2011 (the way things go),
2011. Brick pit, aluminum box, steel plate, shovels, broom, wood, stones, earth. Steel plate 54 inches x 43 inches x 1/2 inches. Aluminum

Box (not pictured) 30 inches x 20 inches x 12 inches. Center: Rirkrit Tiravanija, untitled 2011 (direct action), 2011. The detachment of
the windows and doors from a space in which they are then stacked.

(fig.83) [¢1.83
Gordon Matta-Clark: Mutation in

Space, 2018, MOMAT - The National Museum of Modern Art, Tokyo
T—Rve=yr=07 =28 | GO ERLEASEMER
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(fig.84) .84

Diagram drawing for “Cycle of Theoretical Paradigms, Rising, Collapsing Falling”, 2015.
Early representation of my Survival Aesthetics Wall Structure (Doctoral Degree work),
“Collapse Structure”
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84 THEORY OF INSTALLATION CONSTRUCTION / DIAGRAMS FOR COLLAPSE STRUCTURE
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CONCEPTUAL THESIS METHODOLOGY
‘THESIS ON SURVIVAL AESTEETICS - THE MEDIUM CONDITION
THE EXEIBITION AS ARTWORK - CONCEPTUAL DEFENSE

LINKS - CONNECTION AND CURATORIAL STRATEGY
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fig. 86
& SURVIVAL AESTHETICS © VIDEO INTERVIEW SERIES - 7 A4 v 42—y ) =X

Bilingual English — Japanese, Printed publication text Book copy of the Interview Series, 2019

SURVIVAL AESTHETICS ©
VIDEO INTERVIEW SERIES
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F.S.2. VIDEO INTERVIEW SERIES | T A A v 22— ) —X

SURVIVAL AESTHETICS © VIDEO INTERVIEW SERIES - ¥ 7 A4 v At 2 —3 ) —X
DOCTORAL DEGREE RESEARCH WORK - INTERVIEW SUBJECTS /A4 v & & 2 —x R:
Doctoral PROGRAM

fig. 85
85

(fig.85) [4.85

The collection of interviews so far, features several typed and written interviews, several audio recorded
interviews and Includes a growing number of “Video Interviews” presented as complete Video Artworks.



“Methods of Interview & Video Dialogue™—

Image / Concept / Materiality / Context

Dialogue Interviews on Art Practice Japan & Site Specificity-
Masashi Echigo, Kohsuke Hayashi, Erica Masuya, Minami Teraki
2016
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INTERVIEW SUBJECTS /A4 v & & 2 — I 4. fi 87

Toyomi Hoshina / 7%} #4%
b.1953 Nagano, Japan
RREMRERFBRBIR

Yuko Hasegawa / R&)I| t8F
b.19_, BADFa2L—%—,MOT
HRMBERENESE ERBMAEKEREIR

ATELIER RANZAN STUDIO INTERVIEW 25.05.2019

FRUI— EIL RIVA 10521~ 20195F5H25H
BIWF—FT 1A JIIBEX / Gakudai Kawasumi, FE8EF / Yohei Watanabe
BEiB{EE / Yuki Takahashi, HH&E / Ryu Takeda

Yuki Okumura / B+t ittt
b.1978 Aomori, Japan
Lives and works between Maastricht, Brussels, and Tokyo

Hirofumi Isoya / &% 52
b. 1980, Japan Lives and works in Tokyo

Haruko Kumakura / 88 5%

b. 1983, Assistant Curator Mori Art Museum Lives and works in Tokyo
2017 AGS/MAM Project:023
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i

TALKS WITH AQUILES HADJIS JULY 12, 2019

AQUILES HADJIS INTERVIEW 12.07.2019 Agatha Gothe-Snape / )__’7]“*7"3‘1—7\*47’
FHEFLRN\YYR AVHE 21— 2019478128 b. 1980 Sydney, Australia
Aquiles Hadjis / ZHFLR-/\yIR Lives and works in Sydney

b.1981 Venezuela, Lives and works in Tokyo, Japan

Haruko Kumakura / 888 ¥

Agatha Gothe-Snape / 7HY - TR-AxA7
Michiko Tsuda / ZHEF

2017 AGS/MAM Project:023

Rueben Keehan /IL—~>-F—/\>

b. 1975 Australia, Lives and works in Brisbane, QAGOMA -
Queensland Art Gallery of Modern Art /APT - AUSTRALIA /Asia
PACIFIC TRIANNIEL / Time of Others - MAM Roppongi Crossing
- Out of Doubt - 2014

4649 / MUMEI EXHIBITION EXCHANGE INTERVIEW 13.07.2019

4649 / MUMEI ITHYEYay IIRFzvY AvFEa2— 2019478130

BRiRS / Takamizawa Yu , ;57K#E / Shimizu Shogo, ;&M / Hamada Yasuaki
MUMEI #H%£ 25 / Murata Fuyumi
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Floor Talks & Installs - Selected Works - Painting in the Expanded Field. 4 ¥ AF—1 — =D X — JERHE 72551

Hogan Jesse - Proto Installation for Blum & Poe Tokyo - Non Object, 2018
Digital Print, Text, Chair
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The final Doctoral exhibition artwork titled ‘Collapse Structure — Against All Logic’, 2019
6.7 x 4.5 meter constructed L shape gallery wall facade, 3 architectural glass panels, 6 video monitors, text publications and 2 neon word sculptures
Collapse Structure | Against All Logic / [FR¥E L 7-#& — C oI L L T] 2019 Survival Aesthetics © Video Interview Series / A 5% 2535 ©
ETFAVEIE 2= ) =X EEKLET: © [Zoftho A4 %KL T] On Behalf of Other People. All rights reserved © Hogan Jesse 2020
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