
 

◒꜠☼ⱴכ ─  
22  

 2310913 

 

 

 

 

 

 

  



1 

 

 

 

│∂╘⌐ ................................................................................................................................. 4 

1  ◒꜠☼ⱴכ ≤∕─  .............................................................................. 6 

1  ◒꜠☼ⱴכ ─ ≤  .......................................................................... 6 

 ◒꜠☼ⱷꜟ .................................................................................................... 7 

 ◒꜠☼ⱴכ ─ .................................................................................. 9 

2  ◒꜠☼ⱴכ ─꜠Ɽכꜞ♩כ  ............................................................. 18 

3  ◒꜠☼ⱴכ ─  ........................................................................ 21 

 ⱬ꜠◗ⱨ☻◐─  ................................................................................... 21 

 1950 ⅛╠─▬☻ꜝ◄ꜟ⌐⅔↑╢  ............................................. 22 

 ─▪ⱷꜞ◌כꜜה꜡♇Ɽ⌐⅔↑╢ ה  ............. 23 

 ─▪ⱷꜞ◌כꜜה꜡♇Ɽ⌐⅔↑╢  ............................ 25 

4  ◒꜠☼ⱴכ ─ ⌐ ∆╢  ...................................................... 30 

 ◒꜠☼ⱴכ ─ ................................................................................ 30 

 ⱬ꜠◗ⱨ☻◐⌐╟╢ ≤₈ ⱨכ♅⸗ ⱨ꜠31 ................. ₉☼כ 

 ⱱ꜡fl▫♇♠⌐╟╢ ⱶ₉⁸₈כ◐☻הⱨכ♅⸗₈≥ ₉ .. 33 

 ꜟⱦfi⌐╟╢ ─ ≤₈ ₉ .................................................. 37 

2  ─ ≤  .................................................................................................. 41 

1   ...................................................................................................... 41 

2  ꜚ♄ꜘ ─ ⌂ ⌐⅔↑╢  ......................................................... 46 

3   ............................................................................................................. 51 

4  ⌐ ™╢ ─  ................................................................................... 52 

 ─ ⌐ ∆╢  ............................................................................ 52 

 ⌐ ∆╢  ....................................................................................... 53 

 ≤∕─ ⌐ ∆╢  ................................................................. 54 

 ⌐ ∆╢  ....................................................................................... 55 

3  ◒꜠☼ⱴכ ─ ─  ........................................................................ 56 

1  ☿◒◦ꜛfi꜠ⱬꜟ≢─  ........................................................................ 56 

 ─☿◒◦ꜛfi ⌐≈™≡ ................................................................. 56 



2 

 

2  ☿◒◦ꜛfi─ ─ ⌐≈™≡─  .............................................. 59 

 ☿◒◦ꜛfi꜠ⱬꜟ─ ─╕≤╘ ............................................................. 84 

2  ⱨ꜠כ♅⸗⁸☼כⱨ⅔╟┘ ꜠ⱬꜟ≢─  ...................................... 87 

1  ⱴכ♩הꜟ☼כfl ◌fi♦ꜟ ........................................................................ 87 

2  ⱴכ♩הꜟ☼כfl ꜠▬Ⱳfl▫♇♠ ............................................................. 89 

3  ⱴכ♩הꜟ☼כfl  ◦ꜙ꞉ꜟ♠ ................................................................ 95 

4  ⱨfiהꜟ♦הⱨⱭ ◄꜠fi◒ꜞ♇◓ ............................................................. 99 

5  ⱨfiהꜟ♦הⱨⱭ  ⱱⱨⱴfi .................................................................. 103 

6  ⱨfiהꜟ♦הⱨⱭ ◌fi♦ꜟ ...................................................................... 106 

7  Ⱶ♠fl□ה♃fi♠  ⱱⱨⱴfi ................................................................... 111 

8  Ⱶ♠fl□ה♃fi♠  ◦ꜙ꞉ꜟ♠ ............................................................... 115 

9  Ⱶ♠fl□ה♃fi♠ ◦ꜙꜝ▬ꜘ119 ............................................................... כ 

10  Ⱪ꜡▬◕☻ה♃fi♠ ◌fi♦ꜟ ................................................................ 122 

11  Ⱪ꜡▬◕☻ה♃fi♠  ◘fi♪ꜝ127 ......................................................... כ 

12  Ⱪ꜡▬◕☻ה♃fi♠ ♃ꜝ☻ .................................................................... 135 

13  Ᵽ♀♠fi ♅▼ꜟ♬ꜗⱨ☻◐......................................................... 139ה꜠◌ 

14  Ᵽ♀♠fi ♃ꜝ☻ ........................................................................... 143ה꜠◌ 

15  ╕≤╘......................................................................................................... 145 

4  ≤™℮ ⅛╠ √◒꜠☼ⱴכ ─  ............................. 148 

1  ◒꜠☼ⱴכ ─ ⌐⅔↑╢ ─  ................................................... 148 

1  ⌐⅔↑╢ ─ ≤  ................................. 148 

2  ─  ................................................................................................... 149 

3  ⌐⅔↑╢ ─ Ɽ♃כfi─  ................................................... 150 

4  ─ ─ ─  .................................................................. 151 

5  ─ ⌂╡ ................................................................................................ 151 

2  ╩ ℮ ⌐≈™≡─  ...................................................................... 156 

1  [A][A] ─ ⌐≈™≡─  ............................................................... 156 

2  [A][A][A] ─ ⌐≈™≡─  .......................................................... 181 

3  ─ ╡ ⇔⌐≈™≡─  .............................................................. 192 

1  ⌐⅔↑╢ ─ ╡ ⇔ .............................................................. 193 



3 

 

2  ∕─ ─ ≢─ ─ ⇔ ........................................................... 194 

3 ⱨכ♅⸗  ꜠ⱬꜟ⌐⅔↑╢ Ɽ♃כfi ................................................ 198 

4  ☺ꜗfiꜟ≤ ⌐≈™≡─  ......................................................................... 203 

 ..................................................................................................................................... 206 

 ............................................................................................................................. 207 

.......................................................................................................................... 207 

.......................................................................................................................... 212 

 ..................................................................................................................................... 214 

 

 

  



4 

 

│∂╘⌐  

 

 ─ │⁸◒꜠☼ⱴכ ─ ⌐≈™≡⁸ ─ ╡ ∑≤™℮

⅛╠ ∆╢↓≤≢№╢⁹◒꜠☼ⱴכ ─ ⌐≈™≡─ │⁸ ™╠╣≡™╢

≤ ⁸ ⌂≥─ ⅛╠ ╘╠╣≡⅝√⁹↓─℮∟ ⌐ ⇔≡│ ⌂ 4╕

√│ 5 ─ ⅜ ↕╣⁸╕√ ⌐≈™≡─ ╙ ↕╣≡™╢⁹ ⌐

⇔≡│ ╛ ─ ≤ ⅜ ╘╠╣≡⅝√⁹∕─ ≢⁸ ⌐≈™≡│⁸

↔≤─ ⱨ≤™∫√⁸כ♅⸗ ─ ─ ⅜ ╦╣≡™╢⅜⁸∕╣╠

─ ⅜ ⌐ ╩≥℮ ∆╢─⅛⌐≈™≡│ ⌂ ⌐ ╕∫≡⅔╡⁸

⌂ ─ │ ⱦfiꜟהꜟ◄ꜛ☺⁹™⌂™≡╣↕ Joel Rubin⌂≥⌐╟╣┌⁸

◒꜠☼ⱴכ ─ ─☼כ꜠ⱨ╛ⱨכ♅⸗│ ∑ ╘≢ ╠╣≡™╢≤™℮ ⅜№╢⁹

↓─↓≤⅛╠◒꜠☼ⱴכ ─ ⌐☼כ꜠ⱨ≤ⱨכ♅⸗⁸╩ ⇔≡ ⇔√≤↓

╤⁸∕╣╠─ ─ ⅜ ⌐ ™↓≤⅜ ╠⅛⌐⌂∫√⁹ │ ₁⌂

─ ⌐╖╠╣╢ ⌂ ≢№╢⅜⁸◒꜠☼ⱴכ ≢│⁸ ─ ≤⇔≡ ⅜

∆╢∞↑≢│⌂ↄ⁸ ⅜ ≢ ↕╣≡⅔╡⁸ ─ ⌂ ≤⌂∫≡

™╢≤ ╦╣╢⁹∕↓≢ ≢│⁸ ─ ⅜ ─ ⌂ ⌐

ⅎ╢ ⌐ ⇔⁸◒꜠☼ⱴכ ─ ⌐≈™≡ ∆╢⁹ 

 

 │ ≈─ ≤ ⅛╠ ↕╣≡™╢⁹ ─ ╩ ⌐ ∆⁹ 

1 ₈◒꜠☼ⱴכ ≤∕─ ₉≢│⁸ 1 ≢◒꜠☼ⱴכ ─ ╩ ∆

╢⁹ 2 ≢│⁸◒꜠☼ⱴכ ─꜠Ɽ⁸╩כꜞ♩כ♀ⱨהⱨ▼ꜟ♪ⱴfi Zev Feldman─

⌐ ≠™≡ ∆╢⁹ 3 │◒꜠☼ⱴכ ╩ ⇔⁸↓╣╕≢─ ⅜

⌂ ≤ ⌂ ≤™℮ ≈─ ⅛╠ ╦╣≡⅝√↓≤╩ ∆⁹ 4 ≢│⁸

⅜ ≤∆╢◒꜠☼ⱴכ ─ ⌐ ∆╢ ╩ ⌐ ╡ →╢⁹↓↓≢│

⸗◦▼ ⱬ꜠◗ⱨ☻◐ Moshe Beregovski╛☺ꜛ◦ꜙ▪הⱱ꜡fl▫♇♠ Joshua Horowitz⁸ꜟ

ⱦfi─ ⌐≈™≡ ═╢⁹ 

 2 ₈ ─ ≤ ₉≢│⁸ 1 ≢ ⌐≈™≡ ═╢⁹ ≢│⁸

ꜚ♄ꜘ ─ ⌂ ⌐⅔↑╢ 5 ─ ╩ ╡ →≡⅔╡⁸∕─ ≢

≤⇔≡ ╪∞ 14 ╩ ∆⁹ 2 ≢│⁸ ⌐ ≠⅝⁸ ╡ →√ 5

─ ⅜ ↕╣╢ ≤ ⌐≈™≡ ═╢⁹ ⌐ 3 ≢│ ╩ ∆⁹
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⌐ 4 ≢│ ⌐ ™╢ ₁⌂ ⌐≈™≡∕╣∙╣─ ╩ ∆⁹ 

 3 ₈◒꜠☼ⱴכ ─ ─ ₉≢│⁸ ⌐≈™≡⁸☿◒◦ꜛfi⁸

ⱨ꜠כ♅⸗⁸☼כⱨ⁸⸗♅כⱨ ≤™℮ ≈─ ꜠ⱬꜟ⌐⇔√⅜∫≡ ╩ ∆╢⁹

╕∏ 1 ≢│☿◒◦ꜛfi꜠ⱬꜟ─ ⌐≈™≡─ ╩ ∆⁹ ⌐ 2 ≢│ⱨ꜠

ⱨכ♅⸗ⱨ⁸כ♅⸗⁸☼כ ≤™℮⁸ ≈─꜠ⱬꜟ─ ⌐≈™≡ ⇔√ ╩ ↔

≤⌐ ∆╢⁹ 

4 ₈ ₉≢│ ─ ⌐ ≠⅝⁸ ꜠ⱬꜟ─ ⌐ ⇔⁸

⌐⅔↑╢ ─ ╛ ⌐≈™≡ ∆╢⁹╕∏ ⌐ ╣╢ ₁⌂ ⌐≈™

≡⁸ ≤ ↔≤─ ⁸ ─ ⌂≥─ ⅛╠ ∆╢⁹ ⌐ ╩Ɽ

⌐fiכ♃ ⇔⁸∕─ ≢⁸ ─ ⅝─ ≢ ⅜ ≈ ⌐≈™≡ ∆╢⁹╕√

─ ≤ ─☺ꜗfiꜟ ─ ⌐≈™≡╙ ╩ ℮⁹ 

⌐ ╩ ╕ⅎ≡⁸◒꜠☼ⱴכ ─ ⌐⅔↑╢ ─ ⌐≈™≡

═╢⁹ 
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1  ◒꜠☼ⱴכ ≤∕─  

 

↓─ ≢│⁸◒꜠☼ⱴכ ─ ≤⁸∕─ ⌐≈™≡ ═╢⁹ 1 ≢◒꜠☼

ⱴכ ─ ╩ ⇔⁸ 2 ≢∕─꜠Ɽכꜞ♩כ╩ⱨ▼ꜟ♪ⱴfi─ ⌐ ≠™≡

∆╢⁹╕√ 3 ≢│◒꜠☼ⱴכ ─ ╩ ⇔⁸ ⌐⅔↑╢ ╩

∆╢⁹∕─ ≢ 4 ≢│⁸◒꜠☼ⱴכ ─ ⌐ ⇔≡⁸ ≢ ╠⅛⌐↕

╣≡⅝√ ╩ ∆⁹ 

 

◒꜠☼ⱴכ ≤│⁸ ─ꜚ♄ꜘ ⌐⅔↑╢ ≢№∫√◒꜠☼ⱷꜟ klezmer

─꜠Ɽכꜞ♩כ≤ ╩ ⅝ ← ≢№╢⁹ ≢│꞉כꜟ♪Ⱶꜙכ☺♇◒─ ☺

ꜗfiꜟ≤⇔≡ ↕╣⁸ ╛ ⁸▬☻ꜝ◄ꜟ╩ ⌐⁸ꜚ♄ꜘ ─ ⌂≥─√

╘⌐ ↕╣╢ ≢⁸◖fi◘כ♩ⱱכꜟ╛ⱤⱩ⁸Ⱶꜙכ☺▪ⱶ⌂≥≢ ─ ⌐ ↑

≡ ↕╣≡™╢⁹◒꜠☼ⱷꜟ≤™℮ │⁸ⱫⱩꜝ▬ ─₈◒ꜞ kley₉ ⁸₈♀ⱷꜟ zmer₉

⌐ ⇔⁸ ⌐ ╪≢™√ꜚ♄ꜘ ─ ≢ ╩ ∆ ≤⇔≡ 17 ⌐ ╦

╣ ╘√1⁹∕─ ⁸19 ⌐ ∫≡⅛╠ ╩ ∆╢ꜚ♄ꜘ ╩ ⇔≡

╦╣╢╟℮⌐⌂∫√⁹ ≢⁸◒꜠☼ⱴכ ≤™℮ ⅜ ╣√─│ ⇔ↄ2⁸►

◒ꜝ▬♫─ ◐☻ⱬ꜠◗ⱨה▼◦⸗ Moshe Beregovski 1892-1961 ⅜ ╘≡ ⇔

√≤™╦╣≡™╢⁹ ≢│◒꜠☼ⱷꜟ─꜠Ɽכꜞ♩כ╩ ∆ ≤⇔≡◒꜠☼ⱴכ

≤™℮ ╩ ™╢⁹  

 

1  ◒꜠☼ⱴכ ─ ≤  

 

↓─ ≢│◒꜠☼ⱷꜟ≤ ┌╣√ꜚ♄ꜘ ⅜ 17 ⌐ ⌐ ⇔≡ ⁸

╕≢─◒꜠☼ⱴכ ─ ╩ ∆╢⁹ 

 

                                                   
1 Zev Feldman, ñTraditional and Instrumental Music,ò in The YIVO Encyclopedia of Jews in 

Eastern Europe, Vol.2. New Haven: Yale University Press, 2008, p.1225. 
2 Klezmer music≤™℮ │ 1980 ↔╤─▪ⱷꜞ◌≢⁸ ─ 78 ⌐♪כ◖꜠─ ≠

ↄ⁸꜠ Ɽכꜞ♩כ≤ ╩↕∆ ≤⇔≡ ™╠╣ ╘√⁹M. Slobin, ñIntroduction,ò In 
American Klezmer: Its Roots and Offshoots. (Berkeley: University of California Press, 2001), p.1. 
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 ◒꜠☼ⱷꜟ 

◒꜠☼ⱷꜟ≤ ┌╣√ √∟│ ⌐╟∫≡∕─ ╩ ↑ ™≢⅝√⁹ │

⌐⇔⅛ ↕╣∏⁸ ⅛╠ ╕√│ ─ ┼ ↑ ⅜╣√⁹ √∟│

⌐ 4 6 ≢ ◌Ɑ꜠ kapeyle ╩ ╖⁸fl□▬○ꜞfi ⅛◒ꜝꜞⱠ♇♩ ⅜

╩ ⇔⁸∕╣ ─ ⅜ ╩ ⇔√⁹ ⌐ ╦╣√─│♠▫fiⱣꜟ≤

┌╣╢ ⁸◖fi♩ꜝⱣ☻╕√│♅▼꜡⁸ ─ⱨꜟ⁹╢№≢≤⌂♩כ↓─ ≢─

│ 18 ╩ ∂≡♪▬♠╛ⱳכꜝfi♪≢ ⇔⁸╕√ꜚ♄ꜘ ─▪fi◘fiⱩ

ꜟ⌐╙ ╩ ⅎ⁸19 ─ⱳכꜝfi♪╛►◒ꜝ▬♫⁸ⱬꜝꜟכ◦⌐⅔↑╢ Ᵽfi

♪─ ≤⌂∫√⁹19 ⌐│⁸ⱪ꜡▬☿fi ⱳכꜝfi♪≤⸗ꜟ♄fl▫▪⌐⅔↑╢

⌐◒ꜝꜞⱠ♇♩⅜ ╦╢╟℮⌐⌂╡⁸∕─ ◒ꜝꜞⱠ♇♩│ ⌐ ╩ ∆

╢ ≤⇔≡─ ╩ ╢╟℮⌐⌂∫≡™∫√⁹19 ⌐│⁸ ∞↑≢⌂ↄ

─ ╙ ╪⌐⌂╡⁸╕√ ⌐│ 10 15 ⅛╠⌂╢ ─ ╙ ╕╣√1⁹ 

◒꜠☼ⱷꜟ√∟─ ⌐│ ™ ⅜ ™≡⅔╡⁸ ⌐╟╢ ⅜№∫√⁹ ⅎ

┌⁸ ─ ™◒꜠☼ⱷꜟ─ ⌐│⁸ ⌂ ─ ≢─╖ ∆╢ ⅜™√⁹╕√

╙ ≢ ™ │ ⌂ ─ ╛⁸ ─ ™ ─√╘⌐ ↕╣√⁹∕─

≢⁸ ─ ™◒꜠☼ⱷꜟ√∟│ ꜚ♄ꜘ ─ ╛ ⌂≥≢⇔┌⇔┌ ⇔√⁹  

╕√◒꜠☼ⱷꜟ─ ⁸◌Ɑ꜠─ ≢╙ ⅜№╡⁸ ╩ ♄כꜞ╢∆

≥כ ─ ─ ⌐││∫⅝╡≤⇔√ ⅜№∫√⁹ ♄כꜞ│⌐╢⌂⌐כ♄כꜞ⁸⌐

╢№≢כ ⅛╠∕─ ╩ ╠╣⌂↑╣┌⌂╠∏⁸ ╩ ∆╢ ╩ ≈ כꜞ│

⁹√∫⅛⌂╣⌂│⌐כ♄ ≥כ♄כꜞ⁸⌐ ─ ─ ⌐│ ─ ⌐⅛⌂╡─ ⅜

כ♄כꜞ⁸╡№ │ ─ ≤ ⇔⌂⅜╠ ∑↨╢╩ ⌂⅛∫√⁹ ♄כꜞ⁸⌐

│כ ⌂ ⌐№∫√⁹ ─ ≢│⁸ ⅜כ♄כꜞ₁ ╩ ⌐ ╡ ∆

↓≤⅜№╡⁸∕─ ⌐│ ─ │∕─ ╩ ─כ♄כꜞ⁸╠⅜⌂⇔

⌐╟╢ ╩ ⅎ╢ ╩ ∫√⁹╕√ ≢─ ─ │⁸™≈⁸≥↓≢⁸≥╣

─ ∆╢─⅛⁸≤™∫√ ∟ ╦∑│ ─ ─כ♄כꜞ≥ ≢ ╡ ╘╠╣

√⁹  

 ◒꜠☼ⱷꜟ√∟│ꜚ♄ꜘ ─ ⌐⅔™≡ ⌂ ⌐ ⅛╣≡™√2⁹∕╣│ᵑꜚ

                                                   
1 W.Z. Feldman, ñJewish music, IV, 3(ii)Klezmer,ò in The New Grove Dictionary of Music and 
Musicians, 2001, p.88. 
2 Mark Slobin, Tenement Songs: The Popular Music of the Jewish Immigrants (Urbana: University 

of Illinois Press, 1982), p.16. 
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♄ꜘ ≢│ ⅜ ↕╣≡™√⌐╙⅛⅛╦╠∏⁸◒꜠☼ⱷꜟ√∟─ ⅜ ⌂

╙─≤↕╣≡™√↓≤⁸ᵒꜚ♄ꜘ ─ ≢ ∆╢ ⁸◐ꜞ☻♩ ─

╛ ╡ ≢╙ ⇔≡™√↓≤⌂≥⌐╟╢⁹ᵑ⌐ ⇔≡⁸ꜚ♄ꜘ ≢ ⅜

↕╣≡™╢ │⁸ 70 ⌐ ⅜ ⇔√1 ⁸₈ ⅜ ╣≡ ⅜

↕╣╢╕≢◦○fi─ ⌐ ∆₉≤™℮↓≤╩ ⌐⁸ꜝⱦ ꜚ♄ꜘ ─ ─ ⅜∆

═≡─ ╩ ⇔√↓≤⌐ ≠™≡™╢2⁹∞⅜↓╣╒≥ ⇔ↄ ↕╣√⌐╙⅛⅛╦╠

∏⁸ ™─ ╛♄fi☻─√╘⌐ │⌂ↄ≡│⌂╠⌂™╙─≢№∫√√╘⁸ꜝⱦ╙◒꜠☼

ⱷꜟ─ ╩ ╘↨╢╩ ⌂⅛∫√⁹╕√ᵒ─ │⁸ꜚ♄ꜘ ─ ─ ≈ ™

⅜ ꜚ♄ꜘ ⌐╙ ╦╣⁸◐ꜞ☻♩ ⌐◒꜠☼ⱷꜟ√∟⅜ ⅛╣≡ ⇔√⅛╠

≢№╢⁹16 ⅜כ♩♇◕╠⅛ ╠╣ꜚ♄ꜘ ─ ⅜◐ꜞ☻♩ ─ ⅛╠ ⇔ↄ

↕╣≡╙⁸◒꜠☼ⱷꜟ√∟│∕─ ╩∆╡ ↑≡ ─ꜚ♄ꜘ ╟╡╙ ⌐◐ꜞ☻♩

─ ─ ≢ ╩∆╢↓≤⅜≢⅝√⁹↓╣╠─ ⌐╟╡ ╠│ꜚ♄ꜘ ─

≢ ⌂ ⌐№∫√⁹  

◒꜠☼ⱷꜟ─ ─ │ꜚ♄ꜘ ─ ≢№∫√⁹ ≢│ ⌂ ⅛

╠♄fi☻─ ⁸ ⌂ ╩ ⅎ╢√╘─ ⌂≥⅜ ↕╣√⁹ ─

⅛╠ ╕≢⁸ │ ⌂ↄ≡╙ 3 │⅛⅛∫√3⁹∕⇔≡∕─ │◒

꜠☼ⱷꜟ╛⁸Ᵽ♪ⱨfi badkhn≤ ┌╣╢ ⌐ ↕╣≡™√⁹ ─ ⌐⁸◒

꜠☼ⱷꜟ√∟─ ─ │⁸◒꜠☼ⱷꜟ√∟│Ɫ♯◌ ╘ 4╛ⱪꜞⱶ 5⁸

№╢™│ ⌐☻◖♇♩ 6╛Ɑ◘Ɫ ⇔─ ꜙ◦♦ⱱהꜙ◦כ꜡1⁸ ─

                                                   
1 │ꜚ♄ꜘ ─ ⁸ ⇔√⁹ꜚ♄ꜘ │⁸ 66 ⱴכ꜡⁸⌐

⅜ꜚ♄ꜘ ⌐ ⇔≡ ∫√ ╩ ≤⇔⁸ ─ⱴכ꜡⅜ ╩ ∫√↓≤≢

╕∫√⁹ 70 ⌐│⁸♥▫♩▲☻ ⱴכ꜡╢™ ⌐╟╡⁸◄ꜟ◘꜠ⱶ─ │ ↕

╣⁸ ╩ √╣√√╘⁸ ⇔ ⇔√⁹ ₐꜚ♄ꜘ ₑ ⁸1986 ⁸

34 ⁹  
2 ↓─ ꜝⱦ│◑ꜞ◦▪ ⅜ ⇔√ ╩ ≤ ┘≈↑₈ │ ≢№╡⁸

ↄ∞╠⌂™ ─ ⌂ ─√╘⌐ ™╠╣≡⅔╡⁸ ╩ ∆╙─∞₉≤ ⅎ√⁹↓

─ ⌂ ⅜⁸ ⌐╙╦√∫≡ꜚ♄ꜘ ≢─ ╩ ⌂╙─≤╖⌂∆

ⅎ╩ ╪∞⁹ 
3 Rita Ottens, and Joel Rubin, Klezmer-Musik, (München : Bärenreiter, 1999), pp.142-155. 
4 Ɫ♯◌│ 2 ⱴ◌ⱬ ⅜◑ꜞ◦▪⌐ ⇔ ╩ ⇔≡ ╘⁸1 ─

╩ ⌐ ∆≤ ⅜ ⅝≡ 8 ⅎ ↑√≤™℮ ⌐ ⇔≡™╢⁹↓─ ⁸ ₁

│Ɫ♯◐ꜘ≤ ┌╣╢ ─ ⌐ 1 1≈∏≈ ╩ ⇔≡™ↄ⁹ 
5 3 ⌐ ╦╣╢ⱪꜞⱶ │ 4 ⁸ ◄☻♥ꜟ⅜Ɑꜟ◦▪─ Ɫⱴfi─

⅛╠ꜚ♄ꜘ ╩ ∫√≤™℮◄☻♥ꜟ ⌐∟⌂╪≢™╢⁹ ─⅝™√ ╛ ╩⅔↓

⌂™⁸ ⌐ ⇔⌂⅜╠╙ ꜟⱣ♬כ◌⌂ ⌂ ╡≢№╢⁹ 
6 ☻◖♇♩│ ╩ ∆⅜⁸▬☻ꜝ◄ꜟ─ ⅜ ─ ⌐√≥╡ ↄ ⌐ 40
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╘─ ╛ 2─ ╦╡≢╙ ╩ ⇔√⁹ 

◒꜠☼ⱷꜟ≤∕─ ╩ ╖ ↕∑√─│⁸▬♦▫♇◦ꜙ ╩ ∆▪◦ꜙ◔♫☺ⱶ3≤

┌╣╢ꜚ♄ꜘ ≢№╢⁹▪◦ꜙ◔♫☺ⱶ≤│ ⌐╟∫≡ꜚ♄ꜘ ╩ ∆╢ ─

≈≢⁸╙≤╙≤│₈♪▬♠ ꜚ♄ꜘ ₉╩ ∆ⱫⱩꜝ▬ ⌐ ⇔≡™╢⁹▪◦ꜙ◔♫☺

ⱶ│ 70 ⁸ ─ ≤ ⌐ꜚ♄ꜘ ⅜ ⌐ ╩ ╘√≤⅝⁸꜡ ─ⱴכ

≤ ⌐ ┼ ⇔√ ₁≢№╢⁹ ⌐♪▬♠─ꜝ▬fiꜝfi♩ ─ ┼ ⇔√

⅜ ⅛∫√⁹∕⇔≡ 392 ⌐◐ꜞ☻♩ ─ⱴכ꜡⅜ ⌐⌂∫≡⅛╠⁸ ™ ─ ╩

∫≡⅝√⁹ ⌐ ╕∫√ ꜚ♄ꜘ ⌐╟╡⁸ ↄ─ꜚ♄ꜘ ⅜ ⁸ ↕╣

√√╘⁸ ⌂ꜚ♄ꜘ │ ₁≤ ⇔▪◦ꜙ◔♫☺ⱶ─ꜚ♄ꜘ √∟│ Ⱳ

ⱫⱵ▪⁸⸗ꜝfl▫▪⁸ⱳכꜝfi♪⁸ꜞ♩▪♬▪ ┼≤ ⇔√⁹ ∕⇔≡ ─ ≢

⇔√ ╩ ⌐ ╣╢↓≤⌐╟╡⁸▬♦▫♇◦ꜙ ≤ ┌╣╢ ╠ ─ ⌐

╟∫≡▬♦▫♇◦ꜙ ▬♦▫♇◦ꜙ ⁸▬♦▫♇◦ꜙ ⁸♄fi☻⌂≥ ⅜ ╕╣√⁹

◒꜠☼ⱴכ │∕─ ─ ≈≢№╢⁹  

 

 ◒꜠☼ⱴכ ─  

↓─ ≢│◒꜠☼ⱷꜟ─ ╢↑⅔⌐Ɽ♇꜡כꜜ╩ ⁸▪ⱷꜞ◌⌐⅔↑╢ ⁸

⁸ ⁸∕⇔≡▪ⱷꜞ◌≤ ⌐⅔↑╢ ⅛╠ ╕≢ ⁸≤™℮

≈⌐ ↑≡ ═╢⁹ 

╢↑⅔⌐Ɽ♇꜡כꜜ 1-1-2-1  

ⱨ▼ꜟ♪ⱴfi4⌐╟╣┌⁸◒꜠☼ⱷꜟ│ ─ꜚ♄ꜘ √∟⌐╟∫≡ ⌂ ╩

∆√╘⌐ 17 ⌐│∂╘≡ ╦╣√ ≢№╢⁹17 ─ⱪꜝⱢ≢│⁸fl□▬○

                                                                                                                                                     

╩ ⇔√↓≤╩ ⇔≡ ╩ ╡⁸8 ∕↓≢ ╪∞╡ ⇔√╡∆╢⁹ 
1Ɑ◘Ɫ│ 3 ⅛ 4 ⌐╛∫≡ↄ╢ ╡≢⁸ꜚ ♄ꜘ ─ ⌐☿כ⸗⅜ ™╠╣≡

⅛╠ ⇔╟℮≤⇔√≤⅝⁸ ⅜◄☺ⱪ♩ ╩ ∟⁸▬☻ꜝ◄ꜟ─ ─ ╩₈ ⇔₉≢

∫√↓≤╩ ⇔√ ⌂ ╡≢№╢⁹ 
2 ꜚ♄ꜘ ─ │⁸ ≢ ⅜ ╩ ⇔ ╪∞ 7 ⌐∟⌂╪≢⅔╡⁸
─ ⅛╠ ─ ╕≢╩ ∆⁹ ─☿כ⸗│⌐ ⌐ ↕╣≡™╢╟℮⌐ ╩
╖⁸ ╡╛ ╠╪⌐ ↔∆⁹ 

3 │ ─ 10 3 ⌐ ∆╢▪◦ꜙ◔♫☼ Ashkenaz≢№╡⁸ ⅜Ɽ꜠☻♥
▫♫⅛╠▬♃ꜞ▪╩ ∫≡ 9 ⌐ꜝ▬fiꜝfi♩⌐ ⇔√ꜚ♄ꜘ √∟⅜ √∟╩
╪∞ ≢№╢⁹ 
4 W.Z. Feldman, òJewish music, к, 3(ш) òKlezmer,ò in The New Grove Dictionary of Music 

and Musicians, 2001, p. 88. 
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ꜞfi╩ ≤∆╢ ─ ⅜ ⇔≡⅔╡⁸∕↓≢│ 1fl□▬○ꜞfi⁸ 2

fl□▬○ꜞfi─ ⁸♠▫fiⱣꜟ≤ ┌╣╢ ⁸◖fi♩ꜝⱣ☻╕√│♅▼꜡⌐╟∫≡

↕╣⁸╕√ ₁ⱨꜟכ♩╙ ™╠╣√⁹ 

╕√ⱨ▼ꜟ♪ⱴfi1⌐╟╣┌⁸◒꜠☼ⱷꜟ≤ ┌╣╢ ⌐│⁸ꜚ ♄ꜘ ─ √∟│꜠

♠ lets ꜠♠◊♬ⱶ ≤ ┌╣≡™√⁹ ꜠♠≤│ ↕╣╢ ⁸≤™℮ ⌂♬ꜙ

▪fi☻╩ ≈ ≢№╡⁸∕╣╕≢ ╩ ∆╢∞↑≢│⌂ↄ⁸ ╩ ∫√╡⁸ ╛

╡⌂≥╩ ∫√╡∆╢ ╩ ⇔≡™√⁹∞⅜⁸16 ⅛╠ 17 ╕≢⌐ⱲⱫⱵ

▪╛ ─ⱳכꜝfi♪הꜞ♩▪♬▪ ⌐⅔™≡ꜚ♄ꜘ √∟⅜ ◑ꜟ♪╩

⇔√ ⁸ √∟─ ⅜ ⇔⁸꜠♠≤™℮ │ ╦╣⌂ↄ⌂╡⁸╟╡

╩ ╗◒꜠☼ⱷꜟ≤™℮ ⅜ ™╠╣╢╟℮⌐⌂∫√⁹ 

◒꜠☼ⱷꜟ√∟⅜ꜚ♄ꜘ ⌐⅔™≡ ⌂ ⌐ ⅛╣≡™√↓≤│ ⇔√⅜⁸

↓─╟℮⌂ │⁸◒꜠☼ⱷꜟ⅜ ⇔√ 17 ╟╡╙ ⅛╠⁸ꜚ ♄ꜘ ⌐ ─╙

─≢№∫√⁹∕─↓≤│꜠♠╛∕─ ─◦ꜙⱧכꜟⱴfi─ ⌐≈™≡ ꜟכ▼▬√═

─ⱶכ꜡♩ꜙ◦ 2⅛╠ ╖ ꜠ⱶ⌐╟╣┌⁸כ꜡♩ꜙ◦⁹╢╣ ♠│ 16 ↄ╠™╕≢⁸

╛ ⌐⅔™≡ꜚ♄ꜘ ╩ ∆ ≤⇔≡ ╦╣≡™√⁹꜠♠≤™℮ ⅜

∆╢ ⁸ ⌐ ╣√ꜚ♄ꜘ ─ √∟│◦ꜙⱧכꜟⱴfi≤ ┌╣⁸ꜚ♄ꜘ

∞↑≢⌂ↄ♪▬♠─ ⌂≥╙ ⇔⁸∕╣╩ ⇔√╡⁸ꜚ♄ꜘ ─ ╩◐ꜞ☻

♩ ─ ┼ ╪∞╡∆╢ ╙ ∫≡™√⁹∞⅜ ⌐◦ꜙⱧכꜟⱴfi√∟⅜

╩ ╠─ ⌐ ╖ ╣≡™ↄ⌐≈╣⁸ ╠│ ╛⅔≥↑ ≤™∫√ ≢꜠♠≤

┌╣╢╟℮⌐⌂∫√⁹꜠♠√∟│ ⌐ ⅎ⁸ⱴ☺♇◒─♩ꜞ♇◒╛♃fiⱩꜞfi◓

⁸ ⁸◖Ⱶ◌ꜟ⌂ ⌂☻ꜝ⸗כꜚ⁸╡ ⌂≥╩ ⇔√⁹ ╠─ │⁸

⌐ ╩⇔≡│⌂╠⌂™≤™℮⁸ꜝⱦ─ ™ ⅜№∫√⌐╙⅛⅛╦╠∏⁸

≢│ ↕╣≡ꜚ♄ꜘ ⌐ ⇔√⁹ꜚ♄ꜘ ─ ≢│⁸꜠♠≤™℮ │ ≤

≤™℮ ≈─ ≢ ↕╣≡™√⁹⇔⅛⇔ 17 ╕≢⌐◒꜠☼ⱷꜟ≤™℮ ⅜ ╣

╢≤⁸꜠♠│ ─ ─╖╩ ∆ ≤⌂∫√⁹  

 

                                                   
1 W.Z. Feldman, ñMusic: Traditional and instrumental Music,ò in The YIVO Encyclopedia of 
Jewish in Eastern Europe.vol.2, p.1225. 
2 Y. Strom, The Book of Klezmer: the History, the Music, the Folklore. From the 14th century to the 
21th (Chicago: A Capella Books, 2002), pp.5-24. 
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1-1-2-1-1 17 18 ⱳכꜝfi♪הꜞ♩▪♬▪ ≢─◒꜠☼ⱷꜟ─  

  17⁸18 ⌐│⁸◒꜠☼ⱷꜟ─ │⁸ⱳכꜝfi♪הꜞ♩▪♬▪ ─ⱳכꜝ

fi♪⁸●ꜞ♠▫▪⁸ꜞ♩▪♬▪⁸ⱬꜝꜟ⁸◦כ►◒ꜝ▬♫ ╩ ⌐ ╩ →√⁹∕─

│ ⌐ ≈№╢⁹ ─ │⁸13⁸14 ⁸ꜚ♄ꜘ √∟│ⱳכꜝfi♪─ ⌐

╟╢ ™ ╩ ↑⁸∕─ ≢ ⇔√ ╩ ∫≡™√↓≤≢№╢⁹ ─ⱳ

ꜘ♄ꜚ─♪fiꜝכ ⌐ ─☻꜡הꜟ☿כ◦⁸│≡⇔ ⌐ ⌐ ↕╣≡™╢1⁹ ꜡☻⌐

╟╢≤⁸ ⌐ ╕╢⁸ ─ ꜚ♄ꜘ ⌐╟╡ ↄ─ꜚ♄ꜘ ⅜ ╛

╩ ╣≡⁸ ⱲⱫⱵ▪⁸⸗ꜝfl▫▪⁸ⱳכꜝfi♪⁸ꜞ♩▪♬▪ ┼≤ ⇔≡⅝√⁹

ⱳכꜝfi♪≢│ 1264 ⌐Ⱳ꜠☻꞉ⱨ ⅜ꜚ♄ꜘ ─ ⁸ ─ ╩ ⅎ√⅔⅛→≢⁸

ꜚ♄ꜘ ─ ⅜ ⌐ ╪∞⁹∕╣ ─ √∟╙ ⌐ꜚ♄ꜘ ⌐ ≢№╡⁸

1354 ⌐│◌☺Ⱶ◄◦ꜙ ⅜⁸₈ꜚ♄ꜘ │ ╛ ⅛╠≢╙ ╩ ╡⁸∕╣╩

⌐≤╢↓≤╙≢⅝╢₉≤™℮ ╩ ⇔√⁹╕√ ꜚ♄ꜘ ≤─ ╩ ∆╢√╘⁸ꜚ

♄ꜘ ⌐ ∆╢ ─ ╩ ⅜ ⇔≡™√⁹↓℮⇔√ ─ ─⅔⅛→≢⁸ⱳכ

ꜝfi♪≢│ ⌂ꜚ♄ꜘ │√┘√┘ ↓∫√╙──⁸ ⇔≡ ╠─ ⁸ ⁸

│ ↕╣≡™√⁹∕─╟℮⌂ ≢ꜚ♄ꜘ √∟│ ⅜ ⇔√ ╩ ╢↓

≤⅜≢⅝√≤™℮⁹ 

─ │⁸ⱳכꜝfi♪הꜞ♩▪♬▪ ≢⁸◒꜠☼ⱷꜟ√∟⅜◐ꜞ☻♩ ─

⌐ ╦╣√↓≤≢№╢⁹ⱨ▼ꜟ♪ⱴfi2⌐╟╣┌⁸ ─ ╠╣√◒꜠☼ⱷꜟ│ ─

≢₈⅔⅛⅛ⅎ ₉≤⇔≡ ╦╣⁸ ╩ ╘╢↓≤╙№∫√⁹◒꜠☼ⱷꜟ√∟─

─ ⅜ ⅛∫√─│⁸꜡ⱴ ☺ⱪ◦כ ─ √∟⅜ ⌂ↄ⁸↓─ ─ ─

╩◒꜠☼ⱷꜟ√∟⅜ ╘╢↓≤⅜≢⅝√⅛╠≢№╢⁹◒꜠☼ⱷꜟ√∟─ ─

⌐│fl▫ꜟ♫╛ꜟflכⱨ⅜№╡⁸╕√○☻ⱴfi ⸗ꜟ♄fl▫▪⁸≤╡╦↑ ╙◦כꜘ

─ כⱤ─◒꜠☼ⱴ♇꜡כꜜ⁹√∫№≢ ─☺ꜗfiꜟ≤ │⁸18

⌐⁸ⱳכꜝfi♪הꜞ♩▪♬▪ ╩ ≤⇔√ ≢ ╕╣√≤™╦╣⁸∕─ ≢╙

╕≢ ∫≡™╢☺ꜗfiꜟ│ 19 ⅛╠ 20 ⌐⅛↑≡ ⇔√≤™╦╣≡™╢3⁹↓

╣╠─☺ꜗfiꜟ⌐│ ─ ─ ≤ ╛Ᵽꜟ◌fi ─ ⅜ ╠╣⁸○☻ⱴfi

                                                   
⁸a☻꜡הꜟ☿כ◦1 ꜚ♄ꜘ ─ ₑ , ⁸  : ╖∆∏ ⁸1966 ⁹

Cecil Roth.  History of the Jews,  1954  
2 W. Z. Feldman, òJewish music, к, 3(ш) òKlezmer,ò in The New Grove Dictionary of Music 

and Musicians, 2001, p.89. 
3 Ibid. p.89. 
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⸗ꜟ♄fl▫▪≢◒꜠☼ⱷꜟ⅜ ⇔≡™√↓≤⌐╟∫≡⁸ ╠─ │⸗ꜟ♄fl▫▪≤◑

ꜞ◦▪≤™℮ ≈─ ≤ ↄ ┘≈⅝⁸∕─ ꜚ♄ꜘ΅⸗ꜟ♄fl▫▪ה꜠Ɽכ♩

⅜כꜞ ↕╣√≤™╦╣≡™╢⁹╕√↓─ ⌐⁸◒꜠☼ⱷꜟ√∟│ ⌂

─ ⁸ ⌂ ─ ⁸Ᵽ♪ⱨfi─ ≤─ 1⌂≥⌐╟∫≡ ╩ ⇔√⁹

⌐⅔™≡ ─ ⅛∫√◒꜠☼ⱷꜟ│ ─ ╛ ≢ ⇔√2⁹  

╢↑⅔⌐Ɽ♇꜡כꜜ  כ♩♇◕─ ─ꜚ♄ꜘ ─ │⁸ ⱪꜞⱶ ─ ⌐

↕╣╢ ╛ ⌐╟╡⁸╕√ ╛ ─ ≢─Ᵽ♪ⱨfi╛◒꜠☼ⱷꜟ─ ╛

⌐╟∫≡ ↑╠╣√⁹ ≢⁸№╠╝╢ ⌐⅔™≡ ─ ⅜ ◐ꜞ☻♩

⅛╠ ⌐ ↕╣≡™√⁹∕─√╘ │ ⇔ ≡ ⇔╩∆╢↓≤╙

≢⅝⌂⅛∫√⁹↕╠⌐ ⅜ ⌐ ⅜כ♩♇◕⁸╖ ⇔≡ 2 ╙√≈≤ꜚ♄ꜘ

⌐│⁸ ─ ⁸ ⅜ ↄ⌂╢⁸ ─ ⅜ ↄ⌂╢⁸⅔∏⅔∏⇔≡ ⌐⌂╢⁸

≤™∫√ ⅜ ╠╣╢╟℮⌐⌂∫√⁹∕─╟℮⌂ ⁸ꜚ♄ꜘ ─ │

⌐ ╕╡⁸ √∟─ ╩ ∆╢◐ꜞ☻♩ ⌐ ⇔≡ ╩ ╠∑≡™√3⁹ 

∞⅜ 1789 ⁸ⱨꜝfi☻≢─ ╩ ≤⇔≡⁸ꜚ♄ꜘ ╙ ─ ₁≤ ⌂ ╩

∆╢↓≤⅜ ╢╟℮⌐⌂∫√ ꜚ♄ꜘ ⁹∕╣╕≢│ ™ ⌐╦√

∫≡ ╩ ↑≡™√√╘⁸ꜚ♄ꜘ ⌐│ ⌂ ─ ⅜╒≤╪≥⌂⅛∫√⁹∞⅜

╩ ─כ♩♇◕≡ ⅜ ₁≤ ↕╣√ │⁸™ↄ╠⅛─ ⅜№╢≤⇔≡╙

─ ⅜ ⅎ╠╣╢╟℮⌐⌂∫√⁹  

─Ɽ♇꜡כꜜ⅜∞ ╢ ≢ ─ ≢│ꜚ♄ꜘ ⅜ ─ ─ ╩ ↑╢

↓≤⌐ ⇔ ⅜ ↓∫√⁹19 ⌐⌂╢≤⁸↓℮⇔√ ╩ ⌐ ↑╢↓

≤⅜ ⌐⌂∫√√╘ ⌂ ┼≤ ╡ ⅎ⁸☿ⱶ ╩ ∞≤╖⌂∆⁸ ☿

ⱶ ╩ ╪∞⁹1873 ⁸ⱪ꜡▬☿fi≢│ꜚ♄ꜘ ⅜ ─ ≢ ⇔≡ ╣√ ╩

⇔≡™√↓≤⅜ⱦ☻ⱴꜟ◒─ ╩ ™⁸ ⁸ ⁸ ─ ⌐⅔↑╢ꜚ♄ꜘ ₈

₉─ ╩ ╘√⁹↓─ כꜞ●Ɫfiה▪ꜞ♩☻כ○│ ⁸ⱨꜝfi☻ ♪꜠ⱨ

ꜙ☻ ⌐╙ ⅜∫√⁹∕─ ≢⁸ꜚ♄ꜘ √∟─ ≢│◦○fi─ ◄ꜟ◘꜠ⱶ─

                                                   
1 W. Z. Feldman, ñMusic: Traditional and instrumental Music,ò in The YIVO Encyclopedia of 

Jewish in Eastern Europe, p.1225. 
2 W. Z. Feldman, ñJewish music, к, 3(ш) òKlezmer,ò in The New Grove Dictionary of Music 

and Musicians, 2001, p.88. 
⁸a☻꜡הꜟ☿כ◦ 3 ꜚ♄ꜘ ─ ₑ , ⁸  : ╖∆∏ ⁸1966

⁹ Cecil Roth.  History of the Jews,  1954  
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⌐ ╡ √∟─ ╩ ╤℮≤™℮◦○♬☼ⱶ ⅜ ↓∫≡™√1⁹  

 

1-1-2-1-2 19 ─꜡◦▪ ─Ɑכꜟ≢─ꜚ♄ꜘ ─ ≤◒꜠☼ⱷꜟ─  

☿ⱶ │ ≢│ ⌐ ⌂ ╩ ∫≡™√⅜⁸꜡◦▪≢│ ≤ ⅜

↕╣⁸ⱨꜝfi☻ ≤ ⌐ꜚ♄ꜘ √∟│ ⇔™ ╩ ↑√2⁹∕─ ⁸1772

⁸1793 ⁸1795 ─ⱳכꜝfi♪ ⌐╟∫≡꜡◦▪│ ⌐ ─ꜚ♄ꜘ ╩ ⅎ╢↓

≤⌐⌂╡⁸ │ꜚ♄ꜘ √∟╩Ɑכꜟ≤ ┌╣╢ꜚ♄ꜘ ⌐ ⌐ ∂ ╘√

3⁹   

 ⱳכꜝfi♪הꜞ♩▪♬▪ ≢│⁸◒꜠☼ⱷꜟ─ ⅜ ∆╢ ╛ ─ │

™─ ⌐⇔√⅜∫≡ ⇔ↄ ⅝↕╣≡™√⁹⇔⅛⇔ⱳכꜝfi♪ ⌐╟∫≡∕─

⅜꜡◦▪ ⌐ ╢≤⁸ꜚ♄ꜘ ─ ─ │ ₁⌐ ⇔≡™∫√⁹∕╣⌐

∫≡◒꜠☼ⱷꜟ─ ⌐│⁸◒꜠☼ⱷꜟ─ ≢│⌂™ √∟⅜ ⌐ ∆╢╟

℮⌐⌂∫√⁹↓╣│ ≢│◖fiⱤ♬ꜘ kompaniya≤ ┌╣≡™╢4⁹◖fiⱤ♬ꜘ⌐│ 10

15 ─ ⅝™ ╙№╠╦╣╢╟℮⌐⌂╡⁸∕↓≢│ ∞↑≢⌂ↄ⁸ ╙

™╠╣√⁹╕√↓─◖fiⱤ♬ꜘ│►◒ꜝ▬♫╛꜡◦▪ ⸗ꜟ♄fl□⁸ꜞ♩▪♬▪─

╛ ≢╟ↄ ╠╣╢ ≤⌂╡⁸1900 │▪ⱷꜞ◌≢╙ ⇔√⁹  

                                                   
⁸a☻꜡הꜟ☿כ◦ 1 ꜚ♄ꜘ ─ ₑ , ⁸  : ╖∆∏ ⁸1966

⁹ Cecil Roth.  History of the Jews,  1954 ╩ ⇔√⁹ 
2 ╘⅛╠ꜚ♄ꜘ ⌐ ⇔ ╙ ╩≤∫≡™√꜡◦▪≢│⁸╕∏ 15⁸16 ─

ꜞכ□♠ ≢ꜚ♄ꜘ ┼─ ╩ ≤ ⌐╟∫≡ ⇔√⁹17 ⌐│Ⱨꜛ

ꜟ♩כ ⅜ ⌂ ╩≤∫√⁹∞⅜ ⌐ 1727 ♫כꜞ▼♅◌◄─ 1 ⁸1739

─▪fi♫⁸1742 ─◄ꜞ◙ⱬכ♩│∆═≡ ꜡◦▪⅛╠ꜚ♄ꜘ ╩ ™ ∆ ╩ ⇔

≡™╢⁹ 
3 ↓─ ∂ ╘ │⅝╦╘≡ ⌂╙─≢⁸∕─ ⌐│ꜚ♄ꜘ │₈ ⌂ ≢

№╡⁸ ↕╢═⅝ ≢№╢₉≤™℮ ⅜№∫√⁹↓↓≢│ꜚ♄ꜘ │ ─

≢│⌂ↄ ─₈ ₉─ ⌐ ⇔≡™╢≤╖⌂↕╣√⁹Ɑכꜟ ≢│ ⅜ ⇔

ↄ ↕╣√╡⁸Ɑכꜟ ─ ┼─ ⅜ ↕╣√╡⇔√⁹Ɑכꜟ ─ │

⌐ ↕╣√ ⁸ ╛ ─ ≢╙ ⇔™ ⅜ ╦╣√⁹ꜚ♄ꜘ │ ─

⌐ ↕╣⁸╕√ ╩ ↕╣√⁹▪꜠◒◘fi♪ꜟ 2 ─ ≢│ ─

╛ ─ ─ ⁸Ɑכꜟ ≢─ ─ ⌂ ⌂≥⅜⅔↓⌂╦╣⁸

─ ⇔⅜ ╠╣√⅜⁸1882 ⌐₈ ₉⅜ ↕╣╢≤ ┘ ⅜ ↕╣⁸Ɑ

ꜟכ ─ ⅜ ↕╣√⁹╕√ꜚ♄ꜘ │₈ ─ ₉ ≢╙ ─

╛ ⅛╠ ™ ↕╣╢↓≤⌐⌂∫√ ─ │⁸ ₐꜚ♄ꜘ ─♬ꜙ

◒כꜜכ ─ ≤ ─ ₑ 19⁸ ⁸ ⁸1995

╩ ⇔√⁹  
4 W. Z. Feldman, ñMusic: Traditional and instrumental Music,ò in The YIVO Encyclopedia of 

Jewish in Eastern Europe.p.1225. 
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1-1-2-2  ▪ⱷꜞ◌⌐⅔↑╢ ⁸ ⁸   

 

1-1-2-2-1 ▪ⱷꜞ◌┼─   

 19 ⁸꜡◦▪ ≢ ⇔√ⱳ◓꜡ⱶ⌂≥⁸ꜚ♄ꜘ ⌐ ∆╢ ⅜ ╕╢≤⁸

⅔╟┘꜡◦▪⅛╠ ↄ─ꜚ♄ꜘ ⅜▪ⱷꜞ◌⌂≥⌐ ⇔√⁹ⱳ◓꜡ⱶ≤│ꜚ♄ꜘ ⌐

∆╢ ⌂ ⁸ ⁸ ⁸ ─↓≤╩ ⇔⁸1881 ⌐ ⅝√꜡◦▪ ╩

⅝∫⅛↑⌐ ⌐ ⇔√⁹ꜚ♄ꜘ ⅜↓─ ─ ≢№╢≤™℮ ⅜ ╕∫√

↓≤⅜ⱳ◓꜡ⱶ─ ─ ≈∞⅜⁸∕╣∞↑≢│⌂ↄ ⌐ ⇔╗ ─ ⌐⁸ꜚ♄

ꜘ ≤™℮ ⅎ⅜ ↄ ⇔≡™√↓≤╙ ⇔≡™╢≤™╦╣≡™╢⁹╕√

Ɑכꜟ ≢ꜚ♄ꜘ ─ ⅜ ⇔√↓≤╙ꜚ♄ꜘ ─ ╩ ⅝ ↓⇔√

─ ≤⇔≡ →╠╣╢ 27⁹  

 ↓─╟℮⌂ ⌐╟∫≡ 1880 ⌐ 1881 ⅛╠ 1914 ─ ⁸ ╛꜡◦▪

⅛╠ ↄ─ꜚ♄ꜘ ⅜▪ⱷꜞ◌ ⌐ ⇔⁸∕─ ─ ⌐◒꜠☼ⱷꜟ√∟╙™√⁹

│fl□▬○ꜞfi ╩כ♄כꜞ⅜ ╘≡⅔╡⁸∕─╒⅛⌐│♠▫fiⱣꜟ⁸ⱨ◊ה◒כ

◦꜡ⱨ◊fi⁸Ɫ⁸◌♬⸗כⱲⱫⱵ▪fiהⱨꜟ⁸♩כ◖ꜟⱠ♇♩⌂≥─ ⅜ ↕╣≡™

√1⁹  

 ─ ↄ│▪ⱷꜞ◌─ ⁸ ⌐◒כꜜכꜙ♬⌐ ╡ ╪∞⁹1910 ⌐│∆≢⌐

│⌐▫♥◦◒כꜜכꜙ♬ 200 ─ꜚ♄ꜘ ⅜ ╪≢⅔╡⁸1880 ⅛╠ 1924 ─ ⌐ 250

─ꜚ♄ꜘ ⅜ ⅛╠ ─▫♥◦◒כꜜכꜙ♬⁹╢™≡╣╦™≥√∫ ≢╙꜡꞉

≥♪▬◘♩☻כ▬הכ ┌╣╢ ≢ ↄ─ꜚ♄ꜘ ⅜ ╠⇔≡™√⁹ ╠│∕↓≢

≤ ∂╟℮⌂ ╩ ⇔⁸ ╛ ⁸ ≢ꜚ♄ꜘ ╩ ∆╢ ∞

↑≢⌂ↄ⁸▬♦▫♇◦ꜙ ⌐ ≠ↄ▬♦▫♇◦ꜙ ╩ ⇔╟℮≤⇔√2⁹  

 

1-1-2-2-2 ◒꜠☼ⱴכ ─ 1920 30   

 ─▪ⱷꜞ◌≢│ ⅜ ⇔≡⅔╡⁸1890 ⅛╠◒꜠☼ⱴכ ╙ ─

⌐ ↕╣⁸ ╡ ↕╣╢╟℮⌐⌂∫√⁹↓─ ⅜◒꜠☼ⱴכ ─ ⌐

⅝⌂ ╩ ⅎ√⁹↓─ │ ⌐ ≈№╢⁹ 

                                                   
1 Hankus Netsky, ñAmerican Klezmer: A brief history.ò In American Klezmer: its Roots and 
Offshoots, edited by Slobin, (Berkeley: University of California Press, 2001.), p.14. 
2 Y. Strom, The Book of Klezmer: the History, the Music, the Folklore. (Chicago: A Cappella 

Books, 2002), p. 144. 
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 ─ ╩♪כ◖꜠⁸≡⇔≥ ∂≡ ↓ⅎ╢ ─ ╩╟ↄ∆╢√╘⌐◒꜠☼ⱷꜟ─

⌐ ╦╣╢ ⅜ ⇔√↓≤≢№╢⁹▪ⱷꜞ◌ ⌐↓─ ⅜ ∟ ╕╣≡⅛╠

◘♇◒☻╛Ᵽfi☺ꜛכ─╟℮⌂ ⅜ ⇔ↄ ╦╣╢╟℮⌐⌂∫≡™√⅜⁸ ─

⌐╟╡ ⌂╢ ⅜ ╕╣√⁹ ⅎ┌⁸1897 ⌐ ╦╣√▪ⱷꜞ◌ ─◒꜠☼ⱴכ

─ ≢│ⱱꜟfi⅜ ╦╣≡™√⅜⁸ ≢│ ⇔ↄ ↓ⅎ⌂™─≢ ™╠╣⌂ↄ⌂∫

√⁹╕√ ─ ─√╘⌐◖fi♩ꜝⱣ☻─ ─ꜟⱣ⁸◦fiⱣכꜙ♅⌐╡╦ ╦╡⌐

⅜ ╦╣╢╟℮⌐⌂╡⁸╕√ⱴ▬◒─ ╙ ╕∫√⁹↕╠⌐fl□▬○ꜞfi╟╡╙◒ꜝ

ꜞⱠ♇♩─ ─ ⅜ ≢ ⇔ↄ ↓ⅎ╢√╘⌐⁸↓─ ≤⇔≡◒ꜝꜞⱠ♇♩

⅜╟ↄ ╦╣╢╟℮⌐⌂∫√⁹  

 ─ ≤⇔≡⁸ ─⅔⅛→≢◒꜠☼ⱴכ ╩ ⅜כ♃☻╢∆ ╕╣√⁹ ⅎ

┌♫ⱨ♩▲הꜟכⱩꜝfi♪fl□▬fi Naftule Brandwein 1884-1963 ≤♦▬Ⱪה♃ꜝ☻ Dave 

Tarras 1897-1989 │∕─ ≢№╢⁹ ╠│≤╙⌐◒ꜝꜞⱠ♇♩ ≢№╡⁸Ⱪꜝfi♪

fl□▬fi⅜ ─ ⅛↕⁸ꜞ☼ⱶ─ ↕⁸ ─ ↕─ ≢ ╣≡™√─⌐ ⇔⁸♃

ꜝ☻│ ™♩ꜞꜟ⌂≥─ ⌐ ╣≡™√⁹╕√◒꜠☼ⱴכ ╩☺ꜗ☼ ≢

⁸ ⁸ ∆╢↓≤⌐╟∫≡▪ⱷꜞ◌─ⱳⱧꜙꜝכ ∆≥℮╟⇔כⱣכ○☻꜡◒≥

╢ ╙ ╣√⁹⌂⅛≢╙ ⇔√─│◘Ⱶהכⱶ☺◌כSammy Musiker 1916-1964

≢№╡⁸◒꜠☼ⱴכ ≤☺ꜗ☼─ ─ ≢ ⇔√⁹ │◒꜠☼ⱷꜟ─ ≢

◒ꜝꜞⱠ♇♩≤◘♇◒☻╩ ⇔√⁹∕─ ╙ꜟfiꜗ☺─≤⌂☼ꜗ☺הꜙ◦♇▬ꜙ☺⁸

╕╣√⁹▬♦▫♇◦ꜙ ╙╕√◒꜠☼ⱴכ ⌐≤∫≡ ⇔√ ╩╙╠ⅎ╢

∞∫√1⁹  

 ↓─╟℮⌐ ─כ♃☻╛ ⌂≥─⅔⅛→≢◒꜠☼ⱴכ │ 1920 ⁸30 ⌐

╩ ⅎ√⁹⇔⅛⇔ 30 ⌐│∆≢⌐◒꜠☼ⱴכ │ ₁⌐ ─ ⇔╩ ∑ ╘

≡™√⁹30 ╕≢⌐│▪ⱷꜞ◌≢ ╕╣√ ⅜ ╡ ╦╡─ ⇔™▪ⱷꜞ◌הꜚ

♄ꜘ ─ ≢ ⇔⁸ ╠│▪ⱷꜞ◌ ⌐ ⌐⌂∫≡ ™ ╛ ─╛╡

⅛╠ ╣≡™∫√⁹ ╕≢⌐│▬♦▫♇◦ꜙ ─ꜝ☺○ ─╒≤╪≥⅜

↕╣⁸▬♦▫♇◦ꜙ ╛ ╙ ╣≡™∫√⁹  

   

                                                   
1 Y. Strom, The Book of Klezmer: the History, the Music, the Folklore. (Chicago: A Cappella 

Books, 2002). 
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1-1-2-3 ▪ⱷꜞ◌≢─ ⅛╠ ╕≢  

 

1-1-2-3-1 ≤ ⇔™◒꜠☼ⱴכ  

  1960 ⅛╠⁸ ⇔√◒꜠☼ⱴכ ╩ ⇔≡ ┘ ╠∑╟℮≤∆╢

⅜ ╕∫√⁹↓─ │ ™ꜚ♄ꜘ √∟╩ ⌐⁸ ─◒꜠☼ⱷꜟ√∟─

╩ ╠∑╢≤≤╙⌐⁸∕╣╠╩⸗♦ꜟ≤⇔≡ √⌂ ╩ ╡ ∆≤™℮ ≢ ╘╠

╣√⁹ ╠⌐≤∫≡▪ⱷꜞ◌⌐ ⇔√ │ ╛ ⌐№√╡⁸ ─ꜚ♄

ꜘ ⌐⅔↑╢ ╛ │ ™╙─≤⌂∫≡™√⁹∞⅜⁸↓─ ⁸ ╠│

√∟─ ⌐≈™≡ ⅎ ╘⁸ꜚ♄ꜘ─ ⌐ ™ ╩ ≈╟℮⌐⌂∫√⁹↓─ꜚ♄ꜘ

⅜ ╠─ ╩ ∕℮≤∆╢ │⁸▪ⱨꜞ◌ ▪ⱷꜞ◌ ⌐╟╢ ⌐

↕╣╢ 1960 ─▪ⱷꜞ◌─ ⌂ ≤ ─ꜚ♄ꜘ ─ ⌐ ⇔≡™╢

≤ ⅎ╠╣╢⁹  

1960 ─▪ⱷꜞ◌≢│ ≈⅛─ ⌂ ⅜ ↓∫≡⅔╡⁸↓╣╠─ ⌐╟

╢ ⌂ ⅜◒꜠☼ⱴכ ─ ⌐ ⇔√≤ ⅎ╠╣╢⁹∕─ ⌐│◔Ⱡ♦▫

1963 ⁸ 1964 ⁸♁fiⱵ 1968 ⁸►♇♪☻♩

ꜟⱨ▼☻♥▫Ᵽה◒♇ 1969 ⌂≥⅜№╢⁹╕√ ⌐ ─▪ⱷꜞ◌⌐ ╠∆ꜚ♄ꜘ

─ ─ ╙◒꜠☼ⱴכ ─ ≤ ⇔≡™╢⁹ ꜚ♄ꜘ ─ ↄ│▬fi♫כ

◦♥▫─ ─ ⅛╠⁸ ─№╢ ─ ┼≤ ╦∫≡™√⁹ ↄ─ꜚ♄ꜘ

─ ≤ ─ ₁│↓─ ⌐ ⇔ ╘⁸ ⌐ⱴ☻◖Ⱶ╛ ⁸ ╩

╢╟℮⌐⌂╢⁹↓─ 60 ─ ⌂ ─ ≢─ ┼─ ≤ꜚ♄ꜘ ─

⌐╟╡⁸ꜚ♄ꜘ √∟⅜ ⅛⌐ ∆╢≤™℮ ╩ ∂╢╟℮⌐⌂╡⁸∕─

╠─ ┼─ ─ ╕╡⅜ ╕╣⁸◒꜠☼ⱴכ ─ ⌐≈⌂⅜∫√≤ ⅎ╠╣

╢⁹  

 ⱨ▼ꜟ♪ⱴfi1⌐╟╣┌⁸◒꜠☼ⱴכ ─ │ ≈─ ⌂╢ ╩ ≡ ↓∫√≤™

℮⁹ │ 1970 ⅛╠ 1985 ╕≢⁸ │ 1985 ≢№╢⁹ │▪ⱷ

ꜞ◌╩ ≤⇔⁸◒꜠☼ⱴכ─ ≢│⌂™ꜚ♄ꜘ √∟⌐╟╢ ⅜ ⇔√

↓≤⅜ ≢№╢⁹╕√ │▪ⱷꜞ◌⌐ ⅎ⁸♪▬♠╛ ─Ɽ♇꜡כꜜ─ ₁╛▬

☻ꜝ◄ꜟ≢ ⅜ ⇔⁸╕√ꜚ♄ꜘ ≢│⌂™ ⅜◒꜠☼ⱴכ ─ ╩

                                                   
1 W. Z. Feldman, ñJewish music,IV, 3(ii)Non-liturgical instrumental music : Klezmer,ò in The 

New Grove Dictionary of Music and Musicians.2nd ed. 2001, p.90. 
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ⅎ≡⅝√↓≤⅜ ≢№╢⁹ 

ⱨ▼ꜟ♪ⱴfi⌐╟╢≤⁸ ≤⇔≡⁸1970 ⁸▬☻ꜝ◄ꜟ ─◒ꜝꜞ

Ⱡ♇♩ ≤⇔≡ ⱨ▼▬♪ⱴfiהꜝ○◑⁸╢╣╠ Giora Feidman 1936- ⅜▪ⱷꜞ◌─

◒꜠☼ⱴכ ≢Ɽ♇꜡כꜜ╩ ↕∑√⁹╕√ 1970 ⱨꜞ◌╛◒כꜜכꜙ♬│⌐

◊ꜟ♬▪≢⁸◒꜠☼ⱴכ─ ≢│⌂™ ™ ⅜⁸ ⌐▪ⱷꜞ◌─ 20 ─

SP ╩ ™≡◒꜠☼ⱴכ ─꜠Ɽכꜞ♩כ╛ ╩ ┘ ╘√⁹╕√⁸∕╣∙╣♠▫

fiⱣꜟ≤◒ꜝꜞⱠ♇♩─ ≤⇔≡ ╠╣╢♀ⱨהⱨ▼ꜟ♪ⱴfiWalter Zev Feldman≤▪

fi♦▫ה☻♃♇♩ⱴfi Andy Statman 1950- ⅜♦▬Ⱪה♃ꜝ☻⌐ ╡⇔≡ ╩ ╪

∞⁹ 

╕√ ⌐│⁸1980 ┌⁸ Ɽ♇꜡כꜜ⌂ ≤ ⌂◒꜠☼ⱴכ

─◒꜠☼ⱴכ ─≥∟╠╙ ↄ ⅜▪ⱷꜞ◌ ⁸⅔╟┘♪▬♠⌐ ╣√⁹ ╠─

│ꜚ♄ꜘ ≢│⌂⅛∫√⁹∕⇔≡™ↄ≈⅛─ ─№╢◒꜠☼ⱴכ ⅜ ↕

╣ ╘⁸◒꜠☼ⱴכ ≤∕─ ─▬♦▫♇◦ꜙ ╩ ≤∆╢ ⌂ ╛ⱨ▼☻

♥▫Ᵽꜟ⅜⁸ꜜכ꜡♇Ɽ╛∕─ ─ ≢ ↕╣ ╘√⁹↓─ ⌐│⁸◒꜠☼ⱴכ

☻◒▫♥ⱴ☼꜠◒ה◙ The Klezmatics⅜꜡♇◒≤─ ╩ ╖√╡⁸◒ꜝꜞⱠ♇♩

♦▬ⱦ♇♩כ▪►◌ꜝ◒הDavid Krakauer 1956- ⅜☺ꜗ☼≤─ ╩ ╖√╡⁸╕√ⱨ

▼ꜟ♪ⱴfi≤fl□▬○ꜞfi fiⱴfiכꜞ◓הⱩfiכ▫♥☻ Steven Greenman⅜⅛≈≡─

─◒꜠☼ⱷꜟ─꜠Ɽכꜞ♩כ╩ ⇔√╡⇔⁸ ⌂ ╩ ≈ ⅜ ╣√⁹  

│≢Ɽ♇꜡כꜜ ⌐♪▬♠⅜◒꜠☼ⱴכ ─fiכ◦ ≤⌂∫√⁹1989 ─

⌐◒꜠☼ⱴכ ╩ ↄ ⅜ ⅎ≡ↄ╢≤⁸ ™ √∟⌐╟╢◒꜠☼ⱴכ ⅜

⇔™ ╩ ∟ ∆╟℮⌐⌂∫√⁹1990 ╕≢⌐│♪▬♠≢│◒꜠☼ⱴהכ▪fi◘

fiⱩꜟ╛ ─ ⅜ ⅎ⁸ ─ ╛ ₁≢╙ ⇔™ ⅜ ╠╣╢╟℮⌐⌂∫√⁹ 

≢│⁸◌♫♄╛♪▬♠⁸▬☻ꜝ◄ꜟ⁸꜡fi♪fi⌂≥≢ ⁸◒꜠☼ⱴכ ⅔╟┘

▬♦▫♇◦ꜙ ─ⱨ▼☻♥▫Ᵽꜟ╛꞉כ◒◦ꜛ♇ⱪ⅜ ↕╣≡™╢⁹↓╣╠─▬ⱬfi

♩⌐│ꜚ♄ꜘ ─ ₁╙ ↄ ⇔≡™╢⁹ │♪▬♠─꞉▬ⱴכꜟ≢ ⌐

╦╣╢◒꜠☼ⱴכ ─ ꞉כ◒◦ꜛ♇ⱪ₈▬♦▫♇◦ꜙ ◘ⱴכ ⱨ▼☻♥▫Ᵽꜟ

Yiddish Summer Festival₉⌐⁸ ⇔√⁹∕↓≢│ ₈◒꜠☼ⱴכ♃►ꜝ≥כꜟ Lauter1₉

                                                   
─▪♬ⱴכꜟ─ 1 ≢ ⇔≡™√ ─↓≤≢№╡⁸ ⌐꜡ⱴ≢№╢↓≤⅜ ™⁹

◒꜠☼ⱷꜟ≤ꜝ►♃כꜟ─ ⌐│ ⌂ ⅜№╡⁸꜠Ɽכꜞ♩כ╛ ─ ≢

⌐ ⇔≡™╢↓≤⅜♀ⱨ ⱨ▼ꜟ♪ⱴfi⌐╟∫≡ ↕╣≡™╢⁹ 
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╛₈ ⇔™▬♦▫♇◦ꜙ ⅜ⱴכ♥─≤⌂₉ ↑╠╣⁸∕╣⌐⇔√⅜∫≡꜠Ɽכꜞ♩כ

─ ⁸כꜗ♅◒꜠╛ ⅜ ╦╣≡™╢⁹꞉כ◒◦ꜛ♇ⱪ≢│ ╩ ⇔√ ╛

♪▬♠─ √∟≤⁸ ╠╟╡ ™ ─ √∟⅜ ≤⌂∫≡™╢⁹ ─ ⅎ

≢│⁸↓╣╠─▬ⱬfi♩│⁸ ꜟⱣכ꜡◓⇔ ∆╢ ─◒꜠☼ⱴכ ─fiכ◦─

₈ ₉≤⇔≡─ ╩ √⇔≡⅔╡⁸ ⇔™╙─∞↑≢│⌂ↄ⁸ ╛ ─ ─

⅛╠≈⌂⅜╢ ╛꜠Ɽכꜞ♩כ╩ ⌐ ∆╢√╘─ ⌂ ≤⌂∫≡™╢≤

╦╣╢⁹ 

2  ◒꜠☼ⱴכ ─꜠Ɽכꜞ♩כ   

 

 ↓─ ≢│◒꜠☼ⱷꜟ─ ™꜠Ɽכꜞ♩כ─ ╩⁸ⱨ▼ꜟ♪ⱴfi1─ ⌐ ≠™≡

∆⁹ⱨ▼ꜟ♪ⱴfi⌐╟╣┌⁸ כꜞ♩כⱤ─◒꜠☼ⱷꜟ─꜠Ɽ♇꜡כꜜ╢™≡╣╠

│⁸18 ┌ ⌐⁸ ⌐ⱳכꜝfi♪הꜞ♩▪♬▪ ≢ ╕╣√≤™℮⁹∕⇔≡

│∕╣╠─꜠Ɽ⁸╩כꜞ♩כ (a) ₈ ≤⌂╢꜠Ɽכꜞ♩כcore repertoire₉ ⁸(b) ₈ ╡

╦╢⁸○ꜞ◄fi♃ꜟ ↕╣√꜠Ɽכꜞ♩כtransitional or Orientalized repertoire₉ ⁸(c) ₈

─꜠Ɽכꜞ♩כ co-territoria l repertoire₉⁸(d) ₈◖☻⸗ⱳꜞ♃fi⌂꜠Ɽכꜞ♩כ

cosmopolitan repertoire₉ ─ 4 ⌐ ⇔≡™╢⁹  

(a)₈ ≤⌂╢꜠Ɽ⁸│≥₉כꜞ♩כꜚ♄ꜘ ─√╘∞↑⌐ ↕╣⁸ ─ ™

─ꜚ♄ꜘ ⌐ ⇔√ ⅜ ╕╣╢⁹↓─꜠Ɽ₈│⌐כꜞ♩כⱨ꜠▬ꜝⱢ

freylekhs2₉⁸₈◦▼כꜟ sher3₉⁸₈◖◦♪▲ꜟ khosidl1₉⌂≥─ ₁⌂ ⅜ ╕╣╢⁹╕√

                                                   
1 Zev Feldman, ñBulgareasca / Bulgarish / Bulgar: The Transformantion of a Klezmer Dance 

Genre,ò in Ethnomusicology, 38-1, 1994, pp.1-35. ↓─ 2 │⁸ⱨ▼ꜟ♪ⱴfi─↓─

⌐ ≠™≡ ⇔√⁹  
2ⱨ꜠▬ꜝⱢ│⁸2 ─ ⌂ ╡╩ ∆╢ ≢№╢⁹ⱨ꜠▬ꜝⱢ⌐≈™≡Ⱨה♩כ♁

◖꜡► Pete Sokolow 1987 │₈ ⌂ ≢♥fiⱳ│ ↄ╠™⅛╠ ⌂♥fiⱳ≢≢

↕╣╢₉≤ ⇔≡™╢ Henry Sapoznik and Pete Sokolow, The Compleat klezmer. Cederhurst, 

N.Y.: Tara Publications, 1987.⁹╕√ⱬ꜠◗ⱨ☻◐│₈ⱨ꜠▬ꜝⱢ₉≤₈◦▼₉ꜟכ│

⌐ ╩≈↑╢─⅜ ⇔™⅜⁸◒꜠☼ⱷꜟ√∟─ ≢│⁸ ─ ╡⌐ ∂ ╩ ∆

╢↓≤│ ⇔≡⌂ↄ⁸ ₁─╙─≤⇔≡ ↕╣≡™√↓≤╩ ⇔≡™╢⁹ⱨ꜠▬ꜝⱢ

─ ╡⌐ ╢╟⌐ⱪכꜟ◓₈│≡⇔ ╡≢⁸ ╩≈⌂←⅛⁸ ─ ─ ⌐ ╩─∑≡ ⌐

⌂∫≡ ╢₉╙─≢⁸₈ ⌐│ ≢ ╢↓≤╙№╢₉≤ ═≡™╢⁹╕√₈ ╡ ─ ⌐

⅜™╢ │∕─ ╡─Ɑכ☻⌐ ╦∑≡♥fiⱳ⅜ ↕╣╢₉≤ ⇔≡™╢⁹
(Moshe Beregovski, Jewish Instrumental Folk Music: The Collections and Writings of Moshe 

Beregovski, edited and translated by Mark Slobin, Robert Rothstein, and Michael Alpert, Syracuse, 

N.Y.: Syracuse University Press, 2001, pp.10-11.) 
│ꜟכ▼◦ 3 4⅛ 8 ─ ─ ╡≢№╡⁸│↕╖─ ⅝╟℮⌐ ⅝ ∆╢ ╡─
⅛╠∕─ ⅜ ↑╠╣√≤ ╦╣≡™╢⁹ⱨ꜠▬ꜝⱢ≤ ⌐ 2 ≢№╢⁹ⱨ꜠▬ꜝ
Ɫ≤ ⌂╢─│♥fiⱳ≢№╡⁸◦▼כꜟ─ ⅜ ™♥fiⱳ≢ ↕╣╢⁹ 
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─☺ꜗfiꜟ≢│⁸ ⅎ┌⁸ ─ ₁⌂ ≢ ↕╣╢₈♪Ⱪꜝכ♦fi

dobradenô₉⁸₈♪Ⱪꜝⱡ♇ⱱ dobranoch₉⁸₈ⱴכ♩הꜟ☼כfl mazeltov ⅔╘≢≤℮ 2₉⁸₈◌

Ᵽ♀♠fiה꜠ kale bazetsn ─ ⱬfl▼▬Ⱡfiה꜠◌3₉⁸₈ kale beveynen ─ⱬ

ꜟכ ↑ ₉╛⁸ⱨⱭ khupe ╩ ℮ ─ ≢ ↕╣╢ ₁⌂ ⅜ ╕╣╢⁹

↕╠⌐Ɫ♯◌ ╛ⱪꜞⱶ ⌂≥─ꜚ♄ꜘ ─ ⌐ ↕╣╢ ╙↓╣⌐ ╕╣≡™

╢⁹  

 (b)○ꜞ◄fi♩ ↕╣√꜠Ɽ⁸│⌐כꜞ♩כꜚ♄ꜘ ─√╘⌐ ↕╣⁸ ─ ™

─ꜚ♄ꜘ ⌐ ⇔≡™√ ⅜ ╕╣╢⁹(a)─꜠Ɽכꜞ♩כ≤│ ─

─ ™⌐╟∫≡ ↕╣≡™╢⁹(b)─꜠Ɽ⁸│כꜞ♩כ⸗ꜟ♄fl▫▪ ╛Ᵽꜟ◌fi ⁸

◒ꜞⱵ▪ ⌐⅔↑╢꜡ⱴ─ ⌂≥⅛╠ ╩ ↑≡⅔╡⁸∕─ ⅜№╢ ─

⅛╠ ₁⌐ ™ ⌐ ⇔≡™ↄ ≢⁸(a)─꜠Ɽכꜞ♩כ≤ ↨╡ ∫√╙─≢№╢⁹

↓─꜠Ɽכꜞ♩כ⌐│ ⌂ ₈♪▬♫ doina4₉⅜ ╕╣╢⁹╕√╝∫√╡≤⇔√ 3

─ ◒כ◊♠₈╢№≢ zhok₉╛₈ⱱꜝ hora5₉⁸ ╩ ⅝⌂⅜╠ ♬ה☻●₈╢╣↕

◓fi gas-nign6₉╙ ╕╣╢⁹ⱨ▼ꜟ♪ⱴfi│⁸↓╣╠─ ─☺ꜗfiꜟ│⸗ꜟ♄fl▫▪

─ ─ꜞ☼ⱶ╩ ⌐⇔≡⅔╡⁸ ⌐ ™ꜚ♄ꜘ─ ╛ꜞ☼ⱶ ≤ ┘≈™≡™∫

√≤ ⅎ≡™╢⁹ 

(c) ─꜠Ɽ⁸│ כꜞ♩כꜚ♄ꜘ ─ ╩ ≤∆╢⁸

↔≤─ ╩ ∆⁹ⱨ▼ꜟ♪ⱴfi⌐╟╣┌⁸↓╣╠│╒≤╪≥─ ꜚ♄ꜘ

─√╘⌐ ↕╣╢⅜⁸ⱳכꜝfi♪─₈ⱴ☼ꜟ◌mazurka₉╛⁸ꜟ♥♬▪

─₈◖꜡ⱷ▬◌kolomeyka₉⁸►◒ꜝ▬♫─₈◌◙♅ꜛכ◒kozachok₉⌂≥⁸

⌐╟∫≡│ꜚ♄ꜘ ─√╘⌐╙ ↕╣╢╙─⅜№╢≤™℮⁹ 

                                                                                                                                                     
1 ◖◦♪▲ꜟ│ 2 ─╝∫√╡≤⇔√ ≢№╢⁹ ╡ ∞↑≢⌂ↄ ╩ ∆╢ ⅜

⌂ ╩ ⅎ≡ ≢⅝╢╟℮⌐ ↄ♥fiⱳ⅜ ↕╣╢≤™℮⁹↓─ │ꜚ♄ꜘ

─ ⌂ ≢№╢Ɫ◦♦▫☼ⱶ⅜ ╪⌐⌂∫√ ●ꜞ♠▫▪╛Ⱪ◖fl▫♫─ ╩

≤⇔≡⅔╡⁸∕─ ╡│Ɫ◦♦▫☼ⱶ─ ⌐╟∫≡™╢⁹ 
2 ♪Ⱪꜞכ♦fi⁸♪Ⱪꜝⱡ♇ⱱ⁸ⱴכ♩הꜟ☼כfl│ ─ ⌐ ⇔√╡ ⅎ√╡∆

╢√╘─ ≢№╢⁹ 
│Ᵽ♀♠fiה꜠◌ 3 ≢ ⅜ ⌐ ↄ╕≢ ∆╢ ≢№╢⁹ ⇔™ │ 2

2 ≢ ═╢⁹ 
4 ♪▬♫│⇔┌⇔┌ ⌐ ↕╣╢ ≢№╡⁸◒ꜝꜞⱠ♇♩╛fl□▬○ꜞfi ─
⌐╟╢ ╩ ∆╢√╘─ ≢№╢⁹ │∕─ ╩ ≢ ⅎ╢⁹ 
5 ⱱꜝ│╝∫ↄ╡≤⇔√ ─▪♬ⱴכꜟ⁸╡№≢ ⌐ ⇔≡™╢≤ ⅎ╠╣≡™

╢⁹ 3 ≢№╡⁸ 2 ⅜ ≤⌂╢ ⌂ꜞ☼ⱶ╩ ≈⁹ ∕─╝∫√╡≤⇔√

♥fiⱳ─ ≢ │ ⌂ ╩≈↑╢⁹ 
│fi◓♬ה☻● 6 ⅜ 3 ─ ≢⁸ ─ ⌐ ╩ ╣ ∫≡ ↕╣╢⁹ 
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⌐(d) ◖☻⸗ⱳꜞ♃fi⌂꜠Ɽ⁸│כꜞ♩כ ╛ ⌐ ╩ ≈◌♇ⱪꜟ♄fi☻

─↓≤╩ ⇔⁸↓╣│ꜚ♄ꜘ ─√╘⌐╙ꜚ♄ꜘ ─√╘⌐╙ ↕╣√⁹ ↓─꜠Ɽ

ꜟכꜞ♪◌₈│⌐כꜞ♩כ quadrille₉⁸₈ⱳꜟ◌ polka₉⁸₈꞉ꜟ♠ waltz₉⌂≥⅜ ╕╣╢⁹ 

 ↓─╟℮⌐◒꜠☼ⱴכ ─꜠Ɽ⁸│⌐כꜞ♩כ∕─ ╛ ⅜ ⌂╢⁸ ₁⌂

╩ ╪≢™╢⁹ 
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3  ◒꜠☼ⱴכ ─  

 

 ↓─ ≢│◒꜠☼ⱴכ ─ ╩ ∆╢⁹◒꜠☼ⱴכ ⅜ ↕╣√─│

≢№╡⁸1930 ◐☻ⱬ꜠◗ⱨה▼◦⸗⌐ Moshe Beregovski 1892-1961 ⌐╟╡

⌐ ⅜ ╘╠╣√1⁹◒꜠☼ⱴכ ┼─ ⅜ ╣√─│⁸◒꜠☼ⱷꜟ≤∕

─ ⌐ ∆╢ ⅜ ⅛∫√↓≤≤⁸꜡◦▪⌐⅔↑╢ⱳ◓꜡ⱶ╛ ─

⌐╟∫≡ ⌐№∫√ ↄ─ꜚ♄ꜘ ⅜ ╓↕╣⁸ ─ ↄ⅜ ⇔√↓≤⅜

⌂ ≢№╢≤ ⅎ╠╣≡™╢2⁹ 

 

 ⱬ꜠◗ⱨ☻◐─  

─◒꜠☼ⱷꜟ≤∕─ ⌐≈™≡ ⌂ ╩ ╘√─│►◒ꜝ▬♫─

ⱬ꜠◗ⱨ☻◐≢№╢⁹ה▼◦⸗⁸ ─ │ №╕╡ ↕╣∏⁸╦∏⅛⇔⅛

↕╣⌂⅛∫√⅜⁸ ⌐ꜜ▪ⱥⱶהⱩꜝ►fi Joachim Braun╛ⱴה◒כ☻꜡ⱦfi Mark Slobin

⌂≥⌐╟∫≡ ⁸ ↕╣≡⅝√⁹ⱬ꜠◗ⱨ☻◐─ ⌂ │ 5 ⅛╠⌂╢a Evreiskii 

muzykalônyi folôklorJewish Musical Folkloreꜚ ♄ꜘ ⁸ JMF≤ ₑ 1930

1960 ≢№╢⁹↓╣│►◒ꜝ▬♫─ ▪◌♦Ⱶכ⌐⅔↑╢ꜚ♄ꜘ ה ה

⌐№∫√ ⌂ ─ꜚ♄ꜘ ⁸ ⅛╠ ┘ ⇔√ ≢№╡⁸

⌐│ⱬ꜠◗ⱨ☻◐⌐╟╢ ⅜ ↑╠╣≡™╢3⁹JMF─℮∟⁸ 3 ⅜◒꜠☼ⱴכ ⌐

∆╢ ≢№╢⁹↓╣│☻꜡ⱦfi⌂≥─ ⌐╟╡ ≢ ↕╣≡™╢⁹2001 ⌐

↕╣√ₐJewish Instrumental Folk Music ꜚ♄ꜘ ─ ₑ4│⁸254 ─◒꜠☼ⱷꜟ─

                                                   
1 ⱬ꜠◗ⱨ☻◐ ⌐│⁸▪ⱩꜝⱢⱶה♠fl▫כ♂ꜟ♦כ▬הfi Abraham Idelsohn1882-1938

⅜ꜚ♄ꜘ ─ ⌐ ∆╢ ╩ 10 ⅛╠⌂╢a Thesaurus of Hebrew-Oriental MelodiesⱫ

Ⱪꜝ▬ה○ꜞ◄fi♩ ₑ 1914-1932 ⌐╕≤╘≡™╢⁹∕─℮∟─ 3 │ ─ꜚ

♄ꜘ ─ ⌐≈™≡ ⅛╣≡™╢╙──⁸∕↓≢│◒꜠☼ⱴכ ⌐ ∆╢ │⌂™⁹

╕√ ─ 1929 ─a Jewish Music in Its Historical Developmentꜚ ♄ꜘ ─ ₑ

≢│◒꜠☼ⱷꜟ⌐ ⇔≡ ⅜№╢ pp.455-460 ╙──⁸ ⌂ ─ ⌐ ╕∫

≡™╢⁹ 
2 Joel Rubin, The art of the klezmer: Improvisation and ornamentation in the commercial 
recordings of New York clarinetists Naftule Brandwein and Dave Tarras, 1922-1929, Ph.D. from 

City University, London, 2001 , pp.31-32. 
3 JMF─ │ ⌐⁸ ╕√│ ─ ≤⁸ ⁸ ⇔√ ─

─ ⁸ ⁸ ⁸ ⌂≥ ⁸ ╩ ╪≢™╢⁹ 1 │ 1934 ⌐ ↕╣√⅜⁸

╕≢⌐∆═≡─ ⅜ ↕╣√╦↑≢│⌂™⁹∕─ │꜡◦▪ ⁸⅔╟┘∕╣╩

⇔√ ≢ ↕╣≡™╢⁹ Joachim Braun, ñThe Unpublished Volumes of Moshe 

Beregovskiôs Jewish Musical Folkloreò. Israel Studies in Musicology 4, 1987, pp.125-144.  
4 Jewish Instrumental Folk Music: The Collections and Writings of Moshe Beregovski. Edited by 
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╩ ╖⁸╕√◒꜠☼ⱴכ ─ ⌐ ™╠╣╢꜠Ɽכꜞ♩כ╛ ⌐≈™≡ ═╠╣

≡™╢⁹∕─ ≢ⱬ꜠◗ⱨ☻◐│⁸◒꜠☼ⱴכ ⌐ ™╠╣╢ ⌂ ≈─ ⁸

⌐ ⇔≡™╢ ⱨכ♅⸗⌂ ╕√│ⱨ꜠כ☼ ─ ⁸◒꜠☼ⱴכ ⌐⅔↑╢

─ ─ ⁸╕√ ≢││∫⅝╡≤⇔√ ⅜ ╠╣╢↓≤⁸∕⇔≡∕─

⌐ ─Ɽ♃כfi⅜№╢↓≤╩ ⇔≡™╢⁹ 

╕√ⱬ꜠◗ⱨ☻◐│ꜚ♄ꜘ ⌐⅔↑╢◒꜠☼ⱷꜟ⌐╟╢ ─ ⌐≈™≡╙

═≡™╢⁹ ⌐╟╣┌⁸◒꜠☼ⱷꜟ─ │ꜚ♄ꜘ ─ ─ ─ ╩ ∫≡⅔

╡⁸ ─ ─ ⅛╠⁸ ╩ ⅎ╢√╘─ ⁸Ᵽ♪ⱨfi≤ ┌╣╢

─ ─ ⁸∕⇔≡ ─ ⌐ ↕╣╢ ╣─ ╕≢⅜◒꜠☼ⱷꜟ⌐╟∫≡ ↕╣⁸

╠─ ⌂⇔≢│ ≢⅝⌂™╒≥⁸◒꜠☼ⱷꜟ─ ⅜ ⌂ ╩ √⇔≡™√≤

™℮⁹ 

 ⱬ꜠◗ⱨ☻◐─ ⁸ ─◒꜠☼ⱴכ ⌐ ∆╢ ⌐│⁸◒꜠☼ⱷꜟ

⅜ ™√ ─ ⌐≈™≡─ 1⌂≥⅜№╢⁹ 

 

 1950 ⅛╠─▬☻ꜝ◄ꜟ⌐⅔↑╢  

 1950 ⅛╠▬☻ꜝ◄ꜟ≢│◒꜠☼ⱴכ ─ ⅜ ╦╣≡⅝√⁹ꜜ▪ⱥⱶה◦ꜙ

♅▼►☻◐ Joachim Stutchewsky2│⁸₈◒꜠☼ⱴכ ⌐⅔↑╢ ⌂ₐꜚ♄ꜘ╠⇔™ₑ

₉⅜ ∆╢↓≤╩ ⇔⁸↓─ ↓∕⅜◒꜠☼ⱴכ ╩⁸ ─ ─ ╛⁸

◒꜠☼ⱷꜟ ─ ꜚ♄ꜘ ─ ☺ꜗfiꜟ⅛╠ ≡╢ ≢№╢⁸≤™℮ ⅎ╩ ⇔

≡™╢⁹╕√ │⁸◒꜠☼ⱴכ ⌐│ 2 ─╟℮⌂ ₁─ ⌂ ∞↑≢│

⌂ↄ⁸ ─ ╩ ≈╟℮⌂ ≤∕─ ⅜ ∆╢≤ ═≡™╢⁹↕╠⌐ │

◒꜠☼ⱷꜟ⅜ ⌐ ∆╢ ╩ √⌂™↓≤⌐╟╡⁸ ≢ ⌂ ≤⁸

╠⇔™♬ꜙ▪fi☻╩ ≈ꜞ☼ⱶ⅜ ╖ ↕╣≡™╢⁸≤ ═≡™╢⁹ 

♪Ⱪ◐fiꜞה◒♇◙▬▪√╕ Isaac Rivkind│ 1960 ⌐ Klezmorim3╩ ⇔⁸ ⌂

⌐⅔↑╢◒꜠☼ⱷꜟ─ ╛⁸ ⌂♄fi☻─ ⁸ ≢─◒꜠☼ⱷꜟ

                                                                                                                                                     
Mark Slobin, Syracuse University Press, 2001. 
1Alfred Landau, ñZur russisch-j¿dischen óKlesmerôssprache.ò Mitteilungen der Anthropologischen 

Gesellschaft in Wien 43, (1913): 143-149.,╛⁸Samuel Weissenberg, ñDie óKlesmerôsprache,ò 

Mitteilungen der Anthropologischen Gesellschaft in Wien 43 (1913):127-142.⌂≥─ ⅜№╢⁹ 
2 Joachim Stutchewsky, Ha-klezmarim: Toldotehem, orah-hayehem viô yetsirotehem. 
(Jerusalem:Mosad Bialik,1959. 
3 Isaac Rivkind, Klezmorim: pereỮ bi-toldot ha-omanut ha-Ԁamamit : biỮoret ὄe-tosefet pirỮe haὄai, 

(NY: Futuro Press, 1960). 
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─ ⌂≥⌐≈™≡⁸ ⅛≈ ⌂ ╩ ⇔≡™╢⁹ 

 ⱴ♂ꜟכꜘה◖ⱨ Mazor Yaacov≤▪fi♪ꜟהⱢ▬♪▲ Andre Hajdu1│⁸◒꜠☼ⱴכ

≤ ⇔√ ╩ ≈▬☻ꜝ◄ꜟ─Ɫ◦♇♪ ꜚ♄ꜘ ─ ⁸♬◓fi niggunim─

╩ ∫≡™╢⁹ ╠│♬◓fi─ ╩ ≤ ≤™℮ ≈─ ⅛╠ ⇔⁸

╩ ∫≡™╢⁹ ≤│☿◒◦ꜛfi ─ⱨ꜠כ☼ ≤⁸ ─☿◒◦ꜛfi

─↓≤≢№╡⁸ Ⱪכ♃◒○⁸│≥ ≢ ↕╣╢☿◒◦ꜛfi─ ≤⁸ ≤

─ ─ ─↓≤≢№╢⁹ 

∕─ ⁸Ⱪꜝ►fi│ⱬ꜠◗ⱨ☻◐─ ≤ 2⌐≈™≡─ ╛⁸꜡ ◦▪╛♁ ─

╛ⱳⱧꜙꜝכ ─ ⌐⅔™≡◒꜠☼ⱷꜟ⅜ √⇔√ ⌐≈™≡─ 3╩ ∫

─כⱴ☼꜠◒│4כꜝⱨ꜠ה☼ⱶכ▼☺√╕⁹╢™≡ ╛☺ꜗfiꜟ╩ ⌐╕≤╘≡™

╢⁹ 

 ↓─╟℮⌐ ─▬☻ꜝ◄ꜟ≢│⁸ ╛ ⁸╕√ ⌂≥⌐ ≠™√

™ ⅜ ╦╣≡™╢⁹ 

 

 ─▪ⱷꜞ◌כꜜה꜡♇Ɽ⌐⅔↑╢ ה  

▪ⱷꜞ◌≢│⁸◒꜠☼ⱴכ ─ ⌐╟╡↓─ ⌐ ∆╢ ⅜ ╕╡⁸ ⌐ 1990

─ꜟⱤ≤▪ⱷꜞ◌⌐⅔↑╢◒꜠☼ⱷ♇꜡כꜜ⁸ ╛꜠Ɽ⁸כꜞ♩כ ⁸

⌐≈™≡ ⇔√ ⅜ ↕╣≡⅝√⁹ 

∕─ ⌂╙─⌐│Ⱬfiꜞהכ◘ⱳ♠♬◒ Henry Sapoznik5⁸☿☻ה꜡◗fl◊▬ Seth 

Rogovoy6⁸▬▼כ꜡♩ꜙ◦הꜟכⱶ Yale Strom7⁸Ɫfi◒☻הⱠ♠◐כHankus Netsky8⁸☺

                                                   
1 Yaakov Mazor and Andre Hajdu, ñThe Hasidic Dance-Niggûn : A Study Collection and its 

Classificatory Analysisò in Yuval: Studies of Jewish Music Research Centre, vol.3, (1974), 

pp.136-266. 
2 Joachim Braun, ñThe Unpublished Volumes of Moshe Bregovskiôs Jewish Musical Folkloreò 
Israel Studies in Musicology 4. (Jerusalem: Israel Musicological Society, 1987), pp.125-144.  
3 Joachim Braun, ñThe Jews and the Jewish Idiom in Soviet Music.ò 1964. In Bericht über den 

internationalen Musikwissenschaftlichen Kongress Berlin 1974. (Kassel: Bärenreiter), pp.407-409.  

The Jews and the Jewish Elements in Soviet Music. Tel Aviv: Israeli Music Publications.1978. 
4 James Loeffler, Lexicon of Klezmer Terminology/Index of Klezmer Genres. (Jerusalem: Jewish 

Music Research Centre. 1997.) 
5 Henry Sapoznik, Klezmer!: Jewish Music from Old World to Our World. (1st ed., 1999, 2nd ed. 

New York: Schirmer Trade Books, 2006 
6 Seth Rogovoy. The Essential Klezmer. (New York: Algonquin Books of Chapel Hill, 2000) 
7 Yale Strom, The Book of Klezmer. the History, the Music, the Folklore. From the 14th century to 
the 21th. (Chicago: A Cappela Books, 2002), pp.5-24. 
8Hankus Netsky, Klezmer: Music and community in 20th century Jewish Philadelphia. (Ph.D. 

Dissertation. USA, Connecticut: Wesleyan University, 2004) 
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ꜛ♫◘fiהⱨꜞכ♪ⱴfi Jonathan Freedman1⌐╟╢ ⅜№╢⁹ 

╕√ ─ ∆╢◒꜠☼ⱴכ ─ ⌐≈™≡ √∟│ ₁⌂ ╩ ⇔

≡⅝√⁹ ⅎ┌ⱣכⱣ ♩♇ꜝfiⱩ▼◦ꜟ◐הꜝ ◑fiⱩ꜠♇♩ Barbara Kirshenblatt-Gimblett2

│⁸ ─◒꜠☼ⱴכ ╩⁸ ⌂╢▬♦▫♇◦ꜙ ─ ≢│⌂ↄ⁸

⌂ ⌐╟╡ ╩ ↕∑╢≤™℮ ⌂ ∞≤ ∆╢⁹ │⁸◒꜠☼ⱴכ

─ ─⁸ ─ √∟⅜ ╩₈◒꜠☼ⱴכ◦הכfi₉≤ ┘⁸≥─╟℮⌐◒

꜠☼ⱴכ ╩ ≠↑╢─⅛⌐ ⇔⁸ ╠─ ⌂ ╩ ⅝ ⇔≡™╢⁹ ─

─ ⌐│⁸₈◒꜠☼ⱴ₉כ≤™℮ ╩ ℮↓≤╩ ⇔⁸ ╠│₈Ɫ◦♇♪ ─ ₉

╩ ⇔≡™╢─∞≤ ∆╢ ╛⁸ ╠─ ╩₈ꜚ♄ꜘ ─ Jewish music₉≤

∆╢↓≤╩ ∆╢ ⁸╕√◒꜠☼ⱴכ ╩⁸ ⇔√╡ ⇔√╡∆╢ ─№╢

⅝√ ≤╖⌂∆ ⅜™╢⁹↕╠⌐◒꜠☼ⱴכ ─ ⌐≈™≡⁸₈ꜚ♄ꜘ ─

│ ⇔≡ ⅎ√╦↑≢│⌂™₉≤ ∆╢ ⅜™╢ ≢⁸₈ ─ √∟⅜ ⇔

≡™╢╙─│ ↄ ⌂ ≢№╡⁸ ─₈ ₉≢│⌂™₉≤ ⅎ╢ ╙™╢⁹◐

ꜟ◦▼fiⱩꜝ♇♩ ◑fiⱩ꜠♇♩│↓℮⇔√◒꜠☼ⱴכ ╩ ∆╢ ─ √∟

─ ⌂ ╩ ⅎ╢≤⁸ ─◒꜠☼ⱴכ ╛fiכ◦ ╩ ⅛ ─╙─≤⇔≡

╢↓≤│ ≢№╡⁸◒꜠☼ⱴכ ≤™℮ │ ╛⁸ꜚ♄ꜘ⁸▬♦▫♇◦ꜙ⁸№╢

™│▬☻ꜝ◄ꜟ─ ╩ ≤∆╢ ⌂ ꜝfi♪☻◔כⱪ╩ ∆⌐≤≥╕╠∏⁸№╢

─꞉כꜟ♪Ⱶꜙכ☺♇◒╩ ⇔≡™╢⁸≤ ⇔≡™╢⁹  

ⱴה◒כ☻꜡ⱦfi3╙◐ꜟ◦▼fiⱩꜝ♇♩ ◑fiⱩ꜠♇♩≤ ⌐⁸ ─ ─◒

꜠☼ⱴכ ─ ⌐ ⇔≡™╢⁹ │⁸ │ ╠╣√ ─꜠Ɽכꜞ♩כ╩

∆╢ ╩ ⇔≡™√₈◒꜠☼ⱷꜟ₉≤™℮ ⅜⁸ ≢│₈▬♦▫♇◦ꜙ ╩ ∆ꜚ

♄ꜘ ⌐ ╩ ∟⁸∕↓⌐ ─ⱳⱧꜙꜝכ ─ ╩ ⇔≡ ╠╣√ ₉

≤⇔≡⁸ ₁⌐ ↕╣≡™╢↓≤╩ ⇔≡™╢⁹   

╕√ⱴꜞ○fiהꜘ◖Ⱪ♁fi Marion Jacobson4│⁸ ╩ ⇔√ √∟⌐╟╡⁸◒꜠

                                                   
1 Jonathan Freedman, Klezmer America: Jewishness, Ethnicity, Modernity.(Columbia University 

Press, 2009) 
2 Barbara Kirshenblatt-Gimblett, ñSounds of Sensibilityò In American Klezmer: its Roots and 
Offshoots, Edited by Mark Slobin. (Berkeley: University of California Press, 2001), pp.129-173. 
3 Mark Slobin, Fiddler on the Move: Exploring the Klezmer World. (New York: Oxford University 

Press, 2000) 
4 Marion Jacobson, ñNewish, Not Jewish : A Tale of Two Bands,ò In American Klezmer: its Roots 
and Offshoots,Edited by Mark Slobin. (Berkeley: University of California Press, 2001), 

pp.187-205. 
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☼ⱴכ ⅜₈ꜚ♄ꜘ ▪ⱷꜞ◌ ─▪▬♦fi♥▫♥▫╩ ∆╢ ₉⅛╠⁸₈

⅛≢⁸ ₁⌐ ↕╣√ₐⱤ꜠♇♩ₑ≤⇔≡─ ₉┼≤ ╦∫√≤ ═≡™╢⁹ 

↕╠⌐▪ⱦ◕▬ꜟה►♇♪ Abigail Wood1│⁸ ─◒꜠☼ⱴכ │⁸◒꜠☼ⱷꜟ

─ ─ ─꜠Ɽ⁸∏╠╕≤≥⌐כꜞ♩כ▬♦▫♇◦ꜙ ╛▬♦▫♇◦ꜙ ─ ⌂

≥⁸ ₁⌂ ⅛╠ ╩ ∫ ∫≡⅝≡™╢↓≤╩ ⇔⁸ ≤ ⅜ ─ ☺ꜗ

fiꜟ ≢ ∆╢↓≤⅜⁸◒꜠☼ⱴכ ─ ─ ⌐⅔↑╢ ⌂ ⌐⌂∫≡

™╢≤™℮ ⅎ╩ ⇔≡™╢⁹ 

∕─ ⁸ ⌐⅔™≡ Ɽ♇꜡כꜜ╛ ≢ ↕╣≡™╢⁸◒꜠☼ⱴכ ─꞉

ⱪ╛ⱨ▼☻♥▫Ᵽꜟ⁸♇ꜛ◦◒כ ⌂≥─ ╡ ╖╩ ⌐⁸◒꜠☼ⱴכ ╛▬♦▫

♇◦ꜙ ⅜ ₁⌐ ⅎ╢ ⌐≈™≡─ ⅜ ╦╣≡™╢⁹ ⅎ┌☻♥▫כⱩfiה◘

◒♁fiⱬꜟ◒≤ⱴ◓♄꜠כ♫꞉ה ꜞ◗ꜟ☻◌2│ⱳכꜝfi♪─◒ꜝ◒ⱨ─◌☺Ⱶ◄◦ꜙ

≢ ↕╣╢◒꜠☼ⱴכ ─ⱨ▼☻♥▫Ᵽꜟ⅜ ⅎ╢ ⌐≈™≡ ═≡™╢3⁹ 

 

 ─▪ⱷꜞ◌כꜜה꜡♇Ɽ⌐⅔↑╢  

⌂ ╙ 1990 ⅛╠⁸ⱨ▼ꜟ♪ⱴfi4⁸☺ꜛ◦ꜙ▪הⱱ꜡fl▫♇♠ Joshua 

Horowitz⁸☻꜡ⱦfi⁸Ⱡ♠◐הꜟ◄ꜛ☺≡⇔⧵5⁸כꜟⱦfi Joel Rubin ⌐╟╡ ╦╣≡⅝

√⁹ 

כⱱ꜡fl▫♇♠6│⁸◒꜠☼ⱴה▪ꜙ◦ꜛ☺ ⌐ ™╠╣╢ 1⌐≈™≡ ⇔⁸∕

                                                   
1 Abigail Wood, óThe multiple voices of American klezmerô. Journal of the Society of American 
Music 1:3, (2007), pp.367-392. 
2Steven Saxonberg, Magdalena Waligorska, ñKlezmer in Krakow: Kitsch, or Catharsis for Poles?ò 

Ethnomusicology; Fall2006, Vol. 50 , pp.433-451.  
3 ↓─ │⁸13 ⅛╠ꜚ♄ꜘ ⅜ ╠⇔≡™√⅜⁸ ⌐♫♅☻

─ ╛ ⌐╟╡ꜚ♄ꜘ ⅜™⌂ↄ⌂╢≤ ⇔√⁹∕⇔≡ ⅜ ⇔√ ⁸

↓─ │₈ ™ꜚ♄ꜘ ₉≤⇔≡ ↕╣√⁹⇔⅛⇔ ⌐│ꜚ♄ꜘ ⅜╒≤╪≥

כꜗ◦כ◖⁸∏╠⅔ ꜚ♄ꜘ ─ ⌐⅛⌂∫√ ╩ ╠⌂™꜠☻♩ꜝfi╛ⱳⱧꜙꜝ

כ ⇔√◒꜠☼ⱴכ ─ ⌂≥⅜ ╦╣≡™╢⁹ ╠⌐╟╣┌⁸↓℮⇔√ ╩

╕⇔™≤ ⅎ╢ ₁╙™╢⅜⁸ ╩ ⅎ╢ ≢│⌂ↄ⁸ ┘ ─№╢ ╠⇔╩╟╖⅜

ⅎ╠∑╢√╘⌐⁸↓─ ⅜ ™≡™╢≤™℮⁹╕√↓↓≢ ╦╣╢ⱨ▼☻♥▫Ᵽꜟ│⁸

↓─ ≢ⱳכꜝfi♪ ≤ꜚ♄ꜘ ≤⅜ ⌐ ∆╢ ≤⌂∫≡™╢≤ ⅎ≡™

╢⁹ 
4 Walter Zev Feldman, ñBulgareasca / Bulgarish / Bulgar: The Transformantion of a Klezmer 
Dance Genre.ò in Ethnomusicology, 38-1, (1994), pp.1-35. 
5 Ⱡ♠◐כ│▪ⱷꜞ◌─ⱨ▫ꜝ♦ꜟⱨ▫▪⌐⅔↑╢ꜟ◦▪fiהꜟכ▼◦הⱷ♪꜠כ≤™℮
☺ꜗfiꜟ╩ ╡ →⁸ ≤ ⌐ ≤ ─ ⅛╠∕─ ╩ ⇔≡
™╢⁹ │ 1907 1939 ╕≢─ SP ╛ ⁸╕√│ ⌐╟╢
╩ ≤⇔≡™╢⁹ 

6 Joshua Horowitz, ñThe Klezmer Freygish Shteyger: Mode, Sub-Mode and Modal Progressionò. 
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─Ɽ♃כfi╩ ╠⅛⌐⇔≡™╢⁹ │⁸◒꜠☼ⱴכ ─ ╕√│ ⌐│ ╙

⌂ ⁸₈  nominal mode₉≤⁸ ∂ ⌐ ╣╢ ─ ⁸₈  

sub-mode₉⅜№╢↓≤╩ ═√℮ⅎ≢⁸ ─ ⅛╠⁸ ≤ ─ ╖ ╦∑⌐

│Ɽ♃כfi⅜№╢↓≤╩ ⇔≡™╢⁹╕√⁸ ⅜ ╣╢≤⅝⌐⁸ ─ ⌐ ╦

∑≡ ─ ⅜ ↕╣≡™╢↓≤╩ ╠⅛⌐⇔⁸ ≤ ─ ⌐│ ™

⅜№╢↓≤╩ ⇔≡™╢⁹ 

╕√☻꜡ⱦfi2│ 20 ─ ─ ≤⁸ ─◒꜠☼ⱴכ ⌐╟╢ ╩

⇔⁸ ─◒꜠☼ⱴכ ⌐⅔↑╢ ─ ─ ≠↑≤⁸ ─ ─

⌐≈™≡ ⇔≡™╢⁹ │ ─ ╩ ⇔√ ─ ╩ ⇔⁸╕∏ᵑ20

─ ⌐╟╢ ─ ─ ─ ╩ ™⁸∕─℮ⅎ≢ᵒ1990 ─

⌐╟╢ ≤─ ⁸╩ ∫≡™╢⁹ ⌐│⁸ᵑ⌐ ⇔≡│₈ ─☿◒◦ꜛfi ╩

┘≈↑╢ ⅎ┌ ⅜ ⇔≡™╢⌂≥ ₉⁸₈ ⅜ ⌂ variable tones

⅜ ≈ ⅎ┌ ≈─ ≢ ╣ ↄ ⌂≥ ₉⁸₈ ─ ⅎ┌ ⅜ ╛

⅛⅛ ⅛⌂≥ ₉⁸₈ ╛ ⌂ ⅜ ≈ ₉ ⅎ┌◄Ⱡꜟ◑כ╩ ⅎ╢ ⌂≥ ⁸

₈ ≈─ ─ ≢ ╡ ↕╣╢ ─ ─ fi₉ꜛ◦כ꜠ꜙ◐▫♥כ▪₉⁸₈ ⅎ┌

≥♩כ◌♇♃☻ ╠⅛⌂☻ꜝ▬♪⅜ ┘≈™√ ⅝│ 20 ─♦▬Ⱪה♃ꜝ☻ Dave 

Tarras─ ╩ ≠↑╢ ₉⌐ ⇔⁸↓╣╠─ ⅜ ╩ ≠↑╢ ≢№╢↓≤╩

⇔≡™╢⁹╕√ᵒ─ ≢│⁸♥fiⱳ╛⁸◒꜠ⱨ♩╛ⱬfi♪ ─ ⁸ꜞ☼ⱶ─ ↕─

ⱪ♇◦ꜙה▪fi♪ ⱪꜟ≤™℮ ⌐ ⇔⁸∕╣╠─ ≢ ─ ⅜ ╩

⇔≡™╢↓≤╩ ╠⅛⌐⇔≡™╢⁹☻꜡ⱦfi│⁸↓─ ╩ ∂≡⁸20

─◒꜠☼ⱴכ√∟│ ╩ ∂≡ ⌐꜠Ɽכꜞ♩כ╩ ⇔≡™╢∞↑≢│⌂ↄ⁸ ─

√∟─₈⸗♦ꜟ₉≤⇔≡─ ╩ ∫≡™╢↓≤╩ ╠⅛⌐⇔≡™╢⁹ ⌐╟╣┌⁸

◒꜠☼ⱷꜟ√∟│ ⅛╠ ╩ ↕∑⁸ √∟─ ╩ ∑╢√╘ ╛

╩ ⇔≡⅝√⅜⁸∕╣⌐ ⇔ ─ √∟│⁸ ─◒꜠☼ⱷꜟ√∟─ ⅛╠

╛ ╩ ┘⁸∕╣╩ ─ ╩ ╖ ∆ ⌐⇔≡™╢⁹ 

                                                                                                                                                     
(Manuscript pending publication. 1993) 
1 ⱱ꜡fl▫♇♠│◒꜠☼ⱴכ ⌐ ╣╢ ─ ╩₈ ₉≢│⌂ↄ⁸╟╡ ™

╩ ≈ ≤⇔≡₈ modal progression₉╩ ™≡ ⇔≡™╢⁹ 
2 Slobin, Mark. Fiddler on the Move: Exploring the klezmer world. (UK: Oxford University Press 
Oxford, 2000), pp.93-312. 
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ꜟⱦfi1│⁸20 ─◒꜠☼ⱴכ ╩ ∆╢ ─◒ꜝꜞⱠ♇♩ ⁸♫ⱨ♩

Ⱪꜝfi♪fl□▬fiהꜟכ▲ Naftule Brandwein≤♦▬Ⱪה♃ꜝ☻─ ⌐ ≠™≡⁸∕─

≤ ╩ ⇔≡™╢⁹ꜟⱦfi─ ⌐ ∆╢ │ ≢ ═⁸↓

↓≢│ ⌐ ∆╢ ⌐≈™≡ ═╢⁹ │Ⱪꜝfi♪fl□▬fi≤♃ꜝ☻─ ⌐

≠⅝⁸◒꜠☼ⱴכ ─◒ꜝꜞⱠ♇♩─ ⌐ ─ ≤ ╩ ⌐ ⇔

≡™╢⁹◒꜠☼ⱷꜟ─ ≢│ ⌂≥│ ─ ≢ ↕╣≡⅝√╦↑≢│⌂™⅜⁸

ꜟⱦfi│ ─ ⅛╠ ⌐ ╣╢ ⌂ ╩ ↑≡™╢⁹ │╕∏₈ ™╩

ⅎ╢↓≤⌐╟∫≡ ╖ ↕╣╢₉ ⱪכꜟ◓ I ≤ ⁸₈ ╛─≥─ ╩ ∫≡

╖ ↕╣╢₉ ⱪכꜟ◓ II ⌐ ⱪכꜟ◓⁹√⇔ I ⌐│₈3 Ⱨfi◓2₉₈כꜟ◓

╕√│ 2 ─ 3₉₈♩ꜞꜟ 4₉₈∕─ ─ ⸗ꜟ♦fi♩⁸♃כfi⁸▪ꜟⱭ♇

☺ꜛ 5₉⅜ ⱪכꜟ◓√╕⁹╢╣╕ II ⌐│₈ ─ⱬfi♪6₉≤₈2 ─☻ꜝ▬♪7₉⅜

╕╣╢⁹∕⇔≡↓╣╠─ ⅜ ─ ≢⇔┌⇔┌ ╖ ╦∑≡ ™╠╣╢↓≤≢⁸ ₁

─ ─ ⅜ ≠↑╠╣≡™╢↓≤╩ ⇔≡™╢⁹ 

╕√ ⌐ ⌐≈™≡╙ ╩ ∫≡™╢⁹ꜟⱦfi⌐╟╣┌⁸◒꜠☼ⱴכ ⌐

⅔™≡⁸ ™ ─ ≤⌂╢ │ ≤ⱨ꜠כ☺fi◓─ ≢№╡⁸ √∟│ ∂

╛ ∂ ╩ ╕√│ ╡ ∆ ⌐⁸ ╛ⱨ꜠כ☺fi◓ ╩ ⅎ≡⁸™≈╙ ⌂

╢ ≢ ∆╢↓≤╩ ⇔≡™╢≤™℮⁹∕⇔≡∕─ ⌐≈™≡⁸ │₈ᵑ ₉

₈ᵒ ₉₈ᵓ ₉₈ᵔ ╕√│ ₉₈ᵕ ╕√│ ₉₈ᵖ♥fiⱳהꜟⱣכ

℮™≥fi♩₉☿◒▪ה◓◑כ◗▪≥♩ ≈─ ⅜№╢↓≤╩ ⇔≡™╢⁹ 

ᵑ ≤│⁸₈ ╛ꜞ☼ⱶהⱤ♃כfi⁸▪כ꜠ꜙ◐▫♥כ◦ꜛfiהⱤ♃כfi╩ ↕

                                                   
1 Joel Edward Rubin, The art of the klezmer: Improvisation and ornamentation in the commercial 
recordings of New York clarinetists Naftule Brandwein and Dave Tarras, 1922-1929, (Ph.D. from 

City University, London, 2001.) 
2 ₈3 ╢№Ⱨfi◓₉≤│⁸₈כꜟ◓ ─ 2≈⌐ 1≈⅜ ∆╢↓≤₉╩
∆⁹∕─ ─ ╡││∫⅝╡≤ ↕╣∏⁸ ∆╢ ─ ─ ≢ ↓╢⁹ 

3₈ ╕√│ 2 ─ ₉│⁸ ─ ⌐ 1≈╕√│ 2≈─ ⅜ ╢↓≤≢№╢⁹ 
4₈♩ꜞꜟ ₉≤│⁸ ≤ ≤─ ⌂ ─ ─↓≤≢№╢⁹♩ꜞꜟ ⌐
∆╢╙─⌐│⁸ᵑ♩ꜞꜟ ─ ᵒ♩ꜞꜟ─ ᵓ ≤ ─ ─ ᵔ♩ꜞ
ꜟ─ ≤ ≤─ ⁹∕─ ᵕ♩ꜞꜟ─ ᵖ♩ꜞꜟ─ ≤ ≤─ ⌐
╟╡ ↕╣╢⁹ 
5 ₈⸗ꜟ♦fi♩₉│ ≢ ↕╣⁸ ─ ⅜ ↄ⁹₈♃כfi₉│ ─ ⌐ ╣╠╣
╢⁹ 
6 ₈ⱬfi♪₉≤│№╢ ─ ─ ╘⁸ ⁸╕√│ ╦╡⌐⁸∕─ ─ ↕╩
ↄ →╢ ─↓≤╩ ∆⁹ 
7 ₈ №╢™│ ⇔≡™╢ ─ ⌂╢ 2 ─ ╩ ╢╟℮⌐ ∆╢↓≤₉≢№╡⁸
─≥─ ╛ ⁸ ─ ╛ ™╩ ⅎ╢↓≤⌐╟∫≡ ╦╣╢⁹↓╣│◓ꜞ♇◘fi♪
╛ⱳꜟ♃ⱷfi♩⌐ ∆╢⁹ 
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∑╢↓≤⁸╕√│ⱨ꜠כ☼╟╡ ™Ɽ♇☿כ☺─ ╩ ⅎ╢₉↓≤≢№╢⁹↓─ │

4 №╡⁸₈1. ─ №╢ ─ ─ 1≈⅛ 2 ≈╩ ⅎ╢⁸╕√│

─ ∑ ╩ ⅎ╢ ₉⁸₈2. ─ ⱨ꜠כ☼╟╡ ™ ─ ╩ ⅎ╢ ₉⁸

₈3. ꜞ☼ⱶ─ ╩ ⅎ≡ꜞ☼ⱶ╩ ⅎ╢⁸╕√│◦fi◖Ɑכ◦ꜛfi╛▪fi♥▫◦

Ɑכ◦ꜛfi⌐╟╡ꜞ☼ⱶ ─ ─ ╩ ⅎ╢ ꜛ◦כ꜠ꜙ◐▫♥כ▪ .₈4≡⇔⧵₉⁸

fi─ ─♩fi╛∕─fl□ꜞ▪fiכ♃Ɽהfiꜛ◦כ꜠ꜙ◐▫♥כ▪⌂ ≈╩ ⅎ

≡⇔⌐♩כ♯♥╩♩כ◌♇♃☻│√╕⁸╢ ─ ↕╩ ⅎ╢ ₉⅜№╢⁹ 

⌐ᵒ ≤│₈ ╛ ⁸ⱨ꜠⁸╩☼כ ∂ ↕─ ≤ ⅎ╢₉↓≤≢№

╢⁹↓─ ⌐│ 2 №╡⁸₈1. ─ ⁸╕√│ ─ ∑╩ ─╙─⌐

⅝ ⅎ╢⁸╕√│ ⌂ ─ ⌐⅔™≡ ⌂ ─ ╖╩ ─ ╖

⌐ ⅝ ⅎ╢ ₉≤⁸₈2. ⱨ꜠כ☼─ №╢ ⱨ꜠כ☼╩ ─╙─⌐ ⅝ ⅎ╢ ₉

⅜№╢⁹ 

ᵓ ≤│₈ ™ ╩ ™ ⌐ ∆╢₉↓≤≢№╡⁸₈ ─ ╛ ⅝╩ ⅎ╢

↓≤⌂ↄ ─ ╩ ╘╢₉↓≤╩ ⇔≡™╢⁹↓─₈ ₉⌐│ 2 №╡⁸₈1. 

─ ₉≤⁸₈2. ꜞ☼ⱶ─ ₉⅜№╢⁹ 

ᵔ ╕√│ ≤│₈ ─⌂™Ɽ♇☿כ☺⌐ ╛ ─ ╩ ∆╢₉↓≤≢

№╡₈1. ─ ╕√│ ₉≤⁸₈2. ─ ⌐⅔↑╢ ─ ₉─ 2

⅜№╢⁹ 

ᵕ ╕√│ ≤│₈ ╩ ⇔⁸№╢☿◒◦ꜛfi─ ↕╩ ⅎ╢₉↓≤≢№╢⁹

↓─ ≤ ⌐│₈1. ⱨ꜠כ☼╛∕─ ─ⱨ꜠כ☼╩ ⇔☿◒◦ꜛfi╩ ∆

╢╙─₉≤₈2. ⌐ ⅝─⌂™Ɽ♇☿כ☺╩ ⁸ ⇔☿◒◦ꜛfi╩ ⁸ ∆

╢╙─₉≤⅜ ╕╣╢⁹ 

⌐ᵖ♥fiⱳהꜟⱣה◒◑כ◗▪≥♩כ▪◒☿fi♩≤│₈ ⅜ ⅛╠ꜞ☼ⱶ ⌐

⇔≡™╢↓≤╩ ⇔⁸ ─√╘⌐ꜞ☼ⱶ≤♥fiⱳ╩╦∏⅛⌐ ∆╢↓≤₉≢

№╢⁹₈♥fiⱳ ꜟⱣ₈1│⌐₉♩כ. ╩╦∏⅛⌐ ™≢ ∆╢↓≤≢ ─ ╛

⅜ ╩ ∆╢₉⁸₈2. ─ ⌐ ⅛∫≡ ╩╦∏⅛⌐ ™≢ ⇔⁸∕─ ╦

∏⅛⌐ ∆╢↓≤≢⁸ ≤ ─ ╩ ↕∑╢₉╕√│₈3. ╩╦∏⅛⌐

ↄ ∆╢↓≤≢ ─ ⅜ ╩ ∆╢₉↓≤⅜ ◓◑כ◗▪₈√╕⁹╢™≡╣╕

▪◒☿fi♩₉⌐│₈1. ₐ16 2≈ 8 1≈ₑ─ꜞ☼ⱶ ─ 16 ⌐╦∏⅛

⅜♩כ♯♥⌂ ↑╠╣⁸ ⌐│ 3 ⌐ ™ ⌐ ↓ⅎ╢╙─₉╕√│₈2. 16
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4≈─ꜞ☼ⱶ ─ 2╕√│ 4 ⁸╕√│∕─ ─ ⅜♩כ♯♥⌂⅛∏╦⌐ ↑╠╣

╢╙─₉⅜ ╕╣≡™╢⁹ 

 

↓─╟℮⌐◒꜠☼ⱴכ ─ │ⱬ꜠◗ⱨ☻◐─ ⌐ ╕╡⁸▬☻ꜝ◄ꜟ⁸ ⁸

╩Ɽ♇꜡כꜜ ≤⇔≡⁸ ⁸ ⌂ ⅛╠⁸╕√ ⌂ ⌐╟╡ ╘

╠╣≡⅝√⁹ ─ ≢│◒꜠☼ⱴכ ─ ⌐ ∆╢ ⌐⅔™≡ ╠⅛⌐↕

╣≡⅝√↓≤╩ ═╢⁹ 
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4  ◒꜠☼ⱴכ ─ ⌐ ∆╢  

 

↓─ ≢│◒꜠☼ⱴכ ─ ⌐ ⇔≡⁸ ≢ ╠⅛⌐↕╣≡⅝√↓≤╩

═╢⁹ ⌐◒꜠☼ⱴכ ⌐ ™╠╣≡™╢ ⌂ ⌐ ⇔≡│⁸ⱬ꜠◗ⱨ☻◐ ⁸

─ ⁸ ⁸ ⁸ ⱨ⁸כ♅⸗ ─Ɽ♃כfi ⅜ ╠⅛⌐↕╣≡⅝√⁹ 

  

 ◒꜠☼ⱴכ ─  

 ◒꜠☼ⱴכ │╙≤╙≤ ⌂ ╩ √∏⁸ ─ ≢│⁸∕─ ╛

│ ₈ⱨ꜠▬◑♇◦ꜙ₉╩ ⅝ ⌂ ≢ ┌╣≡↓⌂⅛∫√⁹↓╣│ ╛Ɫ◦

♇♪ ─♬◓fi⌂≥╩ ╘⁸ ꜚ♄ꜘ ─ ⌐⅔™≡ ∆╢↓≤≢№╢⁹

ꜚ♄ꜘ ─ ─ │⁸↓╣╕≢ ─ ≢ ╪⌐ ↕╣≡⅝√╙──⁸™

╕∞⌐∕─ ─ ╛ ─ ⌂≥│ ↕╣≡™⌂™⁹ 

 ↓╣╕≢─ ─ ≢⁸◒꜠☼ⱴכ ⌐│ 4╕√│ 5 ─ ⌂ ⅜ ∆╢↓

≤⅜ ╠⅛⌐↕╣≡⅝√⁹◒꜠☼ⱴכ ─ │⁸ ⌐ ∆╢ ╩ ⌐ ═√

⌐≤≥╕╠∏⁸ ─ ≢ ⅜≥─╟℮⌐ ™╠╣╢⅛⌐≈™≡ ∆╢╙─≢№

╢⁹∕─√╘ √∟│↓─ ─ ╩⁸₈ ₉≤₈ ⱨכ♅⸗ ╕√│ⱨ꜠כ

☼ ₉≤™℮ ≈─ ⅛╠ ⇔≡⅝√⁹ 

◒꜠☼ⱴכ ─ │ Ⱪכ♃◒○1 ─ ╩ ≈ ≢ ↕╣╢⁹∕╣╠─

│ ─ⱨכ♅⸗─ ⅝⌐⇔√⅜∫≡ ⌐ ╩ ⅎ╢ ╩ ≈⅛ ╪≢

™╢⁹↓╣╠─ │ ─ ⌐╟╡ ⅜ ╕√│ ⌐ ∆╢⁹ ⅎ┌

ⱨכ♅⸗╢∆ ≢ ╣╢≤⅝│ ⅜╡⁸ ⱨכ♅⸗╢∆ ≢ ╣╢ │ ⅜╢⁸

≤™℮↓≤⅜ ↓╢⁹╕√ │ ─ ∞↑≢⌂ↄ⁸ ∆╢ ─ ╖⌐ ∂≡╙

⅜ ∆╢⁹ 

╕√ ↔≤⌐ ─ ⅝ ╩∆╢⁸ ─☼כ꜠ⱨ╕√│ⱨכ♅⸗ ⅜ √

∟⌐╟╡ ↕╣≡⅝√⁹ⱬ꜠◗ⱨ☻◐╛ⱱ꜡fl▫♇♠⁸ꜟⱦfi│⁸∕╣∙╣─ ≢↓

≡™≈⌐☼כ꜠ⱨ╛ⱨכ♅⸗─ ╩⇔≡™╢⁹ ≢│ⱬ꜠◗ⱨ☻◐⁸ⱱ꜡fl▫♇♠⁸

ꜟⱦfi⌐╟∫≡⁸◒꜠☼ⱴכ ─ ⌂ ⅜ ≤⁸ ☼כ꜠ⱨ╕√│ⱨכ♅⸗

≤™℮ ⅛╠≥─╟℮⌐ ↕╣≡™╢─⅛⌐≈™≡ ═╢⁹ 
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 ⱬ꜠◗ⱨ☻◐⌐╟╢ ≤₈ ⱨכ♅⸗ ⱨ꜠₉☼כ 

ⱬ꜠◗ⱨ☻◐│⁸ ≤ ≤─ ⅛╠⁸◒꜠☼ⱴכ ─ ╩₈ ₉⁸

₈ ─fi₉▪ꜞ♪ה♪כ♃ꜟ○ⱨꜞ◑▪fi₉⁸₈ה♪כ♃ꜟ○₉⁸₈ ≈─ ≢ ⇔

≡™╢1⁹ 

╕∏ ⌐≈™≡⁸ⱬ꜠◗ⱨ☻◐│ ⁸ ⁸ ╩∆═≡╕

≤╘≡ ≤ ⅎ≡™╢⁹∕─℮∟ │ꜚ♄ꜘ ─ ⌐⅔™≡ ╙

╟ↄ ™╠╣≡⅔╡⁸◒꜠☼ⱴכ ─꜠Ɽכꜞ♩כ─ ⅜↓─ ≢ ╠╣≡™╢

≤ ═≡™╢⁹╕√ ─ ≢│⁸ ─ 1ⱨ꜠כ☼╛ 2ⱨ꜠כ☼≢ 5 ╩

╘≡ ™╢↓≤≤⁸☿◒◦ꜛfi╛ ─ ≢⇔┌⇔┌ 2 ╩ ╘≡ ™

╢≤™℮ ⅜№╢↓≤╩ ⇔≡™╢⁹ 

⌐ ⇔≡│⁸ⱬ꜠◗ⱨ☻◐│ ─Ⱶ◒♁ꜞ♦▫▪ ≤ ─ ╩

╕≤╘≡ ≤ ⅎ≡™╢⁹∕⇔≡↓─ │◒꜠☼ⱴכ ╟╡╙Ɫ◦♇♪ ─ꜚ

♄ꜘ ⅜ ℮ ─⌂™ ♬◓fi ⌐╟ↄ ™╠╣╢ ⅜№╢↓≤╩ ⇔≡™╢⁹ 

│ⱨꜞ◑▪fiה♪כ♃ꜟ○⌐ 1-4-1⅜ ∆╟℮⌐⁸ ─ 2 ≤ 3 ─ ⌐

2 ╩ ≈ ≢№╢⁹ⱬ꜠◗ⱨ☻◐⌐╟╣┌⁸↓─○ꜟ♃ה♪כⱨꜞ◑▪fi⌐╟

╢ │ꜚ♄ꜘ ─ ≢ ⌐ ↕╣≡⅝√ ≢№╡⁸◒꜠☼ⱴכ ─ ≢│

─ⱨꜞ◑▪ 2⌐∟⌂╪≢₈ⱨ꜠▬◑♇◦ꜙ₉≤⇔≡ ⇔╕╣≡⅔╡⁸◒꜠☼ⱴכ ≢

│ 4 ─ 1─ ⌐ ™╠╣≡™╢≤™℮⁹ 

─fi▪ꜞ♪ה♪כ♃ꜟ○√╕ │⁸ 1-4-2⅜ ∆╟℮⌐⁸ 3 ≤ 4 ─ ⌐

2 ╩ ≈ ⅜ ≢№╢⁹ⱬ꜠◗ⱨ☻◐⌐╟╢≤⁸○ꜟ♃ה♪כ♪ꜞ▪fi⌐

≠ↄ ╛ⱨ꜠כ☼─ ≢│₈ ─ ⌐╟╢ ─▪ꜟⱭ♇☺ꜛ 2 

⅜ ╣⁸╕√ 3ⱨ꜠כ☼≢ ™ 4 ⅜ ⌐ ™╠╣⁸ 4ⱨ꜠כ☼╛

ⱨ꜠כ☼≢ ─ ⌐ ╢₉≤™℮ ⅜№╢↓≤⅜ ↕╣≡™╢⁹╕√↓─

│◒꜠☼ⱴכ ─꜠Ɽכꜞ♩כ ─ 1 ╩ ╘╢⁹ 

 

                                                   
1 Beregovski, Moshe. Jewish Instrumental Folk Music: The Collections and Writings of Moshe 
Beregovski. Edited and translated by Mark slobin, Robert Rothstein, and Michael Alpert, (Syracuse, 

N.Y.: Syracuse University Press, 2001), pp.15-19. 
2 ⱬ꜠◗ⱨ☻◐⌐╟╣┌⁸↓─ ≤ⱨꜞ◑▪ ≤─ ™│ ≈№╢⁹ᵑ♩♬♇◒≤

─ ⅜ 3 G-B ≢№╢↓≤ ⱨꜞ◑▪ │ 3 ≢№╢ ⁸ᵒ♩♬♇◒⌐ ⅜
╢◌♦fi♠≢⁸ ⌂ↄ 3 ⅜ ╣╢↓≤ ⱨꜞ◑▪ │ 3 ⅜ ╣╢ ⁸ɔ
⅜ ≢№╢↓≤ ⱨꜞ◑▪ ≢│ ≢№╢ ≢№╢⁹ 
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1-4-1 ⱬ꜠◗ⱨ☻◐⌐╟╢○ꜟ♃ה♪כⱨꜞ◑▪fi─ G ⅜ ─ 1 

 

1-4-2 ⱬ꜠◗ⱨ☻◐⌐╟╢○ꜟ♃ה♪כ♪ꜞ▪fi─ G ⅜ ─ 2 

 

 

 ⱬ꜠◗ⱨ☻◐│₈◒꜠☼ⱷꜟ√∟│⁸ ≤™℮╙─╩ₐ ⌂ ╩ ≈ⱨ꜠כ☼

─ⱨכ♅⸗╛ ₑ≢№╢≤ ⅎ≡™╢₉≤ ═≡™╢⁹ ≢│ ↄ─ ⸗

⅜☼כ꜠ⱨ╕√│ⱨכ♅ ╡ ↕╣⁸∕╣╠⅜ ─ ╩ ⇔≡™╢≤ ═≡™╢⁹

⁸│☼כ꜠ⱨ╛ⱨכ♅⸗─╠╣↓₈√╕ ─ ─ ≢⁸№╢ ╩ ⇔√╡⁸ ─

┼ ∫√╡∆╢─╩ ⌐∆╢ ⅝╩ ∫≡™√₉≤ ⅎ≡™╢⁹ 

 ⌐ⱬ꜠◗ⱨ☻◐⌐╟╢⁸○ꜟ♃ה♪כⱨꜞ◑▪fi─ ≤ ⱨכ♅⸗─

1-4-3⁸1-4-4 ─fi▪ꜞ♪ה♪כ♃ꜟ○⁸ ≤ ⱨכ♅⸗─ 1-4-5⁸1-4-6 ╩

∆⁹ 

 

1-4-3 ⱬ꜠◗ⱨ☻◐⌐╟╢○ꜟ♃ה♪כⱨꜞ◑▪fi─ ⱨכ♅⸗ G ⅜

─  

 

 

                                                   
1 Moshe Beregovski, Jewish Instrumental Folk Music, p15╟╡ ⁹ 
2 Moshe Beregovski, Jewish Instrumental Folk Music, p16╟╡ ⁹ 
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1-4-4 ⱬ꜠◗ⱨ☻◐⌐╟╢○ꜟ♃ה♪כⱨꜞ◑▪fi─ ⱨכ♅⸗ G ⅜ ─

 

 

1-4-5 ⱬ꜠◗ⱨ☻◐⌐╟╢○ꜟ♃ה♪כ♪ꜞ▪fi─ ⱨכ♅⸗ G ⅜ ─

 

 

 

1-4-6 ⱬ꜠◗ⱨ☻◐⌐╟╢○ꜟ♃ה♪כ♪ꜞ▪fi─ ⱨכ♅⸗ G ⅜ ─

 

 

 

 ⱱ꜡fl▫♇♠⌐╟╢ ⱶ₉⁸₈כ◐☻הⱨכ♅⸗₈≥ ₉ 

ⱬ꜠◗ⱨ☻◐⅜ ╛ ≤─ ─ ≢ ╩ ⇔√─⌐ ⇔⁸ⱱ꜡fl▫

♇♠│ ─ꜚ♄ꜘ ─ ⌐⅔↑╢ ◦ꜙ♃▬◕ꜟ shteyger─ ╩ ⇔≡
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◒꜠☼ⱴכ ─ ╩ ⇔≡™╢1⁹◦ꜙ♃▬◕ꜟ│ 19 ⌐◌fi♩ꜟ ⌐

⅔↑╢ ⁸Ɫ◙fi≤╙ ┌╣╢ √∟⌐╟∫≡ ™╠╣ ╘√⁹ ─◦ꜙ♃▬◕

ꜟ─ │ⱫⱩꜝ▬ ─ ╡─ ─ ⌐ ⇔⁸∕─ ⌐│▪Ɫfl□ꜝה Ⱳ Ahava Rabboh⁸

Ⱶה◦▼ⱬꜝⱨMi Sheberach⁸⸗◕fiה○fl◊☻Mogen Ovos⁸▪♪ⱡ▬ה⸗꜡ⱨAdonoy Molokh⁸

▬◦ꜙ♃Ᵽⱨ Yishtabakh⌂≥⅜№╢⁹ⱱ꜡fl▫♇♠│↓╣╠ ≈─ ⌐╟∫≡◒꜠☼

ⱴכ ─ ╩ ⇔≡™╢⁹ 

▪Ɫfl□הꜝⱲ │ⱬ꜠◗ⱨ☻◐─○ꜟ♃ה♪כⱨꜞ◑▪fi⌐ ⇔⁸Ⱶה◦▼ⱬꜝ

ⱨ ⌐fi▪ꜞ♪ה♪כ♃ꜟ○│ ∆╢⁹ⱱ꜡fl▫♇♠⌐╟╢≤⁸Ⱶה◦▼ⱬꜝⱨ

▪♬ⱴכꜟ│ ꜘ♄ꜚ╢↑⅔⌐▪♬ⱴכꜟ≥ ⌐ ╠╣╢ ⌂ ⅝─ ₈♪▬

♫₉─ ≤⌂∫≡™╢⅜⁸♪▬♫ ─◒꜠☼ⱴכ ─ ≢╙╟ↄ ↕╣╢≤™℮⁹

╕√Ⱶה◦▼ⱬꜝⱨ ╩ ™√◒꜠☼ⱴכ ─ │⁸ 4 ⅜ ≢№╡⁸

─ ≢ 4 ≤ 4 ⅜ ≢ ™╠╣√╡⁸☿◒◦ꜛfi↔≤≢ ╡ ╦∫√╡∆

╢↓≤⅜⇔┌⇔┌ ╠╣╢⁹⸗◕fiה○fl◊☻ │ⱬ꜠◗ⱨ☻◐─ ⌐ ∆╢⁹ 

⸗◕fi ○fl◊☻ │ꜚ♄ꜘ ─ ⌐⅔↑╢ ─ ─ ≈≢№╡⁸◒꜠☼

ⱴכ ≢│ ╛ ╣─ ⌐╟ↄ ™╠╣╢≤ ⌐⁸ ≢╙ ╦╣≡™╢≤™

℮⁹ 

╕√▪♪ⱡ▬ה⸗꜡ⱨ │ ─Ⱶ◒♁ꜞ♦▫▪ ≤ ⇔⁸ⱬ꜠◗ⱨ☻◐─

⌐ ∆╢⁹₈▪♪ⱡ▬ה⸗꜡ⱨ₉≤│₈ ─ ₉≤™℮ ≢№╡ ⌂ꜚ♄

ꜘ ─ ⌐⅔↑╢ ⌂ ≢№╢⁹ⱱ꜡fl▫♇♠⌐╟╣┌⁸↓─ │▪Ɫfl□ה

ꜝⱲ ╛▬◦ꜙ♃Ᵽⱨ ╩ ≤∆╢◒꜠☼ⱴכ ─ ─ ≤⇔≡╟ↄ ╣⁸

≤│ ⌂⁸ ╢™ ╩ ⅎ╢╙─≢№╢≤™℮⁹ 

⌐▬◦ꜙ♃Ᵽⱨ │⸗◕fiה○fl◊☻ ≤ ↄ ∆╢ ≢№╡⁸⸗◕fiה

○fl◊☻ ─ ⌐⅔™≡▬◦ꜙ♃Ᵽⱨ ─ ⅜╟ↄ ↕╣╢⁹▬◦ꜙ♃Ᵽⱨ

─ │⁸ ╘╠╣√ 2 ≤ 5 ⅜ ⌐ ™╠╣╢↓≤≢№╢⁹╕√▬◦

ꜙ♃Ᵽⱨ ⅜ ─ ≢│⁸3 ─▪♪ⱡ▬ה⸗꜡ⱨ ┼ ╢↓≤⅜ ↄ⁸↓─

Ɽ♃כfi⌐ ⇔≡⁸ⱬ꜠◗ⱨ☻◐│ ┼─ ≢№╢≤ ⅎ≡™╢⁹

1-4-7⌐ⱱ꜡fl▫♇♠⌐╟╢ ─ ╩ ∆⁹ 

 

                                                   
1 Joshua Horowitz, ñThe Klezmer Freygish Shteyger: Mode, Sub-Mode and Modal Progression,ò 

(Manuscript pending publication. 1993) 
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1-4-7 ⱱ꜡fl▫♇♠⌐╟╢◒꜠☼ⱴכ ─ ⌂ ≈─ ─ D ⅜

─ 1 

▪Ɫfl□הꜝⱲ  

 

Ⱶה◦▼ⱬꜝⱨ  

 

⸗◕fiה○fl◊☻  

 

▪♪ⱡ▬ה⸗꜡ⱨ  

 

▬◦ꜙ♃Ᵽⱨ  

 

 

ⱱ꜡fl▫♇♠│⁸◒꜠☼ⱴכ ─ ∆╢ ⌐⅔™≡ ⌐ ╣⁸ ≢ ╙

                                                   
1 ↓─ │Joshua Horowitz, ñThe Klezmer Freygish Shteyger: Mode, Sub-Mode and Modal 

Progression,ò (Manuscript pending publication. 1993)⅛╠─ ⌐╟╡ ⇔√⁹↓↓⌐ ⇔

√ ⅝─ │⁸ ≡ⱱ꜡fl▫♇♠⌐╟╢╙─≢№╢⁹ ─ ─ ─™ↄ≈⅛

℮™≥ꜟꜝꜙ♅♫ⱪ⁸ⱨꜝ♇♩⁸כꜗ◦⁸⌐ ⅜ ↕╣≡™╢⅜⁸ ─ ⌐№╢

│⁸ ─ ⌐ ∫≡ ⅜ ⇔⁸╕√ ─ ⌐№╢ │⁸ ─ ⌐ ∫≡

⅜ ∆╢↓≤╩ ⇔≡™╢⁹╕√Ⱶ ◦▼ⱬꜝⱨ ─ ─ ─ ⅝ ╖│⁸

↓─ ⌐ ─ 7 ─ ⅜⁸ ─ ⅝─ ≢ ∆╢ C ≤ C#

─ ╩ ⇔≡™╢⁹ ⌐⁸⸗◕fiה○fl◊☻ ─ ─╖ ⅜ ↕╣≡™╢⅜⁸

↓╣⌐≈™≡│ ⌐ ↕╣≡™⌂™⁹ 
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ↄ ╣╢ ╩₈ ₉≤ ┘⁸ ⁸ ─ ≢ ⅛╠ ╢ ╩₈ ₉

≤ ╪≢™╢⁹∕⇔≡₈ │ ⌐ ⇔≡ ⌐ ─ ≢№╢₉≤™℮

─ ⌐ ∆╢ ╩ ⇔≡™╢⁹₈ ₉│₈ │ ⅜ ╣√ ⁸ ─

⌐ ╣╢₉⁸₈ ⁸ ≤ ╩⌂⇔⁸⇔┌⇔┌₈ ™ short detour₉─ ╩

∟⁸⇔┌⇔┌ │ ≤ ⌂ ╩ ╩ⱨכ♅⸗≈ ℮ ⅎ┌ ♄▬

♫Ⱶ♇◒⁸№╢™│ ⌂ ⌂≥ ⁹₉№╢™│₈ ─ ≢ │ ╒≥ ↄ

│ ™╠╣⌂™₉≤™℮ ─™∏╣⅛╩ √∆╙─≢№╢⁹ 

 ╕√ⱱ꜡fl▫♇♠⌐╟╣┌⁸◒꜠☼ⱴכ ─ ⌐│⁸™ↄ≈⅛─ ⱨכ♅⸗⌂

⌐╕≤╘╢↓≤─ ╢ ⱶכ◐☻הⱨכ♅⸗₈╩╣↓⁸╡№⅜⅝ Motivic Scheme₉≤

╪≢™╢⁹ⱱ꜡fl▫♇♠│ ╩ⱶכ◐☻הⱨכ♅⸗ ↔≤⌐ ⇔≡™╢⁹ⱱ꜡fl▫♇♠

│⁸ ─ ≢│↓─ ⌐ⱶכ◐☻הⱨכ♅⸗⌂ ⅜ ↑ ⅎ╠╣√╡⁸∕─ ─

⅜ ↕╣√╡∆╢≤ ═≡™╢⁹╕√ ⌐│╟ↄ ╠╣╢ ⅜№╢≤™℮⁹

ⱱ꜡fl▫♇♠⌐╟╢⸗♅כⱨכ◐☻הⱶ≤ ╩ ╦∑≡ 1-4-8⌐ ∆⁹ 

 

1-4-8 ⱱ꜡fl▫♇♠⌐╟╢ ≥ⱶכ◐☻הⱨכ♅⸗─ 1 

▪Ɫfl□הꜝⱲ 

 

 

Ⱶה◦▼ⱬꜝⱨ 

 

 

                                                   
1 ↓─ │Joshua Horowitz, ñThe Klezmer Freygish Shteyger: Mode, Sub-Mode and Modal 

Progression,ò (Manuscript pending publication. 1993)⅛╠─ ⌐╟╡ ⇔√⁹ ⁸⸗

│ⱶכ◐☻הⱨכ♅ ≢ ╠╣⁸ │ ≢ ╠╣≡ ↕╣≡™╢⁹╕√

⌐│ ─ ╙ ↕╣≡™╢⁹ 
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⸗◕fiה○fl◊☻ 

 

 

▪♪ⱡ▬ה⸗꜡ⱨ 

 

 

▬◦ꜙ♃Ᵽⱨ 

 

 

 

 ꜟⱦfi⌐╟╢ ─ ≤₈ ₉ 

ꜟⱦfi1│⁸◒꜠☼ⱴכ ─ ─ ─ ₁⌂ ⱪ╩⁸כꜟ◓ ™♥♩ꜝ◖ꜟ♪

A1⅛╠ A4╕≢─ 4 ≤ ™♥♩ꜝ◖ꜟ♪ B1⅛╠ B4╕≢─ 4 ─ ∑⌐

╟∫≡ ∆╢ ╩ ⇔≡™╢ 1-4-9 ⁹ꜟⱦfi⌐╟╣┌⁸♥♩ꜝ◖ꜟ♪─ ∑

─ ≢⁸ ⌐ ™♥♩ꜝ◖ꜟ♪│↓─ ⌐ ╠╣╢ ⌂ ─ ╙ ⌂ ╩

⇔≡™╢≤ ═≡™╢⁹ ─ 1-4-9 ≢│⁸ ─ ⅜♥♩ꜝ◖ꜟ♪─ ∑─

╩ ⇔⁸ ─ │∕─ ≢◒꜠☼ⱴכ ⌐╟ↄ ╣╢ ∑╩ ⇔≡™╢⁹ 

 

1-4-9 ꜟⱦfi⌐╟╢♥♩ꜝ◖ꜟ♪─ ∑─ 2≤◒꜠☼ⱴכ ⌐╟ↄ

                                                   
1 Joel Rubin, The art of the klezmer: Improvisation and ornamentation in the commercial 

recordings of New York clarinetists Naftule Brandwein and Dave Tarras, 1922-1929, Ph.D. from 

City University (London, 2001). 

2 Ibid., p.177─ Fig.7.1╩ ⇔⁸ ─♃▬♩ꜟ│ ╩ ⇔√⁹↓─ ≢│

⅜ ↕╣≡™⌂™⅜⁸ꜟⱦfi─ ─ ⅛╠ ⅜ ™╠╣≡™╢≤ ↕╣

╢⁹ 
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↕╣╢♥♩ꜝ◖ꜟ♪─ ∑ 1 

 

↓─ ╟╡⁸◒꜠☼ⱴכ ⌐╟ↄ ╣╢ ⌂ ⌐│ A1+B1⁸A2+B1⁸A3+B3⁸

A4+B3─ ∑⅜№╢2⁹ 

 ╕√ꜟⱦfi│ ╩ ≈ ⌐ ⌐╖╠╣╢ ─ ⅝⅜№╡⁸∕╣╠│↓─ ≈─

≤⁸ ⌐╙℮ ≈ ─ A5 ⌐ ↕╣╢≤ ═≡™╢3⁹ꜟⱦfi⌐╟╣

┌⁸∕╣╠─ cadential formula│≥╣╙₈ⱪ꜠ⱨ▫◒☻ prefix ⌐ ⅛╣╢ ₉

♩כꜟ₈≥ root ≤⌂╢ ₉≤™℮ ≈─ ⅛╠ ↕╣≡™╢≤™℮⁹∕─℮∟⁸

≡═∆│♩כꜟ ─ ╩ ∫≡⅔╡⁸ ─⧵│♩כꜟ─≡═∆─ ─

─fl□ꜞ▪fi♩ variants≢№╢≤ ⅎ≡™╢4⁹ ⅎ┌ 1-4-10│ ≈─ A55⁸

A2⁸A4 ─ ─♩כꜟ╢↑⅔⌐ ≤⌂╢ ≢№╢⁹ 

1-4-10 A5⁸A2⁸A4─ ─ ─♩כꜟ 6 

                                                   
1 Ibid., p.178─ Fig.7.2╩ ⇔⁸ ─♃▬♩ꜟ│ ╩ ⇔√⁹↓─ ≢│

⅜ ↕╣≡™⌂™⅜⁸ꜟⱦfi─ ─ ⅛╠ ⅜ ™╠╣≡™╢≤ ↕╣

╢⁹ 
2 ↓╣╠─♥♩ꜝ◖ꜟ♪─ ∑╩⁸ⱬ꜠◗ⱨ☻◐≤ⱱ꜡fl▫♇♠─ ─ ≤ ↕

∑╢≤⁸A1+B1⁸A2+B1⁸A3+B3⁸A4+B3│∕╣∙╣▪♪ⱡ▬ ⸗꜡ⱨ/ ⁸Ⱶ ◦▼ⱬ

ꜝⱨ/○ꜟ♃ה♪כ♪ꜞ▪fi⁸⸗◕fi ○fl◊☻/ ⁸▪Ɫfl□ ꜝⱲ/○ꜟ♃ה♪כⱨꜞ

◑▪fi/ⱨ꜠▬◑♇◦ꜙ≤⁸ ∆╢╙─≤⌂╢⁹ 
3 Joel Rubin, The art of the klezmer: Improvisation and ornamentation in the commercial 

recordings of New York clarinetists Naftule Brandwein and Dave Tarras, 1922-1929, Ph.D. from 

City University (London, 2001), p.183. 
4 │⁸ ─ⱡכⱶה♅ꜛⱶ☻◐כNoam Chomsky⅜ ─ ⅛╠⁸∕╣╠╩

∆╢ ╩ ⅝ ⇔√─≤ ─ⱪ꜡☿☻≢⁸ ─ ─ ⅝⅛╠∕

─ ╩ ╡ ⇔≡™╢⁹ 
5 A5│ 1-4-9─ 4≈─ ─⁸ ≢ ╣╢ ─ ≢№╢⁹↓╣│ⱱ꜡fl

▫♇♠⌐╟╢ ⌐⅔↑╢⁸▬◦ꜙ♃Ᵽⱨ ⌐ ∆╢⁹ 
6 Ibid., p.188─ Fig.7.8╩ ⇔⁸ ─♃▬♩ꜟ│ ╩ ⇔√⁹↓─ ≢╙

⅜ ™╠╣≡™╢≤ ↕╣╢⁹ 
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 ∕⇔≡ ⅎ┌A5─ ─ ⁸ 1-4-11─╟℮⌐ ─ ─Deep structure

≤ ─ ─ Surface structure≤⅜ ≠↑╠╣╢≤ ═≡™╢⁹ 

1-4-11 ꜟⱦfi─ ⌐⅔↑╢ A5─ ─♩כꜟ 1 

 

│♩כꜟ√⇔℮↓  A5⁸A2⁸A4∕╣∙╣⌐ ⌐ ╦╣╢fl□ꜞ▪fi♩⅜ ∆╢⁹∕

⇔≡ꜟⱦfi⅜ ≤⇔≡ ╡ →√⁸Ⱪꜝfi♪fl□▬fi Naftule Brandwein≤♃ꜝ☻

Dave Tarras─ ≢│ ⌐♩כꜟ╢∆ ╕√│ ⅜№╢↓≤╩ ╠⅛⌐⇔≡™

╢⁹ 

 

 ⁸◒꜠☼ⱴכ ─ ⌐ ∆╢ ⌐≈™≡ ═√⁹◒꜠☼ⱴכ

─ ⌐ ∆╢ ─ ≤⇔≡│⁸╕∏ ─ ⅜ →╠╣╢⁹╕√⁸ ─

                                                   
1 Ibid., p.188─ Fig.7.9╩ ⇔⁸ ─♃▬♩ꜟ│ ╩ ⇔√⁹↓─ ╙

⅜⌂ↄ⁸ꜟⱦfi─ ─ ⅛╠ ⅜ ™╠╣≡™╢≤ ↕╣╢⁹╕√

⌐ ∆╢ Deep Structure⌐⅔↑╢ Bb≤ Eb │⁸∕╣ ─ ≡─ ⌐⅔™≡

≢№╢≤ ⅎ╠╣╢⁹ 
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⌐ ⇔≡│⁸₈ │ ⌐ ∆╢ ≢☼כ꜠ⱨ╛ⱨכ♅⸗⌂ ↕╣╢₉⁸₈ │

─ ∑ ╘⌐╟╡ ↕╣╢₉⁸≤™℮ ⅎ ⅜ ↕╣≡™╢↓≤⅜ ⅛∫√⁹

∕⇔≡ ⌐₈ ⌐ ₉₈☼כ꜠ⱨ╕√│ⱨכ♅⸗╢╣ ₉⅜ ⌐ ↕╣≡

⅝√⁹ ≢│⁸↓─ ─☼כ꜠ⱨ╛ⱨכ♅⸗⅜ ≢ ↕╣≡™╢≤™℮ ⅎ

╩ ⅝ ⅞⁸☿◒◦ꜛfi⁸ⱨ꜠כ♅⸗⁸☼כⱨ≤™℮ ─ ─ ⅛╠∕─

╩ ∆╢⁹ ≢│∕─√╘─ ─ ≤ ⌐≈™≡ ═╢⁹ 
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2  ─ ≤  

 

◒꜠☼ⱴכ ─ ╩ ╘√≤⅝⁸ ⅜ ⌐ ╣≡™╢↓≤⌐ ↄ⁹

⌐ ─ ─☼כ꜠ⱨ╛ⱨכ♅⸗≢ ⅜ ╣╢─│ ⌂ ≢№╢⁹⇔⅛⇔◒꜠☼

ⱴכ ─ ─☼כ꜠ⱨ╛ⱨכ♅⸗⁸│≢ │ ─ ╩ ∆╢⌐≤≥╕╠∏⁸

⌐ ╡ ™ ≢ ⇔⁸ ⅜ ⇔≡™ↄ ≢ ⌂ ╩ √⇔≡™╢≤

╦╣╢⁹ 

1 ─ 4 ≢│⁸ⱬ꜠◗ⱨ☻◐╛ⱱ꜡fl▫♇♠⁸ꜟⱦfi⌐╟╡⁸◒꜠☼ⱴכ ─

╩ ─☼כ꜠ⱨ╛ⱨכ♅⸗╢∆ ⅜⁸∕─ ─ ─ ≢ ↕╣≡⅝√↓≤╩

═√⁹ ⌐ⱱ꜡fl▫♇♠│₈⸗♅כⱨכ◐☻הⱶ₉╩ ⇔⁸ ⌐ ⌐ ╣╢⸗♅

╩ⱨכ ⇔⁸╕√ꜟⱦfi│ ⌐ ⌐ ≥♩כꜟ≥☻◒▫ⱨ╩ⱪ꜠ⱨכ♅⸗╢╣

™℮ ⌐ ─♩כꜟ⁸⇔ ╩ ╠⅛⌐⇔√⁹⇔⅛⇔⌂⅜╠◒꜠☼ⱴכ ─

╩ ≤∆╢ ≢│⁸↓─ ╩ ⅛╠ ╡ →√ │↓╣╕≢

╠╣⌂™⁹ 

≢│⁸ ≢ ─☼כ꜠ⱨ╛ⱨכ♅⸗╢™≡╣↕ ⅎ╩ ⅝ ⅞⁸∕╣╠

⅜ ⌐╟∫≡≥─╟℮⌐ ╩ ∫≡™╢⅛╩ ∆╢⁹ ⌐◒꜠☼ⱴכ ─

⌐ ╣╢ ─ ₁⌂Ɽ♃כfi╩ ╠⅛⌐⇔⁸ ⌐ ╩ ה ∆╢ ≢ ⅜

√∆ ╩ ╠⅛⌐∆╢⁹ 

↓─ ≢│∕─ ─ ≤ ⌐≈™≡ ═╢⁹ 

 

1   

 

 ─ ≤⇔≡⁸ⱴכ♩הꜟ☼כfl Mazel Tov ⅔╘≢≤℮ ⁸ⱨfiהꜟ♦הⱨ

Ɑ Fun Der Khupe ⅛╠─ ⁸Ⱶ♠fl□ה♃fi♠ Mitzve Tanz ≤─ ╡ ⁸

Ⱪ꜡▬◕☻ה♃fi♠ Broyges Tanz ╡─ ╡ Ᵽ♀♠fiה꜠◌⁸ Kale Bazetsn ─

≤™℮⁸ ≈─☺ꜗfiꜟ─ ╩ ╡ →╢⁹↓╣╠─ │ ꜚ♄ꜘ ─

⌂ ⌐⅔↑╢⁸ ─ ≢ ↕╣╢⁹ ─ ⌐≈™≡│ ≢ ═╢⁹

≢↓╣╠─ ╩ ╡ →╢ │⁸ ╛ ─ ⌐⁸ ⌐ ╣≡™╢ ₁⌂

╩⁸∕─ ⅜ ⇔≡™╢ ╛ ≤─ ⅛╠ ∆╢↓≤╩

⌐⇔⁸╕√∕╣⌐╟∫≡ ⌂╢ ─ ─ ╩ ∆╢↓≤⅜≢⅝╢√╘≢
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№╢⁹ 

↓╣╠ 5 ─ ╩ ∆╢ ≤⇔≡⁸◒꜠☼ⱴכ ─ ╡ ⅝╩ ╢↓≤─≢

⅝╢ ─ ≢№╢⁸20 ╢↑⅔⌐◒כꜜכꜙ♬─ SP ╩ ™╢⁹↓╣╠│

⌐ ⌂ ≢ ↕╣≡™√ ≤│⁸♥fiⱳ╛ ─ ↕⌂≥─ ≢ ⌂╢

⅜№╢⅜⁸∕╣╠─ ─Ɽ♇꜡כꜜ⁸│ ⌂ ─ ╩ ⇔≡ ↕╣

√╙─≢№╢≤ ⅎ╠╣╢⁹⌂−⌂╠ │≥╣╙ ─ ⌐╟∫≡

╕√│ ↕╣√╙─≢№╡⁸ ╠─ ꜟⱤ─◒꜠☼ⱷ♇꜡כꜜ│⌐ ─

⅜ ↄ ™≡™╢≤ ⅎ╠╣╢√╘≢№╢⁹ 

 

 ⌐ ╩ ∆⁹ ─♃▬♩ꜟ│ Richard K. Spottswood, Ethnic Music on 

Records: a discography of ethnic recordings produced in the United States, 1893 to 1942. vol. 3, 

1990╩ ⇔⁸○ꜞ☺♫ꜟ─ ⌐⇔√⅜∫≡ ∆⁹╕√ ⌐⅔™≡ ∂ ⅜

™╠╣╢ │⁸∕─ ╩ ⌐ ╣≡ ∆╢⁹ 

 

1. ⱴכ♩הꜟ☼כfl─  

20 ⌐ ↕╣√ⱴכ♩הꜟ☼כfl─ │⁸ ≈─◒꜠☼ⱴכ ⌐╟╢

⅜№╢⁹↓─℮∟ ⌂ ─ ≈─ ╩ ╡ →╢⁹ 

R1 Ɫꜞהכ◌fi♦ꜟ1 Harry Kandelôs Orchestra⌐╟╢֘Choosin Kalle Mazeltov֙  

♪כ◖꜠   Vi 73299  

↓─ │ 1921 6 ⌐ ↕╣⁸ⱦ◒♃כ◖꜠הכ♪⅛╠ ↕╣√⁹ │◌fi

♦ꜟ ⌐╟╢◒ꜝꜞⱠ♇♩⁸◖ꜟⱠ♇♩ 2 ⁸ fl□▬○ꜞfi 2 ⁸ fl□▬○ꜞ

fi⁸ⱨꜟ⁸♩כ♩꜡fiⱲכfi⁸Ⱨ▪ⱡ⁸♅ꜙכⱣ⁸≢№╢⁹ 

 

R2 ⱴ♇◒☻ה꜠▬Ⱳfl▫♇♠2─☺ꜙ▬♇◦ꜙ Max Leibowitzôs Jewish Orchestra⌐╟

╢֘Mazel Tov֙ ♪כ◖꜠   Em 13106  

↓─ │ 1920 ─ 5 ≢◒כꜜכꜙ♬⌐ ↕╣⁸◄ⱴכ♁fiכ◖꜠ה♪⅛╠

↕╣√⁹ │꜠▬Ⱳfl▫♇♠ ⌐╟╢fl□▬○ꜞfi⁸◖ꜟⱠ♇♩⁸ⱨꜟ⁸♩כ◒

                                                   
1 Ɫꜞהכ◌fi♦ꜟ 1885-1943 │►◒ꜝ▬♫ ≢⁸○♦♇◘ ≢◒ꜝꜞⱠ♇♩╩

╪∞ ⁸▪ⱷꜞ◌⌐ ⇔⁸ⱨ▫ꜝ♦ꜟⱨ▫▪╩ ⌐ ⇔√⁹ 
2 ꜠▬Ⱳfl▫♇♠ ▪♬ⱴכꜟ│ ─fl□▬○ꜞfi ≢№╢⁹ 
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ꜝꜞⱠ♇♩⁸♩꜡fiⱲכfi⁸Ⱨ▪ⱡ⁸Ⱪꜝ☻הⱬ⁸☻כ♪ꜝⱶ≢№╢⁹ 

R3 ◄▬Ⱪה◦ꜙ꞉ꜟ♠1ה▬♦▫♇◦ꜙ Abe Schwartzó Yiddish Orchestra⌐╟╢֘Mazel 

Tov֙ ♪כ◖꜠  Co E3726  

↓─ │ 1917 11 ≢◒כꜜכꜙ♬⌐ ↕╣⁸◖꜡fiⱦ▪כ◖꜠ה♪⅛╠ ↕╣

√⁹ │◖ꜟⱠ♇♩⁸♩꜡fiⱲכfi⁸◒ꜝꜞⱠ♇♩⁸ⱨꜟ⁸♩כⱧ▪ⱡ⁸♪ꜝⱶ≢

№╢⁹ 

 

2. ⱨfiהꜟ♦הⱨⱭ─  

 20 ⌐ ↕╣√ⱨfiהꜟ♦הⱨⱭ─ │ ≈№╢⅜⁸∕─℮∟ ⌂

─ ≈─ ╩ ╡ →╢⁹ 

R4 I. J. ⱱⱨⱴfi─▬♦▫♇◦ꜙ  I. J. Hochmanôs Yiddisher Orchestra ₆ⱨfiהꜟ♦ה

ⱨⱭ Fin Der Chipe₇ ♪כ◖꜠  Ed 59500  

 ↓─ │ 1918 12 ≢◒כꜜכꜙ♬⌐ ↕╣⁸◄♦▫♁fiכ◖꜠ה♪⅛╠ ↕╣

√⁹ │◖ꜟⱠ♇♩⁸fl□▬○ꜞfi⁸ⱨꜟ⁸♩כ◒ꜝꜞⱠ♇♩⁸Ⱨ▪ⱡ⁸Ⱪꜝ☻ה

ⱬ⁸☻כ♪ꜝⱶ≢№╢⁹ⱱⱨⱴfi│ 1918 9 ⌐◄ⱴכ♁fi꜠ה ╙≢♪כ◖ ╩ñFun Der 

Chuppeò≤⇔≡ ⇔≡™╢⁹ 

 

R5 ◄▬Ⱪה◄꜠fi◒ꜞ♇◓2─▬♦▫♇◦ꜙ Abe Elenkrig's Yidishe Orchestra₆ⱨfiה

ⱨⱭהꜟ♦ Fon der choope₇ ♪כ◖꜠  Co E1393  

 ↓─ │ 1913 4 ≢◒כꜜכꜙ♬⌐ ↕╣⁸◖꜡ⱶⱦ▪꜠ה ╠⅛♪כ◖ ↕╣√⁹

│◖ꜟⱠ♇♩⁸fl□▬○ꜞfi⁸♩꜡fiⱲכfi⁸Ⱨ▪ⱡ⁸♪ꜝⱶ≢№╢⁹ 

 

R6 Ɫꜞהכ◌fi♦ꜟ─ Harry Kandelôs Orchestra₆ⱨ꜠▬ꜝⱢהⱨfiהꜟ♦הⱨⱭ

Freylekhs Fun Der Khupe₇ ♪כ◖꜠  Vi 72475  

 ↓─ │ 1917 11 ≢◒כꜜכꜙ♬⌐ ↕╣⁸ⱦ◒♃ה꜠כ ╠⅛♪כ◖ ↕╣√⁹

│◌fi♦ꜟ ⌐╟╢◒ꜝꜞⱠ♇♩⁸◖ꜟⱠ♇♩(2)⁸ fl□▬○ꜞfi(3)⁸

fl□▬○ꜞfi⁸ⱨꜟ⁸♩כfl▫○ꜝ⁸♩꜡fiⱲכfi⁸Ⱨ▪ⱡ⁸♅ꜙכⱣ≢№╢⁹ 

                                                   
1 ◦ꜙ꞉ꜟ♠ 1881-1963 ▪♬ⱴכꜟ│ ≢⁸1899 ⌐▪ⱷꜞ◌⌐ ⇔√ ⁸ ⁸

fl□▬○ꜞfi ⁸╕√Ⱨ▪ⱡ ≤⇔≡ ↄ─ ╩ ∫≡™╢⁹ 
2 ◄꜠fi◒ꜞ♇◓ 1878-1965 ≤∕─ │ ╙ ↄ◒꜠☼ⱴכ ─ ╩ ∫√⁹

↓─₆ⱨfiהꜟ♦הⱨⱭ₇╙∕─ ≈≢№╢⁹ 



44 

 

 

3. Ⱶ♠fl□ה♃fi♠─  

20 ─Ⱶ♠fl□ה♃fi♠─ ⌐│ I.J.ⱱⱨⱴfi⁸▪⁸כꜘ▬ꜝꜙ◦ה♩כ◄▬

Ⱪה◄ꜟ☻♃▬fi1⁸ⱴ♇◒☻ה꜠▬Ⱳfl▫♇♠⁸◄▬Ⱪה◦ꜙ꞉ꜟ♠─ ⌐╟╢ ⅜

№╢⁹∕─℮∟⁸ ⌂ ─ ╩ ╡ →╢⁹ 

R7 I. J.ⱱⱨⱴfi─▬♦▫♇◦ꜙ Israel J. Hochmanôs Yiddisher Orchestra⌐╟╢֘▪הⱵ

♠fl▼ה♥fi♠▼ꜟ A Mitzve Tencel֙ ♪כ◖꜠   Ed 59502  

1918 12 ≢◒כꜜכꜙ♬⌐ ↕╣⁸◄♦▫♁fiכ◖꜠ה♪ ⅛╠ ↕╣√⁹

│◖ꜟⱠ♇♩⁸fl□▬○ꜞfi⁸ⱨꜟ⁸♩כ◒ꜝꜞⱠ♇♩⁸Ⱨ▪ⱡ⁸Ⱪꜝ☻הⱬכ

☻⁸♪ꜝⱶ≢№╢⁹ 

 

R8 ◄▬Ⱪה◦ꜙ꞉ꜟ♠─▬♦▫♇◦ꜙ Abe Schwartzó Yiddisher Orchestra⌐╟╢֘

fl◊ה♃fi♠⁸Ⱶ♩הꜟ♦ה◌꜠ Mitzvoh Tanz, Mit Der Kaleh֙ ♪כ◖꜠  Co E3726  

1917 11 ≢◒כꜜכꜙ♬⌐ ↕╣◖꜡ⱶⱦ▪כ◖꜠ה♪ ⅛╠ ↕╣√⁹

│◖ꜟⱠ♇♩⁸♩꜡fiⱲכfi⁸◒ꜝꜞⱠ♇♩⁸ⱨꜟ⁸♩כⱧ▪ⱡ⁸♪ꜝⱶ≢№╢⁹ 

 

R9 ▪כꜘ▬ꜝꜙ◦ה♩כ─ ☺ꜙ▬♇◦ꜙ Art Shryerôs Modern Jewish Orchestra⌐

╟╢֘Ⱶ♩ה꜠◌הꜟ♦ה♃fi♠▼fi Mit Der Kalle Tanzen֙ ♪כ◖꜠  Vo 13012  

↓─ │ 1924 4 ≢◒כꜜכꜙ♬⌐ ↕╣⁸fl◊כ◌ꜞ○fiכ◖꜠ה♪ ⅛╠

↕╣√⁹ כꜘ▬ꜝꜙ◦│ ⌐╟╢◖ꜟⱠ♇♩⁸♩꜡fiⱲכfi⁸◒ꜝꜞⱠ♇

♩⁸fl□▬○ꜞfi⁸Ⱨ▪ⱡ⁸Ⱪꜝ☻הⱬ⁸☻כ♪ꜝⱶ⁸fl◊⁹╢№≢ꜟ◌כ 

 

4. Ⱪ꜡▬◕☻ה♃fi♠─  

 20 ─Ⱪ꜡▬◕☻ה♃fi♠─ │⁸ ≈─ ─ ⅜ ↕╣≡™╢⁹∕─℮

∟ ⌂ ─ ≈─ ╩ ╡ →╢⁹ 

R10 Ɫꜞהכ◌fi♦ꜟ Harry Kandelôs Orchestra⌐╟╢֘♦ꜟהⱩ꜡▬◕☻ה♃fi♠

Der Broyges Tanz֙ ♪כ◖꜠  Vi  73058  

 ↓─ │ 1921 5 ≢◒כꜜכꜙ♬⌐ ↕╣⁸ⱦ◒♃כ◖꜠הכ♪ ⅛╠ ↕╣

                                                   
1 ◄▬Ⱪה◄ꜟ☻♃▬fi 1907-1963 │⁸ ╢↑⅔⌐◒כꜜכꜙ♬─ ▬♦▫♇◦

ꜙ ─ ≤⇔≡ ╠╣≡™╢⁹ 
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√⁹ │◌fi♦ꜟ ⌐╟╢◒ꜝꜞⱠ♇♩⁸◖ꜟⱠ♇♩(2)⁸ fl□▬○ꜞfi(2)⁸

fl□▬○ꜞfi⁸ⱨꜟ⁸♩כ♩꜡fiⱲכfi⁸Ⱨ▪ⱡ⁸♅ꜙכⱣ⁸♩ꜝ♇ⱪ≢№╢⁹↓─

│ ⌂ ╩◌fi♦ꜟ⅜ ⇔√╙─≢№╢⁹ 

 

R11 Ɑ꜠♠ה◘fi♪ꜝכ Perez Sandlerôs Orchestra⌐╟╢֘Ⱪ꜡▬◕☻ה♃fi♠ Broiges 

Tanz֙ ♪כ◖꜠  Vo 13004  

 ↓─ │ 1923 10 ≢◒כꜜכꜙ♬⌐ ↕╣⁸fl◊כ◌ꜞ○fiכ◖꜠ה♪ ⅛╠

↕╣√⁹ │◖ꜟⱠ♇♩ 2 ⁸fl□▬○ꜞfi 2 ⁸ⱨꜟ⁸♩כ◒ꜝꜞⱠ♇♩⁸

◘♇◒☻⁸♩꜡fiⱲכfi⁸Ⱨ▪ⱡ⁸♅ꜙכⱣ⁸♩ꜝ♇ⱪ≢№╢⁹ ⌐╙ │ ≢

ⱦ◒♃ה꜠כ ♪כ◖ ⅛╠ ↕╣≡™╢⁹↓─ │◘fi♪ꜝכ ⌐╟╢ ≢№╢⁹ 

 

R12 ◄▬Ⱪה◄ꜟ☻♃▬fi Abe Ellstein Orchestra⌐╟╢֘Ⱪ꜡▬◕☻ה♃fi♠ Broiges 

Tanz֙ ♪כ◖꜠   Vi V-9072, 25-5036  

 ↓─ │ 1940 2 ≢◒כꜜכꜙ♬⌐ ↕╣⁸ⱦ◒♃כ◖꜠הכ♪ ⅛╠ ↕╣

√⁹ │♦▬Ⱪה♃ꜝ☻⌐╟╢◒ꜝꜞⱠ♇♩⁸♩ꜝfiⱭ♇♩⁸Ⱨ▪ⱡ⁸◖fi♩ꜝⱣ

☻⁸♩ꜝ♇ⱪ≢№╢⁹↓─ ─ ╩♃ꜝ☻⅜ ⇔≡™╢√╘⁸ 3 ⁸ 4 ≢│♃

ꜝ☻─Ⱪ꜡▬◕☻ה♃fi♠≤⇔≡ ℮⁹ 

 

─Ᵽ♀♠fiה꜠◌ .5  

ꜟ♀כ♫ה◓ⱦfiכ▪⁸☻ꜝ♃הⱣ♀♠fi│♦▬Ⱪה꜠◌ Irving Nazer≤☺ꜛ♀ⱨה♅

▼ꜟ♬ꜗⱨ☻◐ Joseph Cherniavsky─ ⌐╟╢ ≈─ ⅜№╢⁹↓─℮∟ ≢⅝√

─ ≈─ ╩ ╡ →╢⁹ 

R13 ♦▬Ⱪ1☻ꜝ♃הDave Tarras ₆♦▬ⱦ♇♪ꜟהⱣ♀♠♩ה♦ה◌꜠Dovidôl Bazetzt Die 

Kalleh₇ ♪כ◖꜠  Co 8103-F  

↓─ │♃ꜝ☻─ ⌐╟╢╙─≢⁸1926 ─ 1 ⌐ NY ≢ ↕╣⁸◖꜡ⱶⱦ▪ה꜠

╠⅛♪כ◖ ↕╣√⁹ ⌐╟╢◒ꜝꜞⱠ♇♩⌐ ⅎ⁸♩꜡fiⱲכfi⁸♥♫הכ◘♇

◒☻⁸Ⱨ▪ⱡ⁸Ᵽfi☺ꜛכ⅜ ™╠╣≡™╢⁹ 

                                                   
1 ♦▬Ⱪה♃ꜝ☻ 1897-1989 │►◒ꜝ▬♫ ≢№╡◒꜠☼ⱷꜟ Ᵽ♪ⱨfi─ ╩

≈⁹1921 ⌐▪ⱷꜞ◌⌐ ⇔⁸◒ꜝꜞⱠ♇♩ ≢◒כꜜכꜙ♬≡⇔≥ ⇔≡™√
ↄ─◒꜠☼ⱴכ ≢ ⇔√⁹1940 ⌐│◒꜠☼ⱴכ │ ⇔≡™∫√⅜⁸∕─
╟℮⌂ ≢╙♃ꜝ☻│ ╛ ╩ ↑√ ⌂™ ≢№╢⁹ 
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R14 ☺ꜛ♀ⱨה♅▼ꜟ♬ꜗⱨ☻◐1─▬♦▫♇◦ꜙ ▪ⱷꜞ◌fiה☺ꜗ☼Ᵽfi♪ Joseph 

Cherniavsky and His Yiddish-American Jazz Band ₆◌  Ᵽ♀♠fi≤ⱨ꜠▬ꜝⱢKalle Bezetznsה꜠

Un A Freilachs₇ ♪כ◖꜠  Vi 78422  

↓─ │ 1925 11 ≢◒כꜜכꜙ♬⌐ ↕╣⁸ⱦ◒♃ה꜠כ ╠⅛♪כ◖ ↕╣√⁹

↓─ │▪fi ꜙ◦♇▫♦▬─כ◐☻ ₐ♦▫Ⱪ♇◒ₑ─ ─√╘⌐♅▼ꜟ♬ꜗⱨ☻

◐ ─ ⇔√ ╩⁸◒꜠☼ⱴכ ⌐ ⇔ ⇔√╙─≢№╢⁹ 

│◖ꜟⱠ♇♩ 2 ⁸◒ꜝꜞⱠ♇♩⁸♩꜡fiⱲכfi⁸Ⱨ▪ⱡ⁸♅ꜙכⱣ⁸♪ꜝⱶ⁸

fl□▬○ꜞfi 2 ⁸◘♇◒☻ 2 ⁸Ᵽfi☺ꜛ⁸כ◖fi♩ꜝⱣ☻≤™℮ ≢№╢⁹↓─

│♅▼ꜟ♬ꜗⱨ☻◐─ ⌐╟╢⁹ 

 

─ ─ ╩ ─ ≤⇔≡ ╡ →╢⁹ 

 

2  ꜚ♄ꜘ ─ ⌂ ⌐⅔↑╢  

 

 ⌐ ╪∞ ≈─ │ ⌂ ≢ ↕╣╢⁹↓↓≢ ≈─ ⅜

↕╣╢ ≤ ⌐≈™≡ ═╢⁹ 

⌂ │ 20 ⌐ ╛꜡◦▪⁸ ≢ ╦╣≡™√⅜⁸ ≢│

╛ ─ ⌐╟╡ ╠╣⌂ↄ⌂∫≡™╢⁹↓─√╘ ─ ≤ ─

╩ ╢⌐│ ⌐ ╠↨╢╩ ⌂™⁹↓↓≢│ꜞⱩ◐fi♪2⁸○♇♥fi☻≤ꜟⱦfi3⁸

♩♇ꜝⱶ4⁸◐ꜟ◦▼fiⱩכ꜡♩ꜙ◦ ◑fiⱩ꜠♇♩5⁸☻♅ꜙ♅▼ⱨ☻◐6⁸►▼▬♀fiⱬ

ꜟ◓7⌐╟╢ ⌐ ≠™≡⁸ ─ ≤ ─╕≤╘╩ 2-2-1⌐ ∆⁹ 

 

                                                   
1 ☺ꜛ♀ⱨה♅▼ꜟ♬ꜗⱨ☻◐ 1895-1959 │ ☼ꜗ☺הꜙ◦♇▬ꜙ☺─ Jewish-jazz

╩ ↑√ ⁸╕√♅▼꜡ ≤⇔≡ ╠╣≡™╢⁹ 
2 Isaac Rivkind,  Klezmorim: pereỮ bi-toldot ha-omanut ha-Ԁamamit : biỮoret ὄe-tosefet pirỮe 

haὄai (Jewish Folk Musicians: A Study in Cultural History), (NY: Futuro Press, 1960) 
3 Rita Ottens, and Joel Rubin, Klezmer-Musik. (München : Bärenreiter, 1999), pp. 142-156. 
4 Yale Strom, The Book of Klezmer : the History, the Music, the Folklore. (Chicago : A Cappella 

Books, 2002)  
5 Barbara Kirshenblatt-Gimbrett, ñWeddingò In YIVO Encyclopedia of Jews in Eastern Europe. 
6 Stuschewsky, Joachim. Ha-Klezmorim; Toldotehem, oraỠ-Ỡayehem ὄi-yetsirotehem (Klezmorim: 

History, Folklore, Compositions), (Jerusalem: Mosad Bialik Institute, 1959) 
7 Weissenberg, Samuel. ñEine j¿dische Hochzeit in S¿drussland. (A Jewish Wedding in South 

Russia)ò In Mitteilungen zur jüdischen Volkskunde, (1905), pp.59-74. 
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ꜚ♄ꜘ ─ ⌂ ≢│⁸ √∟─ │ ∞↑≢│⌂ↄ ─

⅛╠ ╕╢⁹ ─ │ ⅛╠ ╕╡⁸ ─ ⅜ ╦╣╢≤ ⌐ ⌂ ╡

⅜ ╦╣╢⁹∕─ ╡≢ √∟│ ─√╘─fl▫fl□♇♩ Vivat≤ ┌╣╢ ⌂

♄fi☻╛⁸∕─ ─ ₁⌂♄fi☻─ ╩∆╢⁹ ─ ⌐⌂╢≤ √∟│

╩ ↄ ⁸ ≤ ─ ╩ ╣≡ ╩ ⇔⁸ ≠ↄ ─ ╩ ╡ →

╢⁹ ⌐ ⌐│ ⌐♪Ⱪꜞfl▼♅ꜗ Dobriwetscher ↓╪┌╪│ ╩ ⇔⁸ ⌐♪Ⱪꜞ

☺▼fi Dobridschen ⅔│╟℮ ╩ ∆╢⁹ 

─ ─ ⁸ ─ ≢ ╛ ─ √∟≤ ⅜ ╩ ℮

⅜ ↕╣╢⁹ √∟│ √∟─♄fi☻ ⱪ⁸ⱬ▬◕꜠⁸ⱱ♇꜡ꜗ◑⁸◒כꜛ♅◙◌

◦♪▲ꜟ⁸◖fi♩ꜝ♄fi☻⁸꞉ꜟ♠ ─ ╩∆╢⁹╕√♄fi☻ ⌐╙ ⅛⌂

≢№╢ⱨ◊▪◦ꜙⱧכꜟ Forschpil⁸♪Ⱪꜞⱡ♅ꜙ Dobrinotsch ⅔╛∆╖ ╛⁸ ─

╙ ∆╢⁹ 

 ─ ⌐│⁸ ∑⅝╛ ─ √∟≤ ⌐ ⅜Ⱶ◒fl▼≤ ┌╣╢

┼ ⅛℮⁹ √∟╙Ⱶ◒fl▼┼ ⌐ ⅝⁸ ┼ ⅛℮ ╛⁸ ─ ⌐

≢ ∆╢⁹ 

╕√ ⅜ ≤│ ⌂╢ ─ ⁸ ─ ╠⅜ ≤∕─ ╩ ⌐ ⅝

╣╢⁹∕─ ⁸ √∟╙ ⌐ ─ ╡ ╕≢ ⅎ⌐ ⅝⁸ ⁸ ╛ⱱꜝ hora

≤ ┌╣╢ ╩ ∆╢⁹ 

ꜚ♄ꜘ ─ ≢│ │ ⌂╢ ≢│⌂ↄ⁸ │ ⌂ ≢ ┘ ↄ↓

≤⅜ ↕╣╢1⁹∕─√╘⁸ ≢ ₁⅜ ─ ─ ⌐ ™√╡⁸ ─ ≢ ╪

∞╡∆╢ ⁸ ™ ╩ ∆⁹ ≢│⁸Ᵽ♪ⱨfi≤ ┌╣╢ ≤ ⌐⁸

√∟⅜ ₁─ ╩◖fi♩꜡⁹╢∆ꜟכⱣכⱣꜝה◐ꜟ◦▼fiⱩꜝ♇♩ ◑fiⱩ꜠♇

♩2│ ╩₈ ₉₈ ₉₈ ₉─ ⌐ ↑≡ ⇔≡™╢⁹₈ ₉ ≢│

₈ ─ ₉₈ ─ ₉⅜ ╦╣╢ ╙№╢ ≤₈ ─ⱬכꜟ ↑₉─ ⅜

╦╣╢⁹₈ ─ ₉≢│Ᵽ♪ⱨfi⅜ ⌐ ⇔≡ ⇔→⌐ ™⁸↓╣⅛╠ ∫≡™╢

─ ⌐≈™≡ ™ ↓↕∑╢⁹╕√Ᵽ♪ⱨfi⅜ ™ →╢ │ ⌐≈™≡─

⇔™ ╩ ╪≢⅔╡⁸ ─ ↄ⌂∫√ ─ ╩ ╪∞╡⁸ ─ ↕─

╦╡╛ ╩ ™√╡∆╢⁹ ╛∕─ ⌐™╢ √∟│⁸↓─Ᵽ♪ⱨfi─ ╩ ⅝⌂⅜

                                                   
1 Barbara Kirshenblatt-Gimbrett, ñWeddingò In YIVO Encyclopedia of Jews in Eastern Europe. 
2 Ibid. 
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╠└√∆╠⌐ ╩ ∆⁹↓─ ⁸ √∟│Ᵽ♪ⱨfi─ ⌐ ╦∑≡ ⇔™ ╩

⇔⁸∕─ ╩ ╡ →╢⁹◒꜠☼ⱷꜟ─ │ ≢ ↕╣⁸ꜟⱦfi│₈↓─

─ ─│⅛⌂↕⌐ ∆╢ ╩ ⇔≡™╢₉1≤ ═≡™╢⁹ ─ ─ ≈≢

Ᵽ♀♠fiה꜠◌╢№ Kale Bazetsn│↓─ ⌐ ↕╣╢ ≢№╢⁹ 

₈ ₉ ≢│ⱨⱭ≤ ┌╣╢ ─ ≢ ─ ⅜ ╦╣╢⁹ √∟│

≤ ⅜ ⌐ ⅛℮ ⱨ꜠▬ꜝⱢהꜟ♦ה♠הⱨ║ Freylekhs tsu der Khupe≤™℮

╩ ∆╢⁹∕─ ⌐ ↄ⁸ ≢─ ─ │ │ ↕╣⌂™⁹ ─ ⌐⁸

⅜◓ꜝ☻╩ ≢ ╖ ╢≤⁸ ₁│₈ⱴכ♩הꜟ☼כfl Mazel Tov ⅔╘≢≤℮ ₉≤

┘⁸ √∟│ ┘⌐ ∟√ ╩ ∆╢⁹↓─ ⅜ⱨfiה♦ ⱨⱭהꜟ Fun Der Khupe

≢№╡⁸∕─ ≤ ≤ │ ⌐ ╩ ╡⁸ ≤ ⌐ ™⌐ ╩ ╖⌂⅜╠

┼≤ ⅛℮⁹ ⅛╠ ┼ ╢ ⌐│ ₁⌂♄fi☻⅜ ╠╣╢⁹ ⅎ┌ ─ ⅜

╖↓╕╣√Ɽfi╩ ∟ ╡⁸ ─ ┼─ ╩ ∆╢Ɫ♇ꜝהכ♄fi☻ challah dance

⅜№╢⁹╕√ ╛ ╠⅜ ≤ ╩ ⇔≡ ≢ ╢ⱴכ♩הꜟ☼כflה♄fi☻

⅜№╢⁹ │∕╣╠─♄fi☻─ ╩∆╢⁹ ≢ ℮ⱴכ♩הꜟ☼כfl│↓─♄

fi☻╩ ∆╢ ≢№╢⁹╕√ ─ ⌐ ⅜ ⌐ ╩∆╢ ⌐╙ⱴכ☼

⅜flכ♩הꜟ ↕╣╢⁹ 

₈ ₉ ≢│ ⅜ ╦╣⁸∕╣│ ─ ╕≢ ↄ⁹ ≢│ √∟

│ ₁⌂♄fi☻ ╩ ∆╢⁹ ≤ ─ ⅜ ╢Ⱪ꜡▬◕☻ה♃fi♠ Broyges 

Tanz⁸ √∟⅜ ≤ ╢Ⱶ♠fl□ה♃fi♠ Mitzve Tanz⁸ ≢ ╖╛ ╩

⅝⌂⅜╠ ╢Ɽ♇♅ה♃fi♠ Patch Tanz╛◦▼⁸ꜟכⱨ꜠▬ꜝⱢ ⅜№╢⁹↓╣╠─♄

fi☻ ─ │ ╡⌐╟∫≡ ⌂╡⁸ │∕─ ≢ ╡↔≤⌐ ⌐⅔ ╩ ∆⁹

Ⱪ꜡▬◕☻ה♃fi♠│ ╡─♄fi☻╩ ⇔⁸ ≤ ─ √∟⅜ ™⌐ ╩

ↄ┤╡╩⇔≡ ╢╙─≢№╢⁹ ─ │ ─ ⌐ ⅜ ⇔ↄ⌂™─≢│≤

╩ ⅝⁸╕√ ─ │ ─ ⌐ ⅜ ⇔ↄ⌂™─≢│≤ ⅎ╢⁹ ─

⅜ ╩ ≡≡⅔╡⁸╙℮ ⅜∕╣╩⌂∞╘╢ ╩ ∂╢⁹↓─♄fi☻─ ⌐│

⅜ ∆╢♄fi☻⅜ ↄ⁹ 

Ⱶ♠fl□ה♃fi♠│ ╩ ┌∑╢≤™℮ ⌂ ╩ √∆√╘─♄fi☻≢№╢⁹

↓─♄fi☻─ ╡ ↑⌐ ⇔≡│ ₁⌂ ⅜ ∫≡™╢⅜⁸19 ─₈ ≤

⅜Ɫfi◌♅─ ╩ ∫≡ ╢♄fi☻₉≤™℮ ⅜ ─Ⱶ♠fl□ה♃fi♠─№╡ ≤

                                                   
1 Rita Ottens, and Joel Rubin, Klezmer-Musik. (München : Bärenreiter, 1999), p. 148. 
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⇔≡™╢⁹ ⁸Ᵽ♪ⱨfi⅜ ≤ ╢ ─ ╩ ┘ │ №╢™│ ⅜

┌╣⁸∕╣⅛╠ ╛◖Ⱶꜙ♬♥▫ ─ ⌂ ⌐™╢ ⅜ ↄ ⁸ ┌╣√ │

Ɫfi◌♅╩ ⌐ ⇔ ∆⅛ ⅛╠ ↑ ╡⁸ ─ ⌐ ╦∑≡ ─ ╡╩

⅛ ⁸ ╡⌂⅜╠╕╦╢⁹ 

─ ⁸ ⅜ ╢≤⁸ ♩Ɫ♫ה♥כ◓│ Gute Nakht ⅔╛∆╖ ◕ה▬◙⁸

☼fi♩ Zay Gezunt ↕╟℮⌂╠ ─ ╣─ ╩ ⇔≡ ⅜╙℮∆← ╦╢↓≤╩

╠∑╢⁹╕√ ⌐│ ≢ ⇔™ⱨ꜠▬ꜝⱢ╛ⱱⱪ◔ hopke ─ ╩ ⇔⁸

╩ ⇔™ ≢ ╦╠∑╢⁹ 
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2-2-1 ⌂ ꜘ♄ꜚ─▪◦꜡ה ─ ─ ≤  

 

4

1

▬ⱬfi♩ ◒꜠☼ⱷꜟ─ ≤

≤ │ ─ ╡─ ⌐ ╩⇔ ╩ ╘╢
⁸ │ⱱכꜟ ─ ⌐ ╡⁸ ╩ ≈

≤ ⅜ ∆╢
─ ∟╩ ┬╠∑╢√╘⌐ ⅜ ↕╣╢

≤ ⅜ ≢ ↔∆ ⁸ⱱכꜟ≢│♄fi☻⅜ ╠╣╢ √∟│♄fi☻─ ╩∆╢

₈ ─ ₉─
⁸Ᵽ♪ⱨfi⅜ ─↓╣⅛╠─ ╛ ─ ↕╛ ⌐≈™≡ ⇔→⌐

⇔⁸ ╛ √∟│ ╩ ∆

√∟│Ᵽ♪ⱨfi─ ⌐ ╦∑≡ ⇔™ ╩Ᵽ♀♠fi₇ה꜠◌₆ ⇔⁸ ⅜↓╣╕≢
─ ╛ ≤─ ╣╛⁸ ╠─ ╩ ↄ─╩ ∆

╩ ℮╒≥─ ≢ ⇔⁸↓─ ─ ─│⅛⌂↕⌐ ∆╢ ╩ ∆╢
₈ ─ⱬכꜟ ↑₉─

─ ╪∞ ─ ⅜ ⅛╣╢ ⅛╠ ┼─ ╩ ╠→╢√╘
⅜ꜝⱦ─ ⌐ ∫≡ⱳ♇ⱪ≤ ≢ ∟√ⱬכꜟ╩ ╡⁸ ─ ⌐⅛┬∑╢

─ ⌐ ⅜◓ꜝ☻╩ ≢ ╖ ╢≤
₁│₈⅔╘≢≤℮ ₉ ⱴכ♩הꜟ☼כfl ≤⅔ ™─ ╩ ┬

─ │ ╩ ╡⁸ ₁≤ ┼ ⅛℮
┼ ⅛℮ ⁸ ₁⌂ ⌂♄fi☻⅜ ≤ ─ ≢ ╠╣╢

─ ⅜ ⌐ ┼─ ╩ ⅛╘╢Ɫ♇ꜝהכ♄fi☻╛⁸ ≤
╩ ℮ⱴכ♩הꜟ☻כflה♃fi♠

◓ꜝ☻⅜ ╣╢≤ ⌐ ╛⅛⌂ ⅜ ↕╣╢ ╛⅛⌐∆╢─│ ╩ ∑ ↑⌂™√╘∞

≤╙ ⅎ╠╣≡™╢
√∟│ ₁⌂♄fi☻─ ╩ ℮ ₆ⱴכ♩הꜟ☼כfl₇₆ⱨfiהꜟ♦הⱨⱭ₇₆ⱨⱭה♃

fi♠₇₆Ɫ♇ꜝהכ♃fi♠₇

─ │ ≈─ ≢♅◐fi☻כⱪ(goldene yoykh) ╩ ═≡ ╩ ╢

≢│Ᵽ♪ⱨfi⅜ ╩ ⌐ ⅛∑╢
⅜♃ꜟⱶכ♪─ ╩ ╗☻Ⱨכ♅╩ ℮

Ᵽ♪ⱨfi│ꜚכ⸗ꜝ☻⌂ ™ ⇔≢ ╩ ⇔╕∑⁸ ⅛╠ ┼─
╡ ─ ≤ ╩ ≈ ≈ →↕⌐ ═╢

ↄ⌐⌂╢≤♥כⱩꜟ≢ ╡⅜ ⅎ╠╣⁸꞉▬fi≤ ⌐ ≈─ ◦▼Ᵽהⱬ
ꜝⱢכ ⅜ ⅎ╠╣≡ ⅜ ╦╢

─ │ ╕≢ ⌐≤≥╕╡⁸♄fi☻╩∆╢

√∟│ ₁⌂♄fi☻ ₆Ⱪ꜡▬◕☻ה♃fi♠₇₆Ⱶ♠fl□ה♃fi♠₇₆♥▫◦ꜙה♬◓fi₇

₆Ɽ♇♅ה♃fi♠₇₆◦ꜙ♩♇◒ה♃fi♠₇₆◦▼₇₆ꜟכⱨ꜠▬ꜝⱢ₇ ╩ ∆╢

⁸ ⅜ ╢≤Ᵽ♪ⱨfi⅜ ≤ ─ ╣⌐ ∆╢₈ ╣─ ₉╩ ═╢

Ɫ♩₇♫ה♥כ◓₆│∟√ ⅔╛∆╖ fi♩₇☼◕ה▬◙₆╛ ↕╟℮⌂╠ ─ ╣─
╩ ⇔⁸ ╣─ ⇔╖╩ ∆╢

⌐│₆ⱨ꜠▬ꜝⱢ₇₆ⱱⱪ◔₇⌂≥╩ ⇔⁸ ₁╩ ⇔™ ⌐↕∑╢
─ ≤⇔≡ fi₇כꜛ◦ה♩כ♩ה☻◄₆ │╙℮ ∫√ ╩ ℮≤™℮ ╙№╢

₈ ₉

β₈ ─ ₉─ ⌐ ⅝⁸ ─ ≢│₈ ─ ₉─ ⅜ ╦╣╢ ╙№╢⁹ √∟│ ⅝─ ╩ ⇔⁸ ⅜ ─ ─ ╩ ∂≡ ╩ ∆─╩ ∆⁹

│ ⌂╢ ⌂╙─≢│⌂ↄ ⌂ ≢ ┘≈ↄ↓≤⅜ ↕╣√⁹
─ ⌐ ↄ⁸ ─ ⌐ ┬ ⁸ ─ ↕≤⌂╡ ╣⁸ ≤Ᵽ♪ⱨfi⅜ ─◖fi♩꜡כꜟ╩ ∆╢⁹

₈ ₉

₈ ₉

≤ ⅜ ┼ ⅛℮ ⁸ √∟│ ╩ⱨⱭ₇ה♠ה♅כⱨⱭ₇⁸₆ⱴהꜟ♦ה♠₆

∆╢
≢ ⅜ ╡ ╦╣╢ │ │ ↕╣⌂™

ⱨ║ ≢─ ⱨⱭהfl▫◒♪◦fi
│ ⅛⌐ ─ ╡╩ ⅛╕╦∫√ ⁸ ─ ⌐ ≈

─ⱬכꜟ⅜ ∟ →╠╣⁸ │ ∂ ≢꞉▬fi╩ ╗
│ ─ ─ ⇔ ⌐ ╩│╘⁸ ─ ╡╩ ┬ ╩ ∆╢

ꜝⱦ⅜ ─ ◔♩▲Ᵽ ╩ ╖№→⁸ ┘ ⅜ ⅎ╠╣╢≤⁸
│꞉▬fi╩ ⌐ ╗
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3   

 

◒꜠☼ⱴכ ─ ╩ ∆╢√╘⌐ ─ ╩ ℮⁹ 

 

1  ─ 14 ─ ─ ╩ ℮⁹ 

╛ ⌂≥╩ ╘√ ⌂ ╩ ∆╢⁹ 

 

2  ─ ⌐⅔™≡⁸ ⌂ ꜠ⱬꜟ╩ ∆╢⁹ 

⇔√ ⌐ ≠⅝⁸ ─ ╩₈☿◒◦ꜛfi₉⁸₈ⱨ꜠כ♅⸗₉⁸₈☼כⱨ₉⁸₈⸗♅

ⱨכ ₉≤™℮꜠ⱬꜟ ⌐⇔√⅜∫≡ ∆╢⁹ 

 

3  ≈─ ꜠ⱬꜟ↔≤⌐ ╩ ℮⁹ 

3 ─ 1 ≢│☿◒◦ꜛfi꜠ⱬꜟ─ ╩ ℮⁹╕∏☿◒◦ꜛfi꜠ⱬꜟ⌐⅔↑╢

╩ ∆⁹∕─ ⌐ ≠⅝⁸ ☿◒◦ꜛfi─ ─ ≤ ╩ ∆╢⁹ 

3 ─ 2 ≢│ⱨ꜠כ☼꜠ⱬꜟ⁸⸗♅כⱨ꜠ⱬꜟ⁸⸗♅כⱨ ꜠ⱬꜟ─ ╩

℮⁹ ─ ─☿◒◦ꜛfi↔≤⌐⁸↓╣╠ ≈─꜠ⱬꜟ─ ≤∕─ ─ ⅜

╓∆ ⌐≈™≡ ∆╢⁹ 

 

4  ◒꜠☼ⱴכ ─ ⌐ ╣╢ Ɽ♃כfi⁸⅔╟┘∕╣⅜ ─ ⌐ ⅎ╢

╩ ∆╢⁹ 

4 ─ 1 ≢│⁸ 3 ─ ⌐ ≠⅝⁸ ⌐ ╣╢ ─ ╩ⱨ

ⱨכ♅⸗ⱨ⁸כ♅⸗⁸☼כ꜠ ─꜠ⱬꜟ↔≤⌐ ∆╢⁹ ⌐ 2 ≢│⁸ ─

⌐ ≠™≡ ╩Ɽ♃כfi⌐ ∆╢⁹∕⇔≡Ɽ♃כfi↔≤⌐ ⅜ ─ ⌂

⌐ ⅎ╢ ╩ ╠⅛⌐∆╢⁹ 
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4  ⌐ ™╢ ─  

 

↓─ ≢│ ⌐ ™╢ ₁⌂ ╩ ∆╢⁹ 

 

 ─ ⌐ ∆╢  

ᵑ ₈ ₉ 

 ─ ╩ ∆╢⁸ ─ ─↓≤╩₈ ₉≤ ┬⁹ 

ᵒ ─ ₈☿◒◦ꜛfi₉⁸₈ⱨ꜠כ♅⸗₉⁸₈☼כⱨ₉⁸₈⸗♅כⱨ ₉ 

≢│ ─ ╩ ╢ ╩⁸ ≈─ ⌂╢ ꜠ⱬꜟ─

⌐ ∆╢⁹ ≈─꜠ⱬꜟ≤│ ⅝™ ⅛╠₈☿◒◦ꜛfi₉₈ⱨ꜠כ♅⸗₉₈☼כⱨ₉₈⸗

ⱨכ♅ ₉≢№╢⁹  

₈☿◒◦ꜛfi₉│⁸ ⌂◒꜠☼ⱴכ ─ ╩ ∆╢⁸₈ ₉─↓≤≢№╡⁸

⁸ √∟─ ≢☿◒◦ꜛfi⁸Ɽ⁸♩כ☿fi♥fi☻⌂≥ ₁⌂ ≢ ┌╣≡⅝√⁹

≢│ ╛ ─ ≢ ╙ ↄ ™╠╣≡™╢☿◒◦ꜛfi≤™℮ ╩ ™╢⁹

⌐⅔™≡│⁸ ≈─ ─ ≢ ╣╢ ⌐ ∂≡⁸ ☿◒◦ꜛfi╩ ─▪ꜟ

ⱨ□ⱬ♇♩ A⁸B⁸Cé ╩ ™≡ ∆╢⁹ ─ ≢☿◒◦ꜛfi─ ╡╩ ∆╢

│⁸₈ ─ ≤│ ⇔√ ⅝╩ ⇔≡™╢↓≤₉≤₈ ⅜ ≥≢

№╢⅜⁸ ─ ╙№╢ ╩ ≈↓≤₉≢№╢⁹╕√ ⁸ ☿◒◦ꜛfi│ ⅜

⇔≡ ↕╣╢⅜⁸ ⇔≡ ↕╣⌂™ ╙™ↄ≈⅛ ∆╢⁹ 

₈ⱨ꜠₈│₉☼כ☿◒◦ꜛfi ─ ─ ╣╩ ⌐ ∫√ ⌐≢⅝╢ ─╕≤╕

╡₉╩ ⱨ₉│₈כ♅⸗₈√╕⁹╢∆ ─ ╩ ≈⁸ ╩ ∆╢ ─╕

≤╕╡₉╩ ⱨכ♅⸗₈≡⇔⧵⁹╢∆ ╩ⱨכ♅⸗₈│≥₉ ∆╢ ≢⁸ ≤

™℮ ≢ ╩ ≈ ─ ─╕≤╕╡₉╩ ∆╢⁹ 

╛ ─ ─ ╛⁸ ─ ≢│ ⁸₈ⱨ꜠₉☼כ╩ P⁸₈⸗♅כⱨ₉╩ M⁸

ⱨכ♅⸗₈ ₉╩m≤™℮ ≢ ∆⁹ ⅎ┌₈A ☿◒◦ꜛfi╩ ∆╢ 2 ─ⱨ꜠

≥₈PA2₉│₉☼כ ⱨ₉כ♅⸗⁹₈∆ ⱨכ♅⸗₈┘ ₉│ ≈─ ≢│

⇔ ╩ ⇔≡ ∆╢⁹ ⅎ┌⁸∕─ ─ ≢ 3 ⌐ ⱨ│₈M3₉⁸5כ♅⸗╢╣

⌐ ╣╢ │₈m5₉≤ ∆⁹╕√ ≢│₈ⱨ꜠₉☼כ│ כ♅⸗⁸₈[ ]

ⱨ₉│ ⱨכ♅⸗⁸₈ ₉│ ≢ ╗↓≤≢⁸∕─ ∆╢ ╩ ∆⁹↓↓≢

─ ≈≢№╢⁸Ɫꜞהכ◌fi♦ꜟ ─ⱴכ♩הꜟ☼כfl─ A ☿◒◦ꜛfi╩ ╡
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→╢ 2-4-1 ⁹↓─☿◒◦ꜛfi╩ ∆╢ ≈─ⱨ꜠כ☼╩∕╣∙╣PA1⁸PA2⁸PA3⁸

PA4≤ ⇔⁸ ∆╢ ╩ [  ]≢ ╢⁹╕√∕─℮∟ PA4╩ ∆╢ ≈

╣∙╣⧵╩ⱨכ♅⸗─ M5⁸M6≤ ⇔⁸ ∆╢ ⌐ ╩≈↑╢⁹ ⌐ M6╩

ⱨכ♅⸗╢∆ m1╩ ≢ ╪≢™╢⁹╕√ ⅜ ≠™≡™╢ ╩⁸ ─

─ ⅛╠ ⇔⁸ ╩ ⇔≡™╢⁹ 

2-4-1 Ɫꜞהכ◌fi♦ꜟ ─ⱴכ♩הꜟ☼כfl─ A ☿◒◦ꜛfi 

 

ᵓ ─ ₈ ₉ 

 ≢│ ─ ╩ ∆√╘⌐⁸ ╩ ∆ ⁸ ⁸ ≤™℮

╩ ™╢⁹ ⅎ┌ⱨ꜠כ☼ ≢ ─ ⅝⅜ ≤⌂╢ ₈ ⱨ꜠כ♅⸗₉⁸☼כ

ⱨ ≢ ─ ⅝⅜ ≤⌂╢ ₈ √╕ⱨ₉⁸כ♅⸗ ≢ ╘≤ ╦╡─

⅜ ⇔⌂™ ₈ ₉⌂≥≤ ∆╢⁹ 

 

 ⌐ ∆╢  

ᵑ ₈ ₉≤₈ ╡ ⇔₉ 

≢│⁸₈ ₉│ ≈─ ─ ≢ ⅜ ⇔≡ ╡ ↕╣╢↓≤╩ ⇔⁸

₈ ╡ ⇔₉│ ≈─ ─ ≢ ⅜ ╕√│ ╣≡ ╡ ↕╣╢↓≤╩ ∆⁹

∕─√╘₈ ₉│₈ ╡ ⇔₉─ ⌐ ╕╣╢⁹╕√ ⅜ ╣≡ ╡ ↕╣╢

⌐₈ ₉╙ ╦∑≡ ™╢⁹ 

ᵒ ₈ ₉ 

№╢ ⅜ ─ ─ ⅝ ╩ ⅎ≡ ∆╢ ⁸∕─ ⇔√ ╩₈ ₉

M2 M3 M2 M4M1
PA1 PA2

M1

D Mogen Ovos

M5 M6M5

m1m1

PA3 PA4
M2 M3

(D Mogen Ovos)
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≤ ┬⁹√∞⇔ ≈─ ╩ ═√≤⅝⁸ ─ ⅜ ∂ │ ≤ ⇔₈

₉≤│╖⌂↕⌂™⁹ ─ ⅜ ∂ ≈─ │⁸ꜞ☼ⱶ ╛ ⅜ ∫

≡™╢↓≤⅜ ™⅜⁸∕─ │ ∂╙─≤╖⌂⇔√ ≢⁸ ─ ⌐≈™≡ ₁

─ ≢ ╩ ⅎ╢⁹ 

ᵓ ₈ ₉ 

 №╢ ⅜ ↕╣╢ ⁸ ≤⌂╢ ╩∕─╕╕ ╩ ⅎ∏⌐ ∆╢↓

≤╩₈ ₉⁸ ─ ⅝ ╩ ⅎ≡ ∆╢↓≤╩₈ ₉≤ ┬⁹ 

ⅎ┌ ─ 2-4-2 ⌐ ⇔√ⱴ♇◒☻ה꜠▬Ⱳfl▫♇♠ ⌐╟╢ⱴכ♩הꜟ☼כfl

─ ─ C☿◒◦ꜛfi ≢│⁸ ⱨ꜠כ☼ PC1⅜ ⱨ꜠כ☼ PC2≢₈

₉↕╣≡™╢≤╖⌂∆⁹↓↓≢│ ─M10╩ ≈⅜⁸M11⅜ M12⌐ ⇔≡™╢⁹ 

 2-4-2 ⱴ♇◒☻ה꜠▬Ⱳfl▫♇♠ ⌐╟╢ⱴכ♩הꜟ☼כfl─ C☿◒◦ꜛfi 

 

ᵔ ₈ ₉⁸₈ ₉⁸₈ ₉ 

 №╢ ⅜ ↕╣╢ ⁸ ─ ╩ ⅎ∏⌐ ∆╢↓≤╩₈

₉⁸ ╩ →≡ ∆╢↓≤╩₈ ₉⁸ ╩ →≡ ∆╢↓≤╩₈

₉≤ ┬⁹ 

 

 ≤∕─ ⌐ ∆╢  

≤│⁸ ─ ─ ⅜ ╡ ∆ ⅝─ ╩ ∆╙─≢№╢⁹ ≢│∕─

╩ ∆√╘⁸₈ ₉⁸₈ ₉⁸₈ ₉⁸₈ ₉⁸₈ ₉⁸₈ ₉≤™℮ ╩

™╢⁹₈ ₉│ 3 ─ ≢ ∆╢ ─ ⅝╩ ⇔⁸₈ ₉│ 3 ─

≢ ∆╢ ─ ⅝╩⁸₈ ₉│ ─ ™ ╩ ∆╢ ⅝╩ ∆⁹₈ ₉

│ 3 ─ ≢ ⇔√ 3 ─ ≢ ∆╢ ─ ⅝╩ ∆⁹₈ ₉│₈

₉─ ≢№╢⁹₈ ₉│ ─ ≢ ∆╢ ⅝╩ ∆⁹ 

  

D Ahava Rabboh

PC1
M10

PC2
M11 M10 M12

m7m8 m8 ƳуΩm8m9 m11m10
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 ⌐ ∆╢  

ᵑ ≤∕─  

≤│◒꜠☼ⱴכ ─ ⅜ ≠™≡™╢ ≢№╡⁸ ≈─ ≤∕─

≤─ ⌐ ─ ╩ ≈ ⅛╠⌂╢⁹ ≢│ 1 ≢ ═√ⱱ꜡fl▫♇♠─

─ ≤∕─ ⌐ ≠⅝⁸ ─ ╩ 5 ─ ≢ ∆╢⁹∆⌂╦∟₈▪

Ɫfl□ ꜝⱲ Ahava Rabboh mode₉₈Ⱶ ◦▼ⱬꜝⱨ Mi Sheberach mode₉₈⸗◕fiה

○fl◊☻  Mogen Ovos mode₉⁸₈▪♪ⱡ▬ ⸗꜡ⱨ Adonoy Moloch mode₉⁸∕⇔≡₈▬

◦ꜙ♃Ᵽⱨ  Yishtabach mode₉≢№╢⁹ ─▬◦ꜙ♃Ᵽⱨ │⁸ ≢│

≤⇔≡ ╣╢↓≤│⌂ↄ⁸⸗◕fi ○fl◊☻ ⌐ ≠ↄ☿◒◦ꜛfi≢ ⌐ ⇔

≡™╢⁹ ≢│⁸∕─ ⅜ ≠ↄ ╩ ∆√╘⌐⁸ ─ ▪ⱷꜞ◌ה▬

◑ꜞ☻ ≤ ╩ ╦∑≡ ∆╢⁹ ⅎ┌ D ╩ ≤∆╢▪Ɫfl□הꜝⱲ

─ ⁸₈D▪Ɫfl□הꜝⱲ ₉≤ ∆╢⁹╕√ ≢│ ╩▪ꜟⱨ□ⱬ♇

♩ ⌐⇔⌂™ ⌐⇔≡ ∆╢ ⅎ┌₈D Ahava Rabboh₉⌂≥ ⁹ ≢│⁸ ╩

ⅎ≡ ∂ ⅜ ∆╢≤⅝⌐│ ╩ ⌐ ╣≡ ∆╢⁹ 

ᵒ ₈ ₉≤₈ ₉ 

 ≤│ modulation─ ≢№╡⁸ ≈─ ─ ≢⁸№╢ ⅛╠ ─ ⌐

∆╢↓≤╩ ∆⁹ ≢│☿◒◦ꜛfi ☿◒◦ꜛfi ≢ ⅜ ↓╢⁹◒꜠☼ⱴ

כ ─ ⌐│⁸ꜟⱦfi⅜₈ ─ ₉≤₈ ─ ₉≤⇔≡ ⇔≡™╢╟℮⌐⁸

─ ⅜ ∆╢╙─≤⁸ │ ∂╕╕∞⅜ ≤╒⅛─ ≤─ ─

⅜ ∆╢╙─⅜№╢⁹↓╣╠╩╕≤╘≡₈ ₉≤ ┬⁹╕√ⱱ꜡fl▫♇♠─

1 3 ╩ ⌐ ≠⅝⁸№╢ ─ ≢ ⌐ ╣⁸ ─ ╟╡

™ ™╠╣╢ ╩⁸ ⌐₈ ₉≤ ┬↓≤≤∆╢⁹ 

ᵓ ₈ ₉≤₈ ₉ 

 ─ ─ ─ ─↓≤╩₈ ₉≤ ┬⁹ ≢│⁸∆═≡─ ⅜₈ ₉

⌐ ∆╢ ⅝╩ ⇔≡⅔╡⁸ ⌐ ╣╢☿◒◦ꜛfi─ 44─℮∟⁸1 ╩

ↄ∆═≡─☿◒◦ꜛfi⅜ ≢ ╦∫≡™╢⁹╕√∕─ ─ ⌐ ↕╣╢

╩₈ ₉≤ ┬⁹ 
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3  ◒꜠☼ⱴכ ─ ─  

 

 3 ≢│☿◒◦ꜛfi⁸ⱨ꜠כ♅⸗⁸☼כⱨ⁸⸗♅כⱨ ≤™℮ ≈─ ꜠ⱬꜟ─

⌐ ⇔⁸ ─ 14 ─ ╩ ∆╢⁹╕∏ 1 ≢│⁸☿◒◦

ꜛfi⌐⅔↑╢ ╩ ∆╢⁹ ⌐ 2 ≢│☿◒◦ꜛfi╟╡╙ ↕™⁸ⱨ꜠⁸☼כ⸗♅

ⱨכ♅⸗ⱨ⁸כ ─ ꜠ⱬꜟ⌐⅔↑╢ ╩ ∆╢⁹ 

 

1  ☿◒◦ꜛfi꜠ⱬꜟ≢─  

 

1 ≢│ ⌐⅔↑╢☿◒◦ꜛfi─ ╩ ♠♀Ᵽה꜠◌∟℮─⧵⁹╢∆

fi─ 2 │☿◒◦ꜛfi╩ √⌂™√╘⁸ 1 ─ ≢│ ∆╢⁹ ☿◒◦ꜛfi│∕╣

∙╣ ─ ╩ ∫≡⅔╡⁸ ─ ≢ ⌂ ╩ ≈≤ ⅎ╠╣╢⁹∕↓≢

☿◒◦ꜛfi─ ─ ⌐ ⇔⁸☿◒◦ꜛfi─ ⌐╟∫≡ ╠╣╢ ⌐≈

™≡ ∆╢⁹ 

 

  ─☿◒◦ꜛfi ⌐≈™≡ 

 ↓↓≢│ ≈─ ⌐⅔↑╢☿◒◦ꜛfi─ ⌐≈™≡ ╩ →≡ ∆╢⁹

3-1-1│Ɫꜞהכ◌fi♦ꜟ ₈◌fi♦ꜟ₉ ─ⱨfiהꜟ♦הⱨⱭ≢№╢⁹↓─

─ ╣│⁸ ≢ ⅛╠ ⌐ ⅛™⁸∕─ ⁸ ⅛╠ ┼ ↄ⁹↓─ │ ≈─☿◒

◦ꜛfi A⁸B⁸C☿◒◦ꜛfi ─ ╖ ╦∑⅛╠ ↕╣≡™╢⁹ ─ ≢│⁸ ☿◒◦

ꜛfi╩ ─ ≢ ╖⁸ ⌐☿◒◦ꜛfi ≤ ╩ ↑≡ ⇔≡™╢⁹↓─ ⅛╠╦

⅛╢╟℮⌐⁸ ☿◒◦ꜛfi│ 2 ∏≈ ↕╣⁸ ≢₈AABBCCAABBCCA₉─ ≢

↕╣╢⁹∆⌂╦∟₈AABBCC₉╩ ─ ≤⇔≡ 2 ╡ ⇔⁸ ⌐ A ☿◒◦ꜛ

fi⌐ ∫≡ ╦╢≤™℮☿◒◦ꜛfi ≢№╢↓≤⅜╦⅛╢⁹√∞⇔ ☿◒◦ꜛfi│ ↄ

∂ ≢ ↕╣≡™╢ ≢│⌂ↄ⁸ ─☿◒◦ꜛfi≤─ ⌂ ⅞╩ ╢√╘ ⁸

☿◒◦ꜛfi─ ╦╡╛ ╘≢ ╩ ⅎ≡™╢↓≤⅜ ™⁹╕√ ╩ ╦╠∑╢

√╘⌐⁸ ─ ─ ─ ⅝⅜ ⇔≡™╢⁹ 
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3-1-1 ◌fi♦ꜟ─ⱨfiהꜟ♦הⱨⱭ⌐⅔↑╢☿◒◦ꜛfi  

 

 ─ ⌐⇔√⅜∫≡ 12 ─☿◒◦ꜛfi ╩ ⇔√ ╩ ⌐ ∆⁹

3-1-1│ ─☿◒◦ꜛfi ≤⁸ ─ ╩ ⇔≡™╢⁹ 

 

3-1-1 12 ─☿◒◦ꜛfi  

 

─ ⅛╠⁸ 12 ─☿◒◦ꜛfi ⌐≈™≡ ─↓≤⅜╦⅛╢⁹ 

 

A1 A3

A2 A4

A5

B1

B4

B3

B2

C1
C4

C2

C3




























































































































































































































































































































