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The formation Process of J. A. Hasse’s Mass in G major

OKOUCHI Fumie

This article aims to reveal the complicated process of how the mass in G major was
composed by Johann Adolf Hasse (1699-1783). From the Comparative analysis between 6
manuscripts, the following hypothesis can be proposed. Mass in G major was completed first
by adding Credo, Sanctus, Agnus-Dei in D major and Gloria in D major and G major that
connects Kyrie and Credo, to Kyrie autograph of 1753. This process is expressed in the Berlin
copy, Wien parts and Kremsmiinster patrs. However Hasse who felt uncomfortable that the
Mass in G major finish in D major, recomposed Credo, Sanctus, and Agnus-Dei in G major.
This is reflected in the Dresden copy. In addition, Hasse recomposed Gloria in G major.
There are autographs of Gloria, Credo, Sanctus, and Agnus-Dei in G major with signatures of
1756.

Thus Hasse, started from Kyrie, he went through many trial and errors to complete Mass and
the track is marked in various manuscripts. In 1750s, while Hasse was still busy as a
Kapellmeister, he already had the awareness to “revise” his works. This fact would trigger us

to modify the image of composer in mid 18th century.
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