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The reciprocity of harmony education and solfége education

TAKAHAMA Eriko

The Faculty of Music Department of Composition, Tokyo University of the Arts, reformed its
harmony education in 2015. It adopted the more traditional figured bass (French-style) and emphasised
the physical and aural learning of harmony based on playing the piano or other keyboard instruments,
not just understanding theory.

This education is “based on the recognition that to integrate learning harmony and actual
performance is important”. (Tatsuya Hayashi. New harmony. Artespublishing.2015.p.2). Integration of
learning and performance is also important when learning solfége.

When you learn harmony by playing the piano, it is necessary to recognise the cadence of phrases
and passages and to analyse and convert the figuring into hand positions and fingering. Then, the
process leads to the transposition of the cadence, and it is necessary to change the hand positions or
fingering when the music is transposed with clefs .

Such learning methods are deeply involved in learning solfége. By transposing figuring into hand
positions and fingering in the actual performance — the first sight performance with a keyboard
instrument — the harmony can be recognised from the motion of the bass in the tonality work and
selection of hand positions and fingering that are appropriate for chord connection.

Capturing the cadence of the phrase, the passage, means that you can feel the harmony behind the
melody, and it leads to the recognition of correct pitch in the tonality and chords in sight singing or
playing the instruments (first performance at sight).

Early solfége education in France used the textbook ,“Solféges d’Italie avec la basse chiffrée. 1772”
and “Jean Joseph Rodolphe. Solfége ou Nouvelle méthode de musique, 1784”. In “Solféges d’Iltalie”,
exercises which use seven clefs have figured bass and require the accurate singing of a single melody
through each harmony progression. Furthermore, learning of sight reading (singing) in solfege
education is very important in the acquisition of the seve clefs for transposition.

From the above, it can be seen that harmony education which emphasises playing the piano is more
related to solfége education than it was in the past. Furthermore, if both of these foundations have
been established, it will be more meaningful to study formation musical using actual works, integrated
analysis, and solfege.

In this article, as a position for teaching harmony and solfége, I consider the relationship between the two
above-mentioned types of education and effective methods of teaching and learning based on them through

some harmony paradigms, teaching materials on solfége, analysis of actual works, and other means.
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